
 



_EROTICON-SIX CONVENTION BOOKLET

INTRODUCTION

Welcome to E-SIX.

First, a short explanation of our name. This is the first and anly
E-SIX, you have not missed the first five! EROTICON-SIX is,
according to the “Hitchhikers Guide to the Galaxy’, the home of
Eccentrica Gallumbits the triple-breasted whore. Let’s face it, it
is toa good a name not to use for a convention!

THE COMMITTEE

The team consists of, in no particular order; Tina Hewett, tall,
attractive, self-confessed Star Trek convention organiser, qualified

soccer referee, chorister, pillar of the local church, she is the
only ene tall esnough te reach the ceiling. When asked her sexual
preference she replied, Eddy Penfold, her fiance. Tina is in charge
of hotel liaison, finances,security and anything else we can think
Of: Claire Brialey is the curvaceous sex goddess of ZZ9 Plural Z
Alpha. Young Claire has just obtained her Batchelor of Arts degree

in English and is now working as a civil servant in the Department
of the Environment. When asked about sexual preferences replied,

anything that doesn’t invelve sheep (see Noel for details). Claire
is in charge of registrations and competitions: John Philpott, is

the pervert who thought of the idea for this convention! Bald, aging
and a lecher, he spends much of his time doting over his two dogs

Jock and Snowy! When asking himself about his sexual preferences
for this introduction, he answered, anything he could get (excluding
sheep). John is in charge of anything that he couldn’t off-load
onto the others!

THE HOTEL

The Tollgate Motel has opened its doors te E-Six, and the friendly
staff are a bonus to this ideal con hotel (even if it is slightly

spread out). Check out time is 2.00pm and there are two keys to each
twin and double room (there is a charge for any lost keys). Luggage

can be stored at the hotel reception or at the convention secure
store room.

FOOD is available at all times in varying forms;

BREAKFAST is from 7.30am until 10.20am.
SANDWICHES are available at all times (at hotel reception after the

disco closes) from the bars.
HOT SNACKS are available from the Cheers Bar during the following
times;

FRIDAY - 11.00am until 11.90pm.
SATURDAY - 11.09am until 2.90pm, 6.90pm until 19.30pm.
SUNDAY - 12,.09Omidday until 2.00pm, 7.90pm until 9.50pm.

RESTAURANT MEALS are available in the restaurant, though it is best
to Bock if you can. The meals are reasonably priced, especially if
you Mave the Sunday lunch.
DRINKS are available from beth bars during opening hours, tea and
coffee are available at all times, and when the disco is closed

drinks are available from the hotel reception (bottled * tinned

drinks only).



PLEASE REMEMBER that both the restaurant and Cheers Bar are open to

the public.

We have been in cantact with various organisations to gain their

views on the subjects of cansorship, pornography and cther

associated subjects.

Excerpts from "A Code of Practice’ by the Broadcasting Standards

Counei ls

The treatment of sex in documentaries or discussion programmes and

its portrayal in fictional programmes have been the subjects of

public debates since broadcasting began almost seventy years ago.

They are not, of course, new debates since rival views have long

existed about the propriety of sexual display as a part of

entertainment and of sex itself as a topic for. public conversation

in mixed company. In recent times, the debates have been further

complicated by, for instance, the decline of religion with strong

moral codes of behaviour in sexual matters, the advent of

contaceptive methods giving women in particular a greater freedom of

choice, and the awareness of mass~advertisers that sex can be a

powerful stimulus to sales. In the same period, many women have

become strongly aware af their identity apart from men. By certain

standards, relations between the sexes have become more tense as 4

result, highlighting as unacceptably discriminatory conduct which

would once have passed without open protest. For example, the wolf-

whistle which , in a 1940’s film, punctuated the progress af a

pretty woman down the street and were usually represented as a

compliment would nowadays be seen by many people as harassment. But

such perceptions remain partial and broadcasting still reflects

unthinking stereotypes of both male and female behaviour. This is

particularly true of many cammercials.

A broadcasting or cable channel acting responsibly will reflect the

fact that, as with most other human activities, relations between

the sexes often require the making of moral decisions and the

adoption af meral attitudes by @ach individual. The roles of these

channels is to observe sensitively how and why offence may be given

in their treatment of sexual matters so that they can avoid

offending in ignorance or gratuitously. The need for sensitive

scheduling and labelling decisions over material ef this kind should

always be kept in mind.

It is over the representation of sexual activity in televised or

filmed drama that the most enduring controversies have arisen in

recent years. Recognising the strang feelings of objectors,

producers should consider carefully whether the degree of

axplicitness they plan is justified by the context in which it

Sccurs. Explicitness ought not to be warranted simply by the youth

and physical attractiveness of the protagonists for that can reduce

the audience ta the status of voyeurs.

Nudity, providing that it in no way exploits the nude person by

presenting him or her simply as a4 spectacle, cam be a legitimate

element in the material being transmitted.

Excerpts fram an article by the "National Viewers and Listeners

Association’ entitled “Obscene Publications Act 1959- The Need for

New Law’.
"Experience has shown that much material—- which at first sight would

appear to be pornographic in the extreme- has escaped the reach of

the Law." Lerd Denning continued to argue that the law had misfired

Because of the "wording of the statute and the way im which the



courts have applied it".
The Williams Committee Report, published in 1979, which examined the

werking of the Law on Obscenity and Film Censorship concluded that
the law on these matters "in short, is a mess".

JAM indication of the failure of the present obscenity law is shown
by the necessity of anacting other legislation such as the
Frotectian of Coildran Act, 1978, the Indecent Displays Act, 1°81,
the Local Government Miscellaneous Provisions Act 19°82 (licensing of
sex shops) and the Video Recordings Act, 1984. These laws were
aimed at curbing the axcasseas of the pornegraphers and attempting ta
allay growing public alarm at the worsening situation. In the words
of one Chief Constable in a letter to the National VALA "the current
statutory test of obscenity does create in some cases almost
unsurmauntable prosecution obstacles”.

A senior officer from New Scotland Yard’s Obscene Publications
Department stated that " there is greater explicitness in sexual
encounters being shown in films, videos and magazines. Although

pornography has been present since humans could express themselves
in drawings, it is only in the last 19 years that great advances in
xplicitness and quantity have been made in this country to the very

worrying level we now find ourselves".

In spite of Parliment’s intention "to strengthen the law concerning

pornography" with the 1959 Obseene Fublications Act, the pornography

industry in this country is now part af an enormous and largely
uncontrolled international trade whose annual turnover is assessed
at many millions of pounds.
Mr Peter Brooke, MF, formerly Minister responsible for CUSTOMS AND
EXCISE at the Treasury, informed (11.9.86) National VALA that; "On
Lith March (1986) the European Court of Justice gave its judgement

in the case of HM Customs v Conegate Ltd...The decision was that,
aS a matter of community law, the United Kingdom is not entitled to
put up barriers to trade between member states, on the grounds of
public morality, which ars stricter than the laws applied within the

United Kingdom to those same goods”. This means that Customs and
EExcise officers may no longer use as their criterion for seizing
material the provisions of the Customs and Excise Act which was
based on their judgement of what was “indecent". They now have toa
apply the "deprave and corrupt" test of the Obscene Publications Act
1959. Sinee the Director of Public Prosecutions is increasingly

reluctant to initiate proceedings because of the weakness of the
Obscene Publications Act, and the consequent likelihood of an
aquittal, this has resulted in pornography being imported to the

United Kingdom without let or hindrance.

Excerpts fron "Film Fax Speeial mo. 1° compiled by David MeGillivray

Gn censorship.

What are cansors? They're middle-aged, hatchet-faced prudes with na
sense of Numour. They live in the past, and stop us from seeing
everything we want to see. Because af this, evearyhody hates them!
QOn the other hand, they’re misguided liberals who are subjecting us
ta increasing amounts of bad language, nudity, sex and violence -
@ven though it has been proved that this corrupts children and
encourages criminal acts. Because of this, everybody hates them!

Censorship has always divided public opinion.
Generally speaking, young poeple tend te be anti~censorship. But as

they grow older, and raise children of their own, they become more

conservative.

The Press are equally torn, with the heavy Sundays tradionally



supporting the artist’s right to express himself, but the tabloids

campaigning for tougher legislation.

Inevitably, the need for censorship splits even the censors

thamngelves, who disagree with @ach other over what is permissible,

and ofben brine son Sut eidere co 21. them what to da.

Fay cdecicions can ever be canside finals yesterday’s

"sormography’ is on today’s school-exam syllabus, and the: film that

was On open sale in video shops ten years ago is mow illegal.

Virtually everything that we read, see and hear is subject to some

form of censergzhin.

Cansorship has always been with us and, perhaps until we're all one

class, with one point of view, it always will be with us.

  

  

*X"The steamy film 9 1/2 Weeks has been temporarily banned from

Worthing’s Dome Cinema until it has been privately viewed by

Worthing Council’s moral watchdogs. The film "Body Lust, Best Bit of

Crumpet in Denmark* will be shown instead." Worthing Guardian,

1L9SGxx

The cinema is remarkable in that it was censored prior to being

invented! Before films were first projected on to screens in 1894,

they were viewed by one person at a time on kinetoscoapes.

These were soon nick-named "What the Butler Saw’ machines, because

the films that could be viewed were often saucy.

One of them showed a belly dancer called Fatima performing her act.

It was thought te be so indecent that grids of white Lines were

printed across her body, obscuring the suggestive gyrations.

Organised censorship as we know it today was first introduced in

Chicaga in 1907.

The Eritish Board of Film Censors was established by the British

film industry in 1912. Originally, there were only two certificates:

"U" (passed for all) and "A" (more suitable for adults). Children

were not prohibited from seeing any film until the introduction of

the "X" certificate (passed for persons ever the age of 146) in 1951.

Throughout the Thirties, Forties and most of the Fifties, the

world’s severest censorship was in the U.S.A. A national censorship

board had been established there in 1922 under the formidable Will

H. Hays, and in 1950 the notorious “production eade*® was drawn up.

The most famous of its many restrictions an film-makers was that a.

man and & woman could not be shown on a bed together unless the man

kept one foot on the ground!

In Europe during the same period, censorship was much more lenient.

As early as 1975, for axample, the Czech film Extase (Ecstasy)

featured a nude swimming sequence in which Hedy Lamarr ravealed ner

breasts and buttecks. The film was shown all over the Continent,

although in Britain the entire swimming scene had ta be rameved!

he man who first liberalisad British censorship was John Trevelyan,

No sconer had he become Secretary of the BBFC in 1958 than he passed

"Roem at the Top"? franker about sex than any pravious British film.

The scene in which Heather Sears submitted to Laurence Harvey" s

advances on a river bank ("Be gentle with me") caused a sansation.

When the production code wae abandoned in 1968 films became

increasingly expitelt - culminating-in "Mena® (1971), the first

hardcore pernagraphic Film to be shown Bubli¢aldy. Fors the past 29

years, Britain has stood virtually alone in refusing to allow the

public sereening of pornography, and in pruning other exploitation

films, sometimes by staggering amounts (24 minutes were originally
*

cut from Russ Meyer’s “Vixen").



   
  

The “video nasty* scandal of 1987-84, lareee / generated. py the
tabloid press, resulted in the most vige EOL benders ip crackdown
Britain had aver sean. Sixty-seven films were immediately declarad
illeggal by the Director of Public Prosecutions.
During the ramaindere ef the decade, every other film avail
Yid@Q was examined by the BBFC and rated. Many were cut a
cartificate.,.Now other counter las seen £5 be following Br
lead. The Wad. Aw, Sweden and Germany have all tightened

 

cansorship in recent months.

RkStanley Kubrick’s epic “Spartacus” (19460) was trimmed by. le
minutes befare its original release, The misgsing footage suggested a
@xual reneeeen between a Roman general (Laurence Qlivier) anda
es (Tony Curtis). The scenes have now been restored for the
film’s October ae re-release. kx

kX" Tt has always fascinated me that murder is a crime and & sin, and
yet writing about it is not; while sex is not a crime nor a Sin, and
yet writing about it is." - attributed to 19th Century French writer
Gustave Flaubert in the 1974 BBC television serial "Notorious
Woman’® .¥x

RK"NO-one was ever killed by a tit"- Man Russell. xx

The big-mevie bits they won’t let you see; “Videeodrome’: 1 min 12
seconds of cuts, including 12 seconds of Max watching a girl being
trangled oan television; 18 seconds of Max rUNNinNg a needle up
Nicki*s bedy towards her @ar; and 18 seconds of Max and Nicki making
love; "“Waxwork’: sado-masochism is always pruned, even if, as in
this case, the Marquis de Sade himself is involved. A whipping
scene, and the Marquis talking about the fun to be had from it, were
Both cut; “Out of the Dark’; this slasher in which victims are girls
in the e-lentcns sex business, gave the BBFC a lot of problems. Four
murders were trimmed, and virtually all the dirty talk over the
phone was removed. The censor even removed a Ffive-second shot
showing a bondage photo next to a telephone, and 11 seconds in which
the killer puts a carrot into a victim’s mouth.

KX According to John Trevelyan, elderly British ReNSOr Sir Sidney
Harris was once deliberating over a French film with bedroom scenes.
"T suppose we shall have to pass it," he sighed, "but men and women
dan** go to bed together with no clothes on. "xx :

**% In the ramantic drama “Waterloe Bridge” (1940), Vivien Laigh
ariginall confessed to husband Bobert Taylor "Live een with other
man", thereby suggesting she was a srostitute ‘unactectabla)d. The
Lin@ was changed ta "I've been with anethar Man", oe
adultery (accentabiab +9

Me u uu po : sien 11 wea, ge tee dove or ve poen a t “ eon sone thee ok sere seen pel oe oe wane shee mg pen ok seam peu, shee sney, seme ee nen os ones preys pee heeyfh. Lom SeSor SOlt, aS Cw Praciw. see «hed SINCE TG: A BUT ALS A TMU?
longer -The:-Guerdian, 1e@7o xe

1 ete

tf

Piehip" yim aie hh. otha eles dex owas

gantilaman came slyly up behind

KX [rm LSS@S.: calebe ave hki
Parson whe abjected to +t
oe SM 8 @at in a garden while a

- tfhear. kx

i * f Jos o-oo pon gyre ees gns tee tat Pipe an shen son * \ FMex bitor was. taken $0. sur bya
te 1
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Sylvan Simon authorised a husband and wife, played by Franchot Tone

and Lucille Ball, to be seen in twin beds pushed together. The BEFC

refused to pass the ‘torrid’ scenes, which had to be rashot with the

beds @ighteen inches (46cm) apart. **x

Ganned on the rus

  

the films you can’ or cou
ears CD fe peg pen ar Tn 1 a

er Story (1047). Bromre 6
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braught dewn the Tory gavernment im 1962 Ca
§

  "Seandal’),. Banmed in 1967 for its "sexual perversion".

again in 1949 because the BRFC did mot want to encourage

Vegeank mogtorious court cases". Rejected by the Greater

Council in 1970. Shown, at a Londen cinema club in 1971 as a example

of "political censorship’. Finally released on video in 1986 as “The

Keeler @ffair’; 19 years; “Deep Thraat* (1972). World-famous porne

Film, one of the top grossers of all time. Shown in cinema clubs in

London in the Seventies, prosecuted but acquitted. Never shown

publicly in Britains 15 years; “The Story of Q° (1976). Film of the

celebrated French novel (also, much~banned) about sado-masochism.

Rejected by the BBFC and the Greater London Council. Never shown

here.

 

** The Ontario Cansor Board in Canada told the distributor af *The

Gay Deceiver’ (1926) to "elimiate youth and girl’s shoes together

woder ied." «x

From the time it was set up in 1912 to the passing of the Video

Recardings Act in 1984, the British Board of Film Ca@nsors was an

advisory body with no legal powers.

Since 1916, local authorities have been entitled to pass films the

BEFC bans (and vice versa).

One of the most liberal authorities was the London County Council.

In the Fifties it passed *No Orchids for Miss Blandish’® (a "Vic hous"

British gangster film), “The Miracle’*® and "The Garden of Eden’

(Britain’s First "nudie’).

Its successor, the Greater London Council, passed "Ulysses’*, "Lady

in a Cage’ and “The Texas Chainsaw Massacre’.

Chairman of the GLC’s Film Viewing Board from 1975-75 was Enid

Wistrich, who favoured abolishing censorship for adults. Her

proposal was put to the vote, but was defeated and she resigned.

kk The American Legion of Decency forced director Elia Kazan to cut

the last three words of Marlon Brando’s line "I would like to kiss

you softly and sweetly on the mouth" in “Streetcar Named Desire"

(1951) .%x

Stanley Mubrick’s canmtroversial masterpiece "A Clackwork OQranoe* is

one Film that shouldn’t be included in these pages. Contrary ts

sopular spinion, it’s never been banned, mor has it ever been cut.

Censor Staphen Murphy was so awe-struck by its brilliance that he

left avery frame intact for the film’s 1971 cinemarelease.

Tt was director Kubrick who later withdrew the film. Why? There nave

Qeen conflicting reperts.

Tr 1990, when the stage version of Anthony Burgess” novel opened in

London, writer James Christopher declared that "the rights were

withdrawn from British cinemas by the ddirector after he received

death threats to his family."
& spokeswoman far Warner Home Video feels that Mubrick, who lives in

Britain,will mever allow the film to be shown in this country again.
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Videodrome.

About a television show that secuces and co ntrols its viewers. Blind

Date was never like this. With Debrorah Harry as a kinky hostess.

EROTICON SIX VIDEQ PROGRAMME

SUNDAY Theme Barbarians

1 tale of supernatural ferceas and & soe.1 of flendish mrueilty.

ine.

ilm about a female deminated future.

 

& story of Counter Earth where men ars real

instead of the other way round as on Earth.

Qutlaw of Gor.

The sequel to the above only even less like

be based an.

Deathstalker 111

The poar mans Conan in his latest adventure

beautiful princess and all the other things

films.

 

men and women are slaves

the book it is supposed to

once again helping the

he does in the other
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nee then he has contributed fiction,app@ar in that magazine. S$ 3

“ipts to a wide range of publications,

E
ir

reviews, articles and comic ser
Prom "City Limite” €6 "2000 AD!
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a
G
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ary 4 : “ she oa 4 4d aleearcone” in 1982, the firs

&

Alex recently edited the acclaimed "Arrows af Eros", which started
life in a bar at the Milford writers’ conference. Five of the

original bar-room pundits had stories in the book. Many of the
stories in the anthology would never have been produced prior to the
emergence af "Interzone" and "OQther Edens". The anthology gave many
writers a chance to rise to the challenge of writing good fiction
related to sexuality.

RICHARD WELLS

Richard has worked in the film industry since graduating from
college. Amongst his credits, Richard can list his work with Ken
Russell on “Lair of the White Worm" where he worked as a sound

engineer.

Now Richard is more renowned for his work with "Skin Two". Richard
was one of the guiding lights behind the setting up of "Skin Two"
and has now progressed, becoming the Froducer/Director of the "Skin
Two" videos. (Far those of you whe de not know of "Skin Two", is it
based on the concepts of fetishism, and consists of a shop,
magazine and of course the videos.)

MARY GENTLE

Mary was born in 1926, and had her first book "Hawk in Silver"
published when she was only 21 years old. Mary worked in several

jobs on leaving school including working in the civil service, as a
cinema projectionist and a cleaner before going to university as a
mature student. In 1985 Mary was awarded a First Class Degree in
English and Folitics and in 1988 an MA with distinction in English
and History.

Mary has now become a highly acclaimed author of such books as
"Golden Witchbreed", "Ancient Light", "Scholars and Soldiers" and

most recantly "Rats and Gargoyles”.



 ‘ Ey
ab
e,

m
h

sy
tu
re



S00@ugnpuewa
purSurges*6

we Burmawebesfs

cet
F
Y

c
o
g

 

+;L

=JoepSTuesubteaq1:

SathieSNIANTSO/ONULES/ONTOWSON

Q}

QigoBanesac

‘e.TeqTenetam

&OESehrx

 

n
y

a-
:

tt

wo
ATC

SoSG

  

Lahoe)

 

STpa
LITEAS)t

2mOUMBUOAUTacsoc, é
BU=:WMoS

-Th

   

oF]

bn
4

(WOWSeLWWnm

AAMOSheBy,ere

ESR!ao3snu

mM“SEpPETGjunta
“SEDPTCpaequta

OQTLIMBagg

AGTWeSNOAVSM

CaeTWaurEGOaS|

SESA9ADUG,|BuyBuraunppaeena

 

4

 

.agAS

TPUBAUODBYBeTRATAaeuodma0OfwoOtTAad
(S9RSEDUTSOe.PUSaNeYSNOTAgOBurpniaxe)‘se

“sun6SeUnssuodvameatdaaautit-S3Tt140Tee
40GaAeysOufuotqjewadeutAntrodsuodeamaot

e
e

U
o

w
e
e
n
y

i
T
f
}

m
=

e
o
3
2

ih

"USTRUSAUODBYROBUTPOMOTTEBGTIIMSTeWwrUeon
AMIJOLSSAITON

PSPAEMARSSYAGPaN4OZUS|G[TIMPUYSMOTTOsSesue
SOUTTEPtTNoang"Seeapuezge|up40qQuawAofuapueButaq-tramauzeansue
Oe.ADPAOUTSSuUTTepInNoutrezie>|aq4SsnwSaayysuotzUeAUDDTIEURIMSy

SSNITSCINSNOILNSANCS

"ano
DUT+[TL,@mAGAGEDTPOHeuoSMETAwNoASetaUOTBAUAUODSIUSey
CETpeWButUOTUMTOARay3pueABojTouuse,utSyuawedcadwtauguptm™

AGabeoeButBYRUTMabueunAauzribsfsmefgQnsS1yRae@ADaBueus

SEapPT,stdosdOPMOH-VYOILOYSNOSVSCINGSSSNVYHDFGeTtqeqr-inseapur
RENEAOotydeaSousod*atqeweSEpaqiunsapagUBETSueg"uorssmzetp

StYRORUTFTTauueyDjouAum‘sebueyoxepazeey+o3OT©SayoAS
UBLICPUEBoerqnsSatyrsuesAwan©StSTUL—NOILDISHSe1sfsuoturdo
AMNOABITOAOFnoAwogG@wtyS.97ZANDER4OTeuOTQeEurdsurstButruqewos

ADULEYM@ptmapmosOfMOLLenuesage1p©Saay2srgatudeubouuod
A0OT70418ButeqsuenseeusemjaqsuttoeMEADNOAopawaum

CEWTI¢”OUOd,pusLewomMepnugospeotgoButyutuac¢jutewoywo;
ASMEAUSATSLETPawwWtSTdoadop,DtzRoOWe,PuomaUue?soeNOAUSUM—

ENAOdHOYOTLOMEfsGutuygBuewmayauoBurqesquenuonm"aaeyamzeyMSt
HeMC]ToyroO‘dtysuosuesUDMNWOO}BABYSY"aeeupuroes."sasam

REYMoOeaeTTES48A0DAtYetOSUe"QETYOORwoopeyyutpapnpour
pues2BED0WOeCNeBuyueueBRINEBS.

SHOSNES#iuauomAGueuwofuewAcuowom
=seTesweacsgp2eBbuoweanGae

sett,8S

H
o
g

wll.

Aliapen Neelbweaetl

  

3]

   

G
,
-

H
H
ze

am"Smsi

oa re

    

’
Net

  

HEOTT

 



wetiemnFooseAOmETEE eswarBuSee

Yl

t

wiABREMBOLBuyZ
IMpees5eays >4ij

w
o

‘4HTTawotwonaogA

430BuOAejuesAgqmon

‘WETTEas~OSPSSASIUT

ABUS2STT@AOUUAepoy

AMRYDTYMUTWAO}

EYOOQDISSSETDUTat

AattwsiSutyzeqamo,

youopJghutqta
UT2UaTPAB

ay3{sbuttasy,asay>Pp

"Aem@u3BuoTeS4ayma

REURMOUaMSF

farqeaeaqgogTTt™

SREUASZTEOSGyR

A404ABLEPOU
yeueta

Xb

$0SOT
DABMHDEC

@utod

aaenpeesayeSABMT

ewBuryqor>Bastpe

MOUSSABMTESABAOD

FEYAPWUMOPFUE!
ueAPME@TTUM

sHhurtdsjoyonur6

BUuFyBed

BUTOSTULWalBABABU

paxyony|gTTtT™ae

ATTEMRATAWEDMO

QuaaryA@ut

DAOMsUDIGZ—MOT
+CrSeC2)EE

QUMBuo-—Ou
JUELYEE JeenaySt

+
& Ui

oeee Lama

Due
LialESpdCO:

2.PW "ed

 

  

Nee

     

 

      

sony
we

Beye
beetNetoe

By
Sot t

tSUEDCHOUACHGhee

my

amygepayttBAYOU! fetmyBeeNeMeevee
aoeeoSmeeSPSPeg

(©UBYM@PNARUTOFPUBLSHopwest

yeuPSRUSEwwWwODBATeETD“SBTItIAes

yooAu(C3no
BRRBG

3UeATousym

m3!
TPea,

Thy

"SANSeeradzou

uoangsuyegdtyAuunyasouy

37gOAOfAASYSBuys,OW

3ngYSeMOFSaepoe.eyoATSYSMOTTE

aeATTEstbew}StpOFPTUOWNAUCYoOpeo

SUTE©STFTSBaTUN)aajzemAqpaTTTNsunupewe..

doaday,“Hanp|ptanoaeyFPYFTMFOPeOU

BWIOFOATOJFOPAPaYABABBAPTFPUSBABTTEC

MyOS34OEABYQFOUTFOU4NgYorsatsAaATRBETNDads

udofaqAauyprmoysAumStBury3BurpssndATuoe

uUeRsiapunayinbuesJ‘.tasAuSURRGFOUFYFBShy

wosyazeq3oupooh&4oARTTTQTSSOdBYRStBAaByy

Huo,OF§SuOTBBATACsayQOxOAaqunuAue@71tdsap

ABERUESUTOF[BARAOFoouDaMYDTYUM&,PT41omM

xOAue3Ft9abepssauOUR2eyRBwSWeasWI
"ABU

3383YRIMPETTIg¢8GgnyjWeapoom©2eUgBuTpurwap

©UOBARTSSEBuLSodWSLTeBAtlypazeotzetydos

ayBYRPRY(pazEetd—nowaeseaqtddtuAtayjeareyoF

e‘Aue_tTamafgOS307pureaadetpWRESTSTOWRYD

jOud@iowouBuiiwam357TMfouMmMSHOTAWEMWEWOM

ayasnenaqPaTTE>Of)Prey.4yoeq-Sdeaetddtu,

"SUTMAPUBAGOZButTssoinaaogeaqsqnyutLITUBA®

ssbutyayygOP4oq,UtSsyTagoyayy§f1AamATaY4.

uTBuntdATBUBFSUODBaeSaapTdAuOoweapABApHEDDA

WUeWwoOABUTANygagyostMSAhUTUAARDIQUPWO.NBZNoOgGE

TngSRYHOOUETANGYGUaseYSARYMaWOEsAPMe

efBURyOQUETEATMbDSTEANQEUBy4qeyysequesenb

Aang‘404eadsOFSMETHAORAOUBUPAG"SSUTOTpaU

"MOO30FAOSSPHOTABAOPeSUObeApAOAWeDdos

ay,pee.noAuaymsnotagasawucoagAtuoBurquntd

gmoidoano3uULBeTpogGuTyunp=TEBESQSBy

LEPWE
aSne

HurtsOu
ou
heedmp

TUTEW@c)aySwe

ALTewotsesnaAah

ausur<ATUO

"(pueSays

=4

4G

ayy SEFeel6T

=
b

=

-
4

t
ry

gS
fend

=

=
a

A

&

or
wee

fn

  

 

  

vonpy
NeckNene? 7

er{
:ales

ql €she

SULBAT aAb
eyo& peeeetse

BARY
Due

RSAGU

  

  

     

 

of:

t
Wo

   
  

mpey 5
pi

TadAadeee

      

Li

ABAAPbYATTeSAq
SONSIIS LombPidedotSRETEPTod

ASUGLNGS/NOTLOLoNI



 



HOW TO BUY *SLASH* ZINES

by Ruth Saunders

  

 

att \~ wen fe ose, “ ore ‘ ' , . or ns , i 1

Might. GK. Father foolishly ‘when pil eer Sg

Philpott I*d wrijte an article on how to buy

I

Most people in fandom have heard of fanzines, amateurs writing and

publishing in an established world, and a part of this is “adult*

writing, which posits a sexual relationship between characters in

that world. Some of this includes a homosexual relationship between

characters in that world, and this is *slash’. The name comes from

the shorthand form of expressing it, the "7" symbol knawn in America

as a slash and in England as an oblique. It started being called

this due to probably one of the best known bodies of slash

literature, Kirk/Spock, or K/S. There are variations, some people

characterise any form of sexual relationship as slash (and won*t

handle it) some see only the homosexual stories as slash, and put it

in a different section of a zine or ina different "zine, while

others decide it is slash only if the characters have detailed sex

in the course of the story.

WHY READ IT?

This is an interesting question, and one I tend to treat with some

caution. The answer that leaps to mind is "Why not?"

WHO FRODUCES IT?

There are a very small number of amateur presses, and an even

smaller number of these are willing or able to produce slash. A list

of these is held in the library. When you read this list you will ©

First notice that nearly all of them are in the USA, there is one in

Australia, and two producers here in the UE.

THE NEDTY=GRITTY

When you have decided that you want to buy slash you will usually

have to do so from the USA. If you have a recent flyer you find the

overseas air’ or “overseas surface” price, depending on how long

you ar@ prepared to wait. Overseas air is more expensive but much

quicker, surface can take up to {2 weeks, air mail rarely takes

longer than 5. Having decided how much you are prepared to pay, you

go to the bank and buy an IMO. These cost (at the moment), plus

the cost of the dollars to go on the IMO. A cheaper method Cae)

is to get the IMO through National Girobank, but this takes time, it

can take up to a month for Girobank to send the order. It is usually

cheaper in the long run therefore to buy two or three "zines at a

time, that way you pay only once for the IMO, but that depends on

how many “Zines the publisher has oeoiei ntee should warn you that

some "zine publishers don’t deal with anyone not personally

recommended by a currant customer.

If you don*t have a recent flyer, the publisher will send you one

if they are still publishing. Don’t sand any money if youre nat

sure haw much to send or if you’re@ not sure that the publisher is

still there. This might seem obvious, but...

Keep a note of which zines you have ordered, and when the order wag

posted, that way if your order takes more than 12 weeks you can

write te the publisher and ask what has happened to it. Keep the

counterfoil of your IMQ. Enclose = International Reply Ccoupons oF

you will mot get a reply. If you don’t get a reply, write again 8-12

weeks later. Some zine publishers don’t keep zines im print, you

have to wait for them to reprint and this can take upte 6 months or



you when

ne
more. However, I do think it’s reasonable For them to tell

4

@ pretty

1

this has happened. One of them doesn’t, so beware! Good =

producers will send your order straight away, and most ar

good.
A much quicker methed is ta Buy the stuf} second hand at

conventions, adult auctions and some dealers tables handle

Mowever it can’t be found at some conventions, because the actor

they have invited doesn’t like it and they don’t want to offend

him/her or because that is the convention organisers’ policy.

THE LAW
I’m not a lawyer, s@ some of this is as far as I understand it only.

If you want more information check it out yoursel#.

The law governing this sort of thing is wonderfully complicated. It

is covered in the UK by the Obscene Publications Act and the Fost

Officas Act. Importing is covered by the Customs Consolidation Act

1876, and the Customs and Excise Management Act 1979. Under the

Obscene Publications Act it is an offence to sell (or import)

anything defined as obscene. Unfortunately there is no exact legal

definition of obscene, we are left with the “has a tendancy to

deprave and corrupt’ which is very difficult to prove as has been

shown an many occasions. The Post Offices Act states that it is

illegal to send cbscene matter through the post - but the same

definition of obscene applies.

It has been stated and it often believed that any slash if found is

likely to be stopped and may lead to prosecution. This is not the

case. Only if the sexual acts depicted appear in the lists of

proscribed acts will it be stopped. These include child abuse,

(actual rather than related or historical) a rare ineidence in

slash, or male/female buggery, an act still illegal under English

law, or they contain very revealing pictures this is By no means

exhaustive and no-one knows what’s an the actual customs list. The

chance of a zine being stopped is slight but not unknown, if it is

at least you find out where is has gone: The usual procedure is to

send a photocopy of the customs letter to the *zine editor and the

editor replaces it. According to the standard customs letter to be

involved in any way with the importation of prohibited goods is to

risk a large fine and in some cases imprisonment, which when applied

to literature like this is a rather wide interpretation of their

powers under the Acts.

An invented (or dead) character cannot be libelled, se libel and

slander laws do not apply, however, the characters and/or situations

will almost certainly belong to the original writer so copyright

does. This applies to all fan writing, not just slash. Fan

publications cannot be produced for a profit they must anly just

cover costs, and if this is the case the producer will probably

escape prosecution. Probably, there is still a technical breach of

copyright, but it would not be in the best interests of a writer to

bring such action because of the almost certain loss af goodwill

that would result within fancom.

FOPULAR SLASH

Tha most popular slash couple is probably Kirk/Speck, other popular

couples include; Blake/Avon (Blake’s 7), Holmes/Watsan ~- this is now

out of capyright and at least one professional book has been

written- Bodie/Doyle and Stasky/Hutch. Slash can be fun taken in thre

right spirit, but if you dan’t fancy tn idea, don’t read it.

Otherwise, have fun.

nes



THANE YOU'S

ctian of people who

yantion, and we have

dhe ding: Shehelp aut in tne praccon stage snd Gearing ene

been very lucky in the help that we have receis

qlanning and execution of Eroticon Six. r

_averyone, and impessible to put them thte-any°sra

our list of thank you"s is as follows;

Every convention committee is indebted to a se

OUR. GUESTS
: ;

For stepping in at short notice and previding us with such excellent

talks.

ALL QUR SPEAKERS AND PANELISTS

For providing such controversy and entertainment.

THE HOTEL AND STAFF

For their enthusiasm and help.

EDDY AND NOEL
For their patience, understanding and hela.

DONNA AND ALAN

For their invaluable help and advice.

PAUL AND CATHY

For help and the loan of their videos.

THE TERRENCE HIGGINS TRUST

Fer their support.

JACKIE ROE

For her help during the early glanning stages of the convention.

RUTH SAUNDERS

For the loan of her Zines and help.

MAC
For becaming the only man to have a *talking Tit with a radius at

ten miles’.

TAM AND LEE
For helping out at the auction.

MARY

For the loan of her turkeys.

S. & M. PRINTERS AND ANNABELLE

For matching printing deadlines at virtually no notice.

EVERYONE WHO DONATED CHARITY AUCTION ITEMS.

4LL QUR STEWARD

Without whom we would have been umable ta run a programme.

LASTLY BUT BY NO MEANS LEAST - YOU THE ATTENDEES

Without whem we would have had no convention.
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THE CONVENTION. CHARITY
THE TERRENCE HIGGINS TRUST

When Terrence Higgins ci@d with AIDS, his illness was hardly
understood and his needs barely met. Mis friends, shocked and
saddened by the lack of information and guppoart available, decided
to get up an organisation to provide support and help for people
living with AIDS and HIV iinfection.

 

That was in 1982. Today the Terr
leading AIDS charity and continu ta @xpand ta meet the many
demands which AIDS and HIV infeetion present to us all. It currant ly
invalves aver 800 people, the vast majority of whom are volunteers.
They provide h@lp, advice, information, support and training not
only to people with AIDS and HIV infeetion, but to anyone concerned
about this health crisis.

ance Migging Trugt igs the UK? s
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   One facet af the Terrence Higgins Trugt ia the Buddying and bee Loar
w@lie. Buddi@gs are trai a dlle@cd volunt Ss Wha are committed
ta praviding a congig oot amatianal and practical gupport
Lo a pe ar with AIDSan @ aneetoeone bagig. The aim is to
comp) le vty rather than repl » @xisting suppart and care-giving
eo Bales 3 cate aoeBice anc h@alth workers fran bath

          

  
  

 

  
  
  

 

  

  
  

  

 

Belling gervic e@e@ oa oe hau and gkeriokly

amily Support Network pravides suppert tea the
with AIDS and HIV infection. There are mankhly

Well ag telephone gupperk and home visits
by crt rain bog coe ene group and trained coungellorg., One grawo in
Centr Lcorielear 3 Leta eeting since 1984 and is the long ;
@stablighed FWA Sieeore qreeeauo dr Europe.
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Stlaing, support& majar ee:

Lier ane trained to deal with a varied

Fran the recently diagnosed to the
The service operated fram Spm ta
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  ar are refercec to the Helpline by

the National AIDS Helpline, local
lling agencies ar afar @

ta thege orqand a in
3 Of @ntey to other abaWL cr ae

(oa sand bo advertising
hagpitals, doctors, STD clini
HIV support groups and other
provides an important
addition toa ac a
af the Terrence

"85
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The Terrer ig Trogt Advice Cantra, which comprises the
Trust's Legal Officer, Welfare Rights Officer and Advisor, Housing
Officer and Salicitor, together with some 60 volunt@er lawyers and
welfare rights ivi "ey reo dh clears ye oof legal and welfare
rights advise services for anyone @a with AIDS ame HIV
infection,

 

  

    

  

 

  

  The above are only se Mae cee offered by thig charity, the
Terrence Higging Trugt, which has become the fore@runner in educating
the general population on AIDS and HIV,

    

ce


