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Situated right in the heart of London, behind

Tottenham Court Road tube station, is the

most comprehensive collection of science

fiction books and comicsin the entire U.K.

FORBIDDEN PLANEThasbeen providing fans

with a full range of fantasy, sciencefiction

and horror hardcover and paperback books

for the past 8 years.

FORBIDDEN PLANET is the shop where the

likes of Robert Silverberg, Arthur C. Clarke,

David Brin and Philip José Farmer come to

meettheir fans. Our expert staff are ready and

willing to guide you to the furthest reaches of

inner and outer space.

The Science Fiction and Comics Bookshop,

23 Denmark Street, London WC2H 8NA.

Tel. 01-836-4179.

    Pes

‘@Arthur C. Clarke at another successful Forbidden Planet

signing.
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Around the corner from FORBIDDEN PLANET

is FORBIDDEN PLANET 2, the Film and

Television Fantasy bookshop, a virtual trea-

sure house of film posters, movie stills,

magazines, albums, TV nostalgia and fantasy

merchandise. FORBIDDEN PLANET2 is the

essential shop for the film fantasy and horror

fan as well as fans of Star Trek, Dr. Who,

Aliens and TheFly.

The Film and Television Fantasy Shop,

58 St. Giles High Street, London WC2H 8LH.

Tel. 01-379-6042.

Whetherit’s Science Fiction, Comics or Film

Fantasy, the FORBIDDEN PLANET bookshops

are ready to take you on the ultimate

adventure. Open every day but Sunday.

THE ONLY LIMITS ARE YOUR
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THE MAYOR'S PARLOUR - TOWN HALL - BRIGHTON, BNI IJA

TelephoneBrighton 29801

MESSAGE FROM THE MAYOR OF BRIGHTON

COUNCILLOR RAYMOND BLACKWOOD

 

I am delighted to be afforded the opportunity of sending this

message of greeting and goodwill to all who are to visit Brighton

in August in order to participate in Conspiracy '87 - the 45th

World Science Fiction Convention.

Already our town has had the privilege of acting as the venue for

two major international science fiction conventions - the 1979

World Convention and the 1984 European Convention - and so we look

forward to your arrival with particular pleasure.

Brighton is a town with an impressively colourful history splendidly

depicted in fictional masterpieces by Thackeray and Dickens and

later described, although in a less favourable light, by Graham

Greene.

However, to the best of my knowledge, the town has yet to be used

as the location for a work of science fiction. Perhaps, and let

us hope, that Conspiracy '87 will remedy this ommision.

To each of you I send my hopes for an enjoyable and rewarding visit

and with the Mayoress I look forward to the opportunity of meeting

as many as possible of those attending the Convention during their

Stay in our town.

fo qo a
/aanf /Gleehaw
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MAYOR
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Worldcons... a momentofevanescentpleasure, like the

bishop rabbit whosaidto the actress rabbit,

“This won’t take long darling, did it?”

There have been no previous Guests at Worldconsfrom any

part ofthe performing arts— so we have broken

new ground.

  

1 Before westart will you please welcome con-

vention membersto the Souvenir Book?

Certainly, I hope everybody reading this at

Conspiracyhasa really goodtime; ifit’s yourfirst

convention I hope youfind this booka stimulating

introduction to the manifold worlds of SF andits

fandoms.

Where’s the practical information about the convention?

Allin the Pocket Programme. This booksets the

scene for the convention, introduces theme arti-

cles, provides a memento ofit and in particular,

tributes and portraits of our Guests of Honour.

Whetherornot you are readingthis at the conven-

tion itself, I hope you find the book both good

reading and goodlooking.

It might doyou more good reading this than all that SF

rubbish...

2 Why read SF anyway?
Readingis learning from what others have swe-

ated blood to record for posterity; it civilises us,

other animals can’t doit. To learn new things by

readingis to be surprised, and to be surprised can

be fun!
But why read that weird spaceship stuff? To get the

creeps, send a shiver upyour spine?

If that’s what I wanted, I’d read a horror book.

That’s OK if you’re looking for spooky kids or

random poltergeists, and a sense that you’re at the

mercyof evil and can’t do anything about it. Cri-

methrillers are the same from a different perspec-

tive — focussing on how evil and destructive hu-

manity is. Most of us don’t need to know any more

aboutthat.

RobJackson

||

VERSATIONS
 

Or wish to? You mean the world is nasty andyou want

out ofit? You escapist, you!

Escapist?! If I wanted to pretend the world was

all sweetness and light I’d read a Mills & Boon

fantasytril — oops, just slipped out — er, a Doc-

tors and Dungeons romance — damn, I’m getting

all mixed up here.

Hmph. Doesn’t imply much critical acumen ifyou can’t

tell the difference betweenfantasy and romance!

Of course I can. It’s just that they can both be

escapist at times.
You’re being rude tofantasy.

Yes, perhaps.It can be brilliant if it’s well con-

structed and avoids clichés, andif its themes tell

us something aboutourselves.

Yow’re still on about learning. We need diversion —

don’t forget that some peoplefind a sense of stability from

having their view of the world reaffirmed. If it reassures

them to read the same book sideways five times, then let

them.
You mean, get their prejudices confirmed

rather than challenged? All areasofliterature con-

tain much formula-ridden writing and somechal-

lenges; you can’t generalise.

You still haven’t said what’s special about SF. Get on

with it!

Ah. Well. SE is what may happen in possible

worlds. How humanswill cope with changes in

their environment. It even deals with themes

which have since come to life — 20 years ago

we’d’vesaid that digital watches so cheap they’re

given away free with petrol, and a laser in every

hometo give you crystal-clear sound, were wildly

Utopian technodreams.

Hah. 15 years ago Three Mile Island, Chernobyl and

AIDS would have been denounced as catastrophic even by

the SF world’s doomsayers.

Exactly!! That’s the otherside ofmy point—we

have to put up with wild changes in the way we

live, and people are starting to realise that SF is

not just about escaping in spaceships, but it’s the

literature which specifically prepares us for change. It

inspires scientists to dream the dreams which
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spark their enquiries —
Don’t you go on about comsats and non-stick panstoo!
I wasn’t going to. I was going to mention sun-

jammers — scientists think they may be practical
waysof getting about the solar system.

That was predicted ages ago, both by Arthur Clarke and
Poul Anderson.

Ne, not predicted. Imagined, realistically. That’s
one of many misconceptions about SF. I don’t
suppose either of them set out to say ‘this will
happen.’ It doesn’t set outto predict, butit inspires,
helps us to dream and then to know what we want

from the world.

3 Whywrite SF?
If you’re angry it’s better than lying in bed

thumpingthepillow.
Don’t befacetious. I want a real answer.

What makes anybodycreate anything new?Dis-
satisfaction with the answers other people give
them, that’s what. That’s what gives people a com-

pulsion to write.
Maybe. Isn’t it called divine discontent?
Yes. Loads of people like the kudos of writing,

the egoboo...
That’s afanspeak word
Yes, but it’s a damn goodone... People Want To

Be Writers because of the appeal of the image —
but ifyou’re not driven at least sometimesto the act

of self-expression on paper, you won’t getfar.
So writing is partly compulsive?

I think so...
Didn’t someone go on at great length about creativity in

the Mexicon 2 Programme Book?
Yes. It wasn’t very creative, as it was a potted

summary of AnthonyStorr’s marvellous book The
Dynamics of Creation. There’s a fine piece by Brian
Aldiss elsewhere in this book which describes one
source of divine discontent possibly specific to
fantasists. Go and readit.
Ina minute. I’ve got another question to askfirst... Hey,

no. The question can wait. Whatyou said, just now might
apply to all writers. Why SF in particular?
An urgeto explore, a fascination with change—

it’s very often those who are fascinated readers of
SF who end upwriting the stuff, expressing the

same preoccupations. Now what was that other
question?

4 Whyput on Worldcons?
Oo-er. Good question. Next question,please...

no, I mustn’t wriggle out of it. Well, someone’s got to
do it, assuming the things happenatall.
Have they got to happen?
No,but... think of the good things they do. They

bring together every facet of the SF world,writers,
publishers, artists, agents, performers, readers,

viewers, dealers, fanzine publishers, collectors,

convention organisers — to think back on and
forward to the books, magazines, films, shows,art

10

 

that in portraying our universe as it might yet be
(or might have been) help us not only dream and

prepare ourselves, but shape the world we have
more into the place it should be. To celebrate SF,
as Ursula Le Guin putit.

You sound breathless. Why not leave it all to someone
else, and sit back and enjoyyourself?

I have often asked myself that over the last
couple of years... but the job, especially this one,
which runs almosttotally on the fuel of enthu-

siasm, goes partly to those who mostwantto doit,
and partly to those most respected by the voters
and those with expertise who let themselves get
co-opted onto committees once the job is under

way.
But why wantto do it?

To be remembered?Forthesatisfaction ofhelp-
ing oil the wheels of the SF and fannish world, or
trying to, perhaps.

But Worldcons don’t last, like books do.
Some books don’t last either — in fact, most

don’t even get published.
Touché. Still, with a Worldcon, the thing hasn’t started

one Tuesday night and by the next it’s all over, andyou’ve
hardly noticed the time go. Four years’ work all for a
momentofevanescent pleasure, like the bishop rabbit who
said to the actress rabbit, “This won’t take long darling, did

it?”
Come today and gone tomorrow, you mean...

I’ve got three answers to that. One is the tremen-
dous meaning the meetings themselves have. You

wouldn’t rather be sitting at home toasting your
feet, would you, knowing the celebrations at the
con? ve knownpeople wish they could live a con
ten times over, and experiencedifferent parts ofit

each time. Secondly, they are long enough to ex-
haust you completely! The third answer is that
you help create someofthe atmosphereofthe con
through special publications. This Souvenir Book
is just one, containing much of the more formal
scene-setting articles (assuming anyone has time
to read them) — the othersare lots of good things
you can buy in the Fan Room,Art Show andelse-
where, with less serious looks at the SF and fan-
nish world. It all helps you remember... that’s why
this is called a Souvenir Book.

That’s two sorts ofcommemoration—people’s memories
ofthe eventitself, and the physical record in books,fanzines

and so on. Not bad, I suppose.
It had better be good — the organiserslive with

it long enough. During the monthsbefore the con,

I regularly had Conspiracy dreams in which the
con had started and things were all in chaos, no
chairs in any of the con halls or something. (Peo-
ple usually grumbled and had fun at the same
time.) In one dream the printers only supplied one
copy of this Souvenir Book, which had moulded

compartmentsfor sweets or peanuts on the front
ofJim Burns’s cover. Weird.

I supposeyou hoped it would be a coffee-table book...
Ohhelp.
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5 Why has Conspiracy got multiple Guests of

Honour?
Because lots of people deserve the honour who

nevergetit in their lifetime. There are even more

people we would haveliked to honour in all cate-

gories, but we can honour a certain number of

people...

Doesn’t having this many dilute the honour?

Not if we treat them all properly, pay them all

individual attention. That’s why you will find

we’ve given as much space to each Guest in the

Souvenir Bookas inprevious Worldcon Program-

me Books. An another thing — if we have a num-

ber of Guests, then certain fandomsorsections of

the SF world are given recognition.

We have one Guest, Doris Lessing, whose

choice honours her commitment to SF themesin

one area, contemporary English literature, where

these are by no means universally welcome; she

has thus championedour worldview totherest of

the literary world, among her many other achieve-

ments. We have another, Alfred Bester, whose

early work was firmly placed within the SF field

but seminally enrichedit with its vivid, racy char-

acterisation and imagery and pyrotechnic plot-

ting, setting new standards. We have Jim Burns

from the visual art world; cover artists are under-

recognised for the essential part the best of them

play in bringing our imagery to life as well as

selling it, and Jim has set new standardsthere.

There have only been two orthree Artist GoH’s at

Worldcons before — it is time that wasrectified.

There have been no previous Guests at Worldcons

from anypart of the performing arts — so we have

broken new groundbyinviting Ray Harryhausen

to be Guest in honourofhis trailblazing work on

stop-motion animation, an early and great contri-

bution to the visual imagery of our genre. Many

film and TV SF fans musthave felt left out that

GoH’sinthe past have generally been writers, not

aE
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Continuedfrompage 8

film production peopleor performers.

OurFan Guests are from twoerasoffandoms—

one couple, Ken and JoyceSlater, without whose

postwarandlater efforts fandom in the UK might

have spentyearsin the wildernees before coalesc-

ing into the lively, growing entity it is; and one,

Dave Langford, whosebrilliance as a humorous

fanwriter rejuvenates oneof the greatest and most

creative traditions of SF fanzine fandom, which

has spawned manyof SF’s finest writers.

OK, OK. I agree now. One morething...

6 Whycall it Frontier Crossings?

Because SFis about new vistas, new ways ofthink-

ing: the title links with the exploratory theme of

one of the main programmestreams of the con-

vention, Frontiers and Futures. In putting this

book togetheroneof the guiding themes has been

to commissionarticles that link ideas in new and

unexpected ways, cross and overcomebarriers be-

tween media (written and visualarts), between

genres (SF, fantasy, contemporary literature), be-

tween fandoms, between countries, between Sci-

ence and Art...
Don’t the two meet in SF anyway?

In the best SF, yes. Maybe scienceand art aren’t

completely separate, despite Arthur Clarke’s

viewpoint elsewhere in this book — much scien-

tific discovery is intuitive, despite scientific

method, and muchartistic endeavour is hard,

painstaking graftjust as much as scientific experi-

mentis. Maybe there’s just human endeavour to

comprehend and master the world and changeyet

be at ease with our environment. The larger our

breadth of understanding, the more easily the

world fits into it. And as the avocations (or even

vocations) of SF and fandom help us do that, they

give us oursatisfaction and our fun. So enjoy

yourselves; may it be a memorably good conven-

tion! @
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Space Exhibits: Duncan Lunan

Party: Helen Starkey OPERATIONS
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their help during the convention,to
whom weofferour grateful thanksfor the

absolutely invaluable work they will (we
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WENT OFF TO SLEEP AGAIN — INTO A DREAM SOVIVID AND SATISFYING AND

detailed that it was a world as strongly defined as anything I had known in

wakinglife, on our planet or on any other. The landscape I moved through

had something of our planet about it, and yet was not; events, people,

feelings — all were knownto me,yet not in ordinary life. And I had dreamedthis

dream before, and recognizedit, or rather, the setting of the dream. As I entered

the dream I was saying to myself, Yes, I knowthis place, because I know itsflavour.

And I woke after somesortofinterval, long or short, and the atmosphereof the

dream wasso strong that I broughtit with me, andit lay shimmering in beguiling

colours that were the stuff ofmemory to us nowsince colour had been taken from

our world,overthe frosty greys and brownsofthe insideofthe shed. And thenthe

dream faded,andI said:‘I have been dreaming.’

‘Yes, I know. You have been laughing and smiling, and I have been watching

you.’

‘Johor, I couldtell you the story ofmy dream,forit had a structure, a beginning

and a developmentand an end,just like the tales of Doeg,the storyteller, and I

could describe the incidents and the adventures and the people in it, some of

them I know and some unknown—but I could never describe the atmosphere of the

dream, althoughit is an atmosphereso strong, and uniqueto this dream, and to

this cycle of dreams,that I could never mistake it. From thefirst momentI enter

this particular landscapeofdream,or even as [approachit from another dream,I

knowit, I know the air, the feel, the taste of it. I could not describe to you or to

anyone whatthis atmosphereis. There are no wordsforit. Andyet the realmsof

emotionsand of thoughtsare analogousofthose of dreams. For an emotion has a

flavour and

a

taste, a feelto it, that is not describable in words, but you can say to

anyone “love”or “longing” or “envy” — and they will know exactly what you

mean. And the emotionsin youthat are of the class of “love” will have the same

quality, and will be the same to everyoneelse, so the word “love” is a communica-

tion, we know what we mean. And when a thought, which is properly colourless

andtasteless,is tinged with grief, or vindictiveness, it has a taste, its own being,

so, experiencingthis grief-laden orjoy-bringing thought,first there is the experi-

ence and then the word andI say to you,or to Alsi, “Iam thinking a thought that

has the quality of joy,” and you and everyone shares my experience. Andthis

flavourortaste is a substance, is matter, is material, for everything is, everything

must be; for if the minute dance that dissolves at the core whichis no core at the

heart of an atom is material, then so mustbe passion or need or delight. Can you,

Johor, see where the pulses of the atom dissolve into patterns of movementof

which you can say: This is envy, this is love?

“How doesthe material or substance oflove modify that minuscule dance? How

relate? Forit is the physical substance of our bodies, our hearts, that breeds love or

hate, or fear or hope— is that not so? — and cannot be separatefrom it. The wind

thatis love must arise somewherein those appalling spaces between the nub ofan

atom andits electrons that dissolve, like everything else, into smaller and smal-

ler, and becomea fluid or a movement — ora door into somewhereelse?

‘T can ask you this question, knowing I share this with you, sayinglove, saying

fear— and then I come back to the realm of dreaming,in which I spend a third of

my life, which is soaked through and through with emotions, but also with

sensations andfeelings that have nothing to do with emotions,but are moreto be

described or suggested as colours suffusing a thing or a place —I can say, “Johor,

[have been dreaming,” comingbacktothis world here, and my dreamswill have

been more vivid than my waking, and the atmosphere I have spent my sleep-

journeyingsin will be one [ have known all mylife, since babyhood, and I cannot

find a word that would convey this feel, or taste, or colour, or sensation to you or to

anyoneelse. This is the ultimate solitude,Johor...and yet I wonder, when yousay,

“{ have been watching you sleep — watching you dream —”if you, with those

eyes of yours that are madein the planet of a star weighted differently than ours,

can say as you watch: “Doeg is moving in that landscapeofsleep, that place,

meeting these and these people — Doegis partaking ofthe substance ofthat place — I

know heis, because I can see the substance of that otherplace,or time, or pulse,

moving in the spaces of the subatomic particles, or movements”...andif thisis so,
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Johor,thenitlifts a little of the loneliness of knowing thatthere is nothing I can

say, even to myclosest friends, that will convey to them the flavour of a dream.
‘Whenyou dream,do you imagine you dream foryouself alone, Doeg? Do you

think that when you enter realm in yoursleepit is familiar only to you? That you
aloneof the peoplesofthis little planet ofyours know that particular realm? You

maynotbeableto find a wordto describe it so that others may know where you

have been, but others know it, because they too move there as they dream.’ O
 

OLD DREAMSAND POISONED STREAMS
The mix includes experimentation in eugenics, theplanned developmentofspecies over millennia,

and a cosmicperspective thatsees allprocessaspart ofthe greater Whole.

 

Honouris heralded not merely within the family of science fiction, but
laudedbythe greater world ofliterature as one of the leading writers of our
age. As author of The Grass Is Singing (1950), The Golden Notebook (1962), the

five-volume bildungsroman, Children Of Violence (1952-1969), and, morerecently,
the Booker Prize-nominated The Good Terrorist (1985), Doris Lessing has estab-

lished herself as a distinctive and influential voice, a navigator of the human

spirit, sounding and mappingthevery current ofourtimes.
Born in Persia (now Iran) in 1919, Doris Lessing spent mostofher early years

on a large farm in Southern Rhodesia (now Zimbabwe), coming to England in
1949. The Children of Violence sequence, beginning with Martha Quest (1952), was a
semi-autobiographical reconstruction of her experiences as a young woman
coming out of white African society. But it was much, much more than autobio-

graphy. For a start its perspectives were too large, and its concern for non-
sociological explanations to the question “What are we?’ placed it beyond the
category of the simple novel of manners. The sequence threatened constantly to
break out ofits realistic bounds and in fact did so in the final volume, The Four-
Gated City (1969), where, in an Appendix of sixty-odd pages Doris Lessing took us
twenty five years into the future, to a time beyond the ‘Catastrophe’. She had
becomea science fiction writer. But then, perhaps she always was: there was
always an elementof philosophical speculation abouther best work.

Manyof the themes she wasto develop in later books are there, in embryo in

this Appendix: the psychological difficulty of accepting profound and rapid
change; the abuses of physical treatment in psychiatry; the poisoningoftheair;
the development ofextra sensory powers,and, underlyingall a sense of degrada-
tion and loss. Martha Quest’sjourney, begun on a verandahoverlooking the bush
in the glare of a hot African afternoon, ends in 1997 on a remote Scottish island
with England dead andthe post-Catastrophe world turnedinto onevast refugee
camp.It was a vision that wasof its time, but also one which owed more to

Altamont than to Woodstock, to the British New Worlds school of SF thanto its
more optimistic American cousins. Perhaps more important wasthe fact that it
directly prefigured the two overtly science fictional novels of the early seventies,

Briefing ForA Descent Into Hell (1971) and The Memoirs OfA Survivor (1974).

Briefing For A Descent Into Hell is sub-titled, ‘Category: Inner-spacefiction. For
there is never anywhere to go butin.’ This caveat carries us through the opening
pages and into a fascinating novel which, whilst it containsthe briefing of thetitle
as a short scene, is more de-briefing than anything. Professor Charles Watkins
has had a nervous breakdown, has lost his memory and has been hospitalized.

Doctors X andY try to return him to normality, but Watkins has seen through the
illusion of ‘normality’, has woken from the life-long dream of‘reallife’ and,fully-

awakeforthe first time in hislife, has glimpsed howthingsreally are. His visions
are potent andattractive, but ultimately, through electric-shock treatment, his
’madness’ is cured and herejoins the sleeping masses.

Briefing is a subversive, deeply-felt catalyst of a novel, and its vision of some-
thing finer, better than the world we have underminesits pessimistic conclusion.

We come awayfrom the book remembering not Watkins ultimate fate but the
richness of his ‘escape’ from normality. On the pure science fictional level, >
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Briefing is the story of a visitor to Earth — one of a descent team sent here to
prevent an unspecified Catastrophe — whose original memory has been deliber-
ately masked from him.Thislevel ofthe story anticipates the whole of the Canopus
In Argos sequencethat was to come a decadelater. Higher beings are watchingus,
influencingus, acting to prevent total catastrophe: it’s hardly an original science
fiction idea, but Doris Lessing approachedit with a freshness and vividnessthat

transformedthe cliché into insight. Briefing enacts what H.G. Wells’ “The DoorIn
The Wall’ only suggests, and takes us into another country, very different from

our own.

The Memoirs Of A Survivor (filmed in 1981 with Julie Christie and Leonie

Mellinger) is another venture into New Worlds territory. Things are falling apart,
society is breaking down,andin the ruins a middle-aged woman — ournarrator
— is given charge over a younggirl and hercat-dog. Painstaking inits realistic
portrait of the collapse, the novel has a secondary level — a level at which the
narratorpierces the wall and,quiteliterally, looks into another, alternate world
beyondher own.But this is no exercise in contrast. Things behind the wall are as

devastated and ruined as on this side. And there, in a small, claustrophobicsetof
rooms, is the younggirl’s childhood: one damagedbyinsensitive parents and

Edwardianvalues.
Fora sciencefiction fan Memoirs is perhapsless satisfying than to a non-SF buff.

Muchofits material is familiar to us from numerouspost-Catastrophescenarios,
and its insights into how communesare run are better expressed in The Good
Terrorist, but at times it comesalive in a way that few SF novels ever do, andits
speculations on the phenomenonofsocietal breakdownarerarely part of the SF
mix. Its inwardnessis of a different kind from Briefing, more soured and less
potent, but there is no mistaking the commongroundit shares with the earlier

work. Both are concerned with a poisoning of the very air we breathe, with the
everyday condition of sleepwalking andtherich alternative of dream. But these

dreamsare often of finer, better states than what we have. Old dreams of Eden

that have been erodedby the poisoned stream of modernliving.
Whichbrings us to the Canopus in Argos: Archives, and to Doris Lessing’s 1979

novel, Shikasta.
Five novels have thus far appeared in the Canopus sequence, each with its own

peculiar viewpointand ‘flavour’, but the frameworkof the sequence wasclearly
set down in Shikasta, where Johor, an agent of the Galaxy-spanning empire of
Canopus, is sent to Earth to supervise the ‘last Days’. Shikasta, once “Rohanda,
the fruitful”, is Earth; an Edenic Earth in the process of degeneration. Its airis
poisoned andit has lost touch with the source of its goodness, Canopus. More
dangerously, it has come underthe influence of an upstart evil empire, Puttoria,
and its colony, Shammat. Such a description suggests something much morein
the Buck Rogers tradition that we are actually given, for Canopus is as much
force as Technocratic Empire, and Shammat,whilst evil, doesn’t go in for Death

Stars.
Whilst clearly not an allegory, Shikasta derives much ofits potency from our

inherited ideas of Heaven and Hell, of Eden andthe Fall, and of the continuous

war between God and the Devil. This said, the mix is far from the traditional

Christian one and includes experimentation in eugenics, the planned develop-
mentof species over millennia, and a cosmic perspective that sees all process as

part of the greater Whole. Canopus acts through individuals — its seemingly
immortal Agents, like Johor — but such action is always carefully calculated to
satisfy wider and greatercriteria than individual need.In the fourth novel in the
sequence, The Making Of The Representative For Planet & (1982), this balance
necessitates the death of a world andits dominant species — though,as we learn

in the final pages, there are realities beyond the physical, to which Canopus has
entry, and what seemeda tragedyis, through suffering, transmutedinto triumph.

Canopus and Shammatarenotalonein Lessing’s scheme. Thereis also Sirius,
a younger Empire, more advanced than Puttoria, but far below the level of
Canopus. Their experiments with the alien Lombion the southern continents of

Shikasta/Earth are charted in the third novel of the sequence, The Sirian Experi-
ments (1981). Lessing’s tactic in that novel is to show howthegreaterreality of
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Canopusis reflected in the strivings of a Sirian, AmbienII, to grow beyond the

petty demandsofher Empireandits colonial ambitions.

The finest of these five Canopus in Argos novels is, perhaps, The Marriages

Between Zones Three, Four and Five (1980), where Lessing’s idea of different levels —

or Zones — ofreality, is givenits finest expression. Thereare six such ‘Zones’,

and weinhabit the crudest, the basest of them, ZoneSix. It is Zone Six thatJohor

visits in Shikasta. But as we move from Six through towards One, we move through

stages, or states of refinement. When Queen Al*Ith of Zone Threeis ordered by

the Providors to marry King Ben Ata of Zone Four, their marriage is not merely a

meetingofindividuals, but ofways oflife — for Zone Fouris a brutal, arrogantly

masculine realm, perpetually at war with an unnamed enemy, whereas Zone

Three is a more feminine, tolerant and flexible regime. But both are insular in

their attitudes, and Lessing, through the meeting of these two attractive and

fascinating individuals, demonstrates the needfor a marriage ofthese qualities in

us.
If The Marriages Between Zones Three, Four andFive celebrates humanqualities, the

mostrecent in the sequence, The SentimentalAgents In The Volyen Empire (1983) was a

warning against a dependence on the emotional, instinctive side of our natures as

expressed in public andpolitical acts. It can be seen that the whole sequence,

thus far, is a series of checks and balances,of continually shifting viewpoints —

bringing us to a surprising but very vivid realisation that the world we inhabitis,

potentially, much richer and far more diverse than we normally imagineit. In

this, the sequence exhibits the very bestattributes of science fiction, ringing new

changes — deeper changes — onold themes. But whatis Canopus? And whatdoes

the wholeof this deeply imagined scheme mean?

Thecreative impulse behind the Archives seemssimilar to that which inspired

British philosopher and novelist Olaf Stapledon to write his wide perspective

future histories, Last and First Men (1930), Last Men In London (1932) and Star Maker

(1937). In this respect Canopusis that thing so often striven for in SF and so

rarely captured with any degree of conviction, a race of evolved, higher beings —

a kind of Platonic paradigm,acting,like Gods, for ends unseen by mere mortals,

yet madetransparent throughthesefive glimpses of its workings. As such these

novels act like a prolongued consciousness-raising exercise, bringing to our

attention — remindingus,and,in the termsofBriefing, “waking” us to— the fact

of our potentiality. It is hard to read thesefive novels in the sequence without

feeling in some way changed, made more thoughtful and questioning. And that,

surely, is what the best of science fiction has alwaysstriven for? Oo

 

BREAKINGDOWN REALITY
Lessing’s view is that there is a dichotomy in modern culture;freedom ofthoughtis avowedly

encouraged but knowledge andfreedom are restricted by theprejudicesofour time, ofwhich we

remain largely unaware.

ORIS LESSING WAS BORN IN PERSIA (NOW IRAN) IN 1919 OF BRITISH

parentage. Atthe ageoffive she was brought byherfamily to a farm in

Southern Rhodesia (now Zimbabwe) whereshe spent her childhood.

Rejecting formal education,sheleft school at fourteen and married at

nineteen. An importantperiod for her was during World WarII when she became

involved with a group of educated Marxist British servicemen and European

exiles. After her second marriage ended in 1949, she left Rhodesia for London

intent on a career as a writer.

Doris Lessing’s first novel, The Grass is Singing, was published in 1950 and

became an immediate success and this was consolidated by further worksset in

Africa. During the sixties and seventies much of her work becameincreasingly

speculative, culminating in 1979 with the publication of Shikasta, herfirst space

fiction novel. In novels such as The Good Terrorist she has recently displayed

renewed interest in more “realistic” fiction. Her latest work, The Wind BlowsAway

Our Words (1987), is a sympathetic account ofthe Afghanresistance.

Having grown up in the rigid, compartmentalised society of Southern

Rhodesia, Doris Lessing has remainedhighly sensitive to the limited knowledge
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promotedby‘official’ cultures. Since herarrival in Englandshe has occupied the
marginal position of the exile, outside the literary and social establishments.
This freedom from ‘received’ perspectives has enabled her, in her writings, to

break throughthebarriers of race,class and sex and todissolve falsely mapped
boundaries of consciousness. Doris Lessing’s achievement has been not only to

strip away muchofthe mystification at the heart of our experienceof the world,

but to offer the imaginative possibility of evolution towards a new spirit of

‘realism’.
Lessing’s view is that there is a dichotomy in modern culture; freedom of

thoughtis avowedly encouraged but knowledge and freedomarerestricted by the

prejudices of ourtime, ofwhich we remain largely unaware. Theeffectofthis is to
divide and alienate the individual and obscure the sources of oppression.
Humanity is seen as fragmented, deficient in understanding and defectively
evolved, ‘not yet evolved into an understanding of their individual selves as
merely parts of a whole ...... a small chord in the Cosmic Harmony.’ Lessing’s
novels, in contrast, encourage evolution towardsa holistic view of the universe,

breaking downprevailing notionsof reality and opening up newvistasof unity.
Lessing’s worksofthe 1950’s combinecritical realism and allegory and explore

the rigid conservatism of white-dominated Rhodesia and the psychological
problems confronting the colonial settler. Colonial life, with its myth of white
supremacy,reducesthe individualto acting out roles and condemnsthe society
to repetition. This is dramatised by the struggle of Martha Quest to achieve
personal freedom and knowledge in opposition to the power structure of the
society. Howeverthe use of conventional realism means that Martha is unable to
transcend the literary conventions within which she is placed. Martha is
necessarily defeated by the divided‘reality’ of Southern Rhodesia, unable within
the novel’s realistic frame of reference to achieve freedom from theroles society

assigns her.
It had become apparentthat‘realist’ literature set within a specific society was

an inadequate vehicle for Lessing’s more universal concerns. She wrote that
reaction to colour prejudice obscured more general themes that she wished to
raise. In The Golden Notebook (1962), Africa no longer dominates and Lessing
deconstructs the boundaries of realism. Here Lessing not only lays bare the
production conventions and consumptionofthe traditional novel but opens up
the darkest recesses of the humanpsyche. Few modern novels canrival its scope
which incorporates themes of breakdown, order and chaos, male/female rela-
tions, psychoanalysis, politics, power, money, the bomb and women’srole in

seciety. But the key to the novel’s poweris in its form, which sets in opposition
the raw nature of personal experience and the finished quality of traditional
literature.

The Golden Notebook consists of a series of notebooks and a conventional novel

‘written’ by Lessing’s protagonist Anna Wulf. Anna is suffering from writers
block and later breakdown as a consequence of the personal alienation and
fragmented reality which characterise contemporary life. The writer can no
longer sustain the integrated vision of society which conventional literature
represents. In an attemptto achive ‘wholeness’ out ofchaos, Annawritesa series

of notebooks into which shedivides up aspectsofherself. But these divisions are
false and the notebooks break down. Theyare replaced by the golden notebook in
which Anna’s personal breakdownleadsherinto the transpersonal world of the
collective where individual identities merge, and dreams, archetypes and myths

provide a unifiedvision. But the novel which emergesfrom this experience, ‘Free
Women’is an ironic conventional novel which violates the chaotic nature of
personal experience contained in the notebooksand the collective vision of the
golden notebook. The conventional realist novel is thus subverted by the note-
books and the parodies of realism they contain.
Both structurally and thematically The Golden Notebook brings together per-

sonal, social and literary breakdown.Lessing shares R.D. Laing’s view that, “The
condition ofalienation,ofbeing asleep, of being unconscious,is the condition of

the normal man.’ Like Laing she believes that man’s consciousness has become
so alienated that only breakdownoffers the opportunity for breakthrough into
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more authentic awareness.

For Lessing, however, the breakdown ofrealism egois only a stage; her concern

is to find somethingto replace our old novels/selves. After reading Idres Shah’s

The Sufis (1964) Lessing became increasingly preoccupied with the expansion of

consciousness, the shedding of conditioning and development of the higher

working of the mind. Although the novels following The Golden Notebook are

located in the subjective inner world, this withdrawal actually involves an

expansion in vision towards the transpersonal and collective. Lessing has

reiterated that ‘nothingis personalin the sensethatit is uniquely one’s own’ and

‘the way through the problem of subjectivity is to break through the personal.’

Lessing’s writing becomes increasingly impersonalin tone. True perceptionis

located in buried aspects of consciousness such as intuition, dreams, myth and

telepathy which open the gateway to universal perspectives absent in the

fragmented‘real’ world.

In The Four-Gated City (1969) personaldestiny is displacedbycollective destiny.

Martha Quest, previously a conventionalliterary ‘character’ now hears others’

thoughts and evolvesto

a

state of consciousness where ‘it is not a question of

“Martha’s mind”,it is the human mindorpartof it.’ Stripped of the comforting

illusion of ‘normality’, crowds in the West End now take on an appearanceclose

to Swift’s Yahoos. Meanwhile the social organism is viewed as cracking up and

the absence of informed knowledgeleads inexorably towards nuclearwar. In the

novel’s appendix nuclear fallout produces mutant children with advanced

mental capacities that offer hopefor the future.

Briefing for a Descent Into Hell (1971) tells the story of the attempts of the

psychiatric profession to ‘cure’ Charles Watkins, a lecturer suffering breakdown

and loss of memory. The novelis constructed around the opposition between

collective memory (Watkins’ symbolic inner odyssey into the area of myth as he

attempts to reclaim psychic wholeness) and personal memory (the psychiatrists’

attempts to restore Watkins’ knowledgeofthe ‘real’ world of the divided self). At

the novel’s climax Watkins attends a briefing held by the gods for their mes-

sengers, warning ofthe dangers of descentinto earth’s realm of the personal. The

briefing symbolically establishes Watkins’ potential collectivity and provides a

cosmic perspective to clarify man’s current arrested state of development. The

parallel existence of alternative frames of perception is developed in The Memoirs

ofA Survivor (1974). Here the ‘realistic’ frame of a decaying futuristic city is set

besidean innerworld of symbols and archetypes located throughthe wallsof the

anonymousnarrator’sflat.

Doris Lessing’s writing has consistently explored new forms, opened up new

worlds. Whereas manywriterssettle into a genre, her workis distinguishedbyits

diversity and unpredictability. But always in her writing she enriches our

understandingofourselves and the planet on which welive. Oo
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The Summer Before the Dark (Jonathan Cape,
1973, novel.)
This Was the Old Chief's Country (Michael
Joseph, 1973, short fiction, Collected Afri-

can Stories, vol. 1.)

The Sun Between Their Feet (Michael Joseph,
1973, short fiction, Collected African Stor-
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ies, vol. 2.)

The Memoirs of a Survivor (Octagon, 1974,

novel.)

To Room Nineteen (Jonathan Cape, 1978,
shortfiction, Collected Stories, vol. 1.)

The Temptation ofJack Orkney (Jonathan Cape,
1978, short fiction, Collected Stories, vol.

2.)
e: CGolonised Planet 5: Shikasta (Jonathan

Cape, 1979, novel, Canopus in Argos: Arc-
hives, vol 1.)

The Marriages Between Zones Three, Four and
Five (Jonathan Cape, 1980, novel, Canopus
in Argos: Archives, vol. 2.)

The Sirian Experiments (Jonathan Cape, 1981,
novel, Canopus in Argos: Archives,vol. 3.)
The Making of the Representative for Planet 8
(Jonathan Cape, 1982, novel, Canopus in
Argos: Archives,vol. 4.)
The Sentimental Agents in the Volyen Empire
(Jonathan Cape, 1983, novel, Canopus in

Argos: Archives,vol. 5.)
The Diary of a Good Neighbour (Michael

Joseph, 1983, novel.)

If The Old Could... (Michael Joseph, 1984,
novel.)
The Good Terrorist (Jonathan Cape, 1985,

novel.)
The Wind Blows Away our Words (Picador,
1987, non-fiction.)

NOTES:All dates are offirst U.K. publica-
tion, which in all cases meansfirst world

publication. I have avoided any attemptto
categorise the novels since many cannot be
sensibly fitted within a genre; broadly the

novels of the 1950s are realistic whereas

most later works are speculative. Apart
from the Canopus series the novels with the
strongest speculative contentare Briefingfor
a Descent into Hell, The Memoirs of a Survivor
and The Four-Gated City while The Golden Note-
book provides a critique of traditional real-
ism and contains much inner space mate-
rial. I have listed the 1973 and 1978 short
story collections as well as the earlier volu-

mes in which the material originally
appeared. The Diary ofJane Somers and If The

Old Could... were originally published under
the nom deplumeJane Somers, andsoonafter
were published together as The Diaries ofJane
Somers under the nameDoris Lessing. With
the exception ofRetreat to Innocence, Each His
Own Wilderness, Fourteen Poems, Play with a

Tiger, This was the Old Chiefs Country and Afri-

can Stories all titles are currently available

in paperbackin the U.K.

Martin Hills has completed most of the workfor a Ph.D,

on Doris Lessing’s work, and has had several book
reviewspublished in The Observer.



DORIS LESSING
‘A largenessofvision

beyond the horizonof the

conventional novel.’
The New York Times Book Review
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FRONTIER CROSSINGS

THE “HEs’”’, THE “SHEs”’,
AND THE “ITs”

Alfred Bester
 

NO, NO, PANDORA— 27

ACTTI. Scene 3

The shabby laboratory ofMARION EHEU.Thethree
executives enter and stare around in amazementat the

broken-down lab equipment which hasproduced such
fantastic results. They are greeted by MARION.

Marion.[Enthusiastic] Welcome, gentlemen,

welcome!I’m overwhelmedbythisvisit to poor,

little me. Now let’s see if] have your names
straight. You,sir, are...?

Gunner.J.J. Gunner. Munificent Munitionsfora
Peaceful World,Ink.

Marion. Ofcourse. To be sure. And welcome.

You,sir, are...?

Harrow.J.J. Harrow. Endless Energy fora

Happier World,Ink.

Marion. Andtogetherwewill make it much, much

happier. Then,by the process ofelimination, you,

sir, must beJ.J. Islam, yes?

Islam. Prodigal Petroleum for a Playful People,

Ink, At your service, Dr. Eheu.

Marion. Thankyou. Thankyou all. Now first let

me domonstrate my discovery which you’ve been

kind enough to cometosee. It’s...

Gunner. No need, Dr. Eheu. We know all aboutit.

Marion. But how?

Harrow. Wehave our sources, Dr. Eheu.

Islam. Yourbrilliant discovery consists ofa

mysteriousplastic which, when sandwiched

between two copper pennies, can generate a

thousand volts ofpower per second.Correct, Dr.

Eheu?

Marion.Yes,yes, yes! I’ve worked twentyyearsto

makea discovery that would win me fame and

fortune, to make my nameas famousas Edison,

Bell, Morse, and nowatlast, after years of

struggle, that momenthasarrived!

Gunner. Indeedit has, Dr. Eheu. Your years of

poverty are over; your fortuneis made. We’re here

 

 
 

to offer you

a

lifetime income oftwenty million a

year.

Harrow. Taxfree.

Islam. And an ultra-modern laboratory equipped

for any and all future research andthe wonderful
discoveries which youwill, no doubt, make.

Marion. And myenergy elixir?

Gunner.It will be patented and protected, Dr.

Eheu. No need to worry aboutthat. We’ll take care

of all legal costs.

| Marion.[Dreamily] The Eheu Energy Elixir.It’s
almost poetic. [Practically] And when do you
intendto go into production, gentlemen?

Harrow.As soon asthe world is readyforit, Dr.

Eheu.

Marion. And whend’you think thatwill be?

Gunner. Too soonto say.

Islam. Oilandcoal reserves are not yet exhausted

and,ofcourse, there’s our subsidiary, Nuclear

Nostrum,Ink.

Harrow. The world of 2181 is not quite ready for

your energy elixir.

Marion. Thenyou don’t plan on immediate

production?

Islam. Eventually, yes; immediately, no.

Marion. Then you’vereally come to suppressit.

Gunner. Not at all. We merely want to prevent

anything premature which mightshatter our

entire economicstructure.

Harrow. But you’ll have your fame and fortune,

Dr Eheu. Theelixir will be patented in your name,

and ofcourse you'll have your twenty million a
yearplus your ownultra-modernlaboratory. We

might even arrange a professoriate at oneofthe

Ivy League universities, ifyou’re so inclined.

Marion.[Furious] All bribes! Rotten bribes! You

want to suppress it. NowI see that I must goit on

my own,alone, without your support.

Islam. Come,be realistic, Dr. Eheu. Ifyou try to go

it on your ownit will be a disaster. Do you

remember what Edison and Bell and Morse went

through? You'll have to cope with patent

counterclaims, lawsuits, and bureaucratic red
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tape, all ofwhich we canafford to do to protect

you. Canyou affordit?

Marion.[Shaken] No.

Gunner. And ifyou shop aroundfor independent
financingthe price you'll have to pay will be most
ofyour rights which we are guaranteeing.

Harrow. Be reasonable, Dr. Eheu. We’re offering
all that you want ona silverplatter.

Marion.[Determined] And my answeris no! No!

No! No!

Omnes. Buy why? Why? Why?

Yeah,why, why, why?

I’d written myselfinto a corner. Whyin hell
does she turn downtheoffer? Ifanybody offered

me twenty million a year, tax free, plus a luxurious
study with ultramodern typewriters, tape
recorders,classy stationery, andall the reference
books and material I needed I’d acceptlike a shot,

weepingwith gratitude. Why does Marion Eheu
refuse? IfI couldn’t comeup with a believable

motivation I couldn’t finish the script, and my
deadline with the network wasin two days.

Ileft my workshop and wentinto the bedroom
where she’d been napping, but my hangup had
awakened her. Togetherness breeds empathyness,

if there’s such a word,and there is now that I’ve

coinedit.
“Stuck?” she said.

I nodded. “I need a motive for turning down
somethingfor nothing, something luxurious.”

“Ts she ahuman?”
“Ves . ”

“Would it help any ifyou wrote her asan ‘It’

android?”
“T don’t see how.”
“Goingto walk it offas usual?”

“Yeah. Don’t worry,love. I'll be good.”
Tleft the apartment andstarted to walk. My

techniqueis, ifyoujust walk throughthestreets

with a blank mind, dropping into shops and bars
on impulse, never thinking aboutthe writing
problem,sort ofserendipity-like, something
completely unrelated may hit you and kick you

onto the right track to the solution. Like once I was

hung up ona Locust Plague script until I passed a
butcher shop with dead turkeys hangingin the
window andthat inspired the happy ending ofthe
story.
Iwas angry and disgusted withmyselfso I

dropped into THE TRITON THUNDERfora
belt. Pagoda exterior. Teahouseinteriorw.teak,

ebony,pearl andjade. Lanterns. Fourfat
mandarins(all paid-up membersofActors’  
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Equity) dancingin slow-motion postures on the

center floor with snapping fans and hand-bells
and singing in eunuchshrills. No inspiration from

them.
The drinks had nameslike “Elegy for a Fallen

Leaf,” “Vengeful Dragon,” “Moonlove,” and
“Year ofthe Quark.”

Thad one ofeach.
Next, THE SATURNSICK-VI.Foreign Legion

Fort exterior w. cannon and the dummiesofdeal

soldiers (Criterion Costume & Properties Co.,
Inc.) in the embrasures. Interior; sand, palms,
trestle tables, and the waitresses done up as camp
followers but they wereall “Tts.” Music by Alfie

Dreyfus & His Deafening Duo. Drinks; Morph,
Hash, Coke, Ope, Roach land Roach I.

“Oneofeach,”I told the bartender who was
also an “It.”

THE CALLISTO QUEENhad renovated and
was nowa fagjoint with waitersin drag, looking
damnedseductive. Tiffany glass chandeliers,

stained glass windowsback-lightedto illuminate
“The Probable Possible Postures.” Music by a

groupcalling themselves The Rough Traders.
Drinks name “Cruise,” “Hustle,” “Grope,” “Lust

Letter Office,” “Obscene Bus Stop.” Maybeif1
turned Marion Eheuinto a lesbian and--- Nope.

“T’ll have one of each.”
THE GANYMEDE GENITALisa nudetrap.

You checkyourclothes and are handed cosmetics
to make up blackface or whiteface, as your choice

might be. Congo decor. Naked Congohostesses
but they’reall “Its” and not muchfun. Maybe ifl
made Marion Eheu a Negro would that--- Nope.

“Fever” drinks; Yellow, Dengue, Spotted,
Breakbone,Scarlet, etc. What ifMarion Eheuhas
a terminal disease and--- Nope.
MARS BOW BELLS,a mirrored gin palace w.

aphrodisiac buffet. IfMarion Eheufell in love with
one ofthose executives and--- Nope.

THEVENUS ANDROGYNYforthe trans-sex
sodality. Now there’s an idea. Marion’s had one of
those operations and she--- Forgetit.

I gave up after THE TERROR FIRMAandTHE
LUNATICandstarted for home, but on the way I

passed a coffee shop with the unusual nameof

ALL NIGHT EATERYand droppedin for some
coffee and a session ofhating myself. I was alone
at the counter--- it was pretty early in the morning-
- until a couple of syndicate hustlers came in and
sat down alongside me. I supposethey were taking
their break. The usual type, laughing and
scratching, loose and unkempt. You’d swear they

were humanbutofcourse they were “Its” andit’s
amazing how manufacturers and cybernetic
mavens can program the androidsfor any andall

trades.
These had been programmedoutgoing and

whenthey noticed me hating myselfinto my coffee
they asked what was bugging a handsomebig >
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spenderlike me.
“Whatthe hell,” I thought. “Maybeeven an‘It’

might put meonthe right track.” Aloud,I said,

“I’m a writer and I’ve got a problem with story
that I can’t solve. Would you care to help me?”
They looked impressed and complimented, and

noddedwithinterest.
“It’s in two parts,” I wenton.“First question:If

you could have anything andeverything that you

wanted, what wouldit be?”

Thefirst “It” next to me snapped,“Kill the
bastard who brewed me.”

That was no help. I couldn’t see Marion Eheu
killing me, her author, even though I'd written

lethal instruments into the script. I waited on the
second.Atlast she answered,“Ten hundred-
dollar-johnsa night.”

And that wasn’t any helpeither. I thanked them
both politely and left without asking the second
question. Which was,what could possibly make
you give up your wish? But on the way home I
passed YE OLDE ANDRIUM est. 2121) and
looked at the “It” displays in the show windows.
They were inanimate,featureless puppets
because they were unowned;only possession can
inspire them with the quasi-life generated by the
owner’s desires.
However, the dummies were wearing some odd

costumes, I suppose to demonstrate howplastic
and adaptable they were to an owner’s

eccentricities no matter how oddball. Andthis
kicked another oddity which had beenpestering

 

the back ofmy minduptothe surface; whyten one-

hundred-johnsa night? why notone thousand-
dollar-john?

I began to laugh andwasstill giggling when I
got to the apartmentand wentinto the bedroom.I
sat downhard on theside ofthe bed whichsaid to

wake up because I wantedtotalk. Shesat up,
sensing myhilarity, and transformed into a
blackface minstrel show Endman.I told her the

coffee shop story and asked the question which

had been bugging me.
“Ah, yowsa. Y’all says ten as differmentiated

from one,nine, or leven, Mistah Bones?”

“That’s what I say, MrJones.”

“Ah will solve yoah predicamentality witha
simple solutionment, Mistah Bones, perfessional

pride.”
Ilet outa yell. Ofcourse that was the answer.

The movitivation for Marion Eheu’s no-no,
professional pride; which couldforce meto refuse
the mostlavish offersifthey meant that my work
couldn’t be seen and knownbythe public.

Ilooked downwith love andgratitude. Since I
wasn’t projecting anythingthat required her

participation my “It” had relaxed into her normal

dummystate, a featureless puppet. Even like that

she wasbestofall for me.I kissed her and headed
for my workshop wondering what humans owned
me, why I’d been madea free-lancewriter, and
what the “He”or “She” hopedto prove through

the unheard-of situation ofan “It” owning
another“It”. O
 

THE RAPEOFTHEPOSSIBLE
There is no real hardwarein Bester, only wild men whojump through space as heavily defended

M.John Harrison
 

as starships, chewingparadoxes like gum andscattering thepersonality conflicts that drive them.

LFRED BESTER, AS EVERYONE KNOWS, GAVE UP WRITING SCIENCE FICTION

for someyears. This, he admitted in his introduction to Star Light, Star

Bright, was because hehadgot bored. You can see whyhe mightdo.

Hisfiction has nothing ordinary orpredictableinit, and it goes along

at an inhuman,debilitating pace. His characters, living like a speeded-up movie,

in an agony of ambition, committment, energy — an agony of agony — drag the

reader along with them bythehair.It is as if Bester, in early middle age, found

himself forced to submit the times he lived in — their ideas and their enthu-

siasms, their wet dreams and horrors — to the heatof his personality: burn the
dross out of them.

This reduction he presented sometimes in the nightmare frames of a comic

book — out of which leapt into the reader’s bedroom lamplight the caped

Guignols of McCarthyist America — Greed, Rhetoric, Invention, Paranoid Schi-

zophrenia — sometimesin shortstorieslikelittle vortices of wit and conceit.

Ben Reich, of The Demolished Man, his namethefirst and perhapsthelast clue as

to how he should beread,tries repeatedly to slaughterhis father, while the father

within tries to slaughter himself. Marko, the Pi Man, commitsactssilly, unspeak-

able, degrading, to compensatefor local variations in a perceived Cosmic Pat-

tern. Chooka Prood and Keno Quizzard, medusa and cannibal, confuse and eat

the innocent (and are in the end eaten by them) in the rainbow warrens of

postNuclear West Side. Odysseus Gaulstarts out as an angle — sorry, angel —

and ends up as God.This is a commonBesterian transition, culminating in who
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else but Gully Foyle, the human space ship, ofwhom you can say no more than

Gully Foyle is my name
Terra is my nation

and on. Whenthey meet, they destroy themselves. They fizz with violence and

humour, gabble in the tense, paranoid patois of postwar America — ““Does

Dillinger tell Capone?” “‘What’s a matter, me? Help you Heels. Help is all.’”

(But how could any help come, except for its own reasonsandto extract its own

tolls, in this pre-Reagan dustbin of a solar system?) “‘It was blood money.”

“Blood and money.” “‘Blood.”” “‘Money.”” — and annihilate everything

around them.
Bester characters, though they become awareof themselves precisely because

of it, see no gap between the desired and the possible. Put them next to one

another: straight away they begin to whisper, “Together we could rape the

universe!” (Thoughlater they will accuse, Liar! Cheat! Ghoul! Walking cancer!,

as through hysterical betrayals and hyperbolic psychic injuries, Bester gives you

the whole of the post-Freudiansin three frames of the Marvel comicsyet to come,

thus making more of a prediction — in the sense of a genuine self-reflexive

foreshadowing — than any number of “hard” sf writers.) The gap yawns — a

space unjauntable, an understanding untelepathable — and they spring scream-

ing fromit straight into the reader’s face, Gully Foyle andJisbella McQueen like

Punch and Judy, up into the world from the world in the Id, accompanied by

whole enabling technologies —

The commandokeyboardin the teeth, the rewired spine, sex with a radioactive

manlooking for twenty poundsof the substance that gave birth to the universe.

“It was an age of freaks, monsters and grotesques.” Teleportation, dream prin-

cesses whoseeonly radar waves, Vorga-T (“I kill you deadly!’”) —

In Tiger Tiger the space drive is the humanpersonality, science is invention,

inventionis the desire of yourtimeas seeninits latest theory of the universe, its

latest hat, its latest paranoia, the radiatorgrill of its newest automobile. “‘Crime

pays. I got

a

little four-man job. Twin-jet. Kind they call a Saturn Weekender-

" Because a weekend on Saturn wouldlast ninety days.”

While there are technologiesin this sense, there is no real hardware in Bester

(hardwareis the prole yoke: it is the thing that cleans the drains, the badge of our

subservience; it is the note on Foyle’s official Merchant Marine record — “Foyle

has reached a dead end.” Read: Foyle will never be the man from Dyno-Rod.

Bester was oneofthefirst to see that Popular Mechanics does notfree but enslave

us), only wild men who jump through space as heavily defended as starships,

chewing paradoxeslike gum and scattering the personality conflicts that drive

them.In the end,character, invention, energy, society,are tied into one appalling

Freudian knot.

Bester’s literary technologiesareclearly derived from theclassic novel. He has

burnedthe dross out of Stendhal, so that you can enjoy the rhythms withoutthe

sentimentality that blurred them:he has burned the drossout of Balzac, so that

you canfeel the bony plots underlying the bourgeois paunch;hehas got in with

the blowtorch and paint stripper and discovered R L Stevenson under the

Meredithiancoatofvarnish; Dickens withered to almost nothing after the smug-

ness had burned away,only Tale ofTwo Cities, and then only the narrative values.

You intuit The Red and the Black, you suspect A Harlot High and Low; mostofall, of

course (andthis is what has already freed you to speculate), you can feel, as you

are intended to, The CountofMonte Cristo —

If Tiger Tiger is Bester’s strong mis-reading of Dumaspére, though, we should

keep in mind notjust the tragedy of revenge, but the wrench Bester has given to

its circumstances. The Count wasn’t possessed of the secret of the universe, nor

washefighting his father over it. Can Fourmyle of Ceres everdefeat Presteign—

whois as surely his father as D’Courtney is the father of Ben Reich? By distribut-

ing PyrE to the common man, Dyno Rod Man,and urging him,“Become uncom-

mon:they will never make use ofyou again,” he overcomes the demonsofhis age

only by mimicking them.

Symbolically atleast, Foyle showsusall how to break from our fathers. Butis

he merely performing what Harold Bloom (recognisingits similiarity to Paul de
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Man’s “possible upward fall”) calls kenosis? “Thrown forth by the intoxicating
glory of the precursor’s strength”, Foyle appearsto levitate (Alfred Bester, too),
and to take us with him. But what ifwe can only defeat the father by imitation? After
his space jauntto the Scientific Asteroid, will Foyle — foiled again — realise he
can only repeatthe sins of his precursor? Thatthe father is always in him?

Bester leaves him pupating the real and downwardfall that mayfollow.A veilis
drawn over the rest of the twenty fourth century, the subsequent trajectory of
Mankind.For this uncharacteristic kindness we are muchin his debt. O

ALFRED BESTER, SF AND ME

..andit was, as we said those days, arush.It stillis..

 

| DON’T REMEMBER HOW OLD I WAS WHENI FIRST TRIED TO READ The Stars My
Destination, I may have been eleven, I’d discovered a shelf of back issues of

Galaxy at the rear of a dustyloft in the Office Supply store on Main Street. The
Office Supply was a known source of exotica: my mother went there once a week
for the Sunday edition of an enormous newspapercalled The New York Times. We
lived in southwestern Virginia and The New York Times was the product ofYankees.
The loft was made of grey-painted, perforated angle-iron, fastened together with
giant bolts, the whole construction swaying andjittering in a definitely exciting
way when you mountedthesteel stairs. And there were books up there, second-
hand paperbacks, though most of them were mysteries, 1950’s mysteries with
maps workedinto the rear cover design, and those weren’t whatI wasafter.
You know whatI wasafter.

I found it. I selected a dozen issues of Galaxy on the basis of superior coverart
and took them home. My favourite had a wonderful painting of spacesuited,
dinosaurian aliens excavating Earth, exposingcliffside strats that clearly illus-
trated mankind’s progress from club-swinging savageto radioactive slime.

The contents, initially, proved to be somewhat over my head. There were
stories by people like Robert Sheckley that Ijust didn’t understand. I think I was
having a hard enough time grappling with the conceptof the short story, because
Pd only read books before, The Spaceship Under The Apple Tree, for instance, or Have
Spacesuit, Will Travel.

I don’t rememberanyofthosestories in Galaxy, but I do remembertrying to
read something there that had letters going all strange across the page; at one
point it even had pictures worked into the text. Notillustrations, but pictures...
Lips, a strand of pearls... More confusingstill, this wasn’t just a story, but part of

something longer, somethingcalled a serial, and I soon understood that my choice
of cover art had left me with several incompleteserials...

So I didn’t get to read The Stars My Destination at age elevan, have avoided
serializations ever since, and didn’t know that I’'d been touched, however glanc-

ingly, by the paraliterary daring of Mr. Alfred Bester.
Certainly Pd read him by age thirteen, but my own Golden Age of Science

Fiction was upon me, that fabled glut of marvels; I took Bester, Sturgeon,
Heinlein and the rest for granted, as children are wontto do. So muchlovelystuff,
lovely, and so muchofit so soon forgotten...

Years passed, Heinlein wasleft out in the rain to rust, sex and love proved more

complex, more paradoxical, than even freethinking Sturgeon had led one to
expect, and The Stars My Destination was no more than a faint memory of some
fleeting adolescent infatuation.

The age of twenty is a wonderful time for nostalgic glances back at childhood:
childhoodisstill close, too close for serious perspective to have been established.

I no longerread science fiction, at age twenty. I read Bailard, I read Pynchon,I

read Borges. Science fiction belonged to childhood’s drowned Atlantis, seven
years gone, and I regarded it, when I regardedit at all, with a distant and
profoundly sophomoric distain.

So. One dreamy,resin-laden summerafternoon,in a second-hand bookstore
on Toronto’s Yonge Street, I happened on Mr.Besteronce again.Feelinga sort of
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tenderpity for the child who’d been sotaken, as I then recalled, with this very

book, I picked it up and openedit.

Hestoodin the door to nowhere.

Blink.

The cold wasthe taste oflemons and the vacuum was a rake oftalons on his skin. The sun and

the stars were a shaking ague that rackedhis bones.

Feeling obscurely chastened,I carried the book back to my rented room on

Isabella Street and read it beneath a bare lightbulb that dangled from an enor-

mousplaster rosette that had once supported an ornate gilt gas fixture.

Andit was, as we said thosedays, a rush.

It still is.

Cyberpunk.
“T didn’t call it that when I inventedit,” said a British rock musician when

questioned abouthis historical relationship to heavy metal.

Some of you may have noticed that I myself have had next to nothing to say

about this alleged “movement” (yes, sort of like the Symbionese Liberation

Army, you see) or “sub-genre” (if youre tired of Dungeons & Dragons, try

Modems & Mohawks)or whateverprecisely it’s supposedto be. And,in any case,

I didn’t really invent it. Something very like it was markedly present in the pop

zeitgeist of the late Seventies and early Eighties, there for all to see in the pages of

Heavy Metal, in the lyrics of Bowie’s DiamondDogs, andin films like Escape From New

York, needing only the least little whoops and a push to tip it over into the

relatively stodgy realm of science fiction’s printed word.

Hence Neuromancer, a novel that caused a numberofcritics to invoke, much to

my delight, the name of Alfred Bester.

To set the record straight,I did not write Neuromancer with a copy of The Stars My

Destination open on the desk beside my typewriter. However, when I found that

Terry Carr had put me in the position of actually having to write a whole novel all

by myself, Ido remembercasting back through my
racial memoryofSF for a work

that might provide a model, a template... What did I really like? What,outofall

that stuff, was my personal favourite?

The Stars My Destination. \ had been at least six years since Pd last read the book;

to my credit, I avoided rereadingit then. Instead,I set out to write a bookthat,I

hoped, would move the way [remembered The Stars My Destination moving. Frankly,

I don’t think I pulledit off, butit did give me something to shoot for.

Neuromancer, | suspect, won't age well. The Stars My Destination hardly seemsto

age at all. And here, I think, we have a paradox, because my bookis rootedless in

a particular time and place than in the McLuhanesque ether of Seventies Big

Media, while Bester’s is so obviously and wonderfully the productofFifties New

York.

Several years ago I was given a British paperback reprint (The Rat Race) of a

mainstream Besternovelthat dated,I imagine, from the period that produced The

Stars My Destination and The Demolished Man. In my opinion,it didn’t quite work.

Which puzzled me,as its colours were obviously from the same palate. Eventual-

ly I decided that The Rat Race proved something; that, indeed,it underlined what

is for me the key pleasure in these two marvellous novels; the manner in which

Bester, via someprivate and urbane alchemy, was able to tap into the extraordin-

ary energy of postwar Manhattanin a waythatallowsustofeelit today. There are

remarkably few mainstream novels of the period that manage to dothisat all.

I seem to recall that, within hours of my first having met Bruce Sterling, he

described The Stars My Destination as a “seamless pop artifact”. By this he meant

that it was very nearly perfect.

I don’t know Alfred Bester personally, and I’m not aboutto feed you potted

bio-and-or-bibliography. I did see Alfred Bester once, in Seattle, when he was

guest of honour at an early Norwescon. He wore glossy black penny-loafers, a

beautifully tailored black suit, a neatly trimmed beard, and cut an extremely

relaxed and elegant figure. Which is to say, he looked remarkably unlike your

average American SF writer. The man had very definite class, and I, though too

shy to speak to him, was delighted. Too often had lesser heroes manifested in
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Sears polyester and dandruff, you understand.Later in the evening he donned a
Levi jacket andjeans and he lookedpretty cool in that as well.

I can’t recall having met an SF writer whose opinion I respected whofailed to
share my enthusiasm for Alfred Bester’s work.

As I write this, it’s early May in Vancouver, a long way from Brighton and
Conspiracy, and already I’m feeling a few mild pangs of pre-worldcon excite-
ment. Because, you see, any Worldconwith the taste and sense to honourAlfred
Besteris likely to be very special. oO
   

ALFRED BESTER BIBLIOGRAPHY

Compiled by RobJackson

First U.S. and U.K. book publications
listed in chronological order:

The Demolished Man (Chicago: Shasta, 1953;

the Traitor,” “Oddy and Id,” “Hobson’s

Choice,” “Star Light, Star Bright,” “They

Don’t Make Life Like They Used To,” “Of
Time and Third Avenue,” “Isaac Asimov”

(an interview), “The Pi Man,” “Something
Up There Likes Me,” “My Affair With

| Science Fiction” (essay).)
Starlight: The Great Short Fiction ofAlfred Bester

| (New York: Doubleday, 1976; SF short

London: Sidgwick & Jackson, 1953; SF |
novel.)

Who He? (New York:Dial Press, 1953; as The
Rat Race, New York: Berkley, 1956 and

London: Arrow, 1984; non-SF novel.)
Tiger! Tiger! (London: Sidgwick & Jackson,
1956; as The Stars My Destination, New York:

New AmericanLibrary, 1957; SF novel.)
Starburst (New York: New American Lib-

rary, 1958; London:Sphere, 1968; SF short
story collection. Contents: “Disappearing

. Act,” “Adam and No Eve,” “Star Light,

Star Bright,” “The Roller Coaster,” “Oddy
and Id,” “The Starcomber,” ‘Travel

Diary,” “Fondly Fahrenheit,” “Hobson’s |
Choice,” “The Die-Hard,” “Of Time and

Third Avenue.”)

The Dark Side of the Earth (New York: New
American Library, 1964; London: Pan,

1969; SF short story collection. Contents:

“Time is the Traitor,” “The Men Who |
Murdered Mohammed,” “Out of This

World,” “The Pi Man,” “The Flowered
Thundermug,” “Will You Wait?,” “They |

_ form,listed in chronological order:

The Life and Death ofa Satellite (Boston: Little |
Don’t Make Life Like They Used To.”)

Brown, 1966; London:Sidgwick &Jackson,

1967; non-fiction.)

The Computer Connection (New York: Berkley,
1975; as Extro, London: Eyre Methuen, |

1975; magazine serialisation title: The
Indian Giver; SF novel.

The Light Fantastic: The Great Short Fiction of
Alfred Bester (New York: Berkley, 1976;
London: Gollancz, 1977; SF short story |

collection. Contents: “5,271,009” (= “The

Starcomber”), “MS. Found in a Cham- |
pagne Bottle,” “Fondly Fahrenheit,” “The

Four-Hour Fugue,” “The Men Who
Murdered Mohammed,”
Act,” “Hell is Forever.”)
Star Light, Star Bright: The Great Short Fiction of
Alfred Bester (New York: Berkley, 1976;
London: Gollancz, 1978; SF short story

collection, with comments on each picce.
Contents: “Adam and No Eve,” “Time is
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story collection, combining The Light Fantas-
tic and Star Light, Start Bright.)
Golem'™ (New York: Simon & Schuster,
1980; London: Sidgwick & Jackson, 1980;

SF novel.)
The Deceivers (New York: Wallaby, 1981;

London:Severn House,1984; SF novel.)

Short stories not in the collections above,

listed in chronological order of first pub-

lication:

“The Broken Axiom” (1939 — Thrilling

Wonder Stories competition winner), “No
Help Wanted”(1939), “Guinea Pig, Ph.D”

(1940), “Voyage to Nowhere”(1940), “The
Mad Molecule” (1941), “The Pet Nebula”
(1941), “Slaves of the Life Ray” (1941),

“The Probable Man” (1941), “The Biped,
Reegan” (1941), “Life for Sale” (1942),

“The Push of a Finger” (1942), “The

Unseen Blushers” (1942), “The Animal
Fair” (1972), “Galatea Galante” (1979).

Significant non-fiction other than in book

“The Trematode, A Critique of Modern
Science Fiction” (1953), Articles for Holiday

magazine, including “Gourmet dining in
Outer Space” (1954-67), “Science Fiction

and the Renaissance Man”(lecture, 1957),
Book review column for Fantasy and Science

Fiction (1960-2, 20 columns), Senior Lite-
rary Editor, Holiday (1967-70), “How a
Science Fiction Author Works” (1969),
“Writing and The Demolished Man” (1972),

“My Affair With Science Fiction” (1975),
“Here Come The Clones” (1976).

(Acknowledgments to Carolyn Wendell’s
book Alfred Bester: Starmont Reader’s Guide

6, Starmont House, 1982; and to Twentieth-

Century Science Fiction Writers (2nd ed) ed.
Curtis C. Smith, St.James Press, 1986, and

to Roger Robinson andJohn Clutefor help
and advice.) oO
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HE BROTHERS BORIS AND ARKADY STRUGATSKY HAVE WRITTEN ENOUGHTOFILL

T a library; over the course of more than a quarter of a century (their first book

came out in 1959) they have published dozens of works, with varied critical

responses ranging from the categorically negative to welcome and complete

delight. Their SF stories have been translated into the languages of the Russian

peoplesas well as others, and have been published abroad— nearly all ofthem in

East Germany, Czechoslovakia, and the United States of America, and many of

their works in Poland, West Germany, France andJapan.

The Strugatskys are natives of Leningrad, but the older of the pair, Arkady

Natanovich,whois a translator ofJapanese by education, settled in Moscow long

ago. Boris Natanovichlives in his native city. He found himself there during the

first terrible year of the Blockade until he was evacuated in August 1942. He

returned, completed his university degree and became an astronomer. This

interview took place in his Leningrad apartment.

How do the twoof you manageto write while living in different cities?

Wealways worktogether, side by side, shoulder to shoulder, word after word,

paragraphafter paragraph, page after page, right up to the completion of the

work. We neverwrite anything seriousalone, only together. Wetalk everything

out first, come together, and once we have met we work. Inspiration is a rara avis

—you can’t count on it. We turn out five to seven pagesof roughdrafts or ten to

fifteen pages ofclean copydaily. Five hours’ work in the morning,or one or two in

the afternoon,for ten days in a row — weusedto be able to do more — without

any interruptions or a day off.

All the time we are thrashing it out, while we are in the course of polishing

literally every sentence in the text, it seemslike a non-stop argument. People say

from the sidelinesthatit looks as ifwe are arguingall the time. In the heat of the

argument a mutually acceptable version is developed.If a compromise is impos-

sible we throw dice — it has happenedthat way.

You have written some twenty-three novellas — is this your favorite form?

As arule, we usually turn in about ten authors’ sheets[translator’s note— about 150

pages of text]. Our longeststory, Idsay, is aboutfifteen. Evidently, our imagina-

tions dont’t accommodatea greaterlength.

Really, every single story is a small world untoitself, and every world of a SF

story is necessarily a terra incogmita, which no one hasever seen before — a world

lying beyond the borders of human experience, a world distinguished by the

presenceofthe unusual or the utterly impossible. Who knows what it might be—

a world suddenly disturbed by an ivisible man,or a world of the far future, or a

world whichhas received and deciphered a communication from a supercivilisa-

tion? But the author must knowall the details of this world,all the nooks and

crannies clearly at every momentofthis work. Otherwise the sense of authentic-

ity of the events he describes will be lost, and an SF work deprived of a sense of

authenticity isn’t worth a damn. The authenticity of the world describedis found

in the details. A realistic author takes these details from his own experiencesor

memories; an authorhas to imaginethese details. However this meansin the end

that the world we have imagined cannot both belarger than life and at the same

time believable.

What do youstart with when writing, heroes or situations? Which comes

first?
It’s been both. But more often than not, we start with a situation by which the

fantastic penetratesintoreality in some way, from a certain model ofthe world.

A successfully imagined situation — that’s often only half the work. The scene

is ready, the propsare in place, so it’s timeto let the hero enter andstart living

here...
I remember how we thought up the situation for Roadside Picnic. It was in

Komarovo, near Leningrad. We had gonefor a walk in the forest and come upon

the remains of a car picnic: empty cans, small bones, somesort ofrag, a used oil

filter, bottles, small batteries from a torch,a broken fork... Wetried to imagine
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whatthe forest animals must thinkof it. What would they concludefrom this, if

they were able to think? That’s how Picnic’s situation arose... Mankindis trying to

work out the remains left behind after a brief visit to Earth by a powerful

supercivilisation. The situation appearedrich with possibilites, andallowedus to

imagine a world it would be interesting to work in.

Whatdo you go throughin creating your characters? And how do you come

up with the names?

The herois, to a large extent, a function of the underlying theme. Depending on

this or that theme,this or that hero gets selected. Usually, we let our reader know

as much, but no more than,our chief character, and he seeks to escape from

various traps andpitfalls together with the chief character. And the readers

should maketheir own choices at the same time asthe hero.

Such an approach, obviously, imposes very definite limitations. You can’t

make your chief character too much of a genius or a superman. He can do more as

a fool, of course, but nothing very interesting. Anyway, depicting both geniuses

and fools is very difficult. In world literature, examples of that being done

successfully can be counted on one hand.

As far as the namesofour characters are concerned, we usually pick them from

newspapersorfrom the telephone directory, and sometimes we even work them

out with the aid of a programmablehandcalculator.

What, in your opinion,distiguishes fantastic from non-fantastic literature?

SF is the only form ofliterature in which the fabulous happensat every moment.

SF explores contemporary mankind and contemporary problems using its own

methods. For example, the problem of contact with other civilisations. That

situation, contact, is only a theme,a touchstone, which the literature uses for

testing individual men and mankind. SF has several souch touchstonees: the

deathofcivilisation; the invention which transforms the world;travel to the past

or the future, But that themeisn’t the purpose of the work— another example is

the collision of the Earth with a gigantic asteroid — it is no more than a means,

one of manyartistic devices, a way to talk about humanfate andthe fate of the

world.

There are two conflicting demands madeof SF. Some considerit should be

realistic, others hold that ‘fantasy should be fantastic’.

I am in favourofrealistic fantasy. The fantastic element should grow, develop

within the realistic fabric of the storytelling, and form

a

single alloy withinit, with

completely new properties, as one expects from alloys.

Voland [the all-powerful, devil-like creature in Bulgakov’s Master and the Mar-

garita} when at homedresses in a nightshirt that’s dirty and patched at the

shoulders. The MarsofAelita is a reddish desert overgrown with enormous cacti.

This desert toois familiar: we saw it in "The Travellers’ Club”. Wells’s Martians,

sagging undertheir ownweight, glistening octopoid sacs with gloweringeyes, are

so real they die of infections, poisoned by terrestrial micro-organisms.

The fantastic is dressed in mundaneclothing,in both theliteral and figurative

senses of the term. The fantastic is made knowable, intelligible; it becomes an

element of the real and familiar world. Only after this can it bring out responses

— now one canloveit, hateit, fear it, scorn it, delight in it or condemn it. Ninety

percentof fantastic writing is second-rate reading because the authors are never

able to form thatalloy of the fantastic and thereal. Theare not able to make the

fantastic realistic.

Or perhaps they don’t want to? Iam not talking about the numerous hacks or

the simply talentless, but there are manystrong, realistic writers who havetried

their hands at SF, and have not comeout on top. Their heroes do not converse,

they read speeches. They don’t walk, they perform onstage... | remember how

chagrined and dumbfounded I was when I read Yuri Tynianov’s (and heis a

brilliant, unique writer — I bow before his prose) critical analysis of Aelita. He

declared the story unsuccessful, in part, precisely because Alexei Tolstoy’s Mars

was too similar to Earth. "That is an astonishing impossibility to think about >
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Mars...” Tynianov wrote.
Perhapsthereare two ideals, two approaches,twoliterary tastes when wetalk

about SF? To me,it is obviously difficult to talk aboutthis at all objectively. lam

prejudiced. And more and more,it seems to methatall good SFis on myside of
the argument. Gogol’s The Nose is chock full of realism for all its fantastic

elements. Swift in Gulliver’s Travels is scrupulous to the utmost whenhedescribes

massafter mass of minutely realistic details, and Lem is just as scrupulous when
he devotes many pagesof text of his most detailed story about the formsof the

Mimoid.All this is necessaryjust so the reader can enterinto the fantastic world
of the noveljust as naturally as he can enterinto the worldofa realistic novel.

You,I trust, not only write SF but read the genreas well?
I very much prefer the SF works of those authors who do not consider themselves

to be SF writers. 1am very fond of Vadim Shefner’sfiction: his gentle, touching,
completely original ‘fairy tales for the wise’. Danil Granin’s The Memory Place is a
classic SF story: I would unhesitatingly includeit in a collection of my favourite
SF stories. I can read and reread V. Orlov’s The Violist Danilov and A. Zhitinsky’s
amusingstories, andtherealistic fables of N. Katerli.

For manyyears we have participated in a struggleto increasethe print runs of

SF works, as well as the numberofindividual publications. The struggle,it might
appear, has been crowned with success. Now the "Young Guard” publishing
house issues SF regularly. But these booksare of such low literary quality they
incite the venerable literary critics to condemnall SF as second rate. The
majority of the books are written underthe heading ‘Fantasy mustbe fantastic’.
That’s all very well. But where is there a publisher who will set in motion the
production ofrealistic fantasy, in the spirit of Swift, Wells and Capek? We’re very

short of such publishers. Would you know?

 

THE MASTERSOFTHE GOLDEN BALL
This tension ofdream and anguish burgeonsinto an actualalien artefact, a golden ball which can
make dreams cometrue, eagerly soughtfor in the anomalous zone where a supercivilization has

left its picniclitter...
RKADI NATANOVICH STRUGATSKI WAS BORN IN 1925, AND HIS BROTHER
Boris in 1931. Arkadi, who nowlives in Moscow, becamea translator for
the Japanese, both of technical material and of medieval prose works,
while Boris (who continuestolive in their native Leningrad, though he

was evacuated during the Nazi seige) became a computer mathematician in the
field of observational astronomy, in which he has authored scientific papers.
Boris has also helped script the USSR’srecent,first film about nuclearwar,Letter
of a Dead Man. Otherwise, as regards SF, for the past 30 years the two brothers
have always collaborated, writing literally side by side during their frequent

reunions.
Arkadi hassaid that Russian SF andfantasywriters trace their origin to such as

Pushkin’s Queen ofSpades and Gogol’s The Nose, rather than to the novels ofJules

Verne; and there is in much of the Strugatskis’ work a spirit of the satirical-
fantastical as in Gogol. This may strike a strange note (or come as a breath of
fresh air!) to readers in the West, especially when allied with such themesas
scientific laboratories.

Thereis also in their work a sense of the miraculous — notin the mystical but
in the imaginative and fantastic-satiric sense — which would have been appre-
ciated by H.G. Wells, who himself wrote of “the Man Who Could Work
Miracles”: endowed with a super-gift, yet himself a crass mediocrity. In the
Strugatskis’ view, scientific and technological progress which delivers genuine
miracles (as well as some dystopic anti-miracles) has numbed the sense of
wonder, stripping it of glitter and sticking it in a filing cabinet (beloved of

bureaucrats, a favourite target of theirs). Or else the miracle takes the form of an
equation which only three people in the world can understand. Yet the mental
thirst of people for miracles remains — unfulfilled. Hence the contemporary
fascination with pseudo-sciences such as UFOresearch and parapsychology.
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The Strugatskis thusstriveto fire the imagination with whatis vivid and often

inexplicable, within a humane and ironic context which has its own deep roots in

Russianliterature — as well as in the folk-tale tradition, lifeblood of any Russian,

where Baba Yagarides in a mortar, where mermaids live in an oaktree while a cat

in a goldencagetells stories, where houses stand on hens’ legs.

Unlike the Gernsbackian boggling at super-machines, but more akin to H.G.

Wells, they investigate — and sustain— the psychology ofwonder, within its social

context. Hereis the terra incognita they explore: the consequencesof an invisible

man, a mysterious message from a supercivilization,or the leftover rubbish from

one — the fabulous penetrating into mundanereality, forging a new alloy, of

realistic fantasy, allied to rational humanism.

The Strugatskis’ first “period” was utopian, with extrapolative future history

and interplanetary adventurein a socialist solar system. The Land ofPurple Clouds

(1959), Destination Amalthea (1960), and Space Apprentice (1962), as well as Noon: 22nd

Century (1962) were unusual and notable for their lifelike characters, and their

vivid, varied,realistic backgrounds.

With Far Rainbow (1963), where a destructive Black Wave menacesa cheerful,

creative society, they began moving into their second phase, producing parables

of conflict. Thus in Hard to be a God (1964) a disguised emissary from a classless

Earth encounters military stupidity and social entropy on another planet, yet

“historical textbook” solutionsfail when broughtto bear. Theintervention of the

strange in the familiar (or vice versa) is a common Strugatski theme, as in-

creasingly was the subject of entropic, rigidified, debased powerstructures —

which they went on to tackle in folktale-like parables. Thus, in Monday Begins on

Saturday (1965) where bureaucracy blights and charlatanises science amidst the

investigation of inexplicable phenomena; in Snail on the Slope (1966) where a

nightmareforest ofweird phenomena andaberrant behaviour is juxtaposed with

a Kafkaesque Directorate;in the Tale ofthe Troika (1968) where what was originally

a committee for investigating plumbing has usurped total powerin an imaginary

country — of weird phenomena — and now exploits these anomalousnatural

events but is unable to cope with the wondersofthe future represented by an

alien visitor; and in The SecondMartian Invasion (1968) where the invaders don’t use

heat-rays but corruption and misinformation.

Deploying black humour and spoof(not least of the debasement of language),

the Strugatskis’ work shows anguish about the human condition— together with

the ever-present hope ofthe marvellous, which might revivify human dreams and

produce an actual golden future if bureaucrats, exploiters, and corrupt power-

mongerscan be defeated.

Roadside Picnic (1972), which Tarkovskyfilmed as Stalker, this tension of dream

and anguish burgeonsinto an actualalien artefact, a golden ball which can make

dreams cometrue, eagerly sought for in the anomalous zone where a super-

civilization hasleft its picnic litter; whilst outside of the zone the manipulative

bureacrats hover.

More recent work by the brothers includes the winding-up oftheir “Maxim

trilogy” which commenced with Prisoners ofPower and now ends with The Waves

Calm the Wind; andtheirlatest novel, Lame Destiny, a more contemporary story with

fantasy elements & la Bulgakov (of The Master and Margarita), which contains a

novel within a novel, though magazineserialization pruned muchofthis.

Quoted as epigraph to Monday Begins on Saturday is an ironic passage from Gogol:

“But what is the strangest, the most incomprehensible ofall, is the fact that

authors can undertake such themes — I confess this is altogether beyond me,

really... No, no, I don’t understandit at all.” Arkadi and Boris Strugatski are

authors bold enough and imaginative enough to tackle the strangest and most

anomalous events and intersect these humanely,satirically, and passionately

with the dark, the reactionary, the pettifogging, the corrupt, and in the dark

forest or the littered wasteland of humanhistorystill to seek not simply the

crystalball of prediction but the goldenball of dreams, dreams which could with

honesty and honour becomefuturefact. O

>
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STALKERS
SF atits best is aboutlife, but as it might be, anchoredin thepast butflowinginto thefuture,

plastic under thepress ofnew circumstances.
 FIRST BECAME AWARE OF ARKADI AND BORIS STRUGATSKY WHEN I TRANSLATED

oneof their stories in the mid 1960’s. I was working from a Polish edition of
Russian SF. The short story (my translation was never published), Individual
Hypotheses, moved mewith its depiction of human character confronting the

rigors ofinterstellar travel. There was a depth offeeling and reality in the story
that seemed missing from much English language SF. I was so intrigued that I
finished the translation for my own pleasure. As it turned out, every writer in that
Polish collection went on to greater fame and accomplishment, but the Strugats-
kys have triumphed as no other Eastern Europeanwriter except Stanislaw Lem

In the 1970's, years after I had published myfirst novel and dozens of short
stories, I undertook to write a yearly column for The Magazine ofFantasy & Science

Fiction on non-English languagesciencefiction. Lem had recently been published
in English for the first time, and the Macmillan Co. in New York was publishing a
series of Soviet SF novels. I was delighted to learn that more than a half dozen
Strugatsky novels were to be published in the series, and that other novels were to
comeoutfrom other publishers, Gollancz among them.

Roadside Picnic, one ofthefirst books I reviewed, wasthe first Strugatsky transla-
tion into English to win wide acclaim. It took 2nd place in theJohn W. Campbell
Memorial Award for 1977, and was praised by Algis Bundrys; countless other
reviews were very favorable. Few other translated novels are generally regarded
as classics. From recent decades, only Lem’s Solaris comes to mind.

Roadside Picnic is comparable to Solaris in theme — that of alien contact of a
particularly difficult and enigmatic kind. The Strugatskys present the effects of
an alien visit to Earth. The aliens have left behind variousartifacts, their equiva-

lent, perhaps, of picnic junk. These artifacts are collected from the forbidden
contaminated area by “stalkers” — people who have become experienced in the
ways of this area. The hunting trips through this zoneof alien refuse make for
fascinating reading. The effect of the unknown on the lives of the stalkers,
scientists, and townspeople is moving, often heartbreaking. What makes the

story work are the human longings andrelationships, the sudden details that
startle the reader but are commonplaceto the people of the story.
At one point a character speculates on the notion of reason as an explicit form

of instinct, through which we approachandassimilate the unknown.It occurred
to me as I was readingthat the stalkers are muchlike SF writers, and that some
bring back genuine unknownswhile othersfake it, or bring back contrivedtrivia.

Roadside Picnic is an adult, literate, mercilessly honest short novel. John W.
Campbell might have published it if there had been fewer restrictions on lan-
guage and sex in Astounding/Analog. What stays with the reader is the indirect
vision ofan alien species, indifferent to rather than contemptuous ofhumankind,
which left behind what may be nothing more than children’s toys, the equivalent

of a flashlight, or picnic garbage. (The late Andrei Tarkovsky, who directed
Solaris, made a film of Roadside Picnic, titled Stalker, which was well received and

deserves a wider audience.)
Prisoners ofPower, another Strugatsky novel, is a work that I particularly respect.

It deals with intervention in the affairs of a declining culture on anotherplanet,
and is somewhat reminiscent ofHard To Be A God. Maxim’s future Earth is unlike

ours, but the planet he visits is more like the Earth we know, thus giving us a
double perspective — one from the past and one from the future.
The great feature of Prisoners of Power is its treatment of a central problem:

should a backward society be moved forwardorleft alone to develop in its own
way? Weseethis difficulty through the way in which Maxim responds to the
problem and hardens through his ordeals; in the end we are also exhausted,
tested, and changed.
What has interested me in the work of the Strugatsky brothers is how their

work has grown over the years from the simpler forms of SF to a darker, more

supple, critical and satiric view of the effects on humanity of future possibilities.
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Their career as SF writers parallels the maturation of SF throughoutthe world,

and demonstrates SF’s claim to a place in our permanentliterature.

In a commentthey once made abouttheir ownfaltering beginningsas writers

of fiction, the Strugatskys advised young writers to keep writing no matter how

bad they might be, because that is the only way to improve.It still surprises me

how manyaspiring writers still fail to understand the benefits of continuous

practice.

The Strugatskys project in their work a civilized, humane growth of under-

standing. They are people whoare concerned with alternative futures, but who

have learned the limits ofhuman nature andhistorical constraints;yet they hope

and continue to explore through their work and writings (Arkady is an astro-

physicist and computer expert, Boris a specialist in and translator ofJapanese

literature) what may lie ahead. They have helpedestablish a tradition that can

only widen and enhancethe base of international SF.

To those readers who have notreadthe Strugatskys,I say that you have missed

some ofthe finest worksof SF in this century, comparableto Wells, Stapledon,

Clarke, Heinlein, Asimov, LeGuin, Dick and Benford. The Strugatskys give us

fiction as a way of knowinglife, ourselves, not in the form that experience

confronts us with, butin the formsofreflective exploration,justification, insight

into values, observation from differentangles, through the appreciation of beau-

ty and form to be foundin the narrative strategies of prose. SF,at its best, is also

aboutlife, but as it might be, anchored in the past but flowing into the future,

plastic under the press of new circumstances. The most ambitious SF does not

deal in the merely sensational; it lights its way with the lamps of vision and

intellect. In stalking targets of thought and elegant fiction the Strugatskys have

fulfilled the critical possibilities of SF, which have too often been squandered in

the commercial aims of mindless entertainment. I hope that circumstances will

have permitted me to attend this gathering, so I can meet these two awesome

stalkers.   
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HE DOG LED HIM ON. SLOWLY, RELUCTANTLY, HE OPENED THE GELLAR DOOR.

It swung back with a hideouscreak. A lantern burned on

a

table dripping

with blood. Onthetable crouched the Merquleritself, its back bent like

a bow over the cadaver stretched there. It looked up with a grin at

Arnold, neverceasingits terrible feast.

“Come in,’ it said.”
Horrorrelies on a discontinuity, a fatal break between the supposedly possible

and the supposedly impossible. Here is an author telling us that there are things

which will feast on dead bodies, and probably upon theheroofthetale. Many

readerswill probably recognise the story from which the above extract is taken.

SFrelies ona different discontinuity, and a subtler one:the fatal break between

the world that is and the world that wasorwill be. In utopias we see one effect of

the break; they allow us to say “Todayisall chaos. Tomorrow will be better,

orderly, just.” From Bacon and More to Wells and Le Guin,wesee this kind of

break. It ascends from chaos to order, just as the horror break descends from

order to chaos, where nothing canbe taken for granted.

Non-utopian SF — and mostofit is dystopian — descends,like horror, from a

more-or-less conventional world to an unconventionalone. The break,the fatal

break, lies in the present.

Whydo writers choose this particular writing gambit, often stick to it all their

workinglives, instead of choosing (say) the more usual gambit of writing about

aspects of the world they already know?

Asyou will realise if you have been clever enough to cometo Brightonfor the

convention, I would not have asked the questionif I did not believe I knew the

answer.
I believe that the fatal break is the sign of a writer who has suffered a

discontinuity in his or her privatelife, and generally early on,in their formative

years. In all genuine art there is an element of compulsion; to write books

continuously over a lifetime is not something that is ‘natural’ — that can be

conceived of as being achieved naturally.

The only important things any novels can concern themselves with arelife,

love, and death. Often andoften, one has to face deathto live thelife of an artist.

Here are a few examples within easy reach — thatis, authors whopreferred to

write what maybecalled fantasyor SF.

C.S. Lewis wasnot ten whenhis motherdied. The shock resounded throughout

his life, as if he had been brandedwith a special brand. Heputs the fatal break in

these words: “It was sea and islands now. The great continent had sunk like

Atlantis.”

Lewis also suffered another discontinuity, not a private one but a general

discontinuity which affected the whole world. Hesaw action in World WarI, and

was wounded. His sometimesclose friend J.R.R. Tolkien, was also involved in

that war, and survived the Battle of the Somme.Tolkien could admit to several

discontinuities. At the age ofthree, he left South Africa, and atthe age of twelve

his motherdied,leaving him andhis sister orphaned. They then moved from the

country to Edgbaston,in Birmingham;from the windowsof the house where he

wentto live, the countryside could be seen only distantly, over the rooftops and

chimneys.
In both Lewis and Tolkien, one can see a response to the desolation which

opened in them. Tolkien wrote diaries only when he was miserable, and both

turned to the writingof fiction as consolation. Fantasy fiction.

Someone has defined fantasy worlds as places to which no hypothetical

vehicles can transportus, as against SF worlds, to which possible future space-

ships or time machines may transport us. Certainly no vehicle can take us to

Middle Earth;it lies firmly within the fantasy orbit, beyond reach ofion jet or

matter-transmitter. In Lewis’s trilogy, he begins with a rocket ship but in the

second volume,interestingly enough,he retreats further from realism andreverts

to celestial meansoftransport. In his Narnia books, one need only walk through a

wardrobeto reach the magic world. But — first find your wardrobe.

Aldous Huxley’s mother died when he was fourteen, suddenly, of cancer. His

sister Margaret wrote ofthat fatal break, “I lost my mother, my home, my school,
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living in the country and my governess, all at one blow.” Writing of someone else

in similar circumstances to himelf, Huxley once put his own situation in a

nutshell: “There remained with him,latent at ordinary times but always ready to

cometothe surface, a haunting senseofthe vanity, the transience, the hopeless
precariousnessof all merely human happiness.”

Anotherblow wasto befall Aldousat the age of twenty, whenhis elder brother,

Trevenen, “the hub of the family wheel”, as Margaret called him, committed

suicide. When Huxley’s best-known SF novel appeared, it began well into the

future, very unexpectedly for those days, in the year of Our Ford 632, as if to

signify a deep rift between the past and whatis to come. Ape andEssence displays at

least as dramatic a break.
Later in life, Huxley wentto visit H.G. Wells in the south of France — in some

trepidation, for Wells saw Brave New World as defeatist. Wells also suffered breaks,

though less disastrous ones than Huvley’s. But for a sensitive boy it was enough

that his mother, Sarah, suddenly left her husband and youngson,and wentto be

a housekeeperin a big house.It was a desertion he took a long while to come to

terms with.
Perhapsit needslittle to persuade a sensitive youngpersonto turn to fantasy or

SF nowadays, when those modes are so popular. When the modes scarcely

existed, the necessary break must have been greater. Certainly one could scarcely

think of a series of misfortunes graver than those whichafflicted Mary Shelley,

commencingwith the death of her mother, Mary Wollstonecraft, in childbirth.I

have dealt with her life in Trillion Year Spree, so will say no more here. No doubt

muchofher injured, orphaned,andchilled sensibilities went to the makingofher

forlorn monster.

So one might go on with this catalogue of early maternal deaths among

fantasists. The lovely mother ofthat originator of the Gothic, Horace Walpole,

died when hewas twenty. George MacDonald,he ofthe North Wind muchloved

by C.S. Lewis, lost his motherat the age of eight. Rudyard Kipling, Saki, P.G.

Wodehouse,wereall brought up by aunts, and auntsplayvillainousroles in the

fantasies of the first two at least, while Wodehouse’s aunts are a world unto

themelves.

That monsterofletters, Balzac, cried, “I have had no mother”, according to his

biographer, Stefan Zweig, so abysmally did his mothertreat him.Butlet us not

get led into the miseries of the Continent of Europe.

I will not labourthe list longer. Not all those wholose their mothersor fathers

in childhood become writers, never mind writers of fantasy; noris the loss of a

parentsufficient to qualify one as a fantasy writer. Nevertheless, that sense of the

fragility of all merely human happiness,as Huxley putit, haunts,I believe, a good

proportion of the most valued fantasy. One cannot be too exact about so

imprecise a thing as deprivation;butlet’s say that the mind hasa less fixed abode

when natural maternal love is missing. It shows a tendency to wander, and

sometimes to wandercreatively. The term fantasy has many meanings,in one

sense, fantasy denotes a sickness of mentalhealth, something to be pouredoutin

the privacy of a psychiatrist’s session. Maternal deprivation is often seen to

contribute to extravagant states of mind. Dr. John Bowlby, one of the great

authorities on childcare and mental health, states the position simply: “This

complex, rich, and rewarding relationship with the motherin early years, varied

in countless waysby relations with the father and withthe brothersandsisters...

child psychiatrists and many others nowbelieve to underlie the developmentof

character and of mental health.”

Even when these agonies are overgrown by later and more urgent experience,

the woundsstill show through as an underlying pattern. Those savage facesthat

press uponus in the world of Charles Dickens, each seeming often scarcely to

acknowledge otherliving beings, can be traced to the young Dickens’s spell of six

months — no more —in theblackingfactory. He could not bring himself to talk

of that painful episodeuntil late in life. He was woundedbyhis father’s indiffer-

ence and, as EdmundWilson putsit in his telling essay on Dickens, ‘Dickens: the

two Scrooges’, “Charles never forgave his motherfor having wanted to keep him

working in the warehouseeven after his father had decided to take him out. “T >
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never afterwards forgot”, he wrote of her attitude at this time. “I never shall
forget. I never can forget.”

With those awful words ringing in our ears, the most unforgiving in our
language, we will return to the fantasists pure and simple, or not so simple. I
have, with the exception ofa mentionofBalzac, confined my commentsto British
writers; but what of that man — that American with an English mother — who
was Edgar Allan Poe? There in some waysis the perfect fantasist, fragmentary,
tantalising, a dealer in codes and riddles? His mother, yourecall, was deserted by

her husband. She wasthe leading actress of a small companyofplayers. She died
when her son was only two years old. This fatal break in Poe’s life was indeed
fatal. One can feel how he barely survived, and that by exercise of his creative
faculties, by pouring out his ravaged thoughts.

Shylock asked on behalf of the Jews, “If they prick us, do we not bleed?” The

fantasy writers have often been pricked. They bleed, and that life blood is our
profit.
Ihave spoken only ofwriters who are dead, but no doubt the same observation

might be madeof the living. Things don’t changein that respect. If you looked

behind the texts of such novels as The Drowned World and Hothouse, you might
expect to come uponsimilar discontinuities.

If such woundsafflict writers, is there something similar which movescritics to
criticise? Perhaps the question is beyond the reach ofcriticism. But it is not
beyond the reach of wonder.

The late Andrei Tarkovsky, master of the cinema, saw films as a wayoffixing
time,or of transposingreality. Fantasy is often a way of turningthe clock back, to
a time when happiness was unquestioned. Perhaps the irrational side of our
nature recognisesthis, and gives its grudging thanksupto the writers. O
 

BRIAN W. ALDISS
Thestories werefilled with delighiful images (the tummy-belly men;the spiderwebs that linked

the oldEarth to the decaying Moon)... this new Englishfellow was something special.

[2=—HEN I SAY THAT BRIAN W. ALDISS IS AN ELEPHANT I MEAN NO DIS-
W respect. Iam notreferring to his size, although thatis substantial, or

even to his wisdom,whichis legendary. What I am thinking of is the
Zen fable about the nine blind men who attempt to describe an

elephant: the man whotouchesits side says the elephantis like a wall, the one

who encounters the trunk calls it a snake and so on. It is much the same with
Brian Aldiss, for he is so manythings, and so very good at them all, that no single
outside view can encompassall of him.

Nevertheless, I must try. Well, the bare facts in the case are clear enough.Brian

was born in Norfolk in 1925, went to school in the normal way,attained by the
year 1943 sufficient age to get called up into World WarII,in which heserved in
the Far East for somefourorfive years. He then workedfora time as a bookseller
in Oxford and, in the mid 1950s, decidedto try his handat writing sciencefiction.

Until then, I confess, I had not really been aware of his existence, but, oh, how

swiftly that changed!Hisvery first novel was Non-Stop (at least in the U.K.it was;

in America it was called Starship) — a conspicously bright beginning for a
newcomer— andit was followed very quickly by three or four other novels and by
a wonderful series of novellas — the “Hothouse” series — collected as a book
underthe title of The Long Afternoon ofEarth. That is, in America it was called that.
In Englandit was simply called Hothouse, but underanytitle the stories were filled
with delightful images (the tummy-belly men; the spiderwebsthat linked the old
Earth to the decaying Moon) that made everyone aware that this new English
fellow was somethingspecial.
The thing about Brian Aldiss as writer is that he seldom writes the same book

twice. The Aldiss readeris not simply addicted, as one mightbeto cigarettes, to
the morning cup of coffee, to Doc Smith or to Dune. The Aldiss reader is signing

up for a magic mystery busride every time he opens a new book,and whereit will
take him he cannot knowin advance.All he can be sure ofas he beginseachtrip is
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that it will be brilliant, it will open his eyes to things he has never seen before and

it will be purely, wonderfully, uniquely Brian W. Aldiss.

Brian first began to impact significantly on my own life when I was editing

Galaxy and Ifand delighted in publishing his works therein. Well, let’s be candid.

It wasn’t always delight. Brian’s adventurous writing ways are wonderful for

readers but do, now andthen, cause pain to the editors who put them intoprint.

Onehasprinciples, but one doesn’t alwayslike to have them tested. Among my

principles was the conviction that a fine story deserved to be published so that

readers could appreciateit, even if it contained elements which might upset some

readers, and Brian tested that oneheavily with The Dark Light Years. What he was

dealing with,at least in part, was religion. Hestarted with the observation that we

humanbeings attach sacramental significance to a number of biological func-

tions — eating, as in the mass and the custom ofsaying grace; sex, as in the rites

of marriage. Brian reasonedthat a wholly alien race might have similar impulses,

but might fasten them to other biological functions. The particular function

which wasthe subjectof the book was excretion.

The conjecture was so plausible (and the story was so good) that I had to print

it; but in deference to the more immature of our subscribers (and to the more

censorious of their mothers) I announcedit with a money-back guarantee: any

reader who was horrified by what wascalled around theoffice “the shit story”

could get a refund. In the event, we published it without catastrophe — no one

asked for his money back and novigilante group pulled theissue off the news-

stands. This not only pleased me but emboldened me to take other chances with

the sophistication of our readerhip — withfarless encouraging results in one or

two later cases, but that’s anotherstory.

Ihave been speaking of Brian W. Aldiss the writer, but there is somethingelse

that really mustbe said.

A lot of writers are a great disappointment when metat last in the flesh. This

has never been true of Brian. The personis as adventurous and as delightfully

entertaining as the prose. To this I can testify from personal experience, since

[I’ve had the privilege of wandering some far corners of the Earth with Brian.

We’ve sampled sushi and Brazilian black-bean stew and any numberof exotic

beverages in their native lands, and shared platforms and autograph tables at

dozens of cons. We’ve taken turnsat doing our bit for the peaceful penetration of

science fiction into the backwaters of our planet (partly by helping to found the

international organization ofscience-fiction professionals, World SF, for which

we have each taken

a

turnin the barrelasits president). Even if Brian Aldiss had

never written a word I wouldstill delight in his company. So whenI grope toward

the explication of the mystery of this particular elephant what | find is not only a

rewarding writer, insightful critic, useful functionary and entertaining speaker

but a dear and everlastingly cherished friend.

 

BRIAN W. ALDISS

The greatest personal triumphs Helliconia’sprotagonists
can enjoy are as nothing compared to

the glory ofhaving lived there. Even as they pass, in the blinking ofan eye, in the night.

——— GOULD NOT HAVE BECOMEBRIAN ALDISS IN AMERICA,IT IS NOT EASY TO

‘become a man ofletters in that country, even for members of the

| traditional literary establishment; for science fiction writers —

though Tom Disch has made a good stab at trying — it must be

almost impossible. In the United Kingdom,on the other hand, even for science

fiction writers, all one seemsto needis wit, endurance, workaholic creative fire,

culture, friends, allies, luck and panache. Therestis easy. The Co-President of

the Eurocon Committee might have had to explain to the Chairman of the

Society of Authors just what a Eurocon might be whenit’s home (it soundslike a

Brussels urinal), but since Brian was at one point both of these gentlemen, a

quick word from his mouth to his ear would have done the trick. No one can

pretend that a science fiction ghetto does not exist in the United Kingdom; but

no one should think it impossible to straddle both worlds, the ghetto and the
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downtown,as Brian does. Both worlds have shaped him, and he has shaped in

turn both worlds. He has been manythings, but it has always been absolutely

centralto his art that he is a man — an ambassador— ofletters.

From the very beginning he has refused pigeonholing. Nor (to do them credit)

did his first publishers try to bracket him to some procrustean bed in the ghetto.

Brian’s first book The Brightfount Diaries (1955) from Faber and Faber,is a loose-

slung “fictitious account” of working in a bookshop, based on his ownlife as a

bookseller over the previous decade. His second book, also from Faber, is a

collection of science fiction stories, Space, Time, and Nathaniel: Presciences (1957).

Thetitle may be marginally precious, but the contents glow with the speculative

dash, the border-jumping effrontery, the natural tale-teller’s voice, that super-

charge his work even now,dozensofbookslater, hundredsofstories further on.

Within a year he becametheLiterary Editor of the Oxford Mail, publishedhisfirst

sciencefiction novel, Non-Stop (1958), which remainsoneofhis best, and his first

Ace Double, Vanguardfrom Alpha (1959), which remains not one of his best. He

edited sciencefiction for Penguin Books. He becamean art correspondentfor the

Guardian. His books became more and more dangerous, skewing back and forth

across thefield and overthe fence, violating one definition of sicence fiction after

another, re-wording the form utterly (as in Barefootin the Head from 1969, one of

the first andstill one of the most significant worksof linguistic foregrounding in

the field), or making mock obeisanceto the kindsofscience fiction he could never

write with a straight face (as in The Eighty-Minute Hour from 1974, one of his rare

collapses). As his critics and interpreters have said from thefirst, he is a Protean

writer, and his next book will almostcertainly fail to resemble his last. He is a

cross-fertilizer, a master and exploder of the boundaries ofthe genre, a confron-

ter, a pessimist whosegaiety is sustaining, a brave man. But somethings he does

notwrite.

He loves space opera,andhas edited anthologies of the best examplesof the

form, but he cannotwrite the stuff for beans. He has created responsible charac-

ters, men and womenofpowerand ambition and accomplishment, but he cannot

for thelife of him create a superhero.It is utterly clear that he findsit impossible

to envision a hero whocansolve our problems.Ifdifferent forms of sciencefiction

exist for Brian as opportunities for focusing his vision on the desperate dazzle of

the real twentieth century, perhaps hefinds the idea of the superhuman hero a

kind ofirrelevancy. He cannotin his art make use of those who own the world, he

only seems really happy using those for whom the world is a miracle for

utterance. His heroes, who are almost always human,almost alwaysfallible and

urgent, almost always inhabit worlds greater and richer than any one mortal can

envisage. The Helliconia Trilogy was conceived by a man wholoved the enormous

intricacies ofhis great planet—whichis,after all, our own world seen asa form of

drama—just as muchashe did the migrant mayflies— humanor phagor—who

speckle for a dayits vast seasons. It may even be possible to say that the greatest

personal triumphsHelliconia’s protagonists can enjoy are as nothing compared

to the glory of having lived there. Even as they pass,in the blinking of an eye, in

the night.

There are dozens more books, and theyarelisted elsewhere. Lots ofthem are in

print. They should be read. None of them is much like any other. None of them

could be mistaken for the work of anyoneelse. Thick or thin, bustling or solitudi-

nous, all ofthem are humane.This insistent humanitarian voiceis his trademark,

if anythingis; it is the commonfactorin everything Brian Aldiss writes, if there is

a commonfactor; and we’re lucky he continues to speak to us, person to person.
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66 OU KNOW, THERE’S ONE THING I REALLY DISLIKE ABOUT VONDA MCINTYRE,”

Y said

a

critically austerefriend.

As is my acute wayin theseliterary conversations,I said “Oh?”

“That story, OfMist, and Grass, and Sand... a beautiful title, all evocative,

conjures up a whole landscape. Andthen youread the thing and Mist and Grass

and Sandare just three bloody snakes.”

This was possibly an extremeraction, but quick as a flash I bounced back with

my own example, a tale by Keith Laumer whosetitle Greylorn set you up for

slightly overblown Tragic Romanticism,all gooey with Liebestod and dyingfalls.

It certainly didn’t foreshadow the actual zippy yarn about a hard-bitten Captain

Greylorn whosprinted around shooting people with needle-guns.

Years later the frustration came back to me, diluted, when I read Bruce

Sterling’s Schismatrix. Clearly a schismatrix was a lady who caused schisms, and I

waited half the book for her to turn up and assumeher major role: it was then

explained that in future parlance the Solar System was a matrix of schisms, geddit?

Pull the other one, Bruce.

Namesareobjects of power,just as Ursula Le Guinsays in the Earthsea books,

and the SF/fantasy writer has to get them right. (Le Guin has the critically

annoying habit ofalways doing so.) Unfortunately, gettingit rightin fiction tends

to involve more than simple, well, correctness. Many times in writers’ workshops

[ve heardtheplaint “But that’s an actual incident from reallife, it really happened

that way, you can’t call it unconvincing!” Nevertheless, in the story context, it

was: and so thereal thing didn’t work. Life imitates Art but not very well.

Failure in naming doesn’t necessarily jar so immediately: the cloud ofdisbelief

which used to permeate pulp SF nomenclature had negative (or nameless)

causes. Every characterofthe fifth-millennium society, no matter how American,

would sport a perfectly reasonable English forename and surname. Sometimes

daring authors might include a Continental scientist or Irish policeman: but

early explorers of things to come never quite managed that cosmopolitan mix of

namesfoundin the contents lists of the pulp mags themselves. I have seen the

future, the message went, and it is called Smith, Jones and Brown!

At the other extreme come the wholly invented names. Some could be

genuinely poetic (Jack Vance’s The Anome features an enigmatic character named

Ifness); others were by Isaac Asimov. Altim Thool, Dee Sub Wun, Limmar

Ponyets, Loara Broos Porin, Loodun Antyok, Noys Lambent, Poly Verisof,

Theremon 762, Tomor Zammo! There was no lack of inventiveness (Altim

Thool? Ultima Thule? H’mm), buteven in my early teens L occasionally felt there

wasa lack of something.

The somethingwasofcourse a feel for language. This is whereit gets interest-

ing, because when you try to make names consistent with some imaginary

linguistics of a far-past, far-future orjust far-fetched scenario, you needto be not

only bilingual but crosslingual. The Icelandic parliament is called the Thing, and

sounds just marginallysilly to English ears: it’s the equivalent in languageof the

real-life incident whichis unsafe for usein fiction.

And indeed, Tolkien the super-linguist has a character somewhere called

Thingol. To me that’s just on the safe side of the borderline: not quite silly-

sounding. “Real” languages often evoke discordantechoesin English, but an

invented one has more strenuous responsibilities: the “that’s just the way it is”

argumentdevelopscracks when you’ve madeit all up. Tolkien must have been

thinking along these lines when he modified myfavourite elf-name from an early

draft (see his posthumousBook OfLost Laundry Lists), a name which doubtless was

impeccably constructed on consistentlinguistic grounds: Tinfang Warble.A bit

more subtle was Gildor Inglorion, which as the name ofa triffically wondrous and

noble character soundsjust a smidgeon... inglorious?

This apparently didn’t bother Barbara Hambly, who nicked the name in barely

rearranged form for a wizard of her own: Ingold Inglorion, no less. Which

reminds meof the popular SF naming convention wherebyevery futuristic word

ends with “on”, possibly as a side-effect ofparticle physics. You know,the kind of

SF world where drinking-places andballot papers are now called baryons and

electrons... An unforgettable example comes in a recent fantasy from Guy
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Gavriel Kay, with a character called Aileron. Kay says he’s a High King but I
know he’s just an aeroplane’s wing-flap.
The improbably placed apostrophe is another favourite ploy in invented

names, a major influence being A’nne M’cCaffrey... though the technique could
have evolved from the now discredited theory that mere aliens wouldn’t have the
Earthly ingenuity and know-how to invent vowels.“The grnskn swigged sctchwhsk

from its/her/their hpflsk and hefted the deadly superscience weapon knownas a

tmhwk....”
I have nothing against the humble apostrophe (though its intensive use can

give the impressionthat spittle is spraying from the page. Doskiffy writers mean
it to be a glottal stop,a click, a period ofrespectful silence, or what?). Some ofmy
best friends use apostrophes. But too often they illustrate the perils of falling so
in love with your own terminology that you lose track of how bloodyugly it looks

in English. There has to be something wrong when you can perpetratea straight-
faced snatch of dialogue like McCaffrey’s “Orlith says we’ve done a good job,
A’dan... You were marvellousassistants, M’barak, D’ltan, B’greal!”
Back in the world of pronouceability, E.E. Smith managed an extreme version

of the echo problem in his Lensmanseries, by naming a planet “Alsakan”. I hope
the Conspiracy typesetters got that right, because Smith’s UK publishers had a

lot of trouble: inevitably, every other mention of the blasted place came out as
“Alaskan”. (Since its apparent sole export was “Alsakan tobacco”, it might have
been moreprudentto call it “Vriginia”.)
What makesa good nameis outside the scopeofthis brief article, meaning of

coursethat I haven’t the faintest idea. Bob Shaw oncerelated the long anguish of

conceiving a fictional character name whose resonances would imply everthing
there was to know aboutthe person,includinghis or herpast, present and future,
not to mentionthe entire plot of the novel in question, which therefore no longer

needed to be written. R.A. Lafferty wrote a story in which spacegoing frontier
scouts took names like Manbreaker Crag and Gutboy Barrelhouse to reinforce
their rough, tough images,and there waslittle hope for the odd man outcalled
Ceran Swicegood. This doesn’t work so well for serious fiction unless you
yourself happen to be called John Bunyan. Being even subtly obvious can
produce loud clanging noises: another Shaw story (Orbitsville Departure) features

omnipotent alien universe-farmers, a good old skiffy concept whichI could live
with if it weren’t for their Marvel Comics name: it’s just too much when ultimate
beings are called Ultans....
Bad namesare easier to spot than good ones. Thetrick is to stand back and

look at them from the viewpointofan intelligent reader who knowsonly English
(or whatever language you’re writing in) and is not only ignorant of but deeply
uninterestedin the linguistic roots you’ve been tendingso carefully with potting
compost. A suddenrush ofinsight may save youatthis point... or of course it may
not: the normally insightfulJack Vance didn’t know enough aboutBritish idoms

to avoid titling a book Servants of the Wankh. If you’re reading this at Conspiracy
itself andfeel baffled, break the ice by enquiring loudly of any British fan.
Which reminds me that fans have a special invented language, too. The

Conspiracy committee itself became increasingly nervous about this event’s
conspiratorial name (there were rumours of M.I.5 having suspiciously opened
letters addressed to the convention), and de-emphasized it in later outside
publicity, where even cheques were to be made out to “45th World Science
Fiction Convention” rather than the official title. It turned out that English
businessfolk didn’t mind the sinister name Conspiracy so much: what bothered
them were the far more financially alarming connotations of the term “World-
con”. Youjust can’t win.

T-shirts with the Live Aid legend IGONNED THE WORLDmayor maynot be
available at the registration desk. Join the queue, right next to the disappointed
purists complaining that this Conspiracy doesn’t have any programmeitems
about bank robberies or overthrowing Parliament, and the SFcritics sniffing at
the banal uninventiveness of souvenir book nameslike “Malcolm Edwards”,

“Jim Burns”or “Dave Langford”... oO
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innocent visitor to these shores is the discovery that although the
natives speak a sort of English, many of them will insist vehemently
that they themselves are not English atall. It has to be remembered

that while Brighton is certainly a part of England, England itself is merely one
constituent of whatis officially titled The United Kingdom of Great Britain and

Northern Ireland. Even British citizens tend to become confused aboutthis, but
most do know better than to call a native of Scotland, Wales or Ulster by the
despisedtitle ofEnglishman.
The fact is that Britain is not one country but several, and although compara-

tively small (by non-European standards) in terms of total geographical areait
contains a vast and varied collection of tribal groups, each with its own local
loyalties and peculiarities of speech and custom. Andthe British are a xenopho-
bic people in a quiet sort of way: they are disposed to feel quietly superior for

having been bornin their own particular heartland and to look down on outsiders
with a mixture of pity and mild disdain.It is axiomative thatall foreigners talk
funny, but in Britain there are so manyregional accents that the speech of the
overseasvisitor is likely to be regardedaslittle more peculiar than that of the

interloper from the next county.
All ofthis is to explain in part why my early impressions ofDave Langford were

somewhat ambivalent. Britain is certainly not one homogenous whole, and even
in Englanditself there are marked divisions, particularly between North and
South. Those who imagine that all Englishmen sound like Noel Coward or
Laurence Olivier and behave in the manner ofJane Austen or Georgette Heyer
are the dupes ofmedia fantasy. Whatis seen on the screen and depicted in novels
is in most cases what might be called theofficial South East English Image. Only

actors ever spoke like that, and only a select few ever lived like that, so the
persistenceofthis false and foolish ideal has long been a cause of resentmentin
the dour North, where men are men and conversein slow andvirile grunts.
Thus when first encountered Langford at a convention in 1976 I was inclined

to view him with the beady eyeoftribal suspicion. I knew that he lived in Reading

and wastherefore somekindofeffete Southerner; he had an evident penchantfor
fancy language; and he had taken his degree at Oxford, that bastion of Southern

social hegemony. And he did indeed show a tendency to babble at very un-
Northern machine-gun speed,to utter a peculiarly high-pitched laugh (a sort of
falsetto snigger) and to display a generalair ofbeing too clever by half. There was
a doom-laden suggestion of that most tiresome of Oxbridgetypes: the weightily
self-consequential Young Fogey who affects a jocular pseudo-pomposity, has
secret yearnings for sprigged waistcoats with watch and chain,andis bibulously

noisy in the sublime confidence that his every honked word offacetiousness or
cultural namedroppingis hung upon byan admiring audience. In other words, a

colossal painin the arse.

And hewasn’treally like thatatall.
Well, none of us is perfect. And the British Class system is a truly wonderful

thing — far too complex, ambiguousandirrational to be explained in less than
several volumes. Suffice it to say that it was gradually borne in upon methat my

initial antagonism was (as usual) based on attitudes and emotions which were
somewhatdiscreditable, if not downright ignoble.

To put the matter in context: I myself have always belonged to the Brooding
LayaboutClass, a social sector distinguished chiefly by slothful scepticism and
the generalrejection of all ambitions involving work, respectability or success (on
the groundsthat we already have quite enoughtrouble getting out of bed in the
morning). Thus the factors of regional and social hostility were mere incidental
rationalisations of a more fundamental prejudice. In truth, I had to accept that I
hated Langford simply because he was superior. Not only was the bastard taller
than me, but probably cleverer as well. (He actually understood what to do with
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semi-colons, by God!) And, most terrible ofall, he was certainly a damnsight

more industrious. Yes, he wrote articles, he produced fanzines, he organised

conventions, he appeared on programme items, he sold short stories, he even

sold whole bloody books. Like every idle dabbler who has occasionally thought of

doing something (some time) in the Art or writing line I was once more being

cruelly reminded of my own inadequacies. (The years go by... Well, Conrad

didn’t start till he was nearly forty... Damn, I’m forty two... Well, how about

Grandma Moses? Thatgives me thirty years breathing space — I mightget lucky

and die before I have to do anything.) How could he manageit? It wasn’tfair. The

guy was obviously some kind of awful mutant. Whodid hethink he was, being so

muchbetterthan therest of us?

But let justice be done — reality was notas black as first appearances sug-

gested. True, Langford lived in the South,but I had to admit that some ofmy best

friends lived there too (poor buggers), and in any case he wasreally a Welshman.

‘And he’d been to Oxford,butonly for a degree in Physics. (It could have been so

much worse — English Literature at Cambridge,for instance.) Also, as least some

of his literary expertise was tolerable, since he’d spent part ofhis University

career programming a computer to write in the style of H.P. Lovecraft, and

attempting to seduce young women by reciting the whole of Edgar Allen Poe’s

‘The Raven’. (As is well known, British fans take a keen interest in bodily

functions, and since Lovecraft’s frequent references to nameless mephitic sten-

ches and unspeakable green ichor suggest that he spent a lot of time taking

laxatives and picking his nose heis regarded asbasically okay. Likewise, Poeis

approved of for having been generally miserable and died of drink. Any objec-

tions to poetry are practical rather than ideological: many British fans have

trouble articulating their own names and addresses, let alone whole lines of

verse.)

And the Cosmic Balance always re-asserts itself, reminding us that for every

gain thereis a loss, andthat for every purchasethere must be a price...

In the beginning Langford was indeed the widely and highly praised Boy

Wonder— butthatwasbefore the trap of escalating expectations closed around

him. Thebetter one performs, the better still one is expectedto perform.It is not

enoughto surpass others: — one must also surpass oneself— every time...

Of course,thereis still a certain amount of resigned and grudging recognition

to be gained:this very year (having worked up to it with lesser prizes such as the

Fan Writing Hugo he picked up in 1985) Langford somehow managedto carry off

the Leeds Conception’s prestigious Ova Award for Most Erudite Fan. Rather

unaccountably hefailed to respond with the expected remarks on Nietzsche and

the Triumph of the Ova Man,but it was still success of a kind. The assembled

fannish elite applauded with tolerant cynicism. Most erudite fan? Why, son,

everybody knowsthat...

Yes, my passions are soothed and consoled by the knowledgethat in the endit

has been Dave Langford’s cruel fate to come to be taken for granted. Good? Of

course he’s good — why isn’t he better? A new Langford article appears and the

fansflip casually through its pages —

“Huh,” they say, “the usual routine brilliance. Why can’t Langford give us

something new?”
Thusit is that I am finally purged ofall base envy and jealousy: Langford gets

the plaudits, but I get the easy time. How much more sensible ofme to do solittle,

thus ensuring that peoplefall about the place in paroxysms of astonishmentif I

do anything atall! Poor Dave, on the other hand,has to keep feverishly labouring

to reach greater and greater heights merely to maintain a precariousplace on the

ladderofcritical approval.

So be kind. Show compassion. Buy the man a drink and let him cry on your

shoulder.(Actually, this will take several drinks, since he has a disgracefully large

capacity.) Afterall, despite being very funny and a good writer and winningall

those awards andall the rest of that stuff, it has to be admitted that Dave

Langford is not so bad. He’s notreally a Southerner, and he did make a sort of

attempt to blow up Oxford one time. So I don’t really mind him being such 2

famous success. Not more than you'd expect.
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WHY I HATE DAVE LANGFORD

_.Tparticularly liked “lurching and twirling in what Charles Fort would have called aprecession

ofthe damned...” Nice. Really nice.

ATCHY TITLE, EH? GRABS YOUR ATTENTION IMMEDIATELY, DOESN'T TT?

The implication is that this is not going to be one of yourkissy,

obsequious “appreciations,” of the sort which typically adorn

Worldcon programmebooks.

During the mid-seventies I fell out of contact with large parts of

fandom, or maybe they fell out of contact with me. One never knows. But

at the close of that decade, after turning my back on the Great Ghod

Mammon and Retiring From Science Fiction (albeit only temporarily, as it

turned out; money appears to be an essential for the ModernLifestyle),

and reinvesting my energies in fandom, I discovered that while I’'d missed

Not A Lot in my native country I had missed a whole revolution in British

fandom. Indeed, British fandom had become, I discovered, the bastion of

High Quality Fanac: tightly focussed, intensely social, and a hotbed of

fanwriting talent.

For some reason this took me by surprise. The last time I’d checked — the

late sixties — British fanzines had become bland and strangely identical,

all produced by an arm of the BSFA to which a putative faneditor simply

sent his notes, scribbles, and contributions, which were turned by anony-

mous flunkies into functional publications cranked out by rote, like so

many cansof beans.

No need to bore you with a recitation of the way this system had ground

fannish creativity into dust, or the reaction by Ratfandom which revital-

ized things; this must be ancient history by now, almost twenty years

later.

In October, 1980, Dan Steffan and I started putting out a biweekly fanzine

called Pong. Knowing as I did Damned Little about Who Was Who in

contemporary fandom,I left the mailing list in Dan’s capable hands. Dan —

who in his idle moments was wont to hang out with that World Traveller,

Terry Hughes, whose Mota had Bridged the Gap during the seventies be-

tween our disparate fandoms — had some idea of who in Britain should be

sent copies. And, as letters began to trickle in from overseas, I began to

become acquainted with modern British fans.

One of the first was a fellow named Dave Langford. Fortunately, we

published his letter (or parts of it) in Pong 3, so I am able to refer to it here.

Indeed, I see that Dan announced that it was “our first letter of comment

from Britain.” No doubt this fact is of Cosmic Significance. Perhaps this

Langford guy knew that six years later I would be writing about him here.

Subsequently we plumbed more deeply into British fanhistory in the

pages of Pong. It was a voyage of discovery for us, and British fans all but

leapt to bring us up to date on Ratfandom, and the changes which occur-

red during the seventies. Particularly persistent rumours had it that

Greg Pickersgill had singlehandedly torn down the facades of sixties

fandom and erected in their place modern British fandom. A wide variety of

fans, from Malcolm Edwards to Rob Hansen, filled in the details for us,

and Langford too contributed:

“T did have the chance to catch up on Fouler etc. (I missed *em all too) a

year or two back, and was less astonished than I’d hoped to be. The early

Pickersgill writings were seminal, and like so many seminal things com-

bined potency and potential with considerable messiness: Fouler in particu-

lar now seemsto labour

a

bit in the titanic shadow of the Legend. London’s

‘Ratfandom’ sprang from it because Greg and coeditor Roy Kettle pro-

vided a rallying point — they showedit could be done and that fandom did

not have to be the cloying, backpatting, pseudo-nice thing which emerges

from British zines of the late 60s (say). Greg’s own considerable writing

talents got their real polish later, a little in his own Ritblat and a great

deal more in his best fanzine ever, Stop Breaking Down .. . Joseph [Nicholas] is
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probably right in saying that early Greg doesn’t show up that well today,

just as Lee DeForest’s triode mightfail to win the unstinting praise of hi-fi

freaks.”

By the time I stencilled those remarks I had already conceived a hatred

for Langford. Here he was, tossing off a brief letter of comment for a

fanzine, and yet coming up, off the top of his head as you might say, with

nicely turned little phrases and similes: “Less astonished than Pd hoped to

be,” “...and like so many seminal things combined potency and potential

with considerable messiness,” and the DeForest simile are all lovely, and

bear close consideration, wielding up added rewards. This is the kind of

thing we once prized Willsfor.

Indeed, it seemed to meas

I

started reading langford fanzines like Twil-

Ddu and Drilkjis [sic] (the latter coedited with Kevin Smith), in Langford we

had a modern-day Willis, even as in Pickersgill we had a modern-day F.T.

Laney. While Pickersgill’s writing is distinguished by an uncommonvigor,

Langford’s revealed a subtle finesse.

In Twil-Ddu 18, for instance, we find this entry, under the heading, “The

Inexorability of the Specious” —

“A fannish reputation resembles leprosy: acquiring it may involve some

small difficulty, but your real problem is getting rid of it. Also as with

leprosy, parts of you tend to drop off. This is not a coarse jest aimed at

Dave Cobbledick, or Roz Kaveney, but a brilliantly witty and economical

way of saying that your average fan-reputation is stripped down to a label

with a couple of words on it — the rest of the owner’s doubtless complex

and fascinating personality being as piffle before the wind. Greg Pickers-

gill, hairy dreadnaught. Roy Kettle, jester rat. Jim Barker, captive artist.

Kevin SMith, parody of an accountant. D. West, eldritch prophet. Chris

Atkinson, enigmatic herbalist. Joe Nicholas, nihilist chiffonier. Alan

Dorey, foulmouthed empire-builder. Malcolm Edwards, owlish empire-

builder. David Pringle, see Malcolm Edwards. Rob Holdstock, priapic

hack. Ian Williams, paranoid dwarf (or, ‘Dwarf — Paranoid). Brian Parker,

dancing boil. Keith Walker, fanxien reviwer. Simone Walsh, motherly

temp. Jan Maule, hmm....

“By memorizing these and other such condensed biographies, the merest

neofan can cause roars of laughter as he or she wittily alludes to K.

Walker’s misspelling of the indefinite article or A. Dorey’s plans to merge

the BSFA with IBM. Thereare, of course, difficulties. Some people (I do not

mention Graham James) seem to have blankish labels; others have unusual-

ly sparse descriptions (Simon Ounsley: ‘Bollards’); and John Collick and

Steve Higgins are still securely roped together with a label reading “Vast

inrush of new talent since 1978’... though our Steve has made some

attempt to branch out and share with Terry Jeeves a label saying some-

thing like ‘Evg!’. Personally I suspect that even if I got an ear transplant

and wrote nothing but Star Trek poetry for eighteen months, P’d still be

branded as a deaf gossip columnist.

“Took out, it’s Langford!’ they whisper to new fans as I enter the room

party with my usual suave impersonation of a gyroscope. ‘You watch what

you say when he’s around! He writes it all down and prints it!’ An awed

silence falls on the new fans, despite the plain fact that said gossip col-

umnist’s hearing aid is awash with beer whilst his brain (now shrivelled to

something between a raisin and a prune) is wholly occupied in plotting the

complex space/time geodesic which will intersect the probable location of

the drinks. Neophytes may fall silent, but those more fannish at once

burst into what they hope is newsworthy activity, surrounding the hap-

less gosspip columist and shrieking out the most intimate and perverse

details of each others’ indiscretions. Shower-rails bend like Gellerized

spoons, glass tabletops shatter at the touch of a buttock. D. West —

lurching and twirling in what Charles Fort would have called a preces-

sion of the damned — removes his clothes to seduce Steve Higgins, three

times, in different ways. Joe Nicholas is detached from Helen Eling and
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Kerosina Books

FOUR SUPERB TITLES FROM

BRITAIN’S SPECIALIST SF PRESS

  

Winner of 2
1987 BSFA awards

“Best original artwork”

KAETI & COMPANY “Best short story”

by Keith Roberts
She's innocent and streetwise, she’s resilient and vulnerable. Kaeti & Companyis an

extraordinary collection of stories in more ways than one, showing Robertsthe

master story-teller at his best.

“Complex, plaintive stories— The Guardian

Trade hardcover: £12.50

Collector's edition: SOLD OUT

KEITH ROBERTS

 

 

SHADES OF DARKNESS

by Richard Cowper

Whatcauses the mysterious additions to Jim Fuller’s manuscript? How can events on

a Kenyanplantation of decades gone by affect a man’s sanity? Richard Cowper's

elegant, humorous yet chilling tale is a masterpiece of the genre.

“Most unusual and successful... may become a ghost story classic”

~ The Daily Telegraph \

Trade hardcover: £10.95 -Rarvs3

Collector's edition: £25.00 ejayQi

Merncieonam)
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GRAINNE
by Keith Roberts
Grainneis not just another book — Grainneis an experience. Keith Roberts’ new

novelis an astonishing achievement; mundane, mystical, romantic and revolutionary

all at the same time.If you don’t read another book this year, read Grainne.

“Spiralling meditation on art and poetry and eroticism, and just aboutall and

everything Celtic" — The Guardian

Trade hardcover: £12.50
Collector's edition: £35.00

Also available: A Heron Caughtin Weeds,a collection of Roberts’ poetry (pb): £3.95

   

 

 

 

CRACKEN
CRACKEN AT CRITICAL

|

ATCRITICAL

by Brian W.Aldiss

It is 30 years since Brian Aldiss’ first SF book was published, and we are pleased to be

now publishing Cracken at Critical — the author's owntribute to the formative years rs

of his career as a writer. A new SF novel from Aldissis a major event, and this book,

with its characteristic wit and wry humour,is sure to delight his many admirers.

Trade hardcover: £12.50

Collector's edition: £35.00 Brian W.

Also available: The Magic of the Past, two outstanding Aldiss stories (pb): £4.50 :

Aldiss 
 

Watch out for more Kerosina fiction from the world’s leading SF authors. Available through all good bookshops — in

case ofdifficulty, write to Kerosina Publications Ltd, 27 Hampton Road, Worcester Park, Surrey KT4 8EY, UK.
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F YOU WANT TO LOOK FOR CAUSES I SUPPOSE YOU COULD BLAME THEDESIGN OF

|

AMILITARY

the “official” cycle lamp that was issued to my unit (among others) when I APPROACH

was located at Wantage in Berkshire. The design included a shield that

covered most of the lens whenyourequired

a

very limitedlight; there was a Iwas getting so much

screw that held the shield up and open but whenin use on

a

bike the screw would

|

mailthat an officer in the

work loose and the next jolt would reduce the amountoflight emitted by the

|

R.E. toldme—almost

lamp from

a

full 25 glow-worm output to a very sick one-glow-worm rate. Black-

|

seriously— that when I

out days, my friends. One such cut-out of illumination caused meto crash and movedstation in

complicate an injury I’d sustained a few months previously, and put me into Germany the local

hospital for the latter half of 1943. Then followed a long period of temporary A.P.0.’s would also

posting, sick leaves, medical boards, and the like until in late 1945 the army put move aman over.

methrough

a

short butintensive coursein elementary book-keeping (they called

it accountancy) andI finished up on the permanent (which meansanything over KenSlater

six months)staff of a PoW (prisoner of war) camp as “Accounts Officer”. This

posting was a pretty easy one, but one which gave me what in modern parlance

would becalled ‘unsocial hours of work’. Week-ends and evenings Td be out with

an assortedstaff of GermansandItalian PoWspayingotherprisoners, checking

their ‘canteens’ and the like.
Which meantthat in the odd periods I had nothing much to do most of my

fellow officers on the staff would be busy. So I found time to develop my few

contacts with other SF addicts, a few of whom I’d contacted in various ways.

Mostly in the courseof efforts to obtain books and magazines.

As a result of correspondence with Ron Holmes and Nigel Lindsay of the

British Fantasy Library the first issue of Operation Fantast came out in

September 1947,as

a

‘flyer’ with the BFL’s Booklist. Ron Holmeswastrying to

get fans back into fanzine publishing, Nigel wanted to obtain new materialfor the

Library, and dispose ofsurplus items. I was already deepinto personal trading

deals with various people both in UK andoverseas, and seemed

a

likely person to

help them both.
Over the next few years Operation Fantast grew into a very loosely organised

group offans who all wanted to “do their own thing” in various ways, and found

that OF offered a sort of umbrella or shield which enabled them to do these

things. By modern standards membership wasnot very high — ona world-wide

basis it peaked around the middle of 1950, with some 800 people; it had passed

500 in late 1949, when I had hadto introduce a printed fanzine — the effort of

producing it by hand ona duplicator was too great. The ‘membership’ changed,

but remained fairly constant between 600-700 untilit folded in 1954. Numeri-

cally, this figure today represents the attendanceat a fairly small convention,but

by the standards applying thenit must have included

a

pretty high proportion of

the SF readers and fans who were prepared to make some effort to obtain the

material they wanted to read — other than the effort of walking down to the

corner shop.

Apartfrom the communications and fanzines which I produced—

I

seethat in

the first year ofit’s existence I mailed out somewhatover 150 pages(either quarto

or foolscap) of duplicated OF material — I also tried to enlist other fans in

projects. Ted Carnell, either at a meeting at The White Horse or in

a

letter,

mentionedthe idea ofreviving a convention;in theJan 1948 Trading Supplement

I was asking for interested fans to contact me, and passing the namesalong to

Ted, and although I couldn’t getto it myself, I like to think that that 1948

Whitcon thus had a numberof attendees who would not otherwise have got

there, Some timeearlier in 1947 E.C. Tubb (another Ted) had tried to get some

organisation into British fandom, and had notbeen successful. There was strong

opposition in the heart (collective) of British fandom.I also favoured organ-

isation, and in OF5 I published a shortarticle by Ted titled ‘Co-operation’, and

followed this with a series of letters which culminated in a meeting held 26th

September 1948, hosted by Owen Plumridge in Mitcham,Surrey. Owen was

going to be Treasurerof the proposed organisation, Frank Fears the Secretary,

and Vinc Clarke the editor. Apart from myself, others at the meeting were John

NewmanandJim Clay. There was a later meetingat The White Horse on October

9th; and I see that in the December 1948 OF I announced the successful
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formation of the Science Fantasy Society, and namedtheofficers, adding that
henceforth I was only a memberandthat all communications should be sent to

the appropriate officer. It says something for the staying power of the folk
concernedthat the ‘OO’ofthe society, edited by Vinc (who was joined by Ken
Bulmer, when Ken started living in the Epicentre) continued publication for
quite sometimeafter the society folded.
Around the same time — same leave from Germany — I wassetting up the

Operation Fantast Library — mainly my own collection, with Mike Tealby, a
stalwart supporter of OF, as the ‘Operator’. From the point of view ofJoyce,this
was not a good leave — she didn’t see much of me; and what she did see was

largely spent in getting instruction from myselfand Ted Carnell on how to work a
hand-fed Emgeerotary duplicator. The library was to run from 1948 until 1954,
first under Mike Tealby, later under Fred Fairless, and finally with paperbacks
and magazines only by Alex Morrison in Ayrshire. There were also American,
South African and Australian “libraries”, mostly supplied out of trading profits
or by straight-forward gifts from myself or other fans — I recall F. Edwin Counts
shipped overa lot of stufffrom the U.S., and mostofit finished up in the BFL and
the OFlibraries, where it could do most good to mostpeople. I could be wrong—
there were several generous andhelpful fans around in those days, and gifting

things to other countries was common. The American and South Africanlibraries
received mostly British books and paperbacks — Henry Burwell was in charge of
the American section of the OF Library in 1952, and Pearle Appleford ran the
South African section— mostly paperbacks, owing to various problems shipping
things out there. Australia and South Africa were the two mostdifficult countries

with regard to importing offoreign books; evenas ‘gifts’ many itemswereliable
to confiscation on political or moral grounds, and there were no guiding rules.
Almost anything could be considered ‘subversive’ by a customsofficial — from

Orwell’s 1984 to Lewis’ Alice — and if you disagreed you might be able to go to

court and prove otherwise — butthat could be expensive.I particularly recall the
Australian customs objected strongly to copies of Weird Tales with covers by
Margaret Brundage....and the copies that vanished en route to Australian fans
must nowbeworth a fortuneif only one could discover the warehouse in which
they were stored. Althoughin probability they were consignedto the flamesafter
the statutory three months allowed for appeal, there is always the chance that

some were overlooked....
Apartfrom the libraries, I suppose the most useful things to fans of that time

were the Trading Bureau and the Contact Bureau. OF was prepared to sponsor
almost any idea that might benefit fans — at various times people wereoffering
clipping services (Derek Pickles’ idea) to book binding (Fred J. Robinson, who
could get you three magazines boundinto cloth for about 62p,or in leather for
85p — andthat includedthegilt lettering of the title and issue numbers on the

spine!), and various other things. Someofthese were shortlived, some took on a
life oftheir own,like the Fantasy Art Society, which started with a suggestion that

Alan Hunter took up, and turned into a group that continued after Operation
Fantast itself had folded. I think it was somefive orsix years after the end of OF

that someone(Harry Turner?) sent methe final files on the F.A.S.

The Trading Bureau was just that — a meansoftrading all around the known
science-fantasy world for books and magazines. It seems simple enough, but
what you haveto realise is that back in the late forties and early fifties it was
impossible to move money out ofmost countries. Practically every country would

welcomeforeign currency comingin, but none ofthem werepreparedto let any of
their own out. You can appreciate just how strongthis ruling was whenI tell you
that if someonehad sent mea postal order value more than 5/- (25p) while I was
in Germany, this would have been confiscated if discovered in the mail. And let

metell you I was getting so much mail that I’m sure it came underclose scrutiny.
An officer in the R.E. told me — almostseriously— that when I movedstation in
Germanythe local A.P.O.’s would also move a man over. So in the early days I
listed what people wanted with a valuation that would be credited to anyone who
traded the item in, and the material that was available for sale, and payments
where necessary were made to the ‘operator’ in the country of the purchaser. >
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These funds were used to purchase and ship items needed that nobody had to
trade in. Soundsvery simple, but spread over several hundredactive participants

it could get terribly complicated. And some of the deals were complex, too.
Getting an harmonica for someone in the USA and sendingit to him for sundry

copies of Amazing was simple — getting a German harmonica for someone in
Canada,in exchange for a quantity of CanadianissuesofStartling and other mags
for somein Lanarkshire, who wanted them to trade for someAustralian material,

and finding something I could accept from the fan in Lanarkshireto settle the
cost of the harmonica, was probably typical of some of the more complicated
deals. Obtaining a cross-hatcherfor somelathe and shippingit air-mail to Ron E

Graham in Australia was about the most expensive — andtheleast connected to
SF! I have an idea that setting up these deals today would get impossible; things
seem to take so muchlonger. 4e Ackerman devised a method of communication

that worked well, and which I copied. Back then you could actually write an
airmailletter to Britain from the USA,andit would be received within a week. In
fact, not infrequently you could get a reply in a week! So ifForrest had something
to tell me, somethingelse to tell Carnell, and a couple of other people, he would
type the names, addresses and messageson anair letter form, and mail the lot to
me — I would cut the sheet into strips and mail them on.I took this idea up for
myself, and with the speed of the mail then, it was fairly easy to set up quite
complicated deals quickly. And often interest other people in the action at the
same time... Today, I imagine that the telephone and the computer would doit
all, faster and effectively. And impersonally. There is the key, I think to the

success of the operation, and the general post-war frenetic activity. After I'd
launched OF andstarted the Contact Bureau— operated by Mavis Pickles(sister

of Derek, and herself only a borderline fan but interested in people) under who’s
name most of the Operation Fantast adverts appeared — we found enthusiasts
appearing all over. The initial appearance of OF — joining the then existing
British fanzine list which consisted of Walt Gilling’s semi-pro Fantasy Review and
the BFL’S Booklist— seemedto spark offa steady stream ofnew fanzines, starting
with NormanAshfield’s The Alembic, and I guess it would be fair to say ‘culminat-
ing’ in Walter A. Willis’ Slant and Hyphen. Fanzines appeared after Walt ceased
publication, but I think his represent the apex of that period. All this output was

very personal — fansall over had been starved for contact — quite apart from
material to read; and also the war had caused a large cross-contact between
people and cultures on level that was that of the ‘ordinary’ people. Britons and
Americans had met before the war, yes — but they were usually the wealthy
upper-crust; and science-fantasy was ‘pulp’ literature — mass-producedfor the

masses, notfor the elite. On the fan-contact level this was ordinary people with a
leaning towards the fantastic getting in touch with other ordinary people with

like tastes but slightly variant outlooks. The approach was on a personallevel;
even in the letter columnsof the magazines this is apparent. Coupled with the

sheerjoy of survival, I guess. It was infectious, and bubbledall over.
Operation Fantast ended whenI left the army.It was only then that it became

apparentjust how muchofmy armypaygotlost in the shuffle supporting various
schemes and projects. And the trading bureau, with relaxation of monetary

controls, was becoming moreofastraightforward buying andselling business, no
longer a question offinding devious methods of moving things around the world
and keepingall parties in the dealsatisfied (moreorless!)
But I enjoyed it, I made a lot of good friends — many of whom I have

subsequently met — and I'd probablydoit all over again, given the opportunity
... and the energy!. oO
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THEWIZARD OF OF

[fit had been possible to constructa radar scope showing sciencefictionfan activity, a scan ofthe

Eastern hemispherejust after World WarII would have revealed Europein total darkness.

N THE EVENING OF 10TH OCTOBER 1950 A TALL THIN YOUNG MAN WALKED

pensively from the Castlereagh Road,Belfast to the next radial road

but one, a distance of about a mile, and made his way downthe even

numbered houses to number 170. Nervously he pressed the old

fashioned bell push. The door opened almost immediately to reveal anothertall

thin young man. “Er...” said the visitor, “Pm... are you... I got your name from

Operation Fantast. My nameis Shaw. Are you...?” ... “Comein, Bob,” said his

host. “We’ve been expecting you.” He called up the stairs. “HE’S HERE!” A

noise like a robot falling downthreeflights ofstairs, and there appeared in the

hall another young man,even taller than the others, and a shapely little blonde

girl. “Bob Shaw. Madeleine Willis. James White.”

Amongthe impressions Bob took away from that fateful first evening, there

must have been one of Operation Fantast as a vast and powerful organisation

with worldwide ramifications. The truth was otherwise, but no less remarkable.If

it had been possible to construct a radar scope showing science ficition fan

activity, a scan of the Eastern hemispherejust after World WarII would have

revealed Europein total darkness. Maximum applification might have disclosed

a residual glow from Leeds, where Mike Rosenblum with the help of Forry

Ackerman had for so long published Futurian War Digest. But it faded, and

darkness was total. But if we keep watching, there seems to be a tiny spark in

Cambridgeshire. As we watch, spellbound,it darts toa British Army base in West

Germany:and,steadfastly growing in brightness, it illuminates the entire scene

from Londonto Liverpool, Bournemouthto Belfast. Fandom cameinto existence

again. Andit wasall due to your Fan Guests of Honour, Ken andJoyceSlater.

There were of course dozens of meetings brought about by Operation Fantast

like that first oneof the four Irish fans who cameto be known as the WheelsofIf,

and some may have beenofeven greater importanceto those involved— though

we find that hard to imagine — but Operation Fantast did more than just

introduce people to one another. In catalogue mailings there were enclosed

leaflets from customers. They werein factlittle fanzines. They were not very

good, admittedly, but in those days a fanzine did not haveto be very goodto be

significant, which is why

I

still tendto believe thatthereis no such thing as a bad

fanzine. At any rate, one day one arrived that was so awful that Madeleine uttered

the fateful words: “We could do better than that.”

So we tried, and that is how we came to be here. One mayspeculate that we

would all have become active fans anyway, and James and Bob professional

writers. It may be so: but for myself, I had been reading sciencefiction since 1934

and remembered funny readers’ letters about staples, and even remembered

someonecalled Tucker, but had never thought for a moment ofbeing involved in

suchfanciful goings-on.I believe it was Ken andJoyce who changed mylife, and

very muchfor the better. Their nomination as Fan Guests of Honourindicates

how manyothersofus feel the same way. oO

  

KEN SLATER
Like many ofus he chafed at the lack ofSF reading material andlater in his usual energetic

fashion did something about wt.

VE JUST PUT THE PHONE DOWN AFTER SPEAKING TO KEN SLATER. IT’S MIDWAY

through a Sunday morning andJoyce sounded perky and cheerful when she

answered the blower. Ken was on his hands and knees doing something

drastic and renovationalto thefloor. I told him I’d seen an item in his latest

catalogue(a veritable fanzine in its own write) with something about me and he

said, “Hold ona tick.” I waited for what—

a

couple ofbreaths, a heartbeat or two?

——and he wasback on the phone with: “Yes, here it is,” and he rattled off

a

list of

contents. I was impressed. Well, yes, who wouldn’t be? But then, you see, thatis

KenSlater. He’s a bloke who’s been around SF fandom

a

longtime and duringhis
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operation of Operation Fantasthe practically ran that side of the stefnate [fandom
—Ed.] single-handed. He knowshisstuff. He says whathelikes and if he doesn’t
like it he says so in a mellow butfirm waythat leaves no doubt.
At the age of eight when his grandfather was dying he was shuffled off to

relativesor friends. As he puts it himself, he’djust reached the stage ofD-O-G
equals dog. The friends had children somewhatolder and amongtheir reading

material was, as Ken says, “a gynormousannualstuffed with stories. The one
about exploring Mars — or maybe Venus — grabbed myattention.” As an only
child Ken followed the hallowed tradition and becamea reader.

From then on it was Wells and Verne and the pantheon. Like many of us he
chafed at the lack of SF reading material andlaterin his usual energetic fashion
did something aboutit. Hefirst sent out Operation Fantastas a rider to the BFL
lists; and of course once a horse scents waterthere’s no stopping him. Soon Ken
was running a massive organisation (of which he writes elsewhere in this book)
providingdifficult to obtain zines and books, news and forthcomingsthat so very
many fen rememberwith gratitude andaffection.
From then onall the way through to now it seems KenSlater has always been

there, a rock around which eddying currentsof fashion may ebb and flow though
he remains consistent. Sure, there were differences of opinion in the early days
when everyone was younger; but people grow up, and when we are concerned
with the welfare and growth of SF, then personalities eventually merge for the
goodofthe whole. Take the time when the BSFA wasrunninginto the ground and
no-one could handleit (a not unfamiliar situation, of course; but a crisis remains
a crisis): Ken Slater took over and organised people into reshaping the BSFA and
helping him put the show back on the road. The BSFAisstill around,andforall
the sniping doing a goodjob within its parameters as an association dedicated to
the advancementofSF andthe recruitmentofnew blood,andit is due to people
like Ken that such an Associationstill exists.

Kenwrote a book review columnfor Peter Hamiltons Nebula and wasoneofthe
few fansto havetheir biographies published in Jf Throughout his career Ken has
consistently helped and supportedSF prozinesin this country and,ofcourse,his
efforts have made foreign items much morereadily available in the U.K.
These days there’s no need to huntfor egoboo,for Ken hasthat andto spare,

and so he can watch with affection and amusement newcomesgoing throughthe
motions he went throughall those years ago. But do not misunderstand me— he
is no fragile oldster. Ken Slater has as much chutzpah and razzmatazzas ever and
has the same enthusiasm for the wholefield of SF&Fas he has always had.
The trouble with people like Joyce and Ken Slateris that they have so much

integrity. It keeps them rock steadyin the colliding currents of day-to-day living.
Sure, they’ve had a few years in which to lean tolerance, unlike some whizzkids
today who publishstuff they’ll cringe to read in a few years; but that isn’t all ofit.
The Slaters are people of whom all of SF should be proud, and proud in the
proper sense. They bring only good to cluster about the often abused area of
science-fantasyfiction and fandom.All you people congregating at Brighton for
the Worldcon, whatever your involvement, can benefit from the exampleofJoyce
and Ken Slater. Whilst I deplore the idiots who think a convention’s successis
measuredby the amountofpints mindless morons can consume more than some
other convention, Ken’stipple is rum. He wasa captain in the Army; ’nuff said.

Please do yourbest to ensure Ken andJoyce have a super con; they deserveit.
My goodness — thinkof all the absentees there’d be if Ken had neverexisted!

 



 

 

THE SEQUEL TO ENDER’S GAME
“intense is the word for Ender’s Game.”
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“Ramsey Cambell writes scarier horrorstories
than any other living author-’—The Washington Post —

RAMSEY
OldHOE

Author of The Nameless, Incarnate, Obsession .

CNCeKgMuCOLO

In Cold Print, “‘Kamsey Campbell
continues to break new ground,
advancingthe style and thematic
content of horror fiction far beyond the
work of his contemporaries. He writes
of our deepestfears in a precise, clear
prose that somehow manages to be
beautiful and terrifying at the same
time. He is a powerful, original writer,
and you oweit to yourself to makehis

 acquaintance.’—The Washington Post
to

Whatgrotesque abomination lurksin the abyss
beneath the cold, stone flooring of “The Church on
High Street’? Whatis “The Inhabitant of the Lake”...
that putrid, pulsing monstrosity watching from the

ebon depthsof the stagnant water? Whatcolossal
midnightevil is unleashed from deep within the
hillside by “The Moon Lens”? ‘

“The world Kamsey Campbell takes for _
grantedis the world of our darkest
nightmares.’—Peter Straub

“Campbellis a master.’
_ —Publishers Weekly

 

  



 

“COMING IN HAKDCOVERTHIS SUMMER

  
CERTAIN TO BE A MAJOR CONTENDER

FOR THE 1987 “HUGO AWARD”FOR BEST NOVEL

“Deft, original, and gripping. . . (Shaw’s) long-awaited major work,

a story spanningvastplanetary perspectives and the no less stun-

ning span of the human soul.” — Gregory Benford

“Admirable. . . If you recall the slow glass of ‘Light of Other Days’

or the Dysonsphere of Orbitsville, you will appreciate the pleasures

of reading The Ragged Astronauts.” —Locus

Thefirst in a three-bock series, THE RAGGED ASTRONAUTSfocuses

ona world in crisis. A planet-wide disaster threatensall life on Land

—but its inhabitants have never developed the gasoline engine,

muchlessrocket travel. Their only hope of survivalis to flee the

planet altogether. But how?

June 1987 ° 65644-9 © 384 pp.° $15.95

R BAEN BOOKS «t}@
Distributed by Simon & Schuster

1230 Avenue of the Americas ¢ New York, N.Y. 10020
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N ANCIENT TIMES ALCHEMISTS WERE ETERNALLY SEARCHING FOR A MEANS OF

transmuting lead into gold, producing an “elixir of life”, and creating a

perfect homunculus. The homunculus was a small living creature,artificially

produced, humanoid in form and supposedly made from mandrake root

and alchemical potions. Their complete success can only be speculated upon
through legends and myths.

In 1933, what one might call a twentieth-century homunculus appeared on

motion picture screensall over the world. “KING KONG—The Eighth Wonder

OfThe World.”In the film he appeared to beoverfifty feet high, though actually
he wasonly eighteen inchestall. Although Kong was not controlled bytelekinesis

or other occult means (the supposed meansoflocomotion ofthe true homunculus

in legend), he was madeto appearlive, moving about the motion picture screen

with great agility. When watchingthefilm the audience knewinstinctively that
he was not real — yet he andhis assorted prehistoric companions looked amaz-

ingly life-like in their misty jungle surroundings. There was a magic about their

movements that beggared definition — a visual experience seldom scen in

motion picture theatres.

This amazing illusion was created by the extensive use of a photographic

process called stop-motion: the use of a succession of progressively different

“still poses” photographed frame by frame on motion picture film. Stop-motion

is similar to the process in the animated cartoon but, unlike the cartoon, the

subject to be moved and photographedis made in a three-dimensional form. The

solidity of the object gives the appearanceofgreater reality when combined with

live-action subjects.
Through various methodsofspecial photography, stop-motion models can be

madeto seem anysize and workintricately in the same scene withlive actors. The

final illusion, if done properly, can push back thebarriersofdisbelief and thrust

the viewer into the wondrous dream world of genuine fantasy. This is an escape

that all of us occasionally need to help tolerate the many vicissitudes of the

mundaneworld.
Technically, for its time, Kong was a milestone of achievement in its ability to

create the “GrandIllusion”. In the 30s, 40s and 50s, Hollywood knewinstinctive-

ly of the uniquetheatrical attraction felt by an audience towards the creation ofa

larger thanlife “image”. (I do not mean simply physicalsize, as with Kong.) This

applied not only to the product they made butto the selection of suitable names

for the “stars” of their creations. Greta Garbo, Boris Karloff, Cary Grant, Tony

Curtis, Rock Hudson, to name but a few. All were created and groomed to be

biggerthanlife people starring in bigger thanlife productions: truly a theatre of

the imagination.

Willis O’Brien,the technical creator of King Kong, broughtto the screen one of

the most memorable andlovable villains ofall time. It is quite amazing that this

miniature super-robot madeofsteel joints, sponge rubber and rabbit fur stands

in name amongthe “greats” of the golden years of Hollywood. Few actors can

claim the dynamic personality, charisma, screen presence or whatever you may

want to call it that came from this 20th century,artificially created android.

Motion pictures are basically the creation of “illusions”: illusions for the

entertainment of many millions of separate and diverse minds. Stop-motion

“Dynamation”is the creation of the illusion of a living form which probably

could
not be found in nature or photographed in the ordinary course of production

photography.

To enable an audienceto try to distinguish between the flat drawing cartoon

technique and three-dimensional model animation, Charles Schneer and I de-

vised the word Dynamation. Kong’s cinematic achievementwasin its use of every

knownphotographic “trick”as well as the invention ofnew ones:the “tricks”, of

course, being used to maintaintheillusion presented and not merely for the sake

of using cameratricks.
But aside from the wonderful array of multiple camera effects, magnificent

scenic values and fantastic imagination, there camefrom thefilm a new form of

art — Stop-Motion Animation — thecreationof the illusion of life in the basically
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inanimate. Stop-motion, of course, had been known for many years before the
making of Kong, but it had been used mainly for documentary films of nuts and
bolts or to animate stylised puppet films. George Melies made useofit in a
limited way on someofhis early films. But it was Willis O’Brien whofirst saw the
theatrical possibilities ofcreating pseudo-lifelike ancient animals combined with
live actors.
The 20th Century “alchemists” did finally discover the meansof creating the

long sought-after homunculus. Not quite in the form the early philosophers and
wonder-workers imagined, but close enough. Eastman Kodak, Stop-Motion Ani-
mation, and Willis O’Brien and Merian C. Cooperall reacted chemically in the

laboratory of the RKO Radio Pictures Studios to produuce the cinematic miracle
that was King Kong.

I think Paracelsus and Saint Germain would have been more than pleased. O
 

TITAN OFTHE CLASHES
Innotime at all, Iwas arrangingfor him to make a life-mask ofme, over which he wouldcreate a

liquid latex mask ofpure green horror with whichto terrify myfriends at Halloween.

 OWDO YOU WRITE A SHORT RESUME OF A LONG FRIENDSHIP? HOW DO YOU
put in words the meaningofa relationship that has covered some 50
years, now? It won’t be easy, but I musttry.

I have known and loved Ray Harryhausen andhis work since the
night in 1937, when he walkedinto the Little Brown Room at Clifton’s Cafeteria
in Los Angeles, for a science-fiction-fan-writer meeting, and showed me his
drawings and told me his dreams.In no timeatall, I was out visiting his home,
prowling his garage, where he kept his dinosaurs, arranging for him to make a

life-mask of me, over which he would create a liquid latex mask of pure green
horror with which to terrify my friends at Halloween. If memory serves me, Ray

and I wentoff to an All Hallows Midnight Show at the Paramount Theatre in Los
Angeles to see Bob Hopein The Cat and the Canary, and in the middle of the show I

put on the Harryhausen mask and caused people in the seats in front of us to
jumpa foot.

You see, Harryhausen andI, at 17, were like most teenagers. But unlike many,
we hadlarge dreamsthat we intendedto fulfil. We used to telephone each other
nights and tell the dreams back and forth by the hour, adding, subtracting,

shaping and reshaping. His dream was to becomethegreatest new stop-motion
animatorin the world, by God. Mine, by the time I was 19, was to work someday

with Orson Welles, whose career was beginning to burgeon on the American
scene.
Somewhere along the years, Ray was best man at my wedding.
Somewhere through the years we realised our dreams. He worked with Mr

Willis O’Brien on MightyJoe Young and soared onhis way. I wrote lines for Orson
Welles twice: when I did the screenplay of Moby Dick for John Huston, and the

narration for Nicholas Ray’s King ofKings.
What you will see in most of his work is a record of the young and middle

dreams of Ray Harryhausen. Looking at the photographs in this book and the
films you will see at this convention reminds us once again of the creative power
of single individuals in the world. Not groups, but lonely, creative spirits, work-

ing long after midnight, change the cinematic and aesthetic machineries of
civilisation.
While recently watching Ray’s newestfilm, Clash of the Titans, | remembered

those long-ago days in Ray’s garage holding his monsters in my hands, and the
nights when he cameto the house to dance his puppets and marionettes andfill
us with delight.

He is “Uncle” Ray at our house. Damned if he isn’t Uncle to a whole new
generation offilm lovers andfanatics.

This is the proudesttribute I will ever write in mylife. It is written by the boy in
me who,at 17, first fell in love with his genius and the extensionsof that genius,
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the delicious monsters that movedin his head and outofhis fingers andinto our

eternal dreams.
Long after we are all gone, his shadow-showswill live through a thousand years

in this world.

  

THE MAGICIAN’S MAGICIAN

Lfirst interviewed him backin 1973. He was typically optimistic: “I thinkfantasyfilms will

have a comeback because they’re imaginative and adultslike them as well as children.”He was

proved right.

MET HIM WHEN WE WERE BOTH ABOUT 17 YEARS OLD. WE USED TO TALK

for hours on the phone, and we’d nevertalk about girls — we'd talk

about dinosaurs! We were both kind of odd, I must say. Closet

dinosaur people.” — Ray Bradbury talking abouthis old friend Ray

Harryhausen in Cinefantastique magazine (Vol.1 1, No.4).

These days, when every second movie being released seemsto beeither a

sciencefiction orfantasy story, one tendsto forgetthat, until about 10 years ago,

the situation wasvery different. The cinema of the fantastic was regarded by the

film industry to be very muchthe poorrelation among film genres. Even during

the periods when such films enjoyed a brief fashion they were never, with rare

exceptions, ‘A’films as such butusually low-budget productions. But Ray Harry-

hausen has remained committedto the fantasyfilm genreall his workinglife and

been faithful to it during those bleak periods whenhis type of film appeared to

have goneoutoffashion for good.

It was during such

a

timethatI first interviewed him backin 1973. This was a

period when not only fantasy films were practically non-existent but special

effects films in general were no longer being made. Ray Harryhausen, however,

was typically optimistic and was going against the tide of fashion by making The

Golden Voyage ofSinbad. “I think fantasy films will have a comeback becausethey’re

imaginative and adults like them as well as children,” he told meat the time. He

was proved right. Sinbad was a box office success, though, ofcourse, no where near

as successful as the film that would turn thefilm industry upside-downasfar as

fantasy was concernedfour years later — Star Wars(significantly, oneofits stars,

Mark Hamill, once wrote for a Ray Harryhausen fanzine).

Ray Harryhausen, of German ancestory, was born in Los Angeles in 1920. An

only child, he was indulged by his parents in his youthful enthusiasms that

centred mainly around dinosaurs, and movies. “I was interested in sculpture and

paleontology. My hobby was to build miniature dioramas depicting various

phasesofprehistoriclife. I was also heavily influenced by the wonderful paint-

ings of Charles R. Knight. His guides to the reconstruction of dinosaurs were

considered the best and I based most of my dinosaurrestorations on his paint-

ings. Then I saw King Kong. The film left a very strong impression on me and I kept

goingbacktosee it every time it was re-released.” (It was the 1938 re-release that

led to him meeting Forry Ackerman, Ray Bradbury and his joining of the Los

Angeles SF Society). “That film wasthestart of my interest in photography and

special effects — in animation.I wantedto see my clay model dinosaurs move.”

The manresponsiblefor giving unforgettable movementto all the creatures in

King Kong was Willis H. O’Brien and in 1939 Harryhausenfelt confidentto visit

the master of model animation and show him

a

piece of film featuring his own

animated creatures. O’Brien was encouraging, but suggested that he needed to

know more about muscle structure and anatomy. This advice led Harryhausen to

attend art, anatomy and dramaclasses at Los Angeles City College during the

day while at night he took a film course at USC.At the same timehe continued to

make his own animatedfilms and these proved good enoughto get him ajob with

George Pal, the Hungarian model animator was then making his ‘Puppetoon’

series of short films. Harryhausen worked for Pal for two years before being

drafted into the Army where he madeinstructional films, working at one point

with the Frank Capra unit in Hollywood.

Whenhegot out of the Army Willis H. O’Brien was starting pre-production

work on a film called MightyJoe Young for the same producer who made King Kong,
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Merian C. Cooper. Harryhausenwashiredto workashis assistant: “It was a big
momentfor me, needless to say. He and his work had been sucha great inspira-

tion to me andit was a fine experience to work with him and know him. He had

quite a lot of tragedy and disappointmentin his life but he was a very happy man

and a wonderful person.”

MightyJoe Young wonthe Oscarin 1949 forits special effects butit was not a big

box office success and this was instrumentalin causing this type of complicated,

large-budget specialeffects film to go outof fashion yet again. The immediate

result was the cancellation of O’Brien’s next project El Toro Estrella. For a time
Harryhausen went back to making his animated fairy tales (which were distri-

buted to schools) but was then approached by producer Hal Chester who wanted
him to do theeffects in a low budget sf movie about a sea monster. This became

The Beastfrom 20,000 Fathoms and thefirst feature film on which Harryhausen had

sole responsibility for the effects. As the budget ran to only $210,000 — and only

$10,000ofthat was spenton the animation— Harryhausenhadto devise cheaper

techniques than those used on either King Kong or MightyJoe Young.

He was successful and so was the picture at the box office. He was then

approached by a young producer at Columbia, Charles H. Schneer and they

formed a partnership thatwasto last for manyyears. Theirfirst film together was

It Camefrom Beneath the Sea which was made even morecheaply than Beast (and the

reason whythegiant octopusthatattacks San Franciscoin thefilm lacksa full set

of tentacles). Released in 1955 it did reasonably well and Harryhausenthentried

to set up an animationfilm aroundthe characterofSinbadtheSailor but couldn’t

generate sufficient interest from the film companies. That same year he worked

for the last time with Willis H. O’Brien — on the dinosaur sequence in Irwin

Allen’s pseudo-documentary Animal World.

After that he and Schneer made Earth Vs the Flying Saucers, another low budget

picture given an epic veneerthanks to Harryhausen’s cunning effects and money-

saving tricks. Another, slightly more expensive sf/horror movie followed, 20

Million Miles to Earth, which is arguably the best of this cycle of Harryhausen/
Schneer productions.

Finally, with Schneer’s backing, Harryhausen was able to get his Sinbad

project off the ground andthe result was The Seventh Voyage ofSinbad released in

1959. It’s a milestone movie in the annals ofspecial effects cinema;it was thefirst

time Harryhausen’seffects process had been shot in colour and he christened the

new system Dynamation. Sinbad became their most successful film at the box

office until that date.

The 1960s proved a very productive period for Harryhausen andhis producer

—they made The Three Worlds ofGulliver (1960), Mysterious Island (1961),Jason and the

Argonauts (1963), which is generally regarded as the bestof all his movies, First Men

in the Moon (1964) One Million Years BC (1966) which was a HammerFilm produc-

tion and not one of Schneer’s, andfinally Valley ofGwangi in 1969.
Whenthelatter didn’t prove to be as successful as they hoped it would be

Harryhausen and Schneerpausedto think seriously about where to go next with
their films. It was, as I mentioned earlier, a grim periodfor special effects movies.

“After Gwangi Charles and I started searching for newstories. A lot were submit-

ted to us but in the end I finally had to knuckle down and devise an outline

myself.” Harryhausen choseto return to one of their most successful characters,

Sinbad,but evensoit wasstill quite a gambleat the time. Fortunately, the gamble

paid off.

Sinbad and the Eye of the Tiger followed in 1977, the sameyear that Star Wars was

launched upon an unsuspecting film industry and precipitated the fantasy/sf

movie boom whichis still continuing a decade later. Harryhausen and Schneer

reaped the benefit of this change of climate towards genre movies when they

made their Clash of Titans for MGM on a much bigger budget than they were

accustomedto in the past.
But ironically the boom in fantasy and special effects movies has brought

Harryhausen’s unique series of productions to an end. Animation techniques

developed at, for example, George Lucas’s ILMeffectsfacility which use compu-
ters and other time and labour-saving methods mean that Harryhausen’spurist
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approachtothecraft that he had keptalive virtually single-handedsince the end

of the 1940s is much too expensivein these days of inflated production costs.
All we fans of the cinemaofthe fantastic, not to mentionall those film makers

and effects people who were inspiredby hisfilms when they were young, owe Ray
Harryhausena great debt of gratitude and it’s appropriate we can expressit at

Conspiracyhere in Britain where he has madehis homefor so long. Let us hope
that it inspires Hollywood to follow suit and that the members of the Motion

Picture Academyfinally award him an Oscarin recognition of his unique contri-

butionto the film industry. O

 

RAY HARRYHAUSEN
FILMOGRAPHY

By John Brosnan; notes interpolated
from information byJeff Rovin,
by the Editor.

Mighty Joe Young (1949) Directed by Ernest
Schoedsack, produced by Merian C. Coop-
er (RKO). Starring Terry Moore, BenJohn- |

son and Robert Armstrong.
Harryhausen’sfirst film, an Oscar win-

nerfor its special effects. He did mostofthe
animation working with Willis O’Brien’s
concepts and processes.
The Beastfrom Twenty ThousandFathoms (1953)

Directed by Eugene Lourie, produced by
Hal Chester & Jack Dietz (Warner Bros.)
Starring Paul Christian, Paula Raymond,

Cecil Kellaway and Kenneth Tobey.
Harryhausen’s first solo effort inspiring

Godzilla and its imitators. The plot derives
from Ray Bradbury’s The Foghorn; an A-|
bombtest thaws a prehistoric monster and

it destructively treks from the Arctic to
NewYorkCity.
The Animal World (1955) Directed and pro-
duced by Irwin Allen (WarnerBros.)
It Camefrom beneath the Sea (1955) Directed
by Robert Gordon,produced by Charles H.

Schneer (Columbia). Starring Kenneth
Tobey, Faith Domergue and Donald Cur-

tis.
Earth Versus the Flying Saucers (1956) Directed

by Fred F. Sears, produced by Charles H.

Schneer (Columbia). Starring Hugh Marlo-
we,Joan Taylor and Donald Curtis.
Twenty Million Miles to Earth (1957) Directed
by Nathan Juran, produced by Charles H.
Schneer (Columbia). Starring William

Hopper, Joan Taylor and Frank Puglia.
The first mannedflight to Venus crashes

in the Mediterranean, allowing a specimen

of Venusian life to escape and grow to a
prodigious height, threatening to destroy
Rome.
The Seventh Voyage of Sinbad (1958) Directed
by Nathan Juran, produced by Charles H.
Schneer (Columbia). Starring Kerwin
Mathews, Kathryn Grant and Torin
Thatcher.

Harryhausen’s first colour feature,
wherein the fiancée of the legendary sailor-
is shrunkto inchesin height bythe sorcerer
Sokurah.  

The Three Worlds of Gulliver (1959) Directed
by Jack Sher, produced by Charles H.

Schneer (Columbia). Starring Kerwin
Mathews,Basil Sydney and Mary Ellis.

Mysterious Island (1961) Directed by Cy En-
dfield, produced by Charles H. Schneer
(Columbia). Starring Joan Greenwood,
Michael Craig and Herbert Lom.
Jules Verne’s sequel to 20,000 Leagues

Underthe Sea,altered slightly to include

Harryhausen’s creations. Captain Nemo
breeds enormous animals to try to eradi-

cate starvation.

Jason and the Argonauts (1963) Directed by
Don Chaffey, produced by Charles H.
Schneer (Columbia). Starring Tod Arm-
strong, Nigel Green and Nancy Kovack.
First Men in the Moon (1965) Directed by
Nathan Juran, produced by Charles H.

Schneer (Columbia). Starring Edward
Judd, Lionel Jeffries and Martha Hyer.

The H.G. Wells novel (in which a scien-
tist uses anti-gravity paint to get to the

moon) adapted. The lunar descent was so

well executed that Harryhausen’s footage
was widely used by NASAtoillustrate their
upcoming Apollo landing.
One Million Years BC Directed by Don Chaf-
fey, produced by Michael Carreras (Ham-
mer). Starring Raquel Welch, John Craw-

ford and Robert Brown.
The Valley of Gwangi (1969) Directed by
James O’Connelly, produced by Charles H.
Schneer (Columbia). Starring Richard

Carlson, James Franciscus and Laurence-

Naismith. ;
The Golden Voyage of Sinbad (1973) Directed
by Gordon Hessler, produced by Charles
H. Schneer (Columbia). StarringJohn Phi-
lip Law, Caroline Munro and Tom Baker.

Sinbad andthe Eye ofthe Tiger (1977) Directed
by Sam Wanamaker, produced by Charles

H. Schneer & Ray Harryhausen (Col-

umbia). Starring Patrick Wayne, Jane
Seymour and Taryn Power.
Clash of the Titans (1981) Directed by Des-
mond Davis, produced by Charles H.
Schneer & Ray Harryhausen (MGM). Star-

ring Harry Hamlin, Judi Bowker & Laur-

ence Olivier.
A visually stunning tale based on the

Greek myth of Perseus andhis rescue of the
Princess Andromeda from a sinister cast
including the Kraken and the snake-haired
Medusa. ®
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10th ANNIVERSARYISSUE!
Stephen Jones & David Sutton

present

A MAGAZINE OF THE WEIRD AND UNUSUAL

This summersees the publication ofBritain’s premierfantasyfiction
magazine. Published regularly since 1977, Fantasy Tales re-creates
the look and entertainmentvalue ofthe pulp magazinesofthe 1930s
and ’4Qs. In issue 17 you will find fiction, verse and artwork by:

MICHAELMOORCOCK RAMSEYCAMPBELL
BRIAN LUMLEY WILLIAM F. NOLAN

ROBERT E. HOWARD CLIVE BARKER
DAVE CARSON STEPHENE. FABIAN

and many others

 

With more than 50 pages plus full-colour covers, selected back

issuesarestill available— include an s.a.e. or two IRCsfor details — or
for a copy of the latest issue (including p&p) send:

£1.20 or $4.50 (USA)or £2.00 (Europe) to:

FANTASY TALES, 130 PARK VIEW
WEMBLEY, MIDDX. HA9 6JU, ENGLAND

The 1988
WORLD FANTASY
CONVENTION

(Incorporating Fantasycon XIII)

Guest of Honour

JAMES HERBERT

Theprestigious World Fantasy Convention comesto Britain forthefirst time next year. To be
held in London over the Hallowe’en weekend — October 28th—30th, 1988 — the themeis
Gaslight & Ghosts and the Guest of Honouris Britain’s biggest-selling horror author, with
numerous other professionals expected to attend. As usual, memberships will be strictly
limited and will be accepted on a first-come basis. Please send an s.a.e. or two IRCs
(overseas), for full details when they becomeavailable, to:

THE 1988 WORLD FANTASY CONVENTION
130 PARK VIEW, WEMBLEY, MIDDX. HA9 6JU, ENGLAND ® 
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CONCEPTS

Concept sketches by
Ray Harryhausen for
Clash Of The Titans, 1.

Calibos 2. Medusa,

and 3. the Kraken.

Also for Titans 4. is a

table-top diorama
showing Perseus and
a detailed model of a
Forest Scorpion. 5.
Ray —_Harryhausen
discusses a clay pro-
totype of the Medusa
with sculptor Janet
Stevens.

(All photographs courtesy,
StevenJones)   
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TwButts
Ladmit to remembering very little ofmy conversation with him at that time; my mind was
occupied with such thoughts as, “how the hell does he render thoseintricate textures?”

 T SEEMS ODD TO ME THATI’VE BEEN ASKED TO WRITE A SHORT PIECE ABOUTJIM
Burnsfor the Souvenir Bookofthis convention. I always considerthe authors
ofworksanartist has illustrated as the best source for this sort ofthing. For
one thing, I’m not a writer. Secondly, I can’t vouch for the veracity ofJim’s

efforts because I haven’t read the majority of the bookshehas illustrated.
Nevertheless, here I am attempting the task. That Jim Burns’s work is of the

most superior level should be apparent to anyone with an intelligence higher
than an amoeba’s. To those whoare familiar with his efforts, his technique is
seamless, his imagination is truly unique, and his ability to engender us with a
sense ofwonderis inarguable.
[ve only met Jim once, at the Atlanta Worldcon in ’86. He seemed to be

friendly, intelligent and professional (I don’t mention talented; that much is
obvious). I admit to remembering very little of my conversation with him from
that time; my mind was occupied with such thoughts as “How the hell does he
renderthoseintricate textures?” and “Jeez! Wheredoeshegetthe ideas for those
bizarre spaceships?” It tends to disturb one’s concentration. For all I know,I
acted like a complete fool in front of him. Whatall this meansis that I haven’t
much knowledge about Jim Burns, the man: I knowvirtually nothing abouthis
life other than thatheis an artist whose work I respect lot.

Jim’s work is different from anyoneelse’s, in several ways. First, in all the
illustrations I am acquainted with, he offers us a complete vision. There are no
shortcuts in Jim’s work. The desire to offer us a window into another world
compels him to fulfil the scene he is depicting to the edges of the available space.
Absent from Jim’s work are the conveient and all-too-common fogs and mists
which someillustrators rely on to avoid extra workon legs, feet and backgrounds.
No swirly blobs of colour in the background for Burns; he gives us the intricate
detail of an alien city or the craggy articulations of a desert plateau. This
attention to detail is then extended(ifnot heightened) in the foreground subject
matter: all relevant details of clothing and texture are realised in almost photo-
graphic precision. Thus his paintings are invariably rich and complex. I can
assure you that such results don’t come easily! I have no idea how long Jim
spends on a painting for a book cover, but it is obvious to me that there is
considerably more thought andeffort in his work that is foundin that of most of
his contemporaries. He succeeds like few artists do in the goal of making the
imaginary asreal as a view outside a window at home.

Equally important in my mindis his devotionto the literature. One thing I do
rememberfrom our short conversationlast year wasJim telling me that he alwasy
reads the booksheillustrates. This should be obviousto the readers of the books

he hasillustrated as well as to the authors (witness Robert Silverberg’s grateful
introduction in Jim’s book Lightship), but is a quality sadly lacking among many
illustrators today. Evenrareris an illustrator ofJim’s calibre who can evoke the

ambience ofa book (or indeed, even cares enoughto attemptto realise same)in his

illustration. It’s a hassle. It means avoiding the first, easy solution for the
approachthatfits the book the best. It means extra work and scrunchingup close

to the deadline more often. It means late hours and missed appointments andall
that otherstuff. But it meansbeingtrueto those values that are importantto you;
it means dedication to yourself, the author, the readers, and yourcraft, and the
satisfaction that that brings when you succeed. Andifyou persist andarea little
bit lucky, there is some measure ofappreciation and worthwhile financial reward

into the bargain. But that’s all gravy. The bottomlineis this: you canjudge a book
by a Burns cover.

Cometo think ofit, I know this guy better than I thought. O
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JIM BURNS
You'llfind the sameloveoftexture in the softness ofa woman’s skin asyou will in the brittle

coldness ofmachined metal. SFart at its very best.

UST LOOK AT HIS WORK. YOU’LL FIND IT HERE IN THIS VOLUME, SEE IT ON BOOK
jackets in the shops — as well as on books in your ownlibrary. Jim is not
Artist Guest of Honour by chance. His work is first class, truly great
painting, while being top notch illustration at the same time. Plus the

additional secret ingredient—Jim Burnsis a true science fiction fan.

I have it from his own lips. He reads the booksheillustrates, understands
them, and conveystheir special SF nuances on his covers. We,as readers, love
that. He,as an artist, is doing exactly what he wantsto do.

I’ve knownhim longtime.Very early in his publishing career he was asked to

do an entire book of illustrations. I was asked to write the book. We met in the
publisher’s office. Although the publisher later went bust in the most highly
dramatic mannerpossible, these werestill the days of young enthusiasm. I
wanted to write a funny and colourful book — andcall uponskills unused for
years. In the dim past I had drawn many a comic book, been art director of
long-dead magazines. NowI looked aroundat the illustrated books that were
being published and saw how unimaginative they were. The art superfluous to

the printed copy. This was a challenge. I wanted to write a book where the art was
integral to the text. And to have the art done byJim Burns wasparadise indeed.
So I worked ata plot that would have a complete changeofscenein every chapter.
Anddevices galore. And humour, and profanity, and many other good things.
Jim hadall the input, freedom and opportunity he needed. He did us both proud
— andthe result was Planet Story.

YetJim’s first choice was not art — butflying. He enlisted in the RAF,learned
to flyjets. This was surely a seminalpartofhislife for as he has admitted,“Sitting
in the cockpit, tossing things about the sky, must have been reflected in my
work.”

Indeed it has! Here is an artist completely at home in the world of three
dimensionsandtechnology. You'll find the same love oftexture in the softness of
a woman’sskin as youwill in the brittle coldness ofmachined metal. SF art at its

very best.
Andall of this done on his own. I was shocked to hear that art education in

Great Britain is about as dim as that in the United States. With emphasisstrictly
on commercial goals not basic techniques. Taught by instructors whoare inter-
ested in designing cosmetic packages,not in developingbasicskills. Learning the
infinity of details needed to be a graphicartist is hard enough; to learn them on
your ownis certainly not a handicap — butis also a bloodylot of hard work. Ad
astra per aspera yet one more time. Throughdifficulties to the stars. A good motto
for the artists who labourin the SF mines.

Happily for us Jim Burns survived these adversities and now adds a new

dimensionto oursciencefictionallives. And heis the only harshcritic ofhis own
work. In our world of loudblasting, selfcongratulating, ownhorn players his
attitude is a refreshing change. Very diffident in a very British way, he will not

lecture you on how greathis workis. Since he won’t do it — let me doit for him.
For one thing there is texture, which I have mentioned before. Texture

glowingly brought out by thin glazes, lovingly applied. Then there is beauty.
Burns’s girls are beautiful in many different ways. I am not alonein sayingthis.

Someyearsafter the Planet Story bookJim and I were engaged in working on the
sameproject. I was writing the screenplay for an animatedfilm to be called Heavy
Metal. (This film-that-never-was had nothing to with the animatedpiece of crap
that waslater released underthe sametitle.) It was being done byJohn Halas who
you will rememberfromAnimalFarm,one ofthe most skilled animation producers
of all time. We were adapting someofthe stories from the magazine, orginating
others, and storyboarding the whole thing in lieu of a script. There was a
gorgeous nudein oneofthe stories, and a three second loop was drawn ofher
brushingherhair back over her shoulder with one hand. This causedher breasts
to rise and fall in what can only be described as a mostattractive manner.(This is >
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This volume, to be published in Critics praise the earlier volumesin

Spring 1988, will include the 1986 the Nebula series:

winners for novella, novelette, and “A gift to make yourfriends eagerto

short story; a work by the authorof sample someof the varied entries on

the winning novel; selected nominees; the ever-growingsciencefiction

a look by Bill Warren at the year’s menu.”

sciencefiction and fantasyfilms; and —Christian Science Monitor

an essay by Algis Budryson the year

in sciencefiction. “If you seek the best in quality and

NEBULA AWARDS 20 and NEBULA ——<Aversity, look no further."
AWARDS21, published by HBJ, are ==he AnEBiES Let
now available in bookstores.

HBY
Harcourt Brace Jovanovich
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not an original discovery on mypart. In the goodold, bad old days of burlesque

nudity was allowed as long as the girls did not move.I recall a classic performance

where the abundantly endowed Margie Hart stood, naked and motionless on

stage, whileJimmy Savo told jokes. Well, not exactly motionless. He was funny,

andshe did laugh...)

Well, the loop was animated and John Halas was not pleased. “They swing

back and forth like two pendulums ona clock,” he said. An expert was called in to

correct the matter. That’s right,Jim Burns.Hesays it wastolittle effect. I say that

John Halas knew very well what he was doing.

A bookora painting is more than simple collection of its parts. Thetrueartist

labours over combining the sub-units in such a mannerthata synergistic reaction

takes place. Thefinal product becomes a new and greater thing— atits best itisa

workofart.

Jim Burnsis as fine an artist as you are ever going to meet.Ifyou are a writer,

one of his covers can only grace your book. If you are a reader you will feel the

excitementthat will make you want to read the book. If you are a collector you

could do a lot worse than buying one of his paintingsfora lifetime ofpleasure.

Thanks, Jim, for being our Artist Guest of Honour. Thanksfor being at this

convention. And thank you even more for the pleasure you have given us. Oo

S E L
(Editorial note: Inplaceofthe usual bibliography, I

askedJim if he could write notes pointing out im-

portant elementsin his professionalcareer.)

ORN APRIL 118 IN CARDIFF, SOUTH

Wales, I seem to remember spend-

ing more of my childhood drawing

than not. The man next door, who went

by the unlikely name of Peed, kept me

furnished with vastheapsofpaper with

the schematic layoutofa ship’s hold on

the back. This free and seemingly

infinite supply of paper probably

played a more important part in my

. developing interest in Art than I am

consciously aware.

My Art teacher more than once

suggested I should make Art a career,

but it was pushed aside by my over-

whelming fascination with, and wish to

fly, aeroplanes. I spent 18 months from

1966-68 in the RAF as a trainee,

soloing on Chipmunks and Jet Pro-

vosts, but despite trying to hoodwink

instructors into believing I was von

Richthofen’s reincarnation, there was

ultimately no disguising the fact that I

was a lousy pilot, and perhaps even

crummier in those mysterious “officer

qualities”. The options were non-

flying trainingor get the hell out. I got

the hell out.
It was probably very wise. Myplan

then wasto getinto art college and do

what school had said I should have

done all along. After successfully ap-

plying onthe basis of a few wretched

scribbles from a dusty drawer in the

school’s Art Departmentplus a couple
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of embarrassingly pretentious new

efforts, I had nearly a yeartofill as an

Inventory Clerk at a U.S. Army Depot

in Caerwent, South Wales. (This was

the callow youth Burns, remeber, not

the politically more mature Burns of

now!) The scintillating work on offer

was locating and countingall the dif-

ferent rounds of ammunition.After the

first 30,000 rounds, 155mm shells get

very boring indeed!

In September 1968 I started my

Foundation Course at Newport School

of Art, South Wales. A year there was

followed by a three year Graphic

Design/Illustration course at St.

Martin’s School of Art in London. I

think I’d sum up mytime thereas ‘low

profile’. I don’t think there was a great

deal of sympathy for my approach to

things; looking now at some of those

early coloured-pencil renderings I can

empathisea little with the tutors. With

an exception or two, they are awful!

ButJohn Spencer must have seen some

potential there. He’d recently estab-

lished an illustration agency, Young

Artists, and was looking around for

‘talent’. On the basis of a less than

wonderful piece of work he’d seen on

some art editor’s desk (a pencilled

rendering ofLancaster bombers taking

off— myfirst ever commercial assign-

ment) he’d come along to my Diploma

Show and I was up and away. At the

sametime the college awarded methe

most marginalofpasses!

I probably learned more about pro-
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fessionalillustration in the first couple

of months than in the whole previous

three years. Impendingstarvation does

help to galvanize the mind wonderful-

ly! Anyway, I’ve been with the same

agency ever since and see no reason to

change that arrangement. The early

years were, I suppose, years of consoli-

dation, developmentof skills, ingratia-

tion of oneselfwith one’sclients, etc. A

lot of the earliest work wasin the area

of ‘historical romance’ and related

genres for a number of British pub-

lishers — in particular Sphere Books.I

couldn’t pretend to a great fascination

with the material but it gave me a good

groundingin the processes involved in

commercial illustration. More impor-

tantly, it helped improve my figure

work out ofall recognition.

The years between 1973 and 1980

were spent exclusively on work for

British publishers including Sphere,

Panther, Corgi, Tandem, Orbit, Coro-

net, Methuen, Quartet, Fontana and

Pierrot. Increasingly this inclined to-

wards science fiction/fantasy material

until by 1980 I was doing very little

outside the genre. One or two more

‘erotic’ pieces were completed for Men

Only magazine. This period saw me

moving from water colour to gouache

to oils. By 1980 all my work wasin oils.

A stillborn project of this period was a

TV adaptation of the famous old Dan

Dare comicstrip from the Eagle comic of

the 1950s, of which I’d been as avid a

fan as any.In fact I blame Frank Hamp-

son and Frank Bellamy (two of the

greatest comic artists ofalltime) for my

early immersion in science fiction. The

actorsJames Fox (The Servant) and Rod-

ney Bewes (The Likely Lads) were the

front runnersfor the roles ofDan Dare

and Digby respectively. I produced a

couple of large extraterrestrial land-

scapes against which the action was to

have taken place. However, the whole

thing foundered. Lack of money I sup-

pose.
The most interesting project of this

whole period was a collaboration with

Harry Harrison onan illustrated novel-

la to be published by the now defunct

Pierrot Publishing, called Planet Story. I

spent two years producing about 30

large oil paintings for this venture and

the opportunities presented to me by

this project saw my work improve by

leaps and bounds.

In 1980 I was approachedby Ridley

Scott the film director, to assist in a

film project. The portrait of Colonel

Kylling from Planet Story had impressed

Scott. He’d seen in the character a

dead ringer for Baron Vladimir Har-

konnen from Frank Herbert’s Dune cy-

cle and at that time it appeared likely

that Scott would direct the film ver-

sion. However, the Dune ‘curse’ struck

again and in the eventthe film I found

myself involved in was Blade Runner, the

adaptationofPhilip K. Dick’s novel Do

Androids Dream of Electric Sheep? This

meantten very interesting andexciting

weeks in Holywood and a change over

after this time from oils to acrylics.

The 1980s have seen more and more

of my commissions coming from the

States. My agent’s establishing of a

New York office has been importantin

this. In particular I find my involve-

ment with Bantam has beensingularly

fruitful. A series of Robert Silverberg

novels with my illustrations and un-

usually tastefully treated lettering was

very well received. This collaboration

continues to this day. There was also a

short-lived involvement with the film

director, Jeannot Schwarz (Bug, Super-

girl, Jaws 2 etc.) which may yet bear

fruit. In addition I’ve produced work

for Avon, Ace, Dell and Berkley in the

States andstill produce the occasional

cover for British clients, notably Gol-

lancz.

A recent interesting project for

ByronPreiss Visual Publications was a

collaborative venture with Frank Her-

bert called Eye. A collection ofhis short

stories accompanied by some new

black and white illustrations, the first

I’d doneapart from one ortwofor the

excellent Interzone magazine. Unfor-

tunately, Frank died before I had a

chance to meet him. Eye must have

been oneofhis last projects. 1986 saw

the publication ofLightship by Dragon’s

World, a collection of some ofmy work

from the past thirteen years.I still have

great hopesforit!

Currently I’m concentrating on

more bookjacket work and am in the

throes of moving from S.E. London to

Bradford on Avon in Wiltshire. The

end of April 1987 will see myself, my

-wife Sue and our three daughters Eli-

nor, Megan and Gwendolen finally set-

tled into a more rural backdrop! Oo
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BREAKINGSTRAIN(Acrylics on hardboard)

“This is a very recentpiece, a portrait of Fury from the

novel Breaking Strain by Paul preuss and Arthur C.Clar-

ke (Byron Preiss Visual Pubs. Inc.) I had to work from

very abbreviated notes rather than a full manuscript —

somethingI find faintly irritating — and as a result
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there were problems.A figure underneathin a red suit

and helmetlooking generally lost was an earlier rejected

Fury and the new version of the picture is in a slightly

different shade of yellow-green.Still, I do much prefer

the re-worked Fury!”
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MANSEED(Acrylics on hardboard)

“J very much wanted to get a vertiginous feeling into this illustration for Manseed by Jack Williamson (Sphere

Books). I hated not being able to incorporatea little ofthe sky, so the highly reflective dome perched on the canyon

edge proved something of a gift, and it makes for a nice contrast of texture. The figures are supposed to have

elementsofboth angeland faery about them.”

  

 

TRIAD— detail (Acrylics on hardboard)

“From the cover of a wrap-around painting for a novel

by Sheila Finch (Bantam Books.) Theplanetofthe story

:
asses through successions of monochromatic colour

EYE(Acrylics on hardboard)
shifts permeating everything; at the moment it is blue-

“The cover for my 1985 collaborative effort with the late grey. I felt the Earth girl in bright blue madeaninterest-

Frank Herbert. I supplied 18 black and white illustra- ing colour image — on the back cover is a vivid red

tions for this collection of short stories (Berkley Books.) spacecraft against the same blue-grey. The furry aliens

The cover portrays a Fremen as a sort ofevolved Tuareg werefunto paint; the evidence ofmy eyes suggests that

_— which is the way I’ve always seen them.” all SF artists like to paint furry aliens!”
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THEWINTER MARKET

(Inks and acrylics on illustration board)

“One of my very few black and white pieces for a Wil-

liam Gibson short story in Interzone. Howelse could I

portray the bizarre female character Lise as anything

other than a kind of cyberpunk?”

FRONTIER CROSSINGS
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LIFEBURST— detail(Acrylics on hardboard)

“A portrait of the seeker Infant committing general

mayhemin the Skyweb,

son (Sphere Books). Chun

Earth orbit—just for a change

~.

 

for the novel by Jack William-

ks ofmainstream hardwarein
12?

 

Ce

THE CONGLOMEROID COCKT
AIL PARTY

(Acrylics on hardboard)

“This piece, for a novel by Robert Silverberg (Bantam

Books), features some of the elementsI enjoy painting

and which people seem to regard as ‘my style’, namely, a

‘being’ born of a human/non-human synthesis , but

retaining essentially human erotic appeal (inevitably

female — and to hell with the consequences of such a

remark!).
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COLOUR

PORTFOLI O
  

 

    
    Memoirs OfA Survivor (Doris Lessing)

IAN SANDERSON
Photograph, handtinting andpainting

   

       

   

Tiger, Tiger (Alfred Bester)

LES EDWARDS

Helliconia (Brian Aldiss)

MIKE EMBDEN
Watercolours   

    
Prisoners Of Power(Arkady & Boris Strugatsky)

IAN MILLER
Mixed Media -      

  The Leaky Establishment (Dave Langford)

GEORGE PARKIN
Gouache  
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NOW—LETDAWBO

OKSTAKE YOU

TO FAR CORNERS O
FTHE UNIVERSE—

TO FAR REACHES O
FTHE IMAGINATIO

N

Once again, DAW Books sets the pace with an

all-star Fall line-up of superb SF and fantasy by

the top writers in the field, new and old. Here are

sparkling tales of sword and sorcery, of space-

ships and aliens—just the wa
y you like them!
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GODSLAYER

cc
by Mickey Zucker Reichert

Snatched from a firefight in

Vietnam, an American Glis

flung through space and

time into an alternate world

where the old Norse gods

battle for dominion.

0-88677-207-9 AUGUST US$2.95

ARROW’S FLIGHT

by Mercedes Lackey

A young woman with mag-

ical powers rides forth as a

Herald of the Queen to quell

unrest and bring justice—as

powerful forces work to de-

stroy her.

0-88677-222-2 SEPT. US$3.50

TREKMASTER

by James B. Johnson

One man’s epic struggle to

bring his backward people

into an age of technology

and make their world part

of the Federation of Plan-

ets, despite alien mind-

controllers.

0-88677-221-4 SEPT. US$3.50

FEVER SEASON:

Merovingen Nights #2

edited by C.u. Cherryh

The latest volume in the

popular series of inter-

woven tales about a canal

city on a far-off planet, on

the brink of war.

0-88677-224-9 OCT. US$3.50
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Ta &E
1937 AND ALL THAT...

ArthurC. Clarke

 

 
O MATTER HOW MANYTIMES I SUBTRACT

N 37 from 87, I still keep getting the same

perfectly ridiculous answer...
Anyway,it was so long ago that I have

absolutely no memories of the conventionitself.
The only proof that I was there is a faded photo-

graph showing me,dressed in a rumpledraincoat
like a reject from the KGB,standing between Wal-
ly Gillings and Ted Carnell...

Thetrip to Leeds must have been oneofmyfirst
longjourneys away from Somerset. I'd just started

   

 

ME §
workin the Civil Service, in Whitehallitself, at the
princely salary (that’s one thing I do remember) of
£152 a year. (And would you believe that I man-

aged quite happily on three quid a week, and don’t
recall ever being short of cash?) So I wasstill a
naive farmboy from the Far West (of England of
course, you Yanks), and most things were strange

and new to me.

Which does trigger the only single memory I
have of Leeds, 1937. Forthefirst time in mylife, I
encountered people with extraordinary names
like Mayer, Rosenblum,Gottlieb.... ?d read about
them, but didn’t really believe they existed. That
may well have planted the seeds of my virulent
pro-Semitism, though it didn’t mature until my
first UStrip in 1952.

Sorry, Leeds — and to make matters worse, I
don’t even remembermylast trip to the Yorkshire

TV studios — which couldn’t have been more
than a decadeago.
Now,ifyou’d asked meabout 2037....

Arthur C Clarke
9Jun 86

 

SPACE ANDTHE
AMERICAN DREAM

Sheila Hayman
The Forbidden Planet was saved once again by theplucky

American heroes... We can laugh at all that now, when not

squirming; but look at the hardware and the rhetoric of
President Reagan’s Star Warsprogramme,andit’s very

much the same.

HE LATEST COPY OF BUSINESS WEEK HASA PICTURE
of a solar-powered dragon on the back. Or

maybeit’s a monster with a Rolex watchstrap as a
breastplate. In anycase,it’s a most unusual image
to find advertising NPL minicomputers. It’s
beautifully airbrushed, darting a red deathray at
the competition, and inside at the back, pulling

it’s strings, tiny but immaculate in dark suit and
white shirt, is an American corporate executive.

America has always loved imagining other
worlds out there. Getting to California can be a bit

of a let-down for a pioneer these days — straight
off the red-eye at LAX and into an English Muffin

breakfast just like the one you had yesterday.
Space, however,really is the final frontier: and

in space Americans have built the shared world of
imagination other nations store in their past. In
England,wetell each other about King Arthur and
the Empire in India, and both the real and the

legendary are our commonreferences. But Amer-
ica is a new country,with a shorthistory, certainly
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too brief to have left the long shadows from which
legends emerge. People arriving to be Americans

can only know the gods and heroes of their own
countries, but must leave even those behind.
Lacking a common past, they have built them-

selves a common future; and given the dearth of
fabulous uncharted spots on this planet — tour
guide operators have seen off the last of those —
that future tends to be set in the boundless realms

of outer space. [What commonpast or mythology they do
have — the Old West — is often reflected in the themes of
American SF anyway. — Ed.]

There are obvious advantages to taking the
theatre of heroism off this planet. In the future,
nobody seemsto needto go to the dentist, or to eat
— and certainly not to do the washing-up. Snotty

little sisters are left behind, as are mortgage wor-
ries and VATreceipts. In the first American space

operas, Buster Crabbe as the interchangeable
Flash Gordon and Buck Rogers only had to worry

aboutfinishing off the Evil Emperor (dark colour-
ing and lot of facial hair) in order to rescue the

Girl, whose value, whilst unquestionably above
rubies for herself, was usually enhanced by the
odd sackful of fifty-carat sparklers. Life and mor-

ality were very simple in this world, and all dis-
putes could be settled by a handy combination of
death rays and Yankee ingenuity.

Ofcourse, this starts off as a universal fantasy.
But when Amercians madeit into spaceforreal,
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they took the fantasy with them. Thefirst astro-
nauts on the Mercury and Geminiprojects were,
famously, chosen for having been seen to have the
Right Stuff. It wasn’t just their willingness to be
the champagne cork on a highly explosive and
experimental bottle, but also their image:if they
must put their handsontheir hips, they could at
least learn to doit like a police chief rather than a
dress designer. They were perceived by the public
as a 20th-century analogue of the single-combat
Jouster riding out from the battle-line: symbolic
representatives in the fight against the Red
Empire.

NASAsent the astronauts to Hollywood-style
charm schools, and Hollywood adopted the Space
Raceas its new theatre of adventure. Hollywood
didn’t always understandthe technical details of
the battle too well — George Pal’s Destination Moon _
declared, for instance: “Whoever can use the
moon for the launching of atomic missiles will
control the fate of the Earth. That is the most
important military fact of this century.”
But everybodycould see that They— the enemy

— were out there, and they had to be stopped.
Pal’s film is a ratherliteral and plodding account
ofthe story, and its best moments are comic onces,
but Forbidden Planet has a more complex viewofthe
danger. Where George Pal and Chesley Bonestell
laboured to produce a vision of the real Moon,
startlingly prescient spacesuits and even

a

crackl
radio-link with the Oval Office, Forbidden Planet |
wasdeliberately allegorical. This provided a per-
fect excuse for Robbie the Robot and a slew of
overdevelopedlocal fauna; butit also allowed the
planet — or Planet — to resound with the psychic
energy of its age-old colonists, who hadfallen into
an unforgivable scientific hubris. “Nobody,” said
LBJ, “wantsto go to sleep by thelight of a Soviet:
moon” — but the Soviets were undoubtedly mak-
ing the runningin the mid-fifties.
The figure of the scientific genius, so obsessed

with his intellectual goal that morality was ignor-
ed, was of course not new; but all America had
heard the Russians boasting about the brave new
technocracy they were building over there. Well,
the Forbidden Planet was saved once again by the
plucky American heroes, whose redeeming hu-
man weakness, as manifested in unrelenting pur-
suit of the Professor’s technocratically (scantily)
clad daughter, received its due reward in thelast
reel,

Wecan laughat all that now, when not squirm-
ing; but look at the hardware andthe rhetoric of
President Reagan’s Star Wars programme, and
it’s very much the same. There are death rays (X-
ray lasers), magic shields (orbiting mirrors to
bounce them off) and magic bullets (satellite
bombs) to zap enemy missiles as they approach.
Reagan’s people have borrowedthe imagery and
the weaponry of SF film andtried to bring them

99

into existence by sheerforce ofwill (and Pentagon
dollars). Once again, the story is that there’s an
implacable enemy out there and we need the
heroes and their weaponsto beatit off. These days
the heroes stay on the ground operating compu-
ters, but any kid who’s played a video game can
understand that. It now seems that even Ronnie,
with Holywood and NASA behind him, may be
unable to makeit workforreal, but undoubtedly
most Americans respondtotheidea.
But simple good/evil battlegrounds,whilst use-

ful for rallying national pride in an economiccri-
sis, don’t answerall the existential problems of
humanity. In 1966, at the height of the Vietnam
war, a new space myth was unfolded to the Amer-
ican public which tried to add a third dimension to
the hero in space and engage, week by week, with
timeless ethical questions. There weren’t many
episodes of Star Trek made, and the weapons and
effects were pretty ludicrous even by contempor-
ary standards, but the people who became Trek-
kies weren’t bothered about that. Star Trek was
about the choice between democracy and benign
dictatorship: about whether “superior” civilisa-
tions have a right to colonise “primitive” ones:
about whether neweris alwaysbetter and technol-
ogy canfix anything. Andit acted out these dilem-
masin terms anybody could understand. No won-
der the soliders in Vietnam replayed old episodes
endlessly to keep from going mad.

Star Trek presented anotherreasonfor going into
space: not to make war, butto boldly go —justto
see what’s out there;the exploreras hero.It was a
simplificationofthe intellectual drive that had led
Wernhervon Braun to do his rocketry research for
German academics, German soldiers, American
soldiers — anyone as long as he reached the
Moon. Von Braun was smart enough tosee that
the massofthe public had nointerestin the theory
of rocketry, so as early as 1928 he wascollaborat-
ing with the filmmaker Fritz Lang to build an
allegorical vision of spacetravel to appealto those
who had to vote the cash. In America he got his
chanceto beat the Navy and Air Forceinto space
by collaborating with another filmmaker — Walt
Disney. President Eisenhower saw the Disney/von
Braun film Man in Space in the Tomorrowland TV
series, and von Braun succeeded where others had
failed.
But even Tomorrowland had a rather chilly, intel-

lectual face. The space programmewas expensive,
and to love it enough to vote for it the public
wanted its protagonists to be humanbeings with
humanhearts. In getting this message over, the
Trekkies were relatively few in number, but pas-
sionate and well organised.In the few days before
the Space Shuttle “Constitution” was due to be
rolled out inJune 1976, the White House received
three million letters begging that the name be
changed to “Enterprise”. And on the day the
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rechristened spaceship met its public, the entire
cast ofStar Trek lined up besideit while the band of

the US Marines played a rather warbly version of

the themetuneto rapturous applause.
Star Trek is not in any sense a pacifist bible —

unilateral disarmament would bea bit of a risk for
any nation confronting the uncertainties that Kirk
and Scotty cheerfully sail off towards — butit’s
pacific where it has a choice, and it certainly
thinks before it zaps. In a sense, it shows how the

entire history ofthe Americanlove-affair with spa-

ce has locked the aggressive and peaceful im-
pulses together. Where the public in 1958 saw a
plucky little satellite beaming the news ofbrother-

ly love across the continents, the Pentagon saw a
Russian rocket powerful enough to launch an

ICBM.The moon programmein theearly sixties
was called a “circus stunt” by the military who
were simultaneously building up a huge missile
fleet to confront a reputed Soviet arsenal that
turned out hardly to exist. The Shuttle was com-
pleted with military money, on the understanding

that it would be altered to serve as a missile laun-
cher at need. And the enthusiasts designing the
Space Station and the mission to Mars atJSC and
JPL are horrified these days to see their budgets
and their best brains drained into the endless

needs of Star Wars.
In times of peace and security, the public sees

space as pure adventure. In the Depression ofthe
30s and the recession of the 80s, it wants a focus

out there for the fear and insecurity at home. But
at all times, it wants the adventure led by heroes,
whowill symbolise and enact the dilemmas most
ofus have to confront even downto whetheror not
to avoid paying a busfare.

SheilaHayman wasproducerofthe recent Channel4 series, Equinox; A
ShortHistory ofthe Future, and is now Executive Producer ofNetwork 7.

 

DOORS AND BREAKTHROUGHS
Peter Nicholls

Excitingly, at the very top, where oneleast expectedit,
was a trapdoor. through the trapdoor wasanother world.
But— here’s the genius ofthe story —it wasa different

world every day. PhilipJose Farmer wouldhave been mad
with envy.

 N 1911 H.G. WELLS PUBLISHED A COLLECTION OF

his own shortstories, his favourite ones. The

book wascalled The Country ofthe Blind and Other
Stores, and it containedthefirst book publica-

tion of The Doorin the Wall.
Wells’s door is an image which sums up whatI

like best about science fiction and fantasy. In-
terestingly,it also links the two genres together.

©PeterNicholls 1987

    

A lot of academic and fan criticism in the past

ten years has goneoutof its way to define science
fiction and fantasy as being in two different pigeon
holes. This divisive process has gonetoo far. Half
visible beneath the high-tech surfaces of science
fiction and the magical surfaces of fantasy loom
the same hugearchetypes. Doorlovers like myself
know that whenit comes to gatewaysthe subtexts
of SF and fantasy are often nearly identical.

I could have begun with Lewis Carroll’s rabbit

hole, which is splendidly like a birth canal, but
H.G. Wells’s door is more obviously an invitation
to walk inside, which is what the haunted hero

does in his grey London childhood. Hefinds an
enchantedgarden,notunlike the original archety-

pal Eden, apparently waiting for him. Sadly, the

door is intermittent. Most of the time it’s not
there, and when in adulthood he occasionally

glimpses it again there always seems something

more important, more political to do. Finally he
walks through the door again but the narrator
doesn’t know what happens. The hero’s dead body

is found the next day in a walled off buildingsite,

or so it seems to the external world. In his own
world, it may be, he is a child man again,disport-

ing with princesses and leopards.
The walls of SF and fantasyare full of doors just

like the one in Wells’s story. On our side, the

outside, is the present-day world, mundane and
solid. On the otherside is strangeness.
This is notjust a commonly found plot device.It

is equally an imageofwhat actually happens when
we pick up sucha story, and open the doorofthe

first page. The story is a door which, it may be,
opens on to a landscape which is itself door-
riddled. There’s no secretabout this. C.S. Lewis
knew what he was doing whenhebuilt a door in
the back of an old wardrobe (The Lion, the Witch and

the Wardrobe) which openson to snow,talking ani-
mals, death and resurrection, and a Christ that

roars.
Sciencefiction writers know it too, though few

spell it out with such sly accuracy as Henry Kutt-

ner, writing as Lewis Padgett (a name chosen in

homage to door-creator Lewis Carroll), in The

Fairy Chessmen (1946). The first sentence of this

short novel, which is SF not fantasy despite the
title, is “The doorknob opened a blue eye and
looked at him.”

SF titles alone tell you that professionals like

Heinlein, Brunner and Silverberg knowtheselling
powerofa decent archetype: The Door Into Summer,

Entry to Elsewhen, The Gate ofWorlds. It would be easy
enoughto extend thelist.

Doors, in fact, are fundamental to both SF and

fantasy, though they’re metaphorical as often as
they’re wooden or metal. When I wasediting and

partly writing The Science Fiction Encyclopedia in 1977

the “theme”entry that was most important to me

personally was CONCEPTUAL BREAKTHROUGH.
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It is illustrated by a sixteenth-century woodcut

of a monksticking his head through the sphere on

which the stars are fixed and finding somepretty

complex machinery behind the scenes. What he

has doneis tear out a doorin the apparently solid

schemeofthings.
I arguedin the text that the most deeply impor-

tant themein the history of sciencefiction is the

discovery of some fact, some item, some discre-

pancy, which when properly understood transfi-

gures the nature of the world. A good exampleis

the oddnessofthe tribal hunting groundsin Brian

Aldiss’s Non-Stop, which turns outto be situated in

a derelict starship. (Not unlike the Torturers’

guild headquarters in Wolfe’s Shadow of the Tortur-

er, a bookso full of doors as to resemble an Escher

engraving.) Rather pompously, I called this revi-

sion of paradigms “conceptual breakthrough”. I

should havecalled it “doors”.

Undertaking a voyage, like the microscopic

manin Blish’s Surface Tension who climbs out ofhis

puddle to greet and be terrified by the overarching

sky, is another gateway to the same end. With

goodsciencefiction it is quite difficult to think of

stories that are not, in one way or another, about

conceptual breakthrough.

On the other hand, you could almost define

routine SF as SF that leaves unchanged its own

world, and the world in the head ofthe reader, by

VOYAGERSII:
THE ALIEN WITHIN

so itseems...

  

 
BOVA in BRIGHTON

Methuen Paperbacks welcome Ben Bova to WORLDCON87

and are pleased to announce the long-awaited publication in

paperbackof the breathtaking sequel to aclassic .-..

Keith Stonerfalls into suspended animation whenheoffers his

body as hostage to an alien space craft. Now, eighteen yearslater,

Jo Camerata, the ambitious young student whofell in love with

Stoner, recovers the alien ship and gains control of new technology

and thefortuneit will reap. It also gives her control over Stoner, or

£2.95

Other Ben Bovaclassicsin methuen
PAPERBACKS

_ Colony 62.95 The Starcrossed

The Exiles Trilogy £2.95 Test of Fire

Orion £2.95 Voyagers

Privateers £2.50 The Windsof Altair

METHUEN SCIENCE FICTION — WORLDS APART

whatever action or thought takes place. At best

routine SF has windowsinstead of doors.

BadSFis a locked room with no way out, where

the sameingredients are endlessly rearranged in

the same ways,like the small room thatis Hell in

Sartre’s Huis Clos.

It is the doors that make SF and fantasy sofine,

and it is their essence that the landscapes within

and without them should be different. They repre-

sent here andthere, familiar and strange, old and

new. The SF critic Darko Suvin, with his middle-

European love of labels, would have the magic

spellwords “cognitive estrangement” (see Founda-

tion number2) chiselled onall of them.

Mainstream fiction, of course, has loads of

doors, whether Georgian or plywood, yale-locked

or swinging open, but the world inside and the

world outside are continuous, much the same on

either side. Genuine SF/fantasy doors are semi-

permeable membranes, enabling proper heroes

and a certain amountofintellectual nutrition to

seep through, but forming an insuperable barrier

to the unimaginative. To the extent that main-

stream doors do this, then mainstream

approachesthe condition of SF/fantasy, as these

days it very often does.
There’s an ancient and usually boring argument

about whether or not mainstream fiction and SF/

fantasy should be judged by the same critical cri- >
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SyMecorieitacuitiengoe
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teria. Lots ofgood writers — ChristopherPriest is
one of them — say they should be. Others —J.G.
Ballard is one — imply that with SF/fantasy you

have the additional task ofjudging the impressive-
ness of the doors themselves, and the lunatic dis-
junctions between the landscapeson eitherside.
It’s no coincidence that phrases such as “transit
zone” pop up lot in Ballard.

I think ’'m getting too metaphorical. Let me put
it another way. You can be a badSForfantasy

writerjudged bycriteria ofintellectual coherence,
or even criteria of grammer, yet you can be

memorablejust the same.
A.E. Van Vogt’s early books, as Damon Knight

didn’t hesitate to point out though he put it more
politely, are loony and badly written. But that very
looniness, that insane multiplication of baroque
doors, gives them a dream strength that much
“better” writers could not approach. Ask Bob
Shaw, whose childhood reading took place be-
neath van Vogt’s gigantic, deformed shadow, and

you'll get an enlightening lecture on the subject.
Thefirst fictional door I remember meeting was

in a book by Enid Blyton, she of the vast output.
She wasthe subject ofdogmatic contemptby well-
meaning librarians everywhere who regarded her

work as too puerile for children to be exposed to.
The book was The Enchanted Wood (1939). It told of

children who discovered a gigantic tree, the Far-
away tree, in the middle of a wood. Excitingly, at
the very top, where one least expected it, was a
trapdoor. Through the trapdoor was another

world. But — here’s the genius of the story — it
was a different world every day. Philip José Far-
mer would have been mad with envy.

‘T re-read the book when I was forty, and to my
embarrassment mygirlfriend arrived at my flat
while I was readingit. I tried to hide it under the
pillow, but she caught me,and thinkingto find me

guilty ofwallowing in pornography,insisted that I
reveal it. A decadelater I have not yet recovered
from her mocking laughter, and at the time I
wishedit had indeed been a copy ofMeanwhile Back
at the Sex Farm. And, of course, she was right. The
book wasso badly written as to earn the justifiable
scorn of seven-year-olds. Andyet, I’ve remember-

ed it all mylife.
In sciencefiction and fantasy a good door can go

a long way towards makingupfor a badstyle.
There are many reasons for the powerof this

archetype. The whole educational process in
childhood consists of locating conceptual doors
and going through them. Like Wells’s door they
can be hard to find. Manyfantasy novels spend as
much time on the quest for the door as on the
mysteries behindit.
Even when you find the door you may not be

able to openit. Tolkien tells us that the doorto the
Mines of Moria responded simply to the word
“Friend”, but it took a highly educated wizard  

most of the day to work out what “Speak Friend
and Open” meant. As the story suggests, a child
might have got there sooner.

Thepresence of doors in SF andfantasy is what
makesthesestories easily accused of being escap-
ist. It isn’t the real world behind those doors, we

are told. But if we never tested our own “real”
world against different kinds of “unreality”, the
real world would never change. The worlds
beyondthe doors are conceptual models, thinking

experiments, adventures. This is true of fantasy as
well as science fiction. You could argue that Alice
Through the Looking Glass tested the sacred cowsof
the Age of Reason as thoroughly as anything in
Freud.If there were no escapism,think how terri-

ble it would be. There would be No Escape.
Locating and opening doors-is the way good

scientists operate, much as children do. The
reason why Crick and Watson discovered the
structure of DNA before Rosalind Franklin, the X-
ray crystallographer, who wasthebetter practical

experimenter, is that they walked through the
door while she wasstill analysing the paintwork.
Mind you, without her work they might not have
knownthe doorwasthere.

Science generally is not as important to science

fiction as you might expect. But the science clo-
sest to the emotions of SF writers, modern phy-

sics, is not only all-pervasive,it actually produces
the templates from which, these days, the doors

tend to be constructed.
I am well awarethat it showsanidiotically par-

tial understandingof the twentieth century to see
the two great constructions of modern physics,

relativistic theory and quantum theory, as being
two opposing sides in some sort of wrestling
match, but I don’t seem able to help myself. The
corner I choose, along with mostSFfans,is the red

corner of quantum physics.
Einstein found one great door, an overwhelm-

ing arch, and through his door, which certainly
seems to be arealdoor,we find limits, constrained

relationships (relativities), restrictions, a cosmo-

logical universe such as might have been invented
by a somewhatauthoritarian God. Thou shalt not

exceed the speedoflight.

Quantum physics was the mostexciting intel-
lectual breakthrough I ever remember happening
to me,althoughits initial dooris too difficult and

badly lit for meto getall the way through,but I did

manageto peer throughthe glass. Einstein didn’t
like the world of quantum physics, because in it
there was always more than onedoor. As Heisen-
berg observed, there are at least two doors for any
photon going on a quest, and according to which
one it chooses, there may well be two universes,

alternate worlds,for usto live in.
Einstein said that God doesn’tplay dice, but the

quantum physicists say that He allows decisions
to turn upon the spinning of some metaphysical
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coin: heads this door, tails the other. In quantum

physics the universe is full of doors, and natural

law itselfmay be suspendedoraltered ifyou travel

through someof them,be they black hole orworm-

hole or something even less imaginable. John

Wheeler, co-author of the Many Worlds Interpre-

tation of quantum physics,thinks that Schroding-

er’s cat lies purring before the fire in one world,

and with its four little pawsstiffly turned up in

another. Butit’s the same pussy.

Any goodliberal surely has to support the quan-

tum people in the karate bout between cosmologi-

cal democracy and cosmological autocracy, and

they’ve got the Zen Masters on their side, too,

according to Fritjof Capra in The Tao of Physics.

Quantum physics offers an infinity of doors,

enough for the common man (or woman) to have

at least one each.Einstein located a fabulous door,

butit containsa self-closing device; it slams in our

face. I feel passionately that God oughtto play dice.

Doorsfor the boys!

Doors are what both sciencefiction and fantasy

are all about, and they are sanctionedbyoratleast

paralleled by the findings of quantum physics.

Niels Bohrsaid “those whoare not shocked when

they first come across quantum theory cannot

possibly have understood it”. Such doorsare in-

deed by their nature shocking, or should be, but

how are we to inhabit tomorrow but by becoming 

Shockwave (or Shockparticle) Riders?

And the other side of the door need not be

nightmare; it could be the garden of H.G. Wells

and our ancestor Adam, and our wheelwill have

comefull circle, will have slid backwards around

the double helix to the beginningsoflife. Through

the door may be the deepest aspirations (memor-

ies?) of our drab-looking little hindbrains, made

flesh or gardenfruit.
 

THE GREAT CELTIC SUB-
MARINE

Keith Roberts

I watched a small, genialMunster maninterviewed onBBC

tv. He had, he said, constructed a submarine... He alone

had seen the wonders ofthe deep; others could believeor not,

exactly as they chose.

ANY YEARS AGO, AN ELDERLY IRISHMAN

was ejected from a Henley pub.It was

a bright Sunday morning a day or so

before Halloween, and the talk had

turned desultorily to spooks andspirits. Michael,

his mind obviously far off, quietly confirmed the

existence of the beann-sidh; he himself had heard

her call, the night his father died. Some idiot
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laughed; the ensuing commotion saw the old man
banned,thoughto the last he retained his dignity.
He was leaving anyway, he said icily; he would
stay no longerin such place of heathen.I wanted
to rush after him, buy him a drink and putthings
right; but a higher cowardice prevented me. His

grief andrage were only too apparent; the gesture
would have beenrejected, thoughI still wish I had
madeit.

Sometime later I watched a small, genial Muns-
ter man interviewed on BBCtv. He had,he said,

constructed a submarine, in which he had made
several long, successful dives to the bottom of the

neighbouring lough; there he could take a pipe in
peace, away from the nagging of his wife and in-
laws. He proudly showed off the device itself,
moored hazardously by a little jetty. It was

fashioned overall of crudely-welded oil drums;
and one fact was plain. Had it ever managed to
submerge, it would never again have troubled the
outer world. The interviewer of course adopted
the sneering, patronizing tone common to such

programmes; but the Celt was unperturbed. He
alone had seen the wondersof the deep; others
could believe or not, exactly as they chose.
The incidents seemed to meto be related; butit

took an Irish friend to explain the paradox. Old
Michael, certainly, had heard the wailing of the
wind; but may not the nameless one, the Woman  
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of the Hill, make her voice in such

a

fashion if she

chooses? In Nigel Kneale’s beautifully-turned

tale, the makers of the fog horn copy the water

spirit’s cries. The point is clear enough.In his own
mind, the Kerry man had seen the peace and beau-
ty of the lake floor; why trouble the dream with the

crassness of experiment? Both men perceived
their own reality; and both had told the truth
concerning it. We may or may not share their

vision; but if we don’t, who’s to say we’re not the
poorer? One thing’s certain; we shall never drive

Manannan’schariot acrossthe sea.
A day or so ago afriend observedthatfiction

writers are professional liars. The sentiment was
venerable to say the least; but I wondered ifit

wasn’t worth anotherlookifonly in thelight of the
Celtic submarine. When mynovel Molly Zero was

first published in France, the translator wrote to
say how much she had enjoyed the work; during
her three monthstint, Molly had becomea friend.

I wondered how that could be. Friends, surely,
belong to the world offlesh and blood. Molly, like

any other written character, exists solely as a

code; somehalf a millionlittle squiggles, printed

on white paper. Close the book and she’s gone. At

school I sated myself with the early Sandersstor-

ies of Edgar Wallace. Again, I merely accessed a

code;but to this day I’d neverbe surprised to meet
that spare, brusque, suntanned man tap-tapping
his way along some Londonsidewalk. In herre-
view of Kaeti © Company (Vector 132), Helen
McNabbgoesfurther. ‘She is real, more real than half

the peopleyou meetin thestreet. It would be no surpriseto be

introduced to someone andbeleftfeelingyou have perhaps

met Kaeti playing one of her parts...’ The process in-

volved seems more complex than the simple mat-

ter of telling lies; though the commentstill serves
as a useful departure point.

These jottings aren’t specifically about the
Celts. But their world-view offers both parallels
andinsights. From earliest times, reality was per-
ceived as multifaceted, each planerelating to and’

interacting with its neighbours. The interfaces —
Underworld and Middle Earth, meeting of sea and
land— were zonesofcritical importance; so much

so that a goddess was given special charge of
them. Her name was Macha. Theroot survives in
modern Gaelic; though now it most commonly

meansthe foreshore. The unviewable was treated
with as much or more respect than things that
could be touched. Today the conceptis all but
impossible to grasp. A couple of millennia of
steady materialism have introduced a kind of

pecking order into most Western thought; the ob-

jects that surround us, tawdry though they well
might be, derive huge virtue from the merefact of
their existence. The Christian heaven is remod-
elled in termsofdaily life; a kind ofcelestialoffice

party, with God as the MD.Nirvana is reduced by
concepts of reward and punishment; Stonehenge
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becomesa sort of Bronze Age abacus. The act of

reading offers a surviving bridge; we access char-

acters, and worlds, that in gross terms don’t exist.

Writing draws back curtains, returns us a measure

at least of that multiple awareness.

Theclaimitself is dangerous, liable to backfire.

The Celts, certainly, placed story tellers above |

their kings andpriests; but ifwe really can’t access

the creative processitself, as I hinted in my note |

for Breakthroughs, then writers are a long way from |

omnipotent. On the contrary, they’re as muchat

the mercy ofthe processofillusion as, hopefully,

their readerswill be later. Whichraisesin turn the

question of the character who seems suddenly to

take charge, creating a new dimension in

a

tale

once neatly planned. Molly’s occasional head-

strong outbursts owedlittle to myinitial scheme

for her, though perhaps they added someconvic-

tion to the text; Kaeti was even harderto contain.

The material, undoubtedly, is thrust up from the

subconscious;but it’s still sometimes tempting to

credit an external source. Theinteraction oftwo of

those Celtic planes.

Kaeti & Company was interesting to write for

several reasons, not least because it persistently

broke rules. Onestill hears much about the sus-

pension ofdisbelief; too much,I sometimesfeel.

The phrase is becoming worn; but most sacred

cows turn finally to jaded heifers. Presenting

Kaeti and herfriends quite bluntly as players ina

sort of rep should have destroyed conviction; in-

stead, as Helen McNabb’s remark suggests, it

seemed to strengthen it. Perhaps her patent im-

mortality lends a certain comfort. She’s buried,

hung, sent mad; butlike the multigirl she is un-

touched.If she can’t exist on ourplane, she can’t

die on her own.
Myeditorhas expressed the wish that FRONTIER

cRossincs deal with the breaking down of bar-

riers. My themeis the devision between reality

and fantasy; though I offer suggestions rather

than conclusions. It’s a big subject to tackle in a

little space. Atbest, reality is a subjective concept.

One man’spile of oildrumsis another’s Nautilus.

‘The mood of much ofyour work suggests thatyoufind |

satisfaction in reflecting history through a distorting mirror

into the future.’ Thus Rob Jackson, in his initial

letter to me.It’s a fair enough comment;certainly

it sumsuptheeffect of somethinglike Pavane. But!

doubtif the initial impulse was historical at all.

Corfe in the sixties seemed very much a place

where Planes might intersect. The dichotomy was

reinforced by tart contrasts of image. The Buta-

vant Towerleaned outward abovea grassy cliff, a

girl in a bikini, caught unaware on the hill, scur-

ried behind a bush. So Eleanor wore modern

nylons. Chalk Giants, the ‘black Pavane’, maybe

leaned further toward a genuine Otherworld. The

last paintings of Paul Nash became more overtly symbolic. The landscapes werestill identifiably

those of Wessex; but new truths showed through

the surface of perception. Flowers became clouds,

clouds flowers; mist veils suggested the bones of

ancient beasts. The book is seeded with such im-

ages. They’re not central, maybe notintegral, be-

cause I wasn’t writing a history ofart; they’re there

as keys, for those who can makeuseof them.
In the ProgrammeBookfor Beccon 87I descri-

bed a visit to Corfe Castle made some two decades

after the writing of Pavane; the curious sense of

multiple realities the place once more invoked.

The events of my siege seemedatleast asvalid as

the ‘real’ tale of Lady Mary Bankes; both happen-

ings werein the past, both inaccessible. It seemsin
the last resort the mind makes small distinction

between timespans of two hundred years and

twenty. Relativity has always existed as a fact,

though it took Einstein to codifyit.

Reality and the superreal continually react.

Sometimes the interfacing can be engineered. A

few weeks back I sat with a young girl on the

verandah of a country hotel. She sipped her wine,

stared at the great cedar, the vivid, sunlit lawns.

The incident was structured, as formal as a tab-

leau in a Noh play; but for a momentreality still

seemedto ripple, like the water in the stone bowl

of the fountain. At breakfast she’d been worried;

she hadn’t broughther hairspray. I offered to run

her into town; but she shook her head,flicked at

her mop of morning curls. ‘It'll be all right,’ she

said, ‘as long asit isn’t windy.’ So sheherself was

trapped; an Image within an Image.

Manyyears ago I was working on The BoatofFate,

myonehistorical to date. Pd been slogging away

for six or seven hours, vainly trying to unravel the

intricacies of the Later Roman Empire. Eventually

I gaveit best; I sat and smokeda fag, stared at the

little orchard where I’d parked the van, the lit

windowsofthe inn. It always took a few minutes to

adjust.
I walked across to the pub, stowed my typer in

the boot of the car. Beside it two old locals were

standingstaring at the sky. One of them shook his

head. “They’re upthere,lad,’ he said. ‘Seemsfun-

ny, dunnum?’I wasbaffled for a moment; then I

remembered. An astronaut was walking on the

moon. Which of those apparently conflicting
truths wasI to seize on first?

Maybe there are answers to be found; in the

philosophy of Zeno, the endless twinings of

Celtic/Buddhist thought. I make no claim to know

them; I merely outline the problems. The division

between what welabelfact and fantasy is vague at

the best of times; stare at it long enough andit has

a disturbingtrick of vanishing.Is that,oris it not,

a frontier crossed? °
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WHY HAS THE MOIRA

FAVOURED US?

Gene Wolfe

SF is conquering the world. Those conquered earlier deplore

it... even as they speak and write, their sacredghetto sprouts
anotherturret, waves anothergaudyflag.

T hardly doneat all. These days practically

all my reading is science fiction, fantasy, or
ancienthistory; a great many good books are given
me, and I find I can buy the rest more conveniently
in the dealers’ room at conventionsorby ordering
through the mail — and indeed that I can rarely

find the books I wantin a bookstoreatall.

But on this day, just a few days past, I wentin;
and I was stunned by a poster ofJim McMahon.
Most of you don’t know who McMahon is,
although he’s famous whereI live. He’s an athlete
(quarterback of the Chicago Bears) of the most
admirable kind: handsome,intelligent, decisive,
skilful, almost suicidally courageous, compas-
sionate, wonderfully insolent toward the great and
powerful, and weak.

Of course I don’t mean that he is weak com-
pared to you and me.If we attacked him silently
and from behind, equipped with baseball or crick-
et bats, we might overcome him. But he weighs
perhaps 180 poundsandstands no more thansix
feet tall; in the National Football League,a player
of average size weighs 250 poundsandstandssix-

feet-six. Understandably, McMahonis notinfre-
quently injured — he hada lacerated kidney not

long ago, for example. He doesn’t seem to care.
Anyway,he’s written a book.I’ve read parts of

it, andit is as witty, as savage, and as brave as the

man himself. It was because of his book that the

poster that stunned me wasthere in the book
store; but this essay really has nothing to do with
the book and everything to do with the poster.

To explain whyit left me with my jaw hanging

HE OTHER DAY I LOOKED AROUND A BOOK-
store. It is something I used to do a lot,
but in the past half-dozen years have

 

 
P’ll go back to Marabeau Bonaparte Larmar High |

School. I could retreat even further if you wanted

meto, but I think high schoolin the late nineteen
forties is far enough.
Male athletes were worshipped at my high

school — worshipped not so muchby the other
students (we boys were too jealous and the pret-
tiest girls teased them and exploited them) but
idolized by the teachers and the administration
(they are quite different things at an American
high school), the parents, the old grads, and the

city in general.
To be a successful athlete then was to be the

finest thing anyone could be — not just anyone my
age, but anyone.  

I was nota successful athlete. And indeed, I was

barely an unsuccessful one.(I persistently failed

to maketherifle team.) Instead, I was one of the
very small minority whoread, which was generally

frownedupon; worse,I read sciencefiction.
There were other boys (no girls at all; girls

would have been unthinkable) who read science
fiction, and I wasa friend of both. Jack Rasnick

loved Edgar Rice Burroughs — not merely Tarzan
books, but John Carter books and even David In-

nes books like At the Earth’s Core, and Pellucidar.
David Taylor read much the samethings I read
myself: Amazing, Astounding, Planet, Thrilling Wonder,

Startling, Weird Tales and Famous Fantastic Mysteries.
Before reaching high school, we had learned not to

mention ourliterary tastes to others.
On busesweread our magazines with the cover

folded back so it could not be seen (which was
whatI did), or tore it off, which was what David

did. Jack had uncovered David — to whom he
introduced me — by hanging around some news
stand or book store and seeing him buy some-
thing; that was the normal way for fans even in
their twenties to meet at that time and in that

place. I had found out about Jack after I had fool-
ishly confessed to reading Tarzan in junior high;
Jack had approached mefurtively after class.

Thus I was stunned,staggered, and numbed by
Jim McMahon’s poster. Because Jim McMahon
wasn’t in football uniform atall.

In that poster, he is standing in the desert. It is

night. Behind him a huge machine writhes in
orange flames. He wears the sun glasses that are
his trademark, high-topped black boots, black
leather trousers, and a black leather vest. An im-

probable bandolier hangs from one wide shoulder,
and he holds a small but complex crossbow.
Jim McMahonis fan!

I doubt that he calls himself one; in his world, a
fan is somebody whocheersat games. He wasnot
at the last Capricon, and if he had come to Windy-

con I would surely have heardofit. But none of
that matters; at his age, I didn’t go to conseither.

What mattersis on the poster.
I have watched him throw passes, and I have

watched him throw interceptions. I have seen his

frantic scramble between giants, while the crowd

roarednotfor his blood butfor his triumph. I have
admired him inthepast.

But I have admired him as I might have admired
a racing thoroughbred or a goodfield-trial dog.
WhenI saw thatposter,I saw his dream. (Whichis
to say, I saw his soul.)

Andit is mine.
Sciencefiction is conquering the world. No one

notices it save to deploreit; yet it is so. Those who
have notyet fallen continue to resist, sometimes
by fair means, moreoften by foul, shouting ridicu-

le and insults in voices that ring with dispair.
Those conqueredearlier deplore it too. Science
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fiction is theirs. The world hasno right. The world

will only spoil whatis great and beautiful.

Evenas they speak andwrite, their sacred ghet-

to sprouts another turret, waves another gaudy

flag. (There are so many nowthatitis thoseflags

that make the wind.) And the armies of the dark-

ness break in yet again, at anotherplace, steal yet

anotherdelicate golden neuronto betheir king,

and scamper away shouting in triumph, like the

bandar-log.

They scamper away, that is, save for the few

(there are always a few) whostay behindto defend

their sciencefiction ghetto the next time.

Myfather read Jules Verne and H.G. Wells.

That wasall there was.
Myfather wasforty thefirst time he saw a robot,

at the World’s Fair of 1939. At the timeI left Plant

Engineering I was, besides halfa dozen otherthings,

its Robot Editor.
I wrote some verse aboutall this during the

Falklands Warthatstill seems to be to expressit

better than I can say it in prose. Thetitle was the

caption of a photograph:

BRITISH SOLDIER NEAR RAPIER

ANTI-AIRCRAFT MISSILE BATTERY

SCANS FOR THE ENEMY

I knowyou, my oldfriend! My God, to seeyou now...

Buck? Buck, is this the end? Why I remember how

Poor Grandma savedyou every Sunday

Knowing her son would bring me someday;

How she would laugh her gentle cookie laughter,

To see mejump around and holler after

I'dfinishedyou and Flash— the way I'd dash

In spaceships only I could see.

I mean, ofcourse, that only I could see

Them then. Buck, my oldfriend.
It’s good to seeyou, end or no.
We all must go
Into the trash atlast.

(Gosh, didn’t we gofast!)

How wasthe climb, from Grandma’s to a page in Time?

Ofcourse in the comics it would have been a

ROYAL GUARD WATCHES FOR SILVER-

LAND DAGGERJETS,which is both better and

shorter; but he and his missile battery were pre-

cisely a panel from Buck Rogers degradedby timeto

a gray-and-white halftone photo.

Certain foolish people believe science-fiction

writers can predict the future— the reason should

be apparent.I only wish I understood what’s hap-

pening right now. Let me give a few more exam-

ples from my ownlife; it’s the area of experienceI

know best.
In 1983 sciencefiction brought meto Britain to

tour for Arrow. In London,I signed at Forbidden

Planet and hung out with a lot of my old friends

from the States: Brian Aldiss, Bob Silverberg, and

Malcolm Edwards. In Birmingham I signed with

Ann McCaffrey, an American lady wholives in

Ireland — you know,like Harry Harrison. And I

hung around with Steve Jones and Jo Fletcher; a

week or so afterwards I met them again in

Chicago.
In 1985 science fiction took me to New Zealand

and to the Worldcon in Melbourne.It is notorious

that you go a thousand miles to conventions to

chat with the people next door. Quite naturally I

did, smoozing with Scott andJane Dennis, Freder-

ik Pohl and Betty Hull, Bob Shaw, and Malcolm

Edwards.
I receive letters with lengthy lists of questions

from my French andJapanesetranslators. (Notthe

same questions, for some reason.) I’ve had fan mail

from Poland and the U.S.S.R. Dr. Xu Xin, the

deputy chair of the English department of the

University of Nanjing, has offered to translate my

books.
And there’s something I’ve noticed about near-

ly all these people. It is that they think of what

used to be called “the world” as a planet — one

| planet out of nine, perhaps one planet outofbil-

lions. Thus I ask, not in the spirit of the superior

intellects who wish to Make Us Think but because

I want to know myself, why is this going on? Not

why now,because why now is easy enough. But why

ever? I’m not going to pretend I believe that the

conquestofthe humanculture by science fiction is

the very best thing that could possibly happen. ]

don’t.
Nor am

I

goingto pretendthat this conquest is

completealready.It isn’t. Or that I think it some-

how destined to be complete;Jim McMahonhas a

shoulder injury that will keep him outfor the rest

of the season and perhapsfor life — that may well

be a portent.
But why(I repeat) shouldthis thing that’s hap-

pened now happenat all? Why shoulda species of

tall tale that has been aroundatleast since Lucian

take fire from the pen ofa sickly British school-

| master? Whyis it we whoinherit Earth? Oo
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/All the time or once ina
blue moon, when it
happens it’s neverfor

 

Brian W Aldiss
REAKTHROUGHS HAPPEN ALL THE TIME, AND

not just whena writeris at the beginning

of his or her career. Ifyou are goingto say,

“Okay, now I shall be a writer”, you open

yourself up like a window or — let’s try another

simile — you set out sailing on an open sea.

Strange transitionsofthought are boundto occur. |

Although they mayatfirst disorient you, they are

a part of the beneficent process of individuation.

Here’s such a transition from this week, as I

write. I had not been remembering my dreams on

waking. It was disappointing. What else is so fun-

ny or so exciting at the breakfast table as discus-

sing dreamsover the Shreddies? Sundaynight was

beautiful, with the Moon shining in a cloudless

sky, drawing up spirits as well as tides. The legen-

dary Moonis always female — “Diana, huntress

chaste and fair”? — and it occurred to me as I |

walked a country road, gazing at her through leaf-

less trees, that she was my Anima, ora symbol of

it. So, on going to bed, I addressed her humbly,

asking for a meaningful dream during the hours of

night whenshewasshining.

Next morning, as I entered the bathroom,I saw

her still watching, low in the dawn sky, waiting |

amongthetall pinesin front of our house.

I had been granted my dream. It was non-

pictorial. Something had shifted in my mind dur-

ing the silver hoursof night. I confronted a trou-

blesomeincident in mypastlife from a viewpoint I

had never considered before; the new interpreta-

tion broke upon mewith considerable impact and

an upsurge ofspirits. A communication of a spe-

cial order had taken place. Obviously, I cannot

speak of its subject matter here. I felt transformed.

To some,this will all soundlike a mere piece of

mysticism. Better to live by the spirit than the

cheque book,Id say. Butit is not mysticism.It is

one withJungian psychology, and many ofJung’s

theories, once dismissed as highflown, are being

verified by scientific findings, while his insights

can be shownto have a neurophysiologicalbasis.

One instance. During the experience just de-

scribed,I had a powerful sense ofbeing taken over

by my Anima, characteristic of the ego’s feelings

 

AKTHROUGH

when in the power of an archetype pattern, and

similar to the feeling of “falling in love”. Such

patterns are probably determined by genetics, as

evidence from anthropological and ethological

data shows. Inheritance is stronger than contem-

porary prejudice. Mysticism, if that is whatitis, is

slowly becomingpartof science.

Extract from A.W.B. Dyce’s In Loving Memory ofCross Fertilization,

Ch.VI

 

Jim Burns
HATVISITING WINGCO NEVER SAID A TRUER

word than on that day back in 1967 when,

on seeing my Siemens Schuckert hanging

above the coffee bar in our crew hut, he

announced — ‘This fellow’s in the wrong job. He

should have been a commercialartist!.’ Actually,

though time somewhat blurs the succession of

days twenty years ago, I think that hadn’t been

such a bad dayin the air — at least when com-

paredto the awful time that was to come. The max

rate turn exercises which should have taken one or

two hoursto get right but which took me eight —

and even worse, the formation flying when,

through sheer, unadulterated ineptitudeI threate-

ned more than once to take the nose of my Jet

Provost well down thetail pipe of my fellow stu-

dent’s aircraft, were a few months in the future

yet. Perhaps this particular day had been spent

performing spin recovery or instrument flying.

Generally I seemed O.K.ish at that sort of thing.

So I was in a predominantly preening frame of

mind when I overheard the Wing Commander’s

remark. A few Newcastle Ambers in the Messthat

evening would help to round off a pretty self-

congratulatory sort of day. But really! A COM-

MERCIAL ARTIST!I wasgoing to be a Lightning

pilot for crying out loud!

My mate Terry Hayes had had a good day’s

flying too. It didn’t matter much to me that he was

a dozen or so hours ahead of mealong hisflying

programme.I hadn’t at that point seen the writing

on the wall. ’m sure we both enjoyed a few pints

together that night. In fact, we enjoyed a number

of commoninterests and on more than one ocCa-

sion we set forth together in his Austin Healey
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Sprite to investigate what Newcastle had to offer
to satisfy some of these commoninterests. But
what we both liked a heck of a lot was painting
pictures. He was pretty good too, thoughhis style
inclined towards the spontaneous, whilst mine

was of a school more dedicatedto the precise and
accurate depiction ofdetail.

So we were invited by the Mess Committee to
contribute our‘artistic skills’ towards somesort of

celebratory fling, the precise nature ofwhich I now
forget but which involved, inevitably, the setting
up ofa bar. The theme was to be— “World War I’.
The weekends of the next month or so found

Terry and myself dabbling away at large hard-
board panels out of which gradually materialized
on mine a German Siemens Schuckert Dill fighter
and on Terry’s an Allied Spad XIII .... or was it a
Nieuport N17? — again, twenty years blurs the
memory. Or perhaps Terry’s Spad/Nieuport al-
ways wasa bit blurred. Because it’s a fact that my

effort was decidedly more convincing than Ter-
ry’s. The tonesof sky and cloud,thereflectionsoff
wing andfuselage, the detail of goggle and gun — |
all conveyed a kind ofreality. I was really rather|
proud ofit. Terry’s was, well, — spontaneous.
They were duly positioned abovethe bar,attract-
ing a variety of beery comments — some of them

complimentary, and after a stint of a few days got
transferred to our crew hut. Perhapstheysit there

to this day, gathering a patina of dust, coffee
splashes and kerosene, the intense smell ofwhich

hangsin theair all round a jet-operatingairfield.
Terry turned out to be oneof the best pilots on

the course. His large, slightly pudgy frame and
slow, amiable nature belied amazing reflexes and
icy coolness. I think he finally went on to Phan-

toms, or maybe it was Harriers. I was never abso-
lutely certain as I was picking up information by |

that time in dribs and drabs, throughrapidly fail-
ing lines of communication — for I was outof the
R.A.F., having failed to make the gradeat flying
and my old chums were movingoffto new training
courses. I was making newfriends.
Those new friends were a mixed bunch ofyoung|

people drawn mostly from various parts of Wales|

and set down together in the Foundation Course
at Newport College of Art.
Wing Commanderwhatever-your-name-was —

you were dead right. I should have been a ‘com-
mercial artist’ as you called it. I was making the
first step towards becomingjust that.

Arthur C Clarke
 

 
 

 

T WAS AT HUISH’S GRAMMAR SCHOOL — NOW

; Richard Huish College — that I began to

write sketches and short stories for the school

  magazine.
I can still recall those editorial sessions, fifty  

years ago. About once a week,after class, our
English master Captain E.B. Mitford (who was
actually a fiery Welshman) would gather his
schoolboystafftogether, and we would sit rounda
table on which there wasa large bag of assorted
toffees. Bright ideas were rewarded instantly;
‘Mitty’ invented positive reinforcement years
before B.F. Skinner. He also employed a heavy
metre rule for negative reinforcement, but this was

used only in class — never, so far as I recall, at

editorial conference.
My first printed words thus appeared in the

Huish Magazine and from the beginning myscience-
fictional tendencies were obvious. Although this
Christmas 1933 message purports to come from
‘Ex-Sixth Former’ stationed at a torrid and high-
altitude Outpost of Empire (Vrying Pan,British
Malaria) its true locale is at least a quarter of a
million miles further away:

Theprecautions we have to take to preserve our
lives are extraordinary. Our homesare built on
the principle of the Dewar vacuum flask, to

keep out the heat, and the outsides are silvered
to reflect the sunlight... We have to take great
care to avoid cutting ourselves in any way,for if

this happens our blood soon boils
and evaporates.

Such attention to detail shows that even at
sixteen I was already a hard-core science fiction
(as opposedto fantasy) writer. Credit for this must
go to the book which had almost as great an

impact on me as Stapledon’sepic Last andFirst Men
— and whichillustrates rather well the funda-
mental distinction between art and science. No
oneelse could ever have created Last and First Men
— but if David Lasser had not written The Conquest

ofSpace in 1931, something similar would certainly
have appearedin a few years. The timewasripe.
Although there was already considerable Ger-

man and Russian literature on the subject, Con-
quest ofSpace was the very first book in the English
languageto discuss the possibility of flight to the

Moon andplanets, and to describe the experi-
ments and dreams (mostly the latter) of the early
rocket pioneers. Only a few hundred copies of the

British edition were sold, but chance brought one

of them to a bookstore a few yards from my
birthplace. I saw it in the window, knew instinc-
tively that I had to read it, and persuaded my good-
natured Aunt Nellie — who waslooking after me
while Motherstruggled to run the farm andraise

mythree siblings — to buyit on the spot. And sol
learned, for the first time, that space-travel was

not merely delightful fiction. One day it could really
happen. Soon afterwardsI discovered the existence

of the British Interplanetary Society, and myfate

wassealed.
Whenhe wrote The Conquest ofSpace, the 28-year-

old David Lasser was editor of a whole group of
Gernsback magazines, including Wonder Stories.
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Later he became a labour organiser and was

denounced in Congress— notonly as a dangerous

radical but also as a madman,becausehebelieved

that we would oneday fly to the Moon... When I

met him in Los Angeles just a couple ofweeks ago,

he told me he was working on a new book*; a good

title might be Lasser’s Last Laugh.

* D’'m helping him placeit! —A.C.C. 1987.

© Arthur C. Clarke 1983; excerptedfrom 1984: Spring. A Choice of
Futures by permission of the author.

 

Harry Harrison
F A WRITER REALLY CARES ABOUT HIS ART AND

his craft, then acquiring the skills to become

an authorcan be a very exciting process.

Talking with other writers, editors, literate

readers; reading with insight, analysing and

cogitating; all of these are a great aid. But they

make up only a small percentage of the total

gestalt of a writer’s skills. They should happen

almost daily and shouldalso be an ongoing

process. Any writer whose reach does not exceed

his grasp is loafing or on the skids — or both.

But breakthroughs are exceedingly rare. I can

rememberonly one that was truly important. By

hindsight it might be considered obvious; most

simple and vital things are. Or why didn’t you

invent the paperclip first and get rich?

Like many other SF authorsI grew up in science

fiction. I read all kinds of fiction — but liked SF

the best. So whenI started to write this was what I

wanted to do. I wanted to read moreofthe kind of

SF I liked. So at first I was more than happy to

think as, and be, an Astounding-Analog author.

Campbell was God and his magazine was pro-

phecy. Heliked my work,as did his readers, and it

was a wonderto be alivein that world.

Critical analysis cameslowly. Fine as Astounding-

Analog wasit had been born in the pulps — as had

the authors. This wasa stricture. More than just

the lack of profanity, absence of breasts, import-

ance of action, necessity of back-plotting. It was

the overall attitude. The absolute taking for

granted that SF had built-in limitations, could

never compete with the Joyces and the Faulkners.

Which is nonsense. Literature is literature,

proseis prose.

The breakthrough I had was that all of the

restrictions on SF were inside my head.If I felt the

profanity taboo was a good thing I would never

even consider a plot development that might

contain a world like damp. If 1 thought that SF was

a second-ratefield of literary endeavour, as many

fantasy writers today obviously do, then every-

thing that I wrote would be second-rate. Thought

controlis self-imposed.Realise that you are free to

create in any way you want and you are free.

So after writing Deathworld at least five times

under various guises I wrote Bill, the Galactic Hero.

Readit and youwill understand.
 

(M John Harrison
Letter to Chris Fowler,July 1985

Dear Chris:
I’ve been in Ward 3 at Christie’s most after-

noons,staring around ashelplessly as some of the

patients and wondering how

I

got The New Rays so

correct, except in one aspect; in the cancer wards

they add the humiliation of numbers. There is

always someonebeing sick into what looks like a

papier mache bowler hat. ZONE ‘THREE

WASHROOM,says the notice, with a red light

above it. I would have thought toucheslike this

overdone.

Mary looks haggard but childlike — they used

hormones to bring on the menopause — also a

little drunk from the morphine pump. Shelives

inside her condition. It has become her environ-

ment, her last home. This frees her suddenly to

talk only aboutherself. What a luxury! She smiles

at you as soon as you comein andstarts to talk —

about her childhood in Salford — about how she

felt this morning when she woke up — how shefell

and hurtherself using the “commode” (but this is

a muddle memory of an incident a week or two

ago).
As wetalk an old womaninchespast us towards

the lavatory, leaning on her walking frame. It

seemsto take her hoursto pass behind me.

“[’m joining(j’ining) a marathon,”shesays.

“You'll win,” I tell her, and Mary adds:

“There are only two paces in here — slow and

dead stop.”
I climb in a blind rage against this, and every

timeI get to the top in the clean wind,to look out

over the DerwentValley or the Staffordshireplain,

dedicate my continued presence in the world;

“There, Mary, someoneis still alive,” though for a

moment I am not sure which ofusit is. Because

they help you to have this feeling better, I have

begunto lead in the Extreme grades. For someone

as indifferent as meatit, this is like being given a

licence to jumpoff the top. Myfriendsare surpri-

sed but helpful. “Try this one, Mike. It’s quite

hard.”
The Pastel City, The Centauri Device, A Storm ofWings:

a monumentto the fear of one’s own humanity,

not to say of one’s own percipience, one’s own asit

were “literacy” in things human. They were a way

of hiding, very successful. Climbers, Old Women, The

Dancer From The Dance, are different. Through them

I haunt myself with the mataphorofthe dance in

nowhere. Weride a surf of adrenalin into an un-

certain future. Only technique keeps us on the

wave. Finally we discover with a kind of surprised

delight that the technique has become its own
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end. We dance only to dance. We bequeath the
figures, the enchained steps, to one another, they
complexify and recomplexify to infinity and the
human world (which, wesay, is a triumph of the
passions and can neverbe reduced) is made.
“Make the mostofit,” Mary says to everyone

who comes in. There is no meaning to yourlife,
but you are forcedto valueit. Life is the opposition
of these two truisms, a dialogue held not only in
the face of logic, but of the dark. We must repos-
sess meaning, instant to instant, as we go along.
Meaning is an act; an enacted resolution of the

paradoxesrevealed by theories ofmeaning.Itis its
ownsource, and occurs before it can be grasped by

language. Language always comestoolate. It is
axiomatic to the search for the heart that you can
only experience it, not comprehendit; at the same
time discourse, rather than vitiating the experi-

enced world, somehowsetsit on fire.
Climbing or writing, I find I want to go on

saying, “There. Oneofusis still alive. Somehow
in
this instant (now irrevocably past) all of us were
still alive,” and make that a bet. Do you see? Any
concept is delineated by its opposite and disco-
vered in the places whereit abutts that opposite. I
don’t think Pll care much aboutfiction any more,

except that it is somehow a modelofthe technique
that keeps us on the wave. Whocantell the dancer

from the dance? Let the technique speak.
Yours,

Mike.

Mary Boardman died early in August, 1985. Two monthslater I
fell offa climb called ‘Nightmare SIAB’, got away with a sprained

ankel, and began to write a bookto betitled

The Course ofthe Heart.

 

 

 HEN I LOOK BACK IN TIME I FIND IT
rather hard to believe that the sim-

Ray Harryhausen

ple viewing of a feature film one

|afternoon could change the direc-

tion of my life. This happened to me during the
30s whenI first ventured into the Grauman’s Chi-

nese Theatre in Hollywoodto see the memorable,
original King Kong. I haven’t been the samesince.
The dynamic images on the screen accompa-

nied by the vivid soundeffects and the haunting
music of Max Steiner left an impression on my
imagination that is difficult to put into words. I
must admit that part ofits fascination, for me, was
the technical skill employed in its photographic
effects. But aside from this, its sweeping grandeur,
its outrageous audacity, left me hypnotised for

days to come. I’m rather grateful I was not that
impressed by someofthe gangster films released

    

about the same time or I might have ended up

being a “Godfather”.
Among the many signposts one encounters

along the path to maturity the cinema,I believe,is
one of the most potent forms of influence. The
books we read, the friends we have, our reactions
to outside influencesall add up to form the com-

posite man.
In recent times, sight and sound surrounded by

the proscenium arch, whetherit be TV or cinema,

has provento be oneofthe most impressive means
of stimulating and absorbing.Ifthis were nottrue,

Visual Education would not have the foothold it
has in the schools. Subliminal Advertising would
not have been outlawed. Never in man’s time on
this planet has information, good or bad, been
capable of such ubiquitous and immediate disper-
sal. The ancient sage’s legendary comment, “One

picture is worth a thousand words,”still remains a
profound truth. One movingpicture, with sound,

must be worth 50,000 words or more.
This is why the producers of motion pictures

and TV have a frightening responsibility which is
not always realised or assumed. The potent influ-
ence that can pour through the ear andeyeinto
impressionable minds can sometimes be severely

underestimated. It is easy to see how auditory
hemlock and degenerate visuals posing as enter-
tainment can waste away a society if applied in a
careless, opportunistic, or insidiously subversive
way.

Onceagain, going back in time and experience,
I can see how MaxSteiner’s musicforthefilm first

introduced meinto appreciationofthe real source
of film music, the Opera. Kong’s Wagnerian-cum-

Stravinskyish score opened up a whole new vista
on classical music. Among manyotherthingsits
story structure aroused mycuriosity about screen-
writing. It stimulated my admiration for photo-
graphic effects and photography. Aboveall, it
pierced my imagination, dragging mefeetfirst
into the wondrousworld ofcreative fantasy.

Whohas the temerity to say films do notinflu-
ence the young?

 

Dave Langford
Tenser, said the Tensor.

Tenser, said the Tensor.
Tension, apprehension anddissension have begun.

 

WAS MUCH IMPRESSED BY THE MIND-BLOCK
; jingle used by Ben Reichin The DemolishedMan

to screen his thoughts from telepathic police.
I was instantly convinced that emanations

from my own sewer-of-consciousness must be

steaming out into enemy airspace. I was about

thirteen...

The gangling Langford of those days was mor- >
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bidly keen on personal privacy in which to do
alienated,existential things like reading SF maga-
zines. Privacy wasin short supply: even after mid-
night, parental shock-troops would burst through

the doorto confiscate one’s torch and battered old
serialization of The Stars My Destination. (Overall,
Alfred Bester had an exceedingly bad effect on
me.) And now even thoughts weren’t safe. Tension,
apprehension anddissension...

I mercifully don’t rememberjust how seriously I
took it, but there was an embarrassing scrap of
supporting evidence: other people did eavesdrop
on what I thought were thoughts. A tendency to
clarify thinking by muttering under my breath was
sabotaged by my hearing problem.In the vernacu-
lar, I couldn’t hear myself think. But all too often
my mothercould.

For years and yearsafter this alarming percep-
tual breakthrough, mybrainstill carried the scars.
These took the form of a mental subprogram
which on detection of deeply shameful thoughts
would burst into distracting song... not usually
Tenser, said the Tensor but some extract from what
you mightcall the Nerd’s Garden ofVerse: poems
quotedin myfavourite literature.Iflike pubescent

me you read nothing but SF, the resulting thoat’s-
eye view of English poesy is hard to shakeoff. (I

knew Swinburnewasa terrifically major poet, be-
cause millions ofSF writers swiped the samelines
from The Garden of Proserpine. Conversely, by the

same implacable yardstick, Wordsworth and
Yeats and Auden and Eliot weren’t up to much.
Hardly anyone quoted them.)

Later on, as school and university went by, I
grew less keen on being an Outsider. Those thick
invisible walls between my thoughts and yours are
difficult enough to signal through, even without
angry young poses of aloofness and alienation.
Spike Milligan’s throwaway line “His thoughts,
few that they were,lay silent in the privacy ofhis
head” is funny and too true. Thoughts lie too
silent; they lose too much when fumblingly trans-
lated into words.

This not very profoundinsight might have come
soonerifat the time I'd ever read anything but SF.
It provoked a whole sequence of unpublishedskif-

fy stories, lumbering metaphors of emotion and
communication. As they usedto sayat the Pieria
writers’ group, “God, not another chunk of Lang-

ford sex-perversion-and-telepathy!” I meant to
quote from onehere, but the mererecollection of

their literary value starts me thinking, very hasti-
ly, tension, apprehension and dissension have begun... ten-

ston, apprehension and dissension have begun....
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Doris Lessing
TELEVISION PROGRAMME ABOUT A NUDIST
camp somewhere in England, and I was
having the usual reactions, the main one
being, Surely this isn’t the climate for

nudism? andthen:Is our climate the reason why
these people look self-conscious? After all, in
hotter climes no one seems embarrassed.
The cameras tactfully chose perspectives that

avoided the issue of full frontals, or even part

frontals. There theyall were, judiciously starkers,
wandering about and eatingice cream andlollies.

Butdoesit still count as nudeif you are wearing
ropes of beads? Beads around necks, waists,
wrists, ankles... people with beads on don’t seem

quite naked. Among the nude people were bead
sellers, ropes of beads dangling from their own
necks and arms. Garlands too. And then some-
thing which surely was a good step away from the
conventions of nudity? Artists in body paint were
decorating these brave naked bodiesin intricate
and amazing designs. Dozensofpeople waited for
their attentions, and as each one walked proudly
off hardly a centimetreofflesh wasvisible.
Very well; we were seeing evolution speeded up,

all the stages from total nakednessto just before
the donning of clothes... but wait, they wouldn’t
have been clothes, more likely feathers and the

decorative bits of animal fur, like tails, or manes?
And sure enough, there, among the painted and
the beaded and the garlanded, appeared people
with tufts of feathers in their hair, tucked into the

beads on their wrists and aroundtheir waists. Did
along apron of horse’s manestuck to a strap worn
aroundthe waist and hangingat the back countas
clothes? Surely that was pretty close!

Next, shortly afterwards I met someone who
had beenin a nudist camp,not the same one, who

said that what stuck in his mind was children
painted in wondrous patterns, or beaded or

fringedor tufted,or all these thingsat once, climb-
ing up a ladder to enter a tube-like structure
pointed skywards which beckoned: This Way to
The Moon! These savages, who hadn’t reached

the stage of clothes, were into spacetravel.
But surely some stages had been missed out?

Singing? Dancing? Ohyes,said he, there had been
groups singing and dancing: circles of young
people stamping aroundin their paint and beads
to drums and an accordion.

Anythingelse?

Yes, now he cameto think of it — story tellers,
professionalstory tellers had appeared,fresh from
sometale-fest in the North, Scotland, he believed,

and there they weresitting on boxes and bollards
telling stories for all they were worth to fascinated
audiences who had forgotten their birthright of
tale-telling. Here, however, the proper chronology

© Doris Lessing 1987.
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of evolution got itself disrupted, for the story-
tellers were more or less clothed under the beads

and flowers they had put on so as tofit in with all
these jolly savages in their paint and garlands but

of course withouta stitch between them.
Andthetales, the songs?
Well, some were traditional stories, folk tales

from Ireland and Scotland, and a few English
ones, and some from America. And there were

tales of contemporary life, too.
Andwhatelse? Past, and present, but how about

the future?

Now he thought of it there had been some
stories about spacetravel, and the kids lovedit, of
course. The queerest sight: you’d think you’d
dropped in on Polynesia of a couple of hundred
years ago, but they weretelling stories aboutvisit-
ing thestars.

But how do weknowthey didn’t?
Imagine them sitting aroundtheir fire on some

hillside, the dark cave mouth behind them. The
white apparition floats up from the clouds —
perhaps these ghosts fear rain? But sometimes
they are very thin and hungry and sometimeshalf-
fed, and only sometimesfull and fat and shining
like tonight.

Thestoryteller said, “People, listen. One night
the bravest young man of the tribe summoned
Heru the owl and said, Take me up on to your back

andfly with me to that floating ghostup there,just
above the trees — quick, before it crosses the sky
and goes downoverthe mountain. I wantto askit
some questions, I want to say “Who are your
people who grow slowly fat and then grow slowly
thin? Where do you live? Why do you send one of
you every night over our valley to watch us? We
want to know whoyouare, what youare...’
Very well, says Heru,I'll take you, but whatwill

you give me in exchange?
[ll tell you a story as I sit on your back and we

fly together, will that do?

That will do, says Heru, and the brave young man
climbs on his back and...”

Frederik Pohl
N 1956 CYRIL KORNBLUTH AND I WERE WRITING A
novel(not sciencefiction and now forgotten)
called Presidential Year. It had to do with an
American presidential campaign and con-

tained a good many majorcharacters.
One of the problems of writing fiction is the

need to let the reader know a good deal of back-
groundinformation, and to conveyit to him with-

out lethally stopping the flow of the story. There
are lots ofways ofdoing that. Most ofthem involve
compromises. Since both Cyril and I (like most
science-fiction writers who began in the ’30s and

40s) had grownupin the American pulp magazi-
ne tradition, we had learned the habit of subordi-
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nating information-supplying to pace; this is why
most Golden Agesciencefictionis light on charac-
terization and milieu. We didn’t want to make that
compromise this time. We wanted to show the

characters in the round,not merelyasstickfigures
doing whatthe exigencies of plot compelled them
to do. So we hit upon anidea: each major charac-
ter was given a pageorso ofbiography(in the form
of a note from a college yearbook, a Who’s Who
listing, etc.), which were simply dumpedinto the

manuscript at an appropriate place, with no
attempt to disguise them asanintegral section of
the narrative. (I think that may have been my
suggestion, but Cyril and I worked so closely
together that it’s impossible now for metotell.)

Asfar as I can remember, Cyril never used that
particular device again. Neither didI, for twenty

years. Then,in writing Gateway, with an enormous
amountofthings I wantedto say in additionto the
story development, I remembered what we had
done and beganto write Gateway’s “sidebars”.
The special problem with Gateway was thatit

wastold in thefirst person (in two different voices,
to be sure, but both coming from the same man).
This meant that the narrator could properly say
only the things that he himself knew or experi-
enced; but I wanted to show more than that. The
sidebars were the answer for me. They appeared
as transcripts of speeches, excerpts from letters,
classified ads, pages from rulebooks and so on, so
that through them I was able to show not only
what Robinette Broadhead saw on the Gateway
asteroid, but much of what he missed. I don’t
think the novel would have workedas well without
them.

Since then I’ve used similar devices in a number
ofother books— notusuallyin the specific form of
sidebars, but in the same sense of parenthetical
supplementsto the text. Chaptersofstory alterna-
te with short chapters of expositionin Terror; each
chapter in Chernobyl begins with an expository pa-
ragraph; and so on.

I don’t claim any great inventivenessin the side-
bars. (Even the term is not my own — it comes
from Time magazine— and asfar back as the 1920s

John Dos Passosusedthe similar device of quot-
ing newspaperstories in his U.S.A. trilogy.) What I
do believe is that, for me, they opened up new
ways of communicating what I wanted to say to
the reader— whichis whatthe art of writingis all
about.

Keith Roberts
WAS IN MY FAVOURITE BAR. IT WAS A LUNCH-

time. Kaeti was sitting up the corner. She was wear-
ing a ratherfetching dress. The skirt was deeply split.
She pulled at the hem experimentally, and two more

inches gave way. Look atthat,’ she said.
An old lady set herjaw. Ifyou don’t take a needle an’
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cotton ter that,’ she said, ‘It'll split right up toyer waist.’

Kaeti looked up, under her brows. She tried again.
Anotherfour inches went. Yeah,’ she said. Will, won’? it??

To compound matters, she crossed her legs. Then she took a

smallpairofscissorsfrom herpurse, snipped offthe offend-

ing thread. The great thing about Kaeti is, she’s always
neat.

It’s long been a notion of mine that the one
thing we can’t access is our own thoughtprocess.

One momentanideaisn’t there, the next it is. The
curious computer we carry between our ears has

already doneits work; we’re merely supplied with

the results.
Thebirth of Pavaneoffered a striking example;

butI fancy the tale has now beentold enough. The
aboveextract, from oneofthe ‘linking passages’ of
Kaeti & Company, provides another. ve always
been atpains to stress that the links in the cycle
are as fictive as the rest, and in the main that’s

true. Odd moments from reallife did tend to get

embedded though;this is one of them.

The incident was hardly epoch-making; at the

best, I suppose, it held a mild amusement. The

participants, no doubt, have long forgotten it, if

they ever troubled to rememberit at all. Butit

served to rivet my attention. The sudden, unex-

pected flash of femaleness; the oldster jealous,

 

 

 

  
 

rememberingpastglories, the young girl arrogant
in beauty. The Kaeti stories were already under

way;butit’s easy, even with thebestwill, to forget

humanity, start shoving characters about like
pieces on a chessboard.If Kaeti had ever been a
cypher,for meat least she suddenly becamereal.
Now if she cut herself, she’d bleed. It was the

Breakthrough.

Ken Slater
NYONE WHO WASALIVE IN EUROPE IN THE

late thirties was directly affected by the

A events that started then and continued
into the forties. I was, naturally, but one

of the major changes in my outlook was a very

indirect result of that period of stress, and came

very early in the war period. Somewhere around

1934 I had become very deeply committed to

political party work, and being young and some-

whatnaive, I believed that these efforts were for

the benefit of the people. I appreciated thatit was

not always so, but to me the vast majority of

politicians were honest — evenif a high percent-

age were misguided. I ran a Comrade’s Circle for

the Co-operative movement, I workedforthe local

party, almost every day I was attending a meeting
ofsomekind or other. Week-end camps,andother

‘social’ events helped produce funds, and whilst

most youngsters and teen-agers were alongforthe

fun, the occasional worker could be found among
them. Wasn’tall easy, of course. A series of talks
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by Professor A.M. Low and a paper I submitted

earned mea couple of weeks at a summer school;

at the other end ofthe scale I landed in very hot

water for taking a party of Co-op circle members

to listen to Harry Pollitt speak after a May-day

march. Myplea that this was mainly curiosity, and

how could one argue if you didn’t hear what the

otherside had to say, would have probably held if

it hadn’t been for the fact we’d taken our banners

along...

Camethe early days of expectation of war, air

raid precautions, andI wasfilling in all my spare

time with various projects that one of my older

mentors suggested would have the people on ‘our’

side after the conflict — which at that time every-

onein the ‘know’ appeared tosee as inevitable —

but of very short duration. One such scheme was

the sale (contributions were theoretically volun-

tary and notfixed, but pretty well essential...) of

little numbered celluloid discs intended to be

attachedto collars of dogs and cats. The numbers

were recorded in note-books with the names and

addresses of the ownersof the animals, and a very

briefnote aboutthe pet. The idea (we understood)

was that pets panicked by air-raids could be

returned to their owners by this means. I organ-

ised a batch of myfriends and fellow members on

this, as well as other schemes. I was not alone in

my naivety.
Onthe actual declaration ofwar mybest friend

enlisted within hours — a weekor twoearlier he’d

been with me on a delegation to a Peace Pledge

Union meeting — but I wasn’t quite that hasty. I

did howeverstartto clear up myvarioustasks, and

oneofthese wasto take the current crop of note-

books and collecting tins into the party office,

explained that I'd not be able to continue heading

that and various other efforts, suggested replace-

ments, and took my leave. A short way down the

street I recalled P’'d not handed over a small

amountof about 10/- which was a lot more then

than it sounds today — and went back to the

office. There I found the money from thecollect-

ing boxes being counted — and the notebooks

wereall in the large circularfile on thefloor. I can

still recall the official’s last words as I slammed

out of the office. “Understand, we have to get

funds anywaywecanfor the benefit ofthe working

people.”

I’ve never taken any politician seriously since

then...nor have I ever believed one. I may thereby

have wronged a great many good, well-inten-

tioned people — but hardly as many as I and my

teamsliterally robbed ofhard to spare tanners and

bobs.
Perhaps, rather stupidly, I still trust people in

general — eventoday....
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KIRCHNER’s weird, whacky and wonderful surreal fantasy
scenes come vividly to life. Highly original and amusing, a sure-
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Do the‘lugs’ provide the key to unlock the Universe for united
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second witty novel from WALTER JON WILLIAMS,author of
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DROWNTIDE, by SIDNEY VAN SCYOC. is a lyrical and
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THE INTEGRALTREES. A truly masterful tale from oneof the
genre's greatest, whose novel RINGWORLD wonthe Hugo and
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HARDWIRED,by WALTER JON WILLIAMS.is contemporary
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high-tech and lowlife...

‘Twolovers pursued byevil... a tortured spirit who cannotrest...
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trilogy by a rising new star. STORM CONSTANTINE weaves a
potent tale of quasi-humans engaged in strange and exotic
rituals...
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lan Watson
A N EPIPHANY: A MAGIG MOMENT OF ILLU-

 

 

mination. That was James Joyce’s word
for it. Well, I had an epiphany just
recently when I went into a sensory   

deprivation flotation tank. That was during a |

lightning trip to San Francisco, for the Sercon
convention. But passenger jets don’t travel like

greased lightning: the Pan-Am directflight takes
10 hours, so it was obviousthatto avoidjet-lag I
must put myself into a coma during thetrip.
Accordingly I took on board some cans of Ever-
ard’s magnificent Old Original Ale. When the
cocktail trolley came around I thoughtI’d do the
decentthing and buyonebeerfirst. Alas, they had
vile Long Life, which I refuse to drink on principle.
So I said, “Pll just have the glass, please.” The
stewardess fixed me with a beady eye and replied,
“You have your own supplies, don’t you? Under|
Pan-Am regs I’m supposedto confiscate those.”
However, she had a nice Irish accent, and wenton:

“Tfyou're discreet... Pll look the other way.” Thus
I clamped the open can of Everard’s between my
thighs and covered it with the courtesy napkin
that came with the empty glass. Alas, there was a
spotof turbulence. Droplets of ale kept bouncing
out of the can on to the underside of the napkin,
leading soon to the impression that I had a bad |
case of incontinance and needed a nappy-change.

Fast forward: to the inside of the black silent

coffin three-quarters full of Epsom Salts at body
heat. This being myfirst time in a tank, I didn’t get
nearthe interesting stage of hallucinations, where
the brain starts conjuring up its own input of
voices andvisions. But I did learn how to become
extremely relaxed. You needto, if you’re going to
enjoy floating in a black coffin; and time speeded
up. Onthe planeflight back I found I could gointo |

the same mindstate, and the journey zippedbyin
a couple of hours; so that I was amazed when
Scotland appeared, below the windows.

This certainly made methink andfeel anew. I’m
going to be using it somewhere, somehow, some-
when. Whata pity that Paddy Chayevsky got in

there, with Altered States! Yet an epiphany often
affects an artist askew, sideways of what you’d
expect — off at a tangent. And epiphanies may be
tiny things; a glimpse of light through branches
and twigs, say, suggesting the whole offractal
geometry as applied to multiple universes or to
one’s own existence — as something experienced

personally and perceived, notjust something read
aboutas a theory. It doesn’t necessarily need to be
a dramatic experience — except internally. It’s

the discovery of the Magic as thefilters ofbanality
slip aside for a moment. It can happen in a dark-

ness andsilence that might otherwise seem empty
of anything.It can begin with blobs ofale spotting  

a paper napkin. And the world changes, inverts

itself, melts and reforms. And timealters pace, so
that one asks oneself: whatis time, and why?

D West
HEN I WAS SEVEN MY EYES WERE TESTED, AND AS
a result I was given myfirst pair of glasses.

Thirty five years later I can still remember the
astonishment and wonder with which I saw the

world closely for thefirst time. I was and am very
shortsighted, unable to see distinctly for more

than a distance ofsix inches. Life was a soft-edge
blur ofambiguous shapes and colours, like a parti-

cularly fuzzy Impressionist painting. I took this
formlessness for granted; I knew nothing else.
Then, instantaneously, the lenses reveal detail
and intricacy I had scarcely imagined existed: a
dazzling sharpness that burst upon my conscious-
ness like the revelation of a divine orderof being.
That is no exaggeration; I have never quite ceased

to marvel at the miracle of clear sight. And it
required no very sophisticated intelligence to
understand from the very beginning what this
mostliteral of transfigurations must imply: under
a colouredfogoffirst impressions the world might
be so much morethan it seemed.

Since that moment of discovery I have never
been able to accept received wisdom without
question, and I have had no useatall for obvious

lies, pretences,or willful obscurities. I have always
wanted to see more, and to see more clearly. Life is

too short for any delay in this attempt, and myfirst
seven years were already lost by an accident of

physiology. Ten years later a different kind of
accident confirmed this sense ofpriorities: I lay
bleeding in the tangled wreckageofa car crash,
wondering if I was dying. Contrary to popular
notion, the prospect ofdeath does not concentrate
the mind wonderfully. I was sick, afraid and con-
fused. Yet this muddle of pain and fear did pro-
duce one hard abiding thought: as I stared at a
patch of very pale blue sky through the inverted

shattered windscreen I understood that death
madea nonsenseout of all personal vanities and

ambitions. Life was strange, mysterious, andinfi-

nitely precarious; to worry about the details of
comfort or status or conformity was absurd. Once
personal survival was assured,everything else was
merely a matter of adjustment accordingto indi-
vidual taste or convenience.
These early perceptions have not led or spurred

me to any great triumphs. Indeed,it could be said

that they are responsible for my general lack of
interest in worldly success, since I have never been

able to feel that most of the things other peopole
consider important are anything except fantastic
games — personal idiosyncrasies arbitrarily ele-

vated to the status of universal laws. That state-
ment is neither a claim for merit nor an excuse,
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simply an observation. Facts exist whether one
likes them ornot, andtruthis the ultimate fascina-

tion.

Walt Willis
DIDN’T HAVE A GOOD SCHOOL TEACHER UNTILI

was 35. He was a man called David Bleakley
who usedto be leader of the NI LabourParty,

and he was teaching at a training centre for
unemployed youths while I was escorting an
inspection party of the Child Welfare Council.
The centre was so organised that people could

pass along the back of each classroom without
interrupting the lesson, but my problem wasthat I

could not get my people to move out of Mr
Bleakley’s room. They were enthralled, rooted to
the floorboards, by his accountof the discovery of
America. Even to this day, I can still recall the
vivid mental picture he gave ofthefrail craft, the
enterprising civilisation they represented, and the

vast unexpected continent they were to discover.
It was a breakthrough for me to discover what

education should be like, but a teacher doesn’t
have to be a genius like Bleakley to inspire a child.

Onedid it for me with oneletter, to wit the letter
“g”. I had written an essay, or as wecalled it in

those days, a composition.I knew very little about
the subject set for the composition, andin spirit
of mischief and desperation I madea little joke in
it. To my utter astonishment (andrelief) it came
back with little red ink “g” at that place in the
margin, and a higher mark than I’d ever got
before. I realised then that for the first time that
the purpose of an essay was not to convey infor-
mation but to entertain: nobody had bothered to

tell me that before. It made a lot of difference,
sufficient to change my wholelife.

I'd forgotten that incident until last year when
my son got married and left home. Tidying his
room I found someofhis old exercise books. They
weren't inspiring reading, because his education

had been a disaster area, despite the fact that he
read every book in the house (which is more than
I’ve done). But I found an essay in which he had

made a pun,to which the teacherhadreacted only
with an impatient “Sp!” Isn’t it a terrible thought
that there may be breakthroughs that just don’t
happen?

Gene Wolfe
T IS PRACTICALLY THE DEFINITION OF STERILITY
in both the arts and the sciences—

Which are in fact one thing. One of the
greatest errors we have madeis separating

them, no longer requiring biologists to draw good
pictures of the strange things in their micro-
scopes, no longer makingpainters study the che-
mistry of their pigments or create their own col-

 

 

 

 

 

    

ours. In our rage to compartmentalize thought, we
have lost the mostfruitful source of outrageous

inspiration and have half-humansin white coats
marching around our laboratories like robots
(which indeed they are, as every living half-thing
is) and halfhumansin rags stumbling through our
artistic ghettos; and they are monsterstoo,for the
same reason.

It is the definition of sterility— as I was saying a

moment ago — to assumethat the algebra oneis

usingis the best algebra and indeedthe only pos-
sible algebra. Whenthe algebrais that oflanguage
(as it most often is) the error consists of deciding

(without ever really looking into the question)
that one knows what the words mean,that they
actually meanit, and that they cannot ever mean
anythingelse. All ofwhich is seldom true.

Let me give you an instance. Any solemnhalfwit
to whom you speak will assure you (as they have
often assured me) that the charactersin fiction are
notreal, By which they seem to meanthat you are
not likely to meet them onthestreet as you do the

planet Jupiter. From that they appear to jump
(actually, they fall) to the conclusion that such

characters are incapable of acting upon our world.
It is all as though Arthur had notbreathed decen-
cy and courage into millions.

But if you mention that, the few who read are
apt to point to archaeological articles showing

that Arthur is in fact becoming more and more
“real” all the time, by which they mean more and
more liable to be recognized by someone like
themselves — as if that made anydifference. So
I’m going to show you exactly how this thing
works, using my characters instead of Malory’s.
You and I both knowthat none of minecan poss-
ibly be “real”.

I was writing a novella that I meantto call The

Feast ofSt. Catherine. | wanted my hero, Severian, to
pluck a deadly blossom that he would later employ
as a weapon, and it seemed to me that such a
blossom would mostlikely be found growingin a

swamp. (They have always seemed the most
deathly oflandscapesto me; I grew up ona subtro-
pical coast where the salt marshesare full of big
spiders and poisonoussnakes.)
But Severian was in the middle of a largecity,

which would not normally have a swampinit,at
least, not there. So I had to bring him to an artifi-
cial swamp, which I put quite naturally in a bota-
nic garden. How,I asked myself, would (let’s face
it) tourists get around in an artificial swamp in
such a garden? In small boats? That would surely
be impractical if there were large numbersoftour-

ists — floating walkways of somesort, then.
But Severian started to run along one. That was

clearly a foolish thing to do, and I don’tcareforit
when mycharacters do foolish things without un-
fortunate consequences; I know it’s not good to
comein conflict with the laws of chance.
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Severian fell off. Naturally, he dropped his
sword, which was large and heavy — whena per-
son holding a large, heavy object falls into water,
he releases it. That too is a law, I suppose of

physiology.
It was valuable, so he dived to recoverit; andit

is a law offiction that when a character goes look-
ing for something, he cannotfind the thing heis
looking for. Or at least he cannotfinditfirst, since
that never happensin reallife.
Thus when Severian stretched out his hand in

the hopeoffeeling the hilt of Terminus Est, it met
the hand of a lovely corpse who emerged from the

dark waters covered with mud but smiling just a
bit to find herself the heroine of the four-volume

trilogy.
Because Severian had run along that floating

path. And because she had grasped his hand when
he and I were expecting somethingelse.

Alfred Bester
(To be read in one minute or 60 m.p.h.)

WAS JUST AN AVERAGE N.Y.C. BOY, BORN

: seventy-odd years ago on “The Rock”, as

 

 

 

native New Yorkers call Manhattan Island,

and wepretendthat weare the only real New
Yorkers; that people from the other boroughsof
the city are meretourists.

Iwasraised in a hardworkingrather cold middle
class family. I was always financially secure but
never cosseted or spoiled. My parents gave me a
fine Ivy League education for which I’m eternally
grateful. In 1936 I married the one girl ’d dated
during my undergraduate years and the marriage

lasted half a century, something of a record these
days.

I didn’t and still don’t believe I had muchnatu-
ral talent but I did study, work, and practice like a

man possessed to learn my craft. That involved
reading everything and trying to analyse how au-
thors achieved their effects, and combinglibraries
for critiques on writing and authors. I substituted
hard labor, for special ability. (Alas, I never

learned how to spell!) Curiously, the tempo of my
growing up has always been slow. Things I master-

ed at age 30 I should havelearned at 20. It wasn’t
until I went to work for Holiday magazine after my
apprenticeship in pulp, comics, radio and TV that
at last I matured as a man and anartist.

A brief explanation: as a free-lance writer I
worked home and alone. The only people I met
were those to whom I delivered manuscripts,all
fellow professionals. An intensive discussion ab-
out the next assignmentand then me home,alone,

back to work. I wasn’t a workaholic, I was just
running scared.

Holiday changedall that. As a contributor and
later as a writing-editor, I had to get out and meet
all sorts of people, and with the clout of a then-
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famous magazine backing me they were always
delighted to give me their time. I’ve had some
wonderful experiences in cities all over the world
(and on expenseaccount) but I’ll confine myselfto
the wild ones for your entertainment.
There was Jayne Mansfield who persisted in

running around naked before me during ourinter-
views. She was obviously proud of her body which
I thought no greattreat. All-night sessions in the
3rd Avenue bars with John Huston which pro-
duced a splendid feature on him and one of my
best stories, “Of Time And Third Avenue.” Kim
Novak would not trust me and open upfor frank

talks until she’d first danced with me to discover
whether I wasstrictly business and not on the

make. Glen Gould in Toronto who begged me not
to embarrass him with my Madison Avenuechic
mannerin his favourite restaurant and then came
late, wearing sweaters, mittens, and skiing hat
whichhe nevertook off while he drank six Virgin
Marys in succession and spent the entire dinner
reading a music score.

Prince Mike Romanovteaching me howto pre-
pare his version of a CaesarSalad. Ridingthefirst
test flight of the first Boeing 747. The plane was
just an empty shell so [hadto sit on a peachcrate.
Coaxing Salvador Dali into autographing a
woodenlay figure for me. Being permitted to in-
stall a bolt on the first NASAscientific satellite. I

had to sterilize and dress like a surgeon for an
operation. Participating in a friendly Communist
rally in Bologna. Learning how to twist dough into
a pretzel in Vienna. The adventures were endless-
ly entertaining, and I swearI never took advantage

of my status.
But there’s a hellish aspectto all this. I have an

iron memory which becomesa frightful burden
now that I’m in my seventies. There’s very little
that I see and hear that doesn’t inspire almost
identical similarities in the past. I can’t tell you
how manystories, shows and booksI’ve endured
in the hopethat this old familiar number has been
given a new twist with somethingfresh added. As I
say, this is hell for someonetrying to kick the past
and thrust into the future and the unknown.
Alzheimer, where are you when I need you?

Alfred Bester
Bucks County 1987
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writers we have’ (Locus) — ‘a pyrotechnic and fast-moving

tale jam-packed with inventive detail’ (Isaac Asimov's
Science Fiction Magazine).

THE MOVEMENTOF

MOUNTAINS
Michael Blumlein

A brilliant new novel with as powerfula vision of medicine as

Neuromancer’s view of computer technology, by one of SF's

mostoriginal and controversial new writers.

SIMON & SCHUSTER LID, WEST GARDEN PLACE,
KENDAL STREET, LONDON W22AQ. 01-724 7577 
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The powerful new novel
from the author of EON and

BLOOD MUSIC!

“Greg Bear belongs in the ranks of
SF's most expert and engaging
dreamers’ — LOCUS

“Bear has built a reputation as one
of the best young SF writers with his
wedding of hard science concepts to
their fantastic consequences.”

— Publishers Weekly

September 1987/448 pages

The long-awaited sequelto
THE BOOK OF THE NEW SUN:

“A masterpiece of science fantasy
comparable in importanceto the
major worksof Tolkien and Lewis.”

— Publishers Weekly

“Looms as a major landmark of
contemporary American literature.
Wolfe has wrought a genuine
marvel.” — Booklist

“THE BOOK OF THE NEW SUN
establishes his preeminence,
pure and simple.”

— The New York Times

November 1987/384 pages

(a)
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jInterzone—  SCIENCE FICTION AND FANTASY

 

  inter

‘The bestnewsciencefiction magazine in 20 years’ —Washington Post

‘Fiction so powerfulit willmake the hair stand on end’ — Locus

‘No other magazine in this country is publishing sciencefiction
at all, let alonefiction of this quality’ —Times Literary Supplement

@ /nterzoneis the only British magazine specializing in new sciencefiction and
fantasy stories. We have published:

BRIAN ALDISS
J.G. BALLARD

BARRINGTON BAYLEY
GREGORY BENFORD
MICHAEL BISHOP

RAMSEY CAMPBELL
ANGELA CARTER

RICHARD COWPER
JOHN CROWLEY
PHILIP K. DICK

THOMAS M. DISCH
MARY GENTLE

WILLIAM GIBSON
M. JOHN HARRISON

GARRY KILWORTH
DAVID LANGFORD
MICHAEL MOORCOCK
RACHEL POLLACK
KEITH ROBERTS
GEOFF RYMAN
JOSEPHINE SAXTON
JOHN SHIRLEY
JOHN SLADEK
BRIAN STABLEFORD
BRUCE STERLING
IAN WATSON
CHERRY WILDER
GENE WOLFE

@ Wehave also introduced many excellent new writers, published the British
Science Fiction Association Award-winning story several years running,
and featured graphics byartists like JIM BURNS, ROGER DEAN, PETE
LYON, IAN MILLER and SMS.

@ With all this plus book reviews, film reviews, interviews, and news,
Interzone is published four times a year at £1.95 an issue.

@ /nterzone is available from specialist SF shops, a few other high quality
bookshopsor direct by subscription. For four issues, send £7.50 (outside

UK, £8.50; US, $13 surface or $16 airmail) to: 124 Osborne Road,Brighton
BN1 6LU, UK. Please make cheques payable to /nterzone. Single copies:
£1.95 inc p&p (outside UK, £2.50).
  



 
 

 

 fNS
AALASS SN

COMING IN JUNE 1987 FROM BAEN BOOKS

VERNOONE

AIRWYNMEDLat
“YOU CAN HARDLY TURN THE PAGES

FAST ENOUGH... A WINNER!”

— Locus

“FAST-MOVING AND ENGROSSING”

— The Washington Post Book World

“A MARVELOUS

EXTRAPOLATIVE TALE. . . EASILY

BEST WORK, AND HIGHLY RECOMMENDED.”

_ — Kirkus

Topnotchscience fiction adventure, with a fasci-

nating new twist on time travel and technological

_extrapolation, by the author of The Peace War.

 

 

BAEN BOOKS
Distributed by Simon & Schuster

1230 Avenueof the Americas © New York, N.Y. 10020

65647-3 ° 416 pp. * $5.50
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AUSTRALIA
JUSTIN ACKROYD

CIENCE FICTION IN AUSTRALIA
seems to be going through a

transitional period, coping with
inflation and poor exchange
rates, which push uptheprices of
imports — especially books. This
has not dampened the enthu-

siasm that people have for the
genre and a wide audienceis al-

ways there. It is just that people
are buying andseeingless.
The main population centres

continue to support their own
specialist stores — Galaxy Book-
shop in Sydney, and Minotaur
Books in Melbourne, but trends

in sales are changing. Where the

specialists used to have the field
to themselves,the advent of the
“Asimov/Clarke/Heinlein” best-
seller syndrome, SF is getting

coverage in the mainstream
bookstores as well, leaving the
specialist with a watered down
bestseller, and all the non-

bestsellers that are published.
Considering the numberoftitles
published in any oneyear,it does
not affect the specialist too badly.
The phenomenon that has been
growingin the genre overthelast
few years is the fantasy series.

Sales are now dominated by the
likes ofDavid Eddings, Raymond

Feist and Piers Anthony.
Australian SF writers continue

to struggle to be published.It is
next to impossible for a writer to

find a publisherin Australia with
the conviction to publish any-
thing even remotely associated
with the genre. Authors like
George Turner and Damien Bro-
derick continue to sell their
manuscripts to overseas pub-

lishing houses, but gain little or
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no recognition

in Australia. The short

fiction writers have been
the hardest hit recently. Omega:
Science Digest and Aphelion, the two
major publishers of short science
fiction, have both folded, leaving
close to no market for up and

coming writers like Terry Dowl-

ing.
On the media front, Star Trek

continues to dominate the field,
with Star Wars, Battlestar Galactica
and Dr. Whostill generatinga lot
of interest. The blockbuster SF/F

movie is on the decline, except
when movies like Akens — this
year’s most popular SF movie —
and Star Trek IV: The Voyage Home
are released, then the genre is

given a boost.

Fans still proliferate through-

out Australia although some
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have gone into hibernation since
Aussiecon Two. Unlike the U.S.
and U.K., Australia only has

about a dozen conventions each
year. This year’s crop includes
the Australian National SF Con-
vention, the National Media

Convention, three regional SF
conventions and a number of

media oriented conventions.
The future for science fiction

in Australia looks pretty good at
the moment. There are rumours
that a couple of major publishers
maystart their own Australian SF
line, and there are a couple of

movies in production. Even the

dollar (Aus) is strengthening.
Here’s hoping.

FINLAND
TONIJERRMAN

 

Ovea On Raorettu

UOMESSA ILMESTYY TALLA HET-

kellaviisi sf-fanzinea (Aikakone,
Ikaros, Portti, Spin ja Tahtivaeltaja)

— tai ehka oikeampinimitysolisi
semiprozine, silla kaikki ovat



hyvin painettuja ja vakavissaan
tehtyja, levikin vaihdellessa
500:n ja 1000:n valilla. Sisallot
muodostuvat artikkeleista,
arvosteluista seka koti—ja ulko-
maalaisista novelleista ja sar-
jakuvista; aktiivista kirjepalstaa

ei yhdestakaan loydy. Artikkelien
aiheet ovat yleensa tiiviisti scien-
ce fictioniin ja fantasiaan liitty-

via, kirjailija-esittelyista ja haas-
tatteluista (mm. Lem)eri maiden
sfin esittelyiden (mm. Englanti,

Neuvostoliitto, Puola) kautta sfjn
teemojen tutkimuksiin. Novel-
leissaan ja esittelyissaan lehdet
ovat yrittaneet tuodaesiin hyvia,
Suomessa tuntemattomampia

kirjailijoita (mm. Dick, Sturgeon,
Varley, Zelazny).
Ammattimaisia sf-kirjailijoita

ei Suomesta loydy  ensim-
maistakaan, mutta harrastajia
kylla sitakin enemman. Heidan
kaytannollisesti katsoen ainoat
julkaisukanavansa ovat _—sf-
fanzinet, jotka eivat maksa jul-
kaisupalkkioita. Viime vuonna
fanzineissa julkaistiin yli 50
novellia yli 20:lta kirjoittajalta.

Kotimaisia sf-kirjoja ei
Suomessa julkaista oikeastaan
lainkaan. Vuonna 1986 kylla
tapahtui edistysaskel kun Ursa
julkaisi ensimmaisen harrastaja-

novellistien sf-antologian, Jaisen
Vaeltajan. Kustantajilta tulee vain
n. 10 sf-kaannosta vuodessa, eika

kirjailijoiden tasossakaan paljon
kehumista ole paaosin
kaannetéaan Asimovia, Hein-

leinia ja Clarkea. Positiivisen
poikkeuksen muodostaa Lem,

jolta on kaannetty 9 kirjaa. Sf-
kirjat leviavat paaasiassa kirjas-

toihin (joissa ne kylla ovat suosit-

tuja) niiden korkean hinnantakia
(kovakantisia— n. 18 puntaa).

Isoja sf-coneja on Suomessa
jarjestetty kaksi, King-Con v.—82

(kunniavieras H. Harrison) seka
Finncon 86(Aldiss). Pienempia
kokoontumisia on silloin talloin.
Taman vuoden alussa alkoivat

Helsinkilaisten fanien joka
toinen viikkoiset tapaamiset
ravintola Kantiksessa.
Suomen ulkopuolelle ei tietoa

sf-tilanteestamme ole _paljon
levinnyt, vain jokunen suoma-
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lainen on vieraillut ulkolaisissa
sf-coneissa ja yksi englannink-
ielinen lehti, Universal Mind, on
tehty v.83. Asiat ovat kuitenkin

muuttumassa, Conspiracyssa on
paikalla n. 30 suomalaista fania
ja heilta voi kysella uutta, suoma-

laista sf-tilannetta laajasti esitte-
levaa englanninkielista lehtea.

The Dooris Ajar
F™ SF FANZINES APPEAR IN FIN-

land today, namely Azkakone,
Tkaros, Portti, Spin and Tahtivaeltaja.
They may well be referred to as
semiprozines, as they areall well
printed and seriously made,cir-
culation varying between 500 and
1000. Their contents vary from
articles and critical commentar-

ies to short stories and cartoons,

both foreign and Finnish. None
boast an active correspondence

column.Articles usually cover SF
and fantasy, author presenta-
tions and interviews (e.g. Lem),
pieces on foreign SF (Great Bri-
tain, the Soviet Union, Poland)
and SF theme analysis. The edi-
tors try to choose short stories
and analyses of authors less well
knownin Finland, such as Dick,
Sturgeon, Varley, or Zelazny.
There are no professional SF

writers in Finland, though we
have several active amateurs.
Practically their only marketis in
the SF fanzines, which pay no
royalties. Last year these fanzi-
nes published about 50 short
stories from some 20-oddFinnish
authors.

Practically no Finnish books
on SF have been published;there
was a step forward last year when

an amateur authors’ anthology,
the Jainen Vaeltaja, was put out.

The bigger Finnish publishers
only translate some 10 books per

year, and these from venerable
authors: Heinlein, Asimov, Clar-

ke. A positive exception is Lem,
who has had 9 books translated.

Becauseof their high price (ab-
out £18 hardcover) they mainly
circulate throughlibraries.
Two big SF cons have been

held in Finland: King-Con in
1982 (GoH Harry Harrison) and
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FinnConin 1986 (Brian Aldiss).
Minor meetings take place every
now and then. This year fans be-
gan a bi-weekly series of meet-
ings in a Helsinki restaurant,

Kantis.
Few Finnshavevisited foreign

SF cons, and only one fanzine
(Universal Mind) has been publi-
sed in English (1983). Times are

changing, though. Some 30 Fin-
nish fans will be at Conspiracy,
bringing with them a brand new
magazine on Finnish SF— in En-
glish.

FRANCE
JEAN-DANIEL BREQUE

 

LE Y A QUELQUES ANNEES, Nor-
man Spinrad, dans Locus, com-

parait Pétat de la SF en France
avec celui dans lequel elle se

trouvait aux U.S.A.avant son ex-
pansion.
Norman Spinrad négligeait de

prendre en compte Vindustrie
florissante des bandes dessinées
qui, 4 monavis, a volé ala SF une
partie importante de ses lecteurs

potentiels : pour quiconqueest a
la recherche de la distraction in-
telligente que la SF procure

généralement,il y a des centaines
dalbums en librairie, souvent
avec des thémesde SF ou de fan-
tastique, qui sont bien distribués,
bon marché et, pour la plupart,
excellents. Nombreuses sont les

librairies spécialisées en SF et en
BD qui ont été obligées de négli-
ger la SF en faveur de la BD —
quand elles ne laissement pas
tout simplement tomberla SF.

En conséquence (et M. Spin-
rad avait raison en concluant

ceci), la SF n’est pas aussi popu-
laire en France qu’elle devrait

Pétre. Bien sir, quelques
éditeurs ont des collections de SF

qui se vendentbien, maisla liste
des éditeurs qui ont cessé de pub-

lier des livres de SF pour des
raisons commerciales serait bien

longue. En fait, une partie non
négligeable du public a pris Pha-
bitude d’attendre qu’unecollec-
tion soit supprimée avant d’ache-



ter ses livres quand ils sont
soldés.
Néanmoins, nous pouvonslire

un échantillonnage représentatif
de ce qui est publié en langue
anglaise : la plupart des direc-
teurs littéraires s’intéressent aux

nouvelles tendancesdela SF.
En régle générale,les livres des

écrivains les plus importants sont

réguliérement traduits : Asimov
et Herbert sonttrés populaires en
France, mais quelques géants

comme Heinlein sont négligés.
Parmi les écrivains les plus
récents, Kim Stanley Robinson a
fait une trés forte impression et
nous avons découvert les talents
de William Gibson, Greg Bear,

Lucius Shepard, Orson Scott
Card (pout n’en citer que quel-
ques uns) grace a des directeurs
littéraires avisés. Parmi les
jeunes écrivains américains d’im-
portance, le plus injustement
négligé est Michael Bishop.
Pour lécrivain francais de SF,

il n’est pas vraimentdifficile de-
’étre publié, mais cela demande
quelque effort. La vieille régle
qui veut que “le succés appelle le
succés” prévaut ici, et si les
“vieux maitres” que sont Michel
Jeury, Jean-Pierre Andrevon,
Philippe Curval et Pierre Pelot
n’ont que peu depeine a trouver
un public, les écrivains plus
jeunesontla tacheplusdifficile.

La SF francaise se trouvant
plus ou moins dans un état de
ghetto, on pourrait croire que

nous avons ici un fandom floris-
sant. Tel n’est pas tout a fait le
cas. Les gens se lamentent avec
régularité sur les conventions, ot
lon s’estime heureux de recevoir
plus d’une centaine de partici-
pants. Il y a plusieurs années de

cela existait un équilibre quasi
écologiqueentre les fans, les pros

et Pédition, avec des échanges
fructueux entre les trois milieux.

Aujourd’hui, le milieu francais
de la SF ressemble davantage aux
limbes. Une conséquencedecet-
te situation est un manquecruel
de critique cohérente et intelli-
gente.
Pour conclure,il serait intéres-

sant de préciser quelles sortes de
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SF et de fantastique sont popu-
laires ici. La majorité des lecteurs
semble apprécier une SF lit-
téraire, bien qu’il y ait un public
pour les romans d’aventures.
L’Heroic-Fantasy marche tou-
jours trés fort ici, mais pasla fan-
tasy plus douce. L’horreuret la
SF “hard” sont encore des
phénoménes marginaux.

J'ai conscience d’avoir brossé
un tableau plutét sombre, mais si
la SF nous a appris quelque
chose, c’est 4 regarderversl’ave-
nir. Espérons qu’il y en aura un
pourla SF en France.

At YEARS AGO, NORMAN
Spinrad in an essay in Locus,

compared the state of SF in
France withits state in the U.S.A.
before the so-called “big boom”
in SF publishing.

NormanSpinrad neglected the
thriving publishing industry of
“bandes dessinées” (comic strip
albums) which,I feel, has effec-
tively robbed SF of an important

part of its potential audience:for
anybody wholooksafter the kind
of intelligent escape reading SF
generally affords, there are lite-

rally hundreds of comics on the
stands, often with SF or fantasy

themes, which are well-
distributed,. reasonably priced
and, for the most part, excellent.
Many specialised bookshops
which handled both SF and com-
ic albums have been forced to
neglect SF in favour of “bandes
dessinées” — whenthey did not
drop SF altogether.
As a result (and Mr Spinrad

wasright in this assessment), SF
in France is not as popular asit
should be. Of course, some pub-
lishers have popularSFlines, but

there is a long list of publishers
who have ceased to offer SF

books for commercial reasons. As
a matter of fact, a sizeable por-

tion of the reading public has
learnt to wait for a new line’s can-
cellation before buying its offer-
ings remaindered.

Nevertheless, we get to read a
representative sampling of what
is published in English: the edi-

tors have mostly become recep-
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tive to the new trends of SF writ-

ing.
As a general rule, the books of

the most important writers are

regularly translated over here:
Asimov and Herbert are very
popular in France, but some
giants like Heinlein are neg-
lected. Among the newerwriters,
Kim Stanley Robinson has made

a huge impression, and we have
discovered the talents of William

Gibson, Greg Bear, Lucius She-
pard, Orson Scott Card (to name
only a few), thanks to perceptive
editors. Among young American
writers of note, the most unde-

servedly neglected by French
publishers is Michael Bishop.
For the French SF writer, it is

not altogether difficult to get
published, but it requires some
effort. The old rule of “Success
breeds success”applies here, and
if “old hands”like Michel Jeury,
Jean-Pierre Andrevon, Philippe
Curval and Pierre Pelot havere-
latively little trouble selling

young and up-and-coming wri-
ters find it moredifficult.
With French SF still more or

less in a ghetto state, one would
think we have a thriving fandom
here. That is not quite true. Peo-

ple regularly bemoan the sorry
state of conventions, where we
are lucky if we get more than a
hundred attending members.
Several years ago, there was a
quasi-ecological balance be-
tween the fans, the pros and the
publishing industry, with fruitful

interaction between them. Nowa-

days, the French SF scene looks
more like limbo. A consequence
of this is the cruel lack of really
consistent and intelligent critic-

ism.
Finally, it is worth noting

which kindsofSF andfantasy are
popular here. The bulk of the
reading public seems to appreci-
ate literate SF, though there is a
market for action-oriented
novels. Heroic fantasyis still big
here, but not high fantasy. Hor-
ror and “hard”SFarestill margi-
nal phenomena.
Iam aware that I paint some-

thing of a bleak picture, but if SF



has taught us something, it is

that we should look forward to

the future. Let us hope there is

onefor SF in France.

 

W. GERMANY
DIETER SCHMIDT

E™ VIELFALTIGE UND AKTIVE
Szene in Stichworten: ca. 35

monatliche Science Fiction- und

Fantasy-
Taschenbuchneuerscheinungen
bei 7 Verlagen mit eigenstandi-

gen und regelmaBigen SF/F-
Reihen, davon ca. 10 Reprints,

das sind die ungefahren Zahlen

des Monats April 1987 zur pro-
fessionellen Phantastik-Szene in
der BRD.Die wichtigsten Verla-
ge sind: der langjahrige Mark-

tfilhrer Heyne-Verlag (mit einem

Gesamtprogramm von uber 1500
Titeln), Bastei-Libbe (Gesamt-
programmiiber 650 Titel), Gold-

mann (Gesamtprogramm uber
700 Titel), Pabel-Moewig
(Gesamtprogramm uber 850
Titel), Ullstein (Gesamtprog-

ramm uber 230 Titel) und Fis-

cher (Gesamtprogramm Uber 65

Titel.) Dazu kommen andere
Verlage mit einer Anzahl einzel-
ner Titel oder Hardcover(beson-
ders bei Jugenbiichern).

Beherrscht wird das Gesamt-

werk dieser deutschen Titel von

Ubersetzungen aus dem anglo-
amerikanischen Raum, nur ein
relativ bescheidener Teil besteht
aus andered west- und osteuro-
paischen Werken und schlieBlich

deutschen  Originalausgaben.
HausgemachteSF hatte es schon
immer schwer bei uns, zu stark
und zu gutist die internationale

(besonders eben anglo-
amerikanische) Konkurrenz, die

zudem eine langere und erfol-

greichere Publikationsgeschich-
te aufweist. Einzig das Phano-

men Perry Rhodan wehrtsich erfol-
greich gegen dieses Muster: mit

jetzt ca. 1350 Folgen,5 parallelen
Auflagen, ca. 300 Taschen-

buchausgaben, einer Schwes-

terserie, Atlan, mit ca. 820 Folgen

und zahlreichen weiteren Sekun-

darprodukten, weltweiten Lizen-
zausgaben und einer Welt-
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Gesamtauflage von weit uberein-

er Milliarde darf sie sich mit

Recht “weltgroBte SF-Serie”

nennen. An Kritikern mangelt es

ihr allerdings auch nicht, widmet

sie sich doch im wesentlichen

abenteuerlich-farbiger, aber
nicht allzu tiefgehender Space
Opera.

Ihr wichtigster und sehr wert-

voller Verdienst bestand und

besteht jedoch zweifelsohne
darin, die Einstiegslektiire in die

Welt der SF zu sein. Kaum ein

Fan, der nicht zuerst iber “PR”

in das aufregende und unend-
liche Reich der Phantasie, der SF

und Fantasy, eingestiegen ist.

Abernicht nur der erste Kontakt

mit der SF als Literatur geschieht

meist tiber den Umweg “PR”,

sondern oft auch der Eintritt in

das Abenteuer Fandom: Hun-

derte von meist recht kurzlebigen

PR-Clubs bieten einen Weg in

das deutsche SF-Fandom.

Gekennzeichnetist dieses durch

dieselbe Vielfalt und Pluralitat,

die wir ja auch alle an der SF so

lieben, hier durch standig Hun-
derte von kleinen Clubs von 3-20

Mitgliedern, die sich aber alle

wiederviel zu rasch auflosen, um

jemals die uber dreifigjahrige
Tradition des groBten undaltes-
ten deutschen SF-Clubs, des

SFCD (“Science Fiction Club

Deutschland”) erreichen =zu

kénnen. Der SFCD bietet dem

Fan dann nicht selten eine en-

dgiiltige Heimat, ist das Sammel-
becken all derer, die sich fest-

gebissen haben an ihrem Hobby,

der SF und dem SF-Fandom.

Aktiv zeigen sich die ingesamt

wohl 1-200 verschiedenen Fanzi-

nes: Infozines, Clubzines, Egozi-

nes und allgemeine Zines bis hin

zum Semi-Pro-Magazin, durch

das Veranstalten von Cons,

kleinen regionalen bis groferen

bundesweiten, dessen wichtigs-

ter alljahrlich wiederum vom

SFCDveranstaltet wird, mit dur-

chschnittlich 2-300 Besuchern.
Mehr oder minder _starke

Uberschneidungen gibt es im
deutschen SF-Fandom zu den

“reinen” Fantasy-Fans, den Star

Wars, Star Trek oder auch Horror-
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Freunden, die meist in eigenen

Clubs oder gar einem eigenen

Fandom organisiert sind.
Besondersrege zeigt sich hier-

zulande der jiingste Zweig der

SF/F-Szene:der Bereich Rollens-
piele. Nach deutschen Ausgaben

von D&D, AD&D,Traveller, Call of

Cthulhu und den nationalen Eige-

nentwicklungen “Das Schwarze

Auge” unde “Midgard” bei vers-
chiedenen Verlagen erschien im
Februar 87 “J.R.R. Tolkiens Mitte-

lerde — das Rollenspiel” in dem
jungen Hamburger Citadel Ver-
lag, der seit 1986 auch das

fiihrende deutsche professionelle
Magazin fiir die fantastischen

Genre (von Spielen tiber Bucher
zu Film, Comic, etc.), die

zweimonatliche “ZauberZeit” (#5

erschien im Mai 87) veroffent-

licht und bei der auch ein gewis-

ser Verfasser dieses Artikels mit-
mischt (... — Bist Du wohl rulug,
Oskar!).

Vieles gabe es noch zu

erzahlen tiber das Abenteuer SF

in der Bundesrepublik Deutsch-

land, mehr als der Platz hier

zulaBt, aber Raum und Zeit

genug dafir findet sich ja noch

auf Conspiracy 87, dem World-
con in Brighton, wowir uns (hof-

fentlich!) alle sehen ...
VARIED AND BUSY SCENE: AB-

Pron 35 SF and fantasy paper-
backs published per month, of

which about10 are reprints, by 7
regular SF & fantasy publishers.

These figures are for the profes-

sional SF scene in Western Ger-

manyin April 1987. The most im-

portant publishers are: Heyne-

Verlag (the longstanding market

leader), with more than 1500ti-

tles published, Bastei-Lubbe

with over 650, Goldman with

over 700, Pabel-Moewig (over

850), Ullstein (over 230 titles)

and Fischer (morethan 65titles).
Other publishers play a minor
role, with a variety of single titles
or hardcovers, mainly juveniles.

SF&F books published in Ger-

many are mainly  Anglo-

American; only a few are from

other West or East European

countries, and a few Germanori-

ginal editions. National SF has



always had problemshere,as in-
ternational competition is so

strong (especially Anglo-
American) and has a longer and
more successful history of publi-
cation. Only the phenomenal Per-
ry Rhodan (PR) has been able to
fight this pattern successfully:
1350 issuesto date, the early ones

now being in their 5th printing,
about 300 PR paperbacks,a spin-
off series with about 820 issues
and a world circulation of over a

billion copies. It maytruly be cal-
led “the world’s greatest SF
series”, but it isn’t withoutits cri-
tics too, as it is mainly colourful
adventurestuff, lighthearted spa-

ce opera.
Its main and very important

merit for German fandom (Ger-
fandom) without doubthas been,

andstill is, that it is the first step
into the world of SF. Almost ev-
ery German fan met PR before
conquering the exciting andinfi-
nite realms of imagination of SF

andfantasy. PRis quite often not
only a unique first contact with
SF literature, but also an entry
into the adventure of fandom:
hundreds of mostly short-lived
PR clubsoffer an inroadinto Ger-
man SF fandom. Gerfandom is
characterised by the same diver-
sity and multiplicity that we all

appreciate so much in SF, too:
there are hundredsof small clubs
with 3-20 members, which mostly
rise andfall far to fast to be able

ever to achievea tradition of over
30 years like the eldest and big-

gest GermanSF association, the

SFCD (Science Fiction Club
Deutschland = SF Club of Ger-
many). Often the SFCD is the

eventual home and “melting pot”
for fans who stay with the hobby
and fandom. The existence of
sound 1-2000 active German fans
is shown by the publication of
around 1-200 fanzines, infozines,
clubzines, personalzines and

general ’zines up to some semi-
professional ones, and conven-
tions, smaller regional ones up to

bigger national ones, the most
important of which is annually

patronised by SFCD, with 2-300
attendees.
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German SF fandomis variably
closely linked with “pure” fan-

tasy fans, Star Wars, Star Trek and

horror fans, who mostly have
their own clubs and even their
own fandoms. A very active part
of the Germansceneis its newest
branch: SF&F gamingandrole-
playing. After German licence

editions ofD&D, AD&D,Traveller,

Call of Cthulhu and the German
originals Das Schwarze Auge and
Midgard by other companies, the

new publisher Citadel Verlag,

Hamburg, released the German
edition of Middle Earth Role Playing
in February ’87. Since 1986, Cita-
del has also been publishing the
leading German prozinefor fan-
tastic genres (games, books,

films, comics, etc.) ZauberZeit (=

Magic Time), a mag, the author of

this article is meddling with (...

shhh! be quiet, Oscar!).
There is more to say about the

excitementofSF in Western Ger-

many, but there will be time for

talk at Conspiracy, where I hope
we shall meet...

 

ITALY
PATRIZIA THIELLA

N° ESISTONO DATI ESATTI SUL
numero deilettori italiani di

SF. Si ritiene che siano centomi-

la, di cui 40 mila lettori assidui

che si rivolgono soprattutto verso
duecase editrici: la Mondadori che
pubblica Urania, rivista periodi-
ca, nata nel 1952 e che ha sinora
pubblicato pit di mille libri e
Veditrice Nord che vanta ben nove
collane sui temi della SF e Fan-
tasy. Nel campo cinematografico
invece esiste una grande parteci-
pazione pubblicaagli spettacoli.

Esistonoristretti spazi per gli
autori italiani, poiche il mercato

librario si affida soprattutto al
mercato statunitense. Vengono

pubblicati comunque una venti-
na di romanziall’anno di autore
italiano ed alcune antologie di
racconti.
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Gli autori soprattutto giovani
sono indirizzati a pubblicare su

piccole case editrici e sulle fanzi-
nes.
Lo scrittore inglese pit con-

osciuto ed apprezzato in Italia é
John Brunner. Ma fare una gra-
duatoria é impossibile poiché

A.C. Clarke, James Ballard,

Michael Moorcock, E.F. Russell,
John Wyndham, Brian Aldiss,
etc...hanno il loro pubblico di
estimatori e buone vendite.

La scena SFitaliana é abbas-
tanza originale caratterizzata
soprattutto dalla personalita dei
singoli appartenenti pit che da

caratterizzazioni generali. I] mer-
cato, la qualita, la partecipazione
sonolegate ad un concetto perso-

nalistico, e risaltano soprattutto
Pottima preparazione culturale
di narratori e saggisti.
A periodi alterni spicca il fan-

dom,in Italia legato soprattutto
alla partecipazione dei giovani

che pubblicano fanzines, orga-
nizzano convegni, conferenze,
etc.
Di particolare rilevanza é |’as-

petto del letterario femminista di
narrativa SF unito intorno alla
pubblicazione di una rivista Un-
“Ala ed a convegni.

Te TOTAL READERSHIP OF SF IN
Italy is difficult to guess, butit

is thought to be around 100,000,
of which 40,000 are regular. Two

publishersin particularserve this
readership: Mondadori, who
have been publishing the magazi-
ne Urania since 1952, with more
than 1,000 issues, and Nord, who

publish nine SF and fantasy
series. There is a wide audience
for cinematic SF.
The market for Italian writers

is small, as the interest is mainly
in U.S. writers. However,at least

20 novels and someanthologies
are written yearly by Italian au-
thors. Young authors submit
their work to small pressesor fan-
zines.

In Italy, the best-known and
liked English writer isJohn Brun-
ner, but there is no hard andfast
division because Arthur C. Clar-
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ke, J.G. Ballard, Michael Moor-
cock, E.F, Russell, John Wynd-
ham and Brian Aldiss are well
liked andsell well.
The SF scene thrives on origi-

nality and individualism, and the
personalities of the authors. The
market, its quality and sales all

depend on individualcreativity,
and originality and intelligence
are particularly important in
novelists andcritics.

Italian fandom mainly consists
ofyoung,active participants who

edit fanzines and promote con-
ventions, meetings,etc.
Ofparticularnote is the femin-

ist literature growing around the
magazine Un’Ala and feminist li-
terary conventions.
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YOSHIO KOBAYSHI
Ss READERSHIP IN JAPAN GON

tinuously grows in recent
years. Some bestselling authors
like Sakyo Komatsu have a mil-

lion readers, but the average
readership for our own authorsis
something like fifty thousand.
There are more than a handful of
writers constantly selling a few
hundred thousandcopiesoftheir
new titles in paperback. Fansfor
foreign SF are some twenty

thousand, and in the place of
Trekkies we have a ten thousand
MARUPEs, Perry Rhodan en-
thusiasts.
The fans for SF movies are a

few hundred thousand, mostly
highschool kids.
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American SF overwhelmingly
dominates the market. There
were times when Soviet, Polish

and French SF were eagerly pub-
lished, but these days even
British SF is losing its readership.
Following the veterans like
Clarke, Asimov and Heinlein,

Niven and Hoganare very popu-

lar and Phil Dick’s readership is
steadily growingafter Bladerunner.
Among new authors, Gibson,

Brin and Bear are much talked
about, while fantasy classics like

Gormenghast are being introduced
now. Horror fantasy is finally

found by our publishers and
readers and they seem to love
Clive Barker very much.

Oneof the special aspects of
Japanese SFis the popularity ofa
subgenre called Denki SF (extra-
ordinary fantasy?). It’s a modern
adventuretale dealing with some
race or family with a mysterious

fate and/or legendary treasure,
often featuring psi power, time-
travel, traces of extraterrestrial

civilization, etc. These days, it
becomes a bestselling genre
when graphic violence and
pornographic scenes are intro-
duced.

Almost five hundredtitles are
published every year, most of
which are new works by our own
authors. Also fanzines are abun-

dant, completely dominating the
dealers room at every conven-

tion. Ournational SF con gathers
some thousand fans every
summer. In short, SF seems
happily flourishing inJapan.

NETHERLANDS
KEES VAN TOORN

How ALHOEWEL HET
slechts een van de provincies

van Nederland is, wordt in het

buitenland vaak voor het hele

land aangezien. In het midden

van dejarenvijftig werden deeer-
ste fan-tijdschriften geprodu-

ceerd. Tevens verschenen ook de

eerste vertalingen van bekende
science fiction boeken. Toch

duurde het tot het bezoek van
Forrest J. Ackerman,dat de zaak

 



echt aan het rollen ging. Toen

werd de nu oudste Nederlandse
science fiction club, het NCSF

(een afkorting voor het Neder-
lands Contact Centrum voorSci-

ence Fiction) opgericht. Het
NCSFgeeft een tijdschrift met de
naam Holland SF uit en het houdt
jaarlijkse bijeenkomsten. Tijdens
deze bijeenkomsten, die de Be-
neluxCon worden genoemd,
wordt de King Kong Award
uitgereikt. De winnaar ontvangt
als prijs onder andere ook een
geldbedrag, hetgeen doorde fans
bij elkaar is gebracht. De Hill-

Con in Rotterdam was een van
grootste en meest succesvolle bi-
jeenkomsten met ruim 1000 be-
zoekers. Een ander groep, de
PRSFV Terra is zeer actief op
Perry Rhodangebied. Terra geeft
eveneens een tijdschrift uit en
organiseert jaarlijks grootschali-
ge bijeenkomsten. Bovendien is
er een semi-professioneel science
fiction tijdschrift, Orbit dat de
afgelopen tien jaar op de marktis
geweest en nog steeds verschijnt.
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Voor wat betreft het aantal

boeken, noet wordenvastgesteld,
dat het aantal uitgevers minderis
geworden, maar dat het niveau
van de vertaalde boeken enormis

gestegen. Zeer geliefde auteurs
zijn Jack Vance, Philip K. Dick,
Tanith Lee, Poul Anderson en
vele anderen. Bovendien neemt
het aantal schrijvers uit Neder-
land en Belgie toe, wier boeken
worden gepubliceerd en voor de

verandering worden deze boeken
ook vertaald in het buitenland op

de markt gebracht. Het Neder-
lands fandomis levendig en iede-
reen, die eens keenis wil maken

metde leden van deze groep,elke
laatste maandag van de maandis
er het SF Cafe, Westwal 2 in Den
Haag. Mocht u in de buurt zijn,
kom dan eens langs voor een
praatje en een drankje— u zuit er
geen spijt van hebben.

HosTHOUGH ONLYA PRO-
vince of the Netherlands, but

often mistaken for the entire

country, can boast a rich fannish

life dating back to the early Fif-
ties. At that time, some genuine
Dutch fanzines were already

being produced and a few books
had been translated into Dutch,
but it was not until the early Six-
ties that SF really caught on. The
producers of the first fanzines
rapidly found a following, and

the visit ofForrestJ. Ackerman to
the continent really got things
going. It was then that the now
oldest Dutch SF club, NCSF

(short for ‘Het Netherlands Con-

tact Centrum voor Science Fic-
tion’) got started. They produce a
clubzine, titled Holland SF and
hold annual meetings, known as
the BeneluxCon. During this
convention the annual King
Kong Award is presented. The
winner of the award gets a sub-
stantial amount of money,
gathered by the fan community.
The most successful BeneluxCon
was the HillCon in Rotterdam
with well over 1,000 attendeesin-
cluding many well known fans

and celebrities. Next to that, the >
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very active Perry Rhodan group,
the PRSFV Terra, produces a
good clubzine as well as annual
meetings with large crowds
attending. Also, there is a semi-
professional SF magazine,titled
Orbit, that has been published for
the last ten years andisstill going

strong.

On the professional side the

numberof publishers has decli-
ned overrecentyears, though the
quality of the works translated
has risen immensely. Popular

overseas authors are Jack Vance,

Philip K. Dick, Tanith Lee, Poul

Anderson, and a host of others.
As well as translated work there
is an increasing numberofDutch
and Flemish (the upper part of
Belgium, where Dutch is also
spoken) authors published both
in Dutch and evenin translation
abroad. The Dutch sceneis heal-

thy and for those interested,
there is a gathering of SF fans on
the last Monday in every month
in the Café Amicitia, Westwal 2
in The Hague, where fans from
all over Holland gatherto social-

ise. If you have a chance and you
are in the Netherlands, then do
not hesitate to drop in and have a
chat as well as a drink.

POLAND
WIKTOR BUKATO

 

Tere JEST USTALIG LICZBE
potencjalnych czytelnikéw

dowolnego tytulu sf, poniewaz nie
istnieje system automatycznego
wznawiania bestseller6w. W
chwili obecnej naklad osiemdzie-
sieciu dostu tysiecy sprzedaje sie

w calosci w ciagu mniej wiecej
miesiaca. Naklad jedynego pol-
skiego czasopismasf “Fantastyka”’
wynosi pomiedzy 100i 150 tysiecy
— imagazynten znika z kioské6w
prawie natychmiast. Dotyczy to,
jesli chodzi o ksiazki, prawie

wszystkich autoréw zagranicznych
i wiekszosci autor6w krajowych,
podczas gdy usilowania auto-

row glownego nurtu na polu
fantastyki ciesza sie, i to zaslu-

zenie, zmacznie mniejszym
powodzeniem.
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Wsréd autoréw anglojezycz-

nych najbardziej popularni to:
Philip K. Dick, Isaac Asimov,
Arthur C. Clarke, Ray Bradbury,
Brian Aldiss i Frederik Pohl.
Znamienna jest tu nieobecnosé
nazwiska Roberta  Heinleina,

ktory w Polsce jest praktycznie
nie znany. WSréd nowo pozna-
nych, ale coraz popularniejszych

autor6w nalezy wymieni¢é Poula
Andersona, Franka Herberta i

Harry’ego Harrisona. Obecnie
zaS polscy czytelnicy dokonuja
spdznionego odkrycia autoréw,
ktorych poznanie we wlasciwym
czasie uniemozZliwila im II wojna
Swiatowa i zimna wojna. Sa to

Henry Kuttner, C.M. Kornbluth,
Stanley Weinbaum i John
Wyndham.

T= NUMBER OF READERS OF
any single SF title is hard to

estimate,since there is no system

of immediate second and sub-
sequent impressions when a book
happensto be a bestseller. At the

moment, an impression ofeighty

to one hundred thousandiseasily
sold out within a month orso.

Thecirculation of Poland’s only
SF magazine “Fantastyka” is
always between 100 and 150
thousand — andit vanishes from

the newsstands almostinstantly.
This popularity exists for almost
every foreign author and most
home genre authors, while
attempts at SF by mainstream
writers are hardly ever successful
— and theydeservethat.
Among the English-language

writers the most popular are:
Philip K. Dick, Isaac Asimov,
Arthur C. Clarke, Ray Bradbury,
Brian Aldiss and Frederik Pohl.
One should note the absence of
Robert Heinlein’s namefrom this

list; he is practically unknownin
Poland. Those whoarerising in

popularity include Poul Ander-
son, Frank Herbert and Harry
Harrison. And Polish readers are

discovering Henry Kuttner now,
whose timely discovery was pre-
vented by World WarII and the

Cold War later. The same goes
for other writers, such as C.M.

Kornbluth, Stanley Weinbaum
andJohn Wyndham.
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PORTUGAL
ALVARO DE SOUSA
HOLSTEIN FERREIRA

i PORTUGALSFIS STILL SEEN AS a
minor genre by academics,

although the numberof readers

has been increasing in recent
years. Much ofthe problemis in
the unhelpful environment of
Portugal’s close and traditiona-
listic society, in which something

as new as SFis poorly accepted,
and readers are accused ofchil-
dishness; so people are afraid of
reading SFfor social reasons. But
something must be changing —
the SF serial, Argonauta, has been
running almost 40 years. There
are currently three monthly se-
rials Europa-America FC,
Caminho FC, and Argonauta; and

five publishing houses running
11 non-serial imprints. All except

Argonauta have appeared in the

last five years. Almost 70 SF & F
books appearyearly.

American authors are most
often published in Portugal,
especially Le Guin, Heinlein,

Vance, Harrison, Joan Vinge,
Asimov, Dick, Bradbury, Alan
Dean Foster, Silverberg, Simak,

Frank Herbert, Farmer, McCaf-

frey and Cherryh.British authors
such as Clarke, Ballard, Aldiss
and Douglas Adams, and a few
non-English speaking authors
such as Borges, Lem, the Stru-

gatsky brothers, and Michael
Grimaud have seen their work
published.

Portuguese authors face a pub-

lishers’ guild unreceptive to
national writers. They appear on-

ly in small ’zines or mags, and no
one other than Joao Aniceto has
published two books in the last
five years, his being Os Caminhos
Nunca Acabam (The Ways Never End)
and O Quarto Planeta (The Fourth
Planet). We haven’t any SForfan-
tasy professional magazines;
there is only the fanzine Nebulosa.

In the movie field, Portuguese

directors have made only a few
SF films; our alternative is to



watch foreign productions, espe-
cially U.S. ones. For film fans
there is now a Film Festival, Fan-
tasporto,in its 8th season.
 

SPAIN
ALVARO DE SOUSA
HOLSTEIN FERREIRA

Nie. SF IN SPAIN IS GOING

through a Golden Age. Seve-
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ral publishers such as Martinez
Roca, Minotauro/Edhasa, Ultra-

mar Editores, Editorial Acervo,
Editorial Anagrama and Edi-
ciones Teorema, maintain SF & F

serials, publishing almost 100ti-
tles per year. The most published
authors are Anglo-Americans,

such as Heinlein, Poul Anderson,
H.P. Lovecraft, Douglas Adams,

Harry Harrison, Ballard, Clarke,
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Farmer, Stephen King, Zelazny,
Dick, Julian May, Moorcock,

Cherryh, McCaffrey and Brun-
ner; only a few writers from non-
English speaking countries see
their work published.

Spanish writers are frequently
published in the many fanzines
producedin Spain,and in the ten
*zines from Latin America. In the
last few years, only one novel
Lédgrimas de Luz, by Rafael Marin

Trechera, has been published.

Spanish fandom is very crea-
tive, and 17 fanzines — Transito,
Maser, Opcion, Space Opera, Fan de
Fantasia and Nova, among others
are seeing the light of day at the
moment.

In the movie field, things are
going very well. In the last two
years Spanish filmmakers have
produced three very good films:
Matador (The Killer) by Pedro
Almodovar, El Cabalero del Dragon
(Dragonrider) by Fernando Col-
ombo, and Fuego Eterno (Eternal
Fire); and Spanish fans have two
good film festivals — Stiges in
Cataluna and Imagific in Madrid
— to attend.

 

SWEDEN
AHRVID ENGHOLM

ee BEFOLKNING AR UNGE-
far 1/25 av Forenta Staternas,

sa den svenska sf/fantasy-
marknaden 4r naturligtvis ganska
liten. Jag har sett siffror som sager

att antalet “regulara sf-lasare”
(hur nu det definicras) kan upp-
skattas till ca. 20.000. Som

jamforelse kan namnasatt antalet

organiserade fans kan uppskattas
till 1.000. Medan sf-lasarna ar
en begransad grupp verkar sf-
filmernas konsumenter inte vara

det. Sf-filmer ses av vem som helst,
precis som vanliga aventyrsfilmer.
Vem bryr sig om ifall aventyret
utspelarsig i rymdenellerej.

Det finns nagra framgangsrika
svenskasf-faorfattare: SamJ Lund-
wall, Bertil Martensson, Sven

Christer Swahn, Dénis Lindbohm,
Borje Crona och andra. De pro-



ducerar framst romaner. Den
svenska novellmarknaden  4r
mikroskopisk, eftersom svenska
prozines foredrar Gversatt mat-
erial (oftast fran engelska). En sf-
roman kan forlaggas nastan var
som helst, men betecknas ibland

inte som “sf”. Detfinnstre special-
inriktade sf-forlag — Delta, LFP
och Fakta & Fagntasi — och tva

prozines (Jules Verne Magasinet
och Nova SF).

Aven om en del kan tjana sitt
levebréd pa att forlagga, redigera
och éversatta sf, kan ingen i dag fa
mer an en deltidsinkomst fran att
skriva originalberattelser. Skalet
for detta ar att den svenska sf-

marknaden(ca. 125 bockerper ar)
domineras av Oversattningar. De
popularste utlandska forfattarna

ar treenigheten Clarke-Asimov-
Heinlein. Andra med manga
Oversatta bocker ar Le Guin,
Anderson, Vance, Aldiss, Harri-
son, Herbert, Laumer; King ar
naturligtvis en stor stjarna. D
Adams ar mycket uppskattad
inom sin genre for humoristisksf.

Lem ar det ledande namnet fran
den ickeengelsksprakiga varlden.

I allmanhet kan sagas att stal-

Iningen for sf i Sverige verkar

forbattras, sakta men sakert. TV
och biografer visar mer sf an

nagonsin, och tidningar och krit-
iker borjar behandla genren mer
seriost.

Te SWEDISH POPULATION IS
roughly 1/25th that of the

United States, so the Swedish SF/
fantasy marketis of course quite

limited. I’ve read figures saying
that the number of “regular SF

readers” (however you define

that) can be estimated at 20,000.
By comparison, the number of
organised fans is around 1,000.

While SF readers are a limited
group, SF film viewers seem not
to be. SF films are seen by any-
one, just as ordinary adventure
pictures. Who cares if the
adventure is placed in space or
not?

There are a few successful
Swedish SF writers: Sam J.

Lundwall, Bertil Martensson,
Sven Christer Swahn, Dénis
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Lindbohm, Borje Crona and
others. Their output is mainly
novels. The Swedish short story
market is microscopic, since
Swedish prozines prefer trans-
lated material (mostly from
English). An SF novel can be sold

almost anywhere, but sometimes
it may not be labelled “SF”.
There are three specialised SF

publishers — Delta, LFP and
Fakta & Fantasi — and two
prozines (Jules Verne Magazinet
and NovaSF).
While some people can make a

living out of publishing, editing
and translating SF, no one cur-
rently can get more than a part-
time income from writing origin-
al SF material, because the
Swedish SF market (around 125
books a year) is dominated by
translations. The most popular
foreign authors are the Clarke-
Asimov-Heinlein trinity. Others
with many translated books are
Le Guin, Anderson, Vance, Ald-

iss, Harrison, Herbert, Laumer;
King is of course a superstar. D.

Adams is much appreciated in
his genre of humorousSF. Lemis
the leading name from the non-

English world.

The situation for SF in Sweden
seems generally to be improving,

slowly but steadily. TV and the
cinema are showing more SF
than ever, and the press and the
critics are beginning to treat the
field moreseriously.
 

BY STEPHENJONES &
JO FLETCHER
1986 KICKED OFF WITH THE BRITISH
publishing industry still reeling
from a numberof major amalga-
mations and takeovers: Century
bought up Hutchinson andits
associated paperback links, Pen-
guin swallowed up Michael
Joseph, Hamish Hamilton,
Sphere and Rainbird, as well as
crossing the Atlantic to buy New
American Library; Collins re-
named its former Granada im-
print Grafton Books andfused its

general hardcover line with its
paperback house Fontana, while
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Allen & Unwin mergedwith Bell
and Hyman to form Unwin Hy-
man. Headline and Bloomsbury,

two major new independent pub-
lishing houses, were launched,
and The London BookFair cele-
brated its 15th anniversary with

the usual lack of emphasis on
genrefiction.
At the beginning of the year,

Gollancz and the Sunday Times
newspaper announced a joint SF
short story competition, which

attracted more than 1,000 en-

tries. Timed to tie-in with the
March launch of the Gollancz
Classic SF trade paperback line,
it marked the publisher’s 25th
year at the forefront of the field,

and wasfollowed by the announ-
cement of a mass-marked SF

paperback line to appear in
Spring 1987.

Newgenre lines wrealso laun-
ched by. Unwin Hyman (Orion),
Grafton (Paladin, as a classyfic-
tion imprint), Arrow, Greenhill
Books (library classic hardcov-
ers), Kerosina (a new small press

hardcover imprint) and Century
Hutchinson (a SF and fantasy
hardcoverline).

Major advances included
Douglas Adams’ two-book
£500,000 deal from Heinemann/

Penn, a similar figure for Clive
Barker from Collins/Fontana for
two books, and Gollancz’s own
record figure fo Arthur C.
Clarke’s Cradle. Concentrated
publicity boosts were given to
James Herbert’s The Magic Cottage

with a £350,000 promotion, and

£45,000 and £32,000 were spent,
respectively, on Stephen King’s Jt

and Clive Barker’s The Damnation

Game.

On the magazinefront, Interzo-
ne, Britain’s only SF magazine
(and main purveyor of imagina-
tive short fiction) continued to
improve with four issues and a
trend towards dark fantasy.
David Pringle resigned as editor
of the scholarly SFjournal Found-
ation to concentrate on Interzone,

and he was replaced by Edward
James. Fantasy Tales managed two

issues, and we saw the emergence
of sleezy horror film magazines



Shock Xpress and Samhain, while
Cthulhu Mythos fanzines and
fantasy gaming publications con-
tinued to thrive and media maga-

zine Starburst celebrated its 100th
issue.

Onthepolitical scene, the wor-
rying Obscene Publications
(Amendment) Bill was success-

fully ‘talked out’ of Parliament
and the video nasties debate lost

most of its momentum.
In the media, Ken Campbell’s

Science Fiction Theatre of Liver-
pool staged Sturgeon’s Some of
Your Blood underthetitle Psychosis
Unclassified. BBC-TV finally re-
vived Dr. Who in the autumn, but
actor Colin Baker was subse-
quently sacked, and an E.E.C.

committee suggested that the
next Doctor should be a woman.

Meanwhile, successful author
Clive Barker made his film
directing debut with Hellraiser.
The Arthur C. Clarke Award

was announced,with judges cho-
sen from the British Sicence Fic-

tion Association, the SF Founda-

tion and the Science Policy
Foundation. £1,000, donated by

Clarke, will be awarded annually
to the best SF novel published in
the U.K.
The BSFA announcedits 1986

awards at Albacon III, the Eas-
ter SF convention held in Glas-
gow withJoe Haldeman as Guest
of Honour. Winners included
Brian Aldiss’ Helliconia Winter,
Dave Langford’s short story Cube
Root, the movie Brazil and artist

Jim Burns. Other conventionsin-
cluded Fifteencon, at which
Andromeda Bookshop cele-

brated its 15th anniversary,
XIICon in Glasgow with David
Brin and Harry Harrison as co-
Guests of Honour, and E.C.
Tubb and Chris Evans sharing
the honour at Novacon 16. At
the British Fantasy Society’s
Fantasycon XI in September,
Dennis Etchison, Jody Scott and
Samantha Lee were the Guests,

and the British Fantasy Awards
were presentedto artist J.K. Pot-
ter, A Nightmare on Elm Street, Fan-
tasy Tales edited by Steve Jones &
David Sutton, Clive Barker’s The
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Forbidden and T.E.D. Klein’s The
Ceremonies. Greg Pickersgill won
TAFF and journeyed to Con-
federation in Atlanta.

In retrospect, 1986 proved un-
inspiring for British SF and fan-
tasy, though was notable for the
number of new and combined
publishing houses and larger
advances for genre authors — a
trendlikely to continuethis year.
Conspiracy ’87 should do lotto
stir up interest amongstBritain’s
more complacent publishers and
the growth of genre titles from
new and established imprints
bode well for 1987.

StevenJones andJo Fletcher are Contributing
Editors to Science Fiction Chronicle, edited by

AndrewPorter, and the above report is
condensedbypermissionfrom thefull summary

oftheyear published in the March 1987
issue of SFC.

CHARLES N. BROWN
1986 WAS THE YEAR WE DROWNEDIN
books. Locus counted 1,502 titles

published in America considered
SF and fantasy by the publishers
— andthat didn’t include near-
future thrillers, many “magic
realism” fantasies, and other

borderland items. There were
846 brand new titles — another
record. That’s 2.32 new books per
day. If you read 16 books per
week, and never took a dayoff,
you could almost keep up.

Unsurprisingly, sales were not
as good as in 1985. There were
more books returned by book-
sellers — not only because of
lower sales per book butalso be-
cause of lack of room. Thus the
time a specific book was on sale
also went down,leading to lower
sales, etc. It’s a downward mov-
ing spiral hard to break unless
the publishers concentrate on
fewer books. Indeed, the top of
eachlist sold well, and the minor
books hardly sold at all. Several
publishers have cut their lists,
but others are more than willing
to take up the slack. Sciencefic-
tion accounts for some 10% of the
fiction titles, a slightly higher
percentage of the sales, and an
even higher percentage of the
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profit, because it has a longer
shelf life and better reissue
potential. 146 publishers (an-
other record) did SF books last
year.
There were 294 sciencefiction

books published, and the quality
as well as the quantity was high.
There were 263 new fantasy

novels — a 50% increase over
1985. 61 of these were horror;

many of the others were the
beginnings or middles of inter-
changeable trilogies; but there
wasstill some outstanding work.

It was a good year for first
novelists. There were 47 of them,

with SF predominating over fan-

tasy. Some were finished pro-
ducts; most were more interest-

ing for the future they promise.
Someof these authors will be the
stars of tomorrow. It was an
excellent year for collections.
Amongthe 67 published were a
baker’s half-dozen of outstand-
ing work by authors who have
never published collections be-
fore, and there were several 1986
works of non-fiction which
should be added to your per-

manentreferenceshelf.

A numberof authors received
seven-figure advances for one-,
two- or three-book contracts,
among them Douglas Adams,
Marion Zimmer Bradley, Robert
A. Heinlein, Dean R. Koontz and

Arthur C. Clarke. Jean Auel’s The
Mammoth Hunters had first print-
ing by Crown of a million copies

— thelargestfiction first printing
ever. It headedthe bestseller lists

for most of the year, and even
made the Swedish list without

benefit of translation.

Six-figure sums, once the pro-
vince of only general bestseller

authors, were earned by William
Gibson, Gregory Benford, Poul

and Karen Anderson, Katherine

Kurtz, Clive Barker, Piers An-

thony (from two different pub-
lishers!), Joe Haldeman, CJ.
Cherryh, Jack Chalker, Frederik
Pohl, Robert Silverberg, Joan
Vinge, and probably many others

too bashful to talk aboutit.
In publishing, this was the year

whenbig fish were swallowed by



bigger fish. The reasons behind
these mergers were given as
foreign investment, (we in
America are the foreigners[!]),

economies ofscale, and vertical
integration. The last is specially
important to authors who prefer
hard/soft contracts where they
get to keep 100% of the royalties.
Will this feeding frenzy affect
science fiction? Not much. The
biggest authors, the ones who
make the NY Times bestsellerlist,
will probably make more money.
Therest of us will be unaffected.
Science fiction is best published
by individuals who work within a
company as combination editor/
publisher/art director/marketing
expert. It’s more important that a
publisher hired an experienced

SF editor than that the company
was sold. Some publishers cut
their lists in 1986, others ex-
panded,and others started major
programmes. SF publishers are a
hardy breed. If one vanishes, two

others takeits place.
There is also a vigorous small

press. Indeed, the line between
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the larger small press operations
and the smaller publishers is
disappearing. Instead of just
doing limited editions and fine
books, several small presses are
orginating books, keeping them
in print, andselling rights to the
major publishers. The small
press used to be the only source

of science fiction reference
books. University presses and
library publishers are doing most
of these now, but someofthe best
non-fiction is still coming from
the small press publishers.

It was pretty much flat year
for the magazines. Circulation
was up slightly for Amazing, Ana-
log, and F&SF, down for Isaac
Asimov’s SF Magazine (though
Gardner Dozois did a goodjob in
his first year as editor) and for
Twilight Zone. Omni published 20
SF stories and had unchanged
circulation — still greater than

all the SF magazines combined.
In the movie world, SF films

grossed substantially less in 1986
than in the two precedingyears,
SF and fantasy films still ac-

CONTRIVANCE
The 1989 Brush Easter.»

Science Fiction Convention,0
OHotel de France

‘0

Jersey
ChannelIslands

Guests: Anne McCaffret
M. John Trey

Rates: £12 Attending
£6 Supporting

Contrivance, 63 Drake Ré. Chessington, Surrey, U.K, | 
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counted for more than a quarter

of the gross among the top ten
films, and 15% ofthe total forall
films: not a bad performance.
The two big hits were Star Trek IV
(over $81,000,000) and Aliens
($78,000,000), sixth and seventh
in the year’s top ten. The Golden
Child was tenth with $52,000,000

despite a panning from thecrit-
ics. Video rentals and sales are
increasing in importance, and
bring new life to box-office fail-
ures like Dune and 2010. On TV,

Star Trek: The Next Generation is set

to begin filming in 1987, with
David Gerrold as consultant.

In the world of fandom, Con-

federation, the 44th Worldcon,
was a pleasant, hospitable con-
vention in Atlanta, Georgia with

5,500 attendees, a gracious and
approachable Guest ofHonourin
Ray Bradbury, and one extra
feature never before seen at a
convention the Marriott
Marquis Hotel, with its 50-storey
lobby shaped halfway between
the props for H.G. Wells’ Things to
Come and the inside of Alien — a

totally appropriate setting.
Overall trends in 1986 in-

cluded Cyberpunk, pro and con;
the expansion of shared-world

anthologies, fantasy  trilogies,
and horrornovels; problems with

oversize conventions; publishers

merging; and chain bookstore
expansion problems.I fearlessly

predict that during 1987 someof
these will continue, somewill not

— andthere will be new onesfor
1987. @

Charles N. Brown edits Locus, the newspaper of
the science fiction field. This report is a much
condensed version of one prepared for Best

Science Fictionofthe Year 16,

edited by Terry Carr.
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WORLDCONS
HIRTY YEARS HAVE GONE BY

T since the Worldcon, then a
mere 15 years old, first strayed
out of its home in North America
and crossed over the Atlantic for
a visit to London.Since that date
it has made trips to Australia,
Europe and reappeared in Bri-
tain over the years as the brash,

slim youth has growninto a large
middle-aged adult. Not only has

the number of attendees in-
creased dramatically, by a factor
of 10 or more, but the whole scale

of the event has grown.
For all of the changes many

things remain the same. Back in
1957 a fresh faced Chuck Harris
had the following reaction to
1957’s Loncon 1:

I know what Damon Knight

meant when he referred to our con-
ventions as a sort of “love-feast”.
No matter how disillusioned and
cynicalyou get withfandom, once
you have checked into the Con
hotel, andgotten lost in the melee,
all the resentment andfeelings of
ineffectuality vanish and are re-
placed by a sense of contentment
and, more important, kinship.

Here there are 268 people who
share my viewpoint, who accepted
me as one of themselves, and who
were, in varying degrees maybe,

pleased to see me. I FOUND MY
SENSE OF WONDER.I disco-

vered I wasjust a goshwow boy at
heart, and I skittered about meet-
ing Big Names, getting people to

sign my programme booklet, talk-
ing myselfhoarse, and, well, hav-

ing myself a hell of a wonderful

time. (1)
If you keep your eyes peeled,

you might just notice a hint of
that sense of wonder in the 1987

Chuck Harris, but of the fresh
faced youth? Perhaps...
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Programmes have not stayed

the same, though. Here there

have been major changes —

whetherthis is a result of the in-
creasing numbers of attendees,
or vice versa,it is difficult to say
but onethingis certain they have

gone hand in hand. At the 1957
and 1965 conventions the prog-

ramme was much thinner, both
the book and the number of

items, than today and you stooda
good chance of getting to see ev-

erything! Just take a look at one

day’s programmefor each con.
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ae
/
ore than anything, these

show the changing nature of the
Worldcon over the years and
possibly reflects the SF fandom
that organised them. By com-
parison with conventions of the
seventies and eighties, Loncon I

appears to be a “relaxacon” —
where else would you stage a
Grand International Tea-Drink-
ing Contest or A Demonstration

of Hynotism (sic)?
Eight years later and the prog-

ramme had developed more se-
rious elements. The Guest of

Honour, Brian Aldiss, acted as
moderatorfor a panel discussion
of SF in Europe and Harry Harri-
son’s talk was called “SF — the
salvation of the modern novel?”.
However the Loncon 2 program-
me did maintain contact with its
roots, featuring a fanzine discus-
sion and a revivalof the Knight’s

of St Fantony Ceremony.All this
was on one main programme.

Butjust look at the plethora of

events at Seacon 79— even a pair
of roller skates wouldn’t have

helped you see 50% ofit! Multi
stream programming was the

way forward. The worldcon in
1979 can only be described as a
multi-media mega-event — or as
Chairman Peter Weston liked to
call it, “my three-ring circus”.

Reports of past conventions

can be very boring,full of people
who’ve now disappearedinto the
ether, events that were of interest

only to those present, but as a
convention recedesinto the mists
of time, certain aspects invari-

ably gain interest. It’s fun to read
reportsoffirst meetings between
well known people. Back in 1957,
a young James White reported
the following‘close encounter’.

The place wasfairly crowded and

 



I caught sight of the Silverbergs

talking to someone whose broad
back was towards me. I sneered a
greeting and suddenly found my-

self confronted by the equally
broad-shoulderedfront ofno less a
personage thanJohn W Campbell
himself. I got the sneer wiped off
just in time, shook hands and
fought an overwhelming urge to

bump my forehead three times
againstthefloor. (2)

It’s interesting to see the same

things happening now as did
then and to see the prices! Back
in 1965 Charles Winstone’s con-
vention report made the follow-
ing comment about Loncon II’s
banquet:

The Banquet (35/- for a meal!)
was a disappointing affair but
was livened up afterwards by the

Speeches. (2)
Now that could be transposed

straight into a con report from

almost anytime— apart ofcourse
for the price which, for those who
don’t rememberpre-decimalcur-
rency, represented £1.75!! In
1957 of course the banquet was
even cheaper and Chuck Harris
had the following comments to
make:

For 13/6* we had iced cantaloupe
melon, soup, roast duck with
orange sauce, fruit salad, coffee
and wine. I thought it was a most

reasonable price, and they weren’t

mean with the wine either. It was
a very sharp red Medoc, and
although I did not carefor it with
duckling, it was at least a drink.
Connoisseur Walt Willis summed
it up nicely. He sipped it, rolled it
around his mouth in the approved
manner, sniffed the bouquet, and

considered his judgement.
“HAmmmmmmmmm,” he said

impressively, “imported,” —(I)
* That’s 68pence today

Moving onto the 1965 banquet
and in particular the after-lunch
speeches which included:

ArthurC Clarkeentitling his talk,
“How ILearned to Stop Worrying
and Love Stanley Kubrick.” He
had been commissioned to write a

book about space for Time-Life
and had met Kubrick in New York

with the idea ofan epic spacefilm
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on the lines of How The Solar
System Was Won. Theprovisional

title of the film “Journey Beyond
the Stars” had now been changed

to “2001 — The Space Odyssey”,
with screenplay by Kubrick and
Clarke. It is difficult showing
convincing extraterrestrials, said
Clarke, and it was not true that
Peter Sellers was going to play
them all. “Though Peter was will-
ing,” he added. Clarke said that
he hoped it could become the

contemporary space travel film,
the Destination Moon of the

1970's. (4)
There is no doubt that the

after-lunch speeches were one of
the highlights of the 1965 con-
vention andincluded Terry Carr,

then on his TAFF trip, making a
speech about the Trans-Atlantic
Fan Fund. Sadly Terry’s death
this year robs usof the opportun-
ity of meeting him at Conspiracy.
He will be missed by all in the

sciencefiction world.
The speeches included a

“Mystery Speaker”who...
turned out to be Robert Bloch,
much to the delight of the assem-
bly. “I’m so pleased to be here
today in...er,” Bloch began,

referring to a card, “London.” He
said that he was feeling a little
drunk — “George O. Smith
breathed on me” and that he was
in London to make a new film,
“Mary Poppins Meets the Wolf-
man.” (4)
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The Hugo Awards were pre-
sented, by Robert Silverberg,
after the speeches whilst both in

1957 and 1979 there were separ-
ate programmeitemsfor these.

Ofcoursehistory repeatsitself
as Charles Brown reported of
Seacon 79

The price for a mediocre banquet
was incredible and the cost for
wine with the meal was astron-
omical. (6)

The 1979 Worldcon was ap-

proached by manyfansin Britain
with great apprehension, as Kev
Smith explains

. . the Worldcon wasgoingto be
different, wasn’t it? . . . It was
going to beBIG,for one thing, and
5o it turned out. It was seven times
as big as the previous biggie,
Sykcon. There were going to be

foreigners there, too. We've had
foreigners before, but only in
small, easy-to-handle numbers.

At Seacon, we Brits were out-

numbered by foreigners — about
three to one. It was going to be

expensive. . . (5)
And hewasright too, in factit

was so different, big, expensive
andfull of foreigners that British
fandom as we knewit never quite
recovered, There were, in fact,

very few full convention reports
from established fans. Very much
in common with reports of the
1957 event they tend to try to

provide a feeling of the atmos-
phere of the convention rather



than a blow by blow report of

each programmeitem asthe 1965

reports do. Here are a few snip-

pets to give a feeling of 1979.

KEV SMITH — I felt at home

_. . The feel was fannish and

familiar, but there were lots of

new people whofitted in and con-
tributed to it. Legendary Amer-

can fans and unknown British

neos— I was meeting bothfor the

first time— added enoughvitality

to break up the established rounds

ofBritishfandom without ruining

itsfannish ambience. It was great,

I tell you! But don’t ask me how

life was outside thefanroom. (5)

DAVE BRIDGES — If this was

a Worldcon, the Americans are

icwelcometo them.

\ Cate *
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CHARLESBROWN— Sights to

remember ...Christopher Reeve
carefully signing a_ balloon...
Brian Aldiss dancing on a table...

bagpipers marching at the opening

ceremony...pro’s in silly hats

Arthur C Clarke dashing in

(and out) ofan elevator... (6)

Wonderwhat comments about

Conspiracy are going to be taken

out ofcontext for a quick laugh in

another15 or so years; time. Let’s

hope we’ll be aroundtosee.
It is difficult to tell from the

official convention publications

or contemporary reports how the

organisational mechanisms op-

erated for these conventions.

Onething is obvious though with

membership numbers in the

hundreds a small committee was

all that was necessary to run the
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event and for Loncon 2 the chair-

maneven hadthe opportunity to

reply to membership enquiries

personally. By 1979 things had

grown in size somewhatwith the

core committee delegating much

of the work to sub-committees.

Theuse of high-tech aids was not

with us though-all the member-

ship records were kept on index

cards and mailing labels were

typed out by hand! Small com-

puters werestill beyondthe reach

of the average fan. Would any-
body even conceive of doing a

convention of almost any size

today without the help of elec-

tronics? It’s interesting to find

the following report from a panel

“A Robotin the Executive Suite”

at Loncon 2 where Poul Ander-

son revealed that Life Magazine

employs IBM computers to con-

ductits subscriptions department.

He told the story of a particular

humid New York day upon which

one of the Life computers got a

little out of hand, sending some

three thousand subscription re-

newal notices to one man who
happened to be a sheep herder liv-

ing out in the wilds ofMontana.

Thelocalpost office had to take a

special truck out to the sheep

herder who was at the time out

tending his sheep. He returned to

find his porch piled high with

sacks of letters. He went through

them all and then sat down and

sent a cheque to the magazine’s

President with the attached note,

“You win!”
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JEANNEGOMMOLL Y
1987 TAFF winner
by Patrick Nielsen Hayden

    
eanne Gomoll?

JeMost of the photographs of
Jeanne that [ve seen,” writes
Avedon Carol, “show her grin-

ning widely, usually with her
body in some sort of unlikely
awkward position. In memory,
Jeanneis always like that for me,
though I know I’ve often seen her

sitting upright, listening careful-
ly, or intently unravelling some
complexissue. I have nodifficul-
ty imagining her bent over the

drawing board where she pro-
duces the illustrations that have
appeared in so many fanzines, or
devoting her intense analysis to
the detailed examination of some
tricky political matter. But those
photographs seem to capture the

Jeanne Gomoll I know best— the
woman who appearstolive life
with a breadth andfullness which

is as open and genuine as that
bright smile.” And Spike Parsons
remarks: “In the five-or-so years
I’ve known Jeanne, we’ve lived

pages of anecdotes together — I
say pages because of her uncanny
ability to spot the best stories and
write them up herself! So I can’t
tell you much that you haven’t
alreadyread.It’s true, the woman
really can’t spell, and she really
did fudge her ownzinetitle right
in the first issue’s banner. And
it’s true that she’s as determined-
ly healthy as she looks — wefirst
met at the local YWCA, me

struggling through my sit-ups
while she hoisted hundreds of
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poundsof steel. What else do you
need to know?” Lots, probably,

but in its own order.
Jeanne Gomoll entered fan-

dom around 1974, when she
helped found the modern-day

Madison, Wisconsin SF club and
their convention WisCon, then
and nowthe only regular conven-
tion with a specific emphasis on

discussions of SF in a feminist
context. For the club, she also co-
edited (with Janice Bogstad) 17

issues of the provocative and
popular JANUS, probably the
best feminist fanzine ever; since

its mutation into the collectively

edited AURORA, she’s con-
tinued to be involved withit as a
writer and illustrator. From 1976

to 1982 she was an active member
of the Woman’s Apa, publishing
for it the outstanding personal-
zine OBSESSIONS, and she has

beenfive times nominatedfor the
Hugo Award (three timesas a co-
editor ofJANUSand twice in the

Best Artist category). Today she

publishes a generally-available
personalzine, WHIMS‘Y, and
contributes art and writing to

fanzines throughoutthe English-

speaking world.
As she'll tell you, Jeanne

identifies politically as a fem-
inist, and moreover as a product

— or even instigator — of the
wave of talented feminists that
appeared in American fandom
during the middle andlate 1970s.

Furthermore, it’s an unfortunate
truism, historically, that too

much of a certain sort of
mundane “political” discourse
(rhetorical, hortatory, over ab-
stracted) tends to polarize fan-

dom, thus vitiating the micro-
cosm’s usefulness as a common
ground on whichseverely diverse
people can converse in mutual
respect. Jeanne’s fannish career
has been an object lesson in how
to avoid this polarization, as

Avedon Carol details: “Well,
sometimes, of course, Jeanne had
more sense than therest of us —

she neverlet theory get in the way
of friendship, and managed to

stay out of some of the less
friendly discussions we had from



time to time. Jeanne always hada
knack for examining a subject
without letting a thoughtless

word make the analysis cut too
close to the bone for anyone.”
Which is an excellent knack to

have. It isn’t just that she’s per-
sonally good-natured and fun to
talk to (though sheis), it’s also
that she knows how to make
points with reference to authen-
tic individual experience
usually her own. Which is what
fan writing is for. Rhetoric in-
sists, but stories persist: and
what Jeanne writes is almost
couched in the form of stories,

leading the reader to connect
from specific event to general
principle. Which is to say that
even Jeanne’s most “political”
writing runs straight down the
middle of the best traditions of
fanzine prose: the individual

perspective, honestly presented,
free of pretension and without a
false note.
Greg Pickersgill interjects his

own observation, subsequent to
the several days he spent in
Madison on his own TAFFtrip

last year: “Mainly, she’s enthu-
siastic...really excited about
stuff, and it’s catching, and Ifind
myself Augely interested in all
mannerofthings aroundandfalk-
ing to her like a human being or
something, you know? That’s the

main thing.”
That’s the main thing, and a

great and fundamental main
thing it is, too. Jeanne’s particu-
lar skills make her a natural for
the job of TAFF delegate, which
is probably how she got the job.
Don’t watch her from a distance:

introduce yourself, have a con-

versation, that’s what she’s here
for. I could go on to further

remarks — on heroddly sophisti-
cated fanart, her uniquestyle as a
layout artist, the particular

strengths of her many excellent
fanzines (with digressions, no
doubt, on the influence on these

matters ofher mundane careeras

a cartographer), but I won’t. In-
stead I'll let Avedon sum it up:

“Anyone who believes that
American fandom was boring in
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the seventies must have beenliv-
ing in an alternative universe.
Jeanne wasone ofthe people who

madeit a truly exciting period,
and shestill manages to generate
work filled with that same infec-

tious laughter and intense enthu-
siasm. She continues to be an

important part ofWisCon,a con-

tributor to AURORA, a damned

good fan editor, and first-class
company in any gathering of

fans.” Oo
 

Whatis TAFF?
Well you should ask. Less an
organization than an evolving
tradition, TAFF — the Trans-
Atlantic Fan Fund — has been
selecting notable North Amer-
ican fans and sending them to

large European conventions
(usually the British Eastercon),
and picking worthy European
fans for shipmentto large North
American conventions (usually
the Worldcon), for well over

thirty years. Inspired by the suc-
cess of the fund raised in 1952 to
bring Walt Willis from Belfast to
the second Chicago Worldcon,
TAFF was founded in 1953 by
Willis, Chuck Harris, Don Ford,

and other leading fans, with two
basic purposes: to promote in-

creased contact between the
fandoms on each side of the
Atlantic, and to honor those

whom voters feel have worked
toward this goal. Candidates are
putup for election by committees
of nominators, and voted on by
interested fans who donate at

least £1 or $1 and whocancertify
that they’ve been in active fan-
dom since before a certain date.

The candidate thusselected then
makes the trip, administers the
fund ontheir side of the Atlantic

until the election of their succes-
sor, and (ideally) publishes a trip
report describing what they saw
and did. There’s moredetailto it
than that, but that’s the essence;
that, and the fact that all the

money spent is raised through
contributions from fandom, via

auctions, donations from con-

vention committee surpluses,
and outright individual generos-
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ity. For more information any
aspect of the Fund,feel free to
talk to either of the TAFF admin-

istrators at Conspiracy: Greg
Pickersgill (7A Lawrence Rd,
South Ealing, London W5 4XJ)
or Jeanne Gomoll (Box 1443,
Madison WI, 53701 USA). Addi-

tionally, there may be any of a
variety of TAFF fund-raising

events at the convention, which
you miss at your own peril:
wonders undreamt-of, mere

pennies for aged pulps or $50 for

souvenir ashtrays from Fat
George’s Official Zydeco Back-
room. Not to mention authenti-
cally classic old fanzines: be
there.

Since 1954, TAFF has sponsor-
ed a trans-Atlantic trip in one
direction or the other nearly
every year, alternating between
European delegates to North
America and North American de-
legates to Europe. The list of
those so honored since the
Fund’s inception follows. Many
of these people,still around and
about in fandom will be at Con-
spiracy: sound them out for the
stories they cantell. ®

Year Country
1954 Britain

1955 Britain

1956 United States
1957 United States

1958 Britain

1959 United States

1960 Britain
1961 United States

1962 Britain

1963 UnitedStates

1964 Britain

1965 United States

1966 W. Germany

1968 United States

1969 Britain
1970 United States

1971 Italy

1973 United States
1974 Britain

1976 United States

1977 Britain
1979 United States
1980 Britain

1981 United States
1982 Britain
1983 United States
1984 Britain

1985 United States
1986 Britain

1987 United States

TAFFdelegate
A. Vincent Clarke!
Ken Bulmer

Lee Hoffman?
Bob Madle

Ron Bennett

DonFord

Eric Bentcliffe

Ron Ellik
Ethel Lindsay

Wally Weber

Arthur (ATom) Thomson

Terry Carr

Tom Schluck

Steve Stiles

EddieJones
Elliot Shorter

Mario Bosnyak

Len &June Moffat
Peter Weston

RoyTackett & Bill Bowers?

Peter Roberts

Terry Hughes
Dave Langford
Stu Shiffman

Kevin Smith
Avedon Carol

Rob Hansen

Patrick & Teresa Nielsen Hayden
Greg Pickersgill
Jeanne Gomoll

Footnotes

1) Unable to make trip.

2) Declined funds.
3) Election tied; funds insufficient to send both;

Bowers withdrew.



 

OR SUCH A YOUNG BLOKE IRWIN
Hirsh seems to have been

around the fannish scene since

Adam (cr John Foyster — take
your pick) was a lad. Now, in

1987 as the winner of GUFF(the

Get Up-and-over Fan Fund),
Irwin has been honoured byhis
fellow fans as the one Australian

best suited to represent Austra-
lian fandom to Conspiracy
attendees. A better choice would
have beendifficult to find.

I suppose it would be safe to

say that the blame for Irwin’s
arrival in fandom can be placed

directly at the door of Andrew
Brown. For it was he (Andrew
that is) who first came into con-
tact with Irwin way back in 1972
when these two fresh-faced
youths were attending a progres-
sive Melbourne secondary school
called ERA. Contact may have
occurred and a friendship
started, but Irwin is not one to be
seducedeasily, as his total non-

involvement in that school’s SF
clubtestifies.
The years ticked by: Au-

ssiecon in 1975 came and went,
other cons flitted by and still
Irwin maintained his (should I

say it?) fannish virginity.
Butthis wasnotto last forever.

In 1977 Irwin blossomed from

wallflower to fannish fan in what
seems, ten years on, to have been

almost indecent haste. At that
time Oz fandom seemed to be
nearly dominated by APAs[ama-
teurpress associations—Ed.]— they

were springing up all over the
country — yet wereall following
in the footsteps of that grand old

lady ANZAPA.Notonetobeleft
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GU F F
IRWIN HIRSH
1987 GUFF winner

 

Perry Middlemiss
with the assistance

ofAndrew Brown

 

back in the shade now that he had
made his run, Irwin joined wri-
ters such as Bangsund, Foyster,
Gillespie, Ashby, Edmonds and

Grigg in ANZAPA’s pages and a
new force in Australian fandom

was born.
APA and letter-hacking con-

tinued to be Irwin’s main fortes

for the next few years until, in
1979, he perceived there was a
gap in mainstream Australian
fanzine fandom and movedtofill

it with his genzine Sikander. Its de-
but in October 1979 was rather
an auspicious start, having con-

tributors of the calibre of Eric
Lindsay, John Bangsun and
Leigh Edmonds, especially as
1979 wasalsothe first year of his
media studies course at Rusden

State College. Sikander has been
in continuous, somewhaterratic

publications since 1979 and has
been characterised as much by
Irwin’s lackadaisical approach to
spelling and grammarasbyits
contributors. This fanzine has

delighted and offended many
fans over the years — who can
forget the impact of Ted White’s
huge and accurate review of Au-
stralian fanzines in 1983 which

caused such a furore — yet few

will say it hasn’t been,at the bot-
tom line, extremely enjoyable.

Since 1979, Irwin has been in-

volved in starting the fannish
newszine Thyme with Andrew

Brown,producingit for 18 issues
(it is now edited by Roger Wed-
dall and Peter Burns), and Larn-

kin with Perry Middlemiss
(monthly sinceJune 1986). There

have been consto attend and run,

film programmes to organise
and, of course, cricket and Au-

stralian football matches to

attend, while still maintaining
Sikander as oneofthe best fannish

fanzines Australia has produced.

Som much for his fannish
background, but what is Irwin
really like? Well, if I was to say

that he had the shy unassuming
nature of a Bruce Gillespie with
the quintessential fannishness of

a John Foyster, would that help?
No, I suppose not. How about:

he’s smaller than the two pre-
vious Australian GUFF winners
(John Foyster in 1979 and Justin

Ackroyd in 1983), and larger than
the two British winners (Joseph
Nicholas in 1981 and Eve Harvey
in 1985)? Then I can’t help you.
All I can addis that Irwin (along
with his wife Wendy) will be
attending Conspiracy as Austra-
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lia’s fannish representative.
Other than that nothing more

needbesaid.
 

GUFF,the Fan Fund
Eve Harvey

WHATIS GUFF? A FAN FUND. A WAY
for many people to put some
moneytogether to send one lucky
person on afree holiday. Thatis

one view of fan funds, and atits

basest it could be the truth, but

there must be something more to
explain the plethora of funds
around today — TAFF(the most
venerable), DUFF, FFANZ,
SEFF and GUFFto name but a

few. GUFF — the Going Under
Fan Fundor the Get Up-and-over
Fan Fund depending on the de-
parture point— wasfirst mooted

in 1977 by Chris Priest and Dave
Langford to establish further
contact between Australasia and

Europe by sending a delegate
from oneto the otheralternately.
The very first delegate was John
Foyster, who attended Seacon
°79, and soit is an anniversary of
sorts for the 1987 delegate to be
attending this, Britain’s second

Brighton Worldcon.
For GUFF,the “something ex-

tra” which explains its import-
ance and continuation is com-
munication. With the distances
involved from almost anywhere
in the world to Australasia, regu-
lar contact can only be in writing,
particularly through fanzines.
The few recent Australian fanzi-
nes often do not reflect the fan-

dom adequately. Chris Priest’s
reason for starting this fund was

this very lack. I remember very

well his reaction following a trip
out there: “I’d never realised
whata great groupoffans they’ve
got. Youjust must meet them,” or
wordsto that effect!

Ifyou wantfurther information

on GUFF, please write to me as
UK administrator: Eve Harvey,

43 Harrow Road, Carshalton,
Surrey SM5 3QH, U.K.,or to the
Australian Administrator, now
Irwin Hirsh, 2/416 Dandenong
Road, Caulfield North, Victoria
31161, Australia. ® 

eMf/f
CONSIDER

y)EeFictionOe    
From the authorof
The Wasp Factory,

an epic space opera...

“Best British writer of his generation” Vector

“Masterful” NewMusical Express
“Serious but playful” City Limits

“The most imaginative British novelist of his generation. . .

complete mastery of the surreal” The Times
“Greatartistry, great virtuosity,

great exuberance” NewStatesman

“The great white hope of contemporary
British literature” Fay Weldon
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THE

H U G O S$
 

THE HUGO AND OTHER AWARDS
 

 
INGE 1953, ANNUAL SCIENCE

Fiction Achievement
Awards have been given
by Worldconsto the peo-

ple and works voted best in the
SF field. The award trophy, nick-
named “Hugo”after the pioneer

editor of Amazing Stories magazi-
ne, Hugo Gernsback,is a rocket

ship abouta foottall. Inspired by
an American car hood ornament,
it was originally designed by Ben

Jason and Jack McKnight. The
bases on which the ships stand
are designed by each year’s
Worldcon committee; currently
the Hugo Awards themselves are
manufactured in the U.K. under
the supervision of Peter Weston.
The Hugo has always been

awarded by popular vote of the

   

Worldcon membership. Since
1959, the nominations have been
by popularvote as well. The cate-
gories for which a Hugo is given
have varied over the years, but
have been codified with increas-
ing precision in the Constitution

of the World Science Fiction
Society (printed elsewhere in this
Souvenir Book).
The Hugois not the only award

in the SF field: the Science Fic-

tion Writers of America give the
Nebula, various other awardsare

given in the United States by
groups, conventions and maga-

zines, and most countries round
the world with major fan groups
give their own national awards.
In the U.K. the British Science
Fiction Association has been giv-

ing its award since 1966, and the
recent Arthur C. Clarke Awardis
the latest, prestigious addition to

the list. The special value of the
Hugois its worldwide voting base
within the SF community: broad-
er than anyother.

Since 1973, Worldcon mem-
bers have also voted the John W.
Campbell Award for the year’s
best new writer. Convention
committees have also from time

to time given special awards to
the particularly deserving.
On Sunday August 30th, the

1987 Science Fiction Achieve-

ment Awards will be announced.
Here is the list of past winners,
followed by the nomineesforthis
years Hugo and Campbell
Awards. oO

 

1953
Novel: The DemolishedMan by Alfred

Bester

Professional Magazine: Galaxy and
Astounding(tie)

Excellencein Fact Articles:

Willy Ley
Cover Artist Ed Emshwiller and

HannesBok(tie)
InteriorIlustrator: Virgil Finlay
New SFAuthor: PhilipJose Farmer
Number1 Fan Personality:
ForrestJ Ackerman

1954
(No Awards Given)

1955
Novel: They’dRatherBe Right by

MarkClifton and Frank Riley
Novelette: The Darfsteller by
Walter M. Miller,Jr.

Short Story: Allamagoosa by Eric
Frank Russell

Magazine:Astounding
Artist: Frank Kelly Freas

Fan Magazine: Fantasy Times
(James V. Taurasi, Sr. and
Ray Van Houten,eds.)

Special Award: Sam Moskowitz as
“Mystery Guest”andfor his work

on past conventions.

1956
Novel: Double Star by Robert A.

Heinlein

Novelette: Exploration Team by
Murray Leinster

ShortStory: The Star by

ArthurC. Clarke

Feature Writer: Willy Ley
Magazine: Astounding

Artist; Frank Kelly Freas
Fanzine: Inside G Science Fiction

Advertiser (Ron Smith,ed.)

Most Promising New Author:
RobertSilverberg

Book Reviewer: Damon Knight

1957

American Professional Magazine:
Astounding
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British Professional Magazine:
New Worlds

Fan Magazine: Science-Fiction Times
(James V. Taurasi, Ray Van
Houten, and FrankPrieto,eds.)

1958
Novel or Novelette: The Big Time by

Fritz Leiber
Short Story: OrAll the Seas With

Oysters by Avram Davidson
Outstanding Movie: The Incredible

ShrinkingMan

Magazine:Fantasy & Science Fiction

OutstandingArtist:
Frank Kelly Freas

Outstanding Actifan:
Walter A. Willis

1959
Novel: A Case ofConscience byJames

Blish
Novelette: The BigFront Yardby

Clifford D. Simak

Short Story: That Hell-Bound
Train by Robert Bloch



SF or Fantasy Movie: No Award

Professional Magazine:Fantasy
Science Fiction

Professional Artist: Frank Kelly

Freas
Amateur Magazine: Fanac (Ron Ellik
and Terry Carr, eds.)

New Authorof 1958: No Award
(Brian W.Aldissreceived a plaque
as runner-up)

1960
Novel: Starship Troopers by Robert A.

Heinlein

Short Fiction: Flowersfor
Algernon by Daniel Keyes

Dramatic Presentation: The Twilight

Zone
Professional Magazine: Fantasy &

Science Fiction
Professional Artist: Ed Emshwiller
Fanzine: Cry ofthe Nameless (F.M. and

Elinor Busby, Burnett Toskey, and

Wally Weber,eds.)
Special Award: Hugo Gernsback as
“The Father ofMagazine Science
Fiction”

1961
Novel: A CanticleforLeibowitz by

Walter M. Miller,Jr.
Short Fiction: The Longest

Voyage by Poul Anderson
Dramatic Presentation: The Twilight

Zone
Professional Magazine: Astounding/

Analog
Professional Artist: Ed Emshwiller

Fanzine: WhoKilled Science Fiction?
(Earl Kemp,ed.)

1962
Novel: Stranger in a Strange Landby

Robert A. Heinlein
Short Fiction: the Hothouse series

by Brian W.Aldiss

Dramatic Presentation: The Twilight

Zone

Professional Magazine: Analog

Professional Artist: Ed Emshwiller

Fanzine: Warhoon
(Richard Bergeron,ed.)

Special Awards: Cele Goldsmith
for editingAmazing and Fantastic

Donald H. Tuck for TheHandbook of

Science Fiction andFantasy
Fritz Leiber and the Hoffman

Electronic Corp.for the use of

sciencefiction in advertisements.

1963
Novel: The Manin the High Castle by

Philip K. Dick
Short Fiction: The Dragon

Masters byJack Vance
Dramatic Presentation: No Award
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Professional Magazine: Fantasy and

Science Fiction

Professional Artist: Roy G. Krenkel

Amateur Magazine: Xero (Richard

and Pat Lupoff, eds.)

Special Awards: P. Schuyler Miller
for book reviewsin Analog

Isaac Asimovforsciencearticles in
Fantasy & Science Fiction

1964
Novel: Way Station by Clifford D. Simak
Short Fiction: No Truce With

Kings by Poul Anderson
Professional Magazine: Analog
Professional Artist: Ed Emshwiller
SF Book Publisher: Ace Books
Amateur Magazine: Amra (George

Scithers, ed.)

1965

Novel: The Wanderer by Fritz Leiber
ShortStory: Soldier, Ask Not by

Gordon R. Dickson
Special Drama:Dr Strangelove
Magazine:Analog
Artist:John Schoenherr

Publisher: Ballantine
Fanzine: Yandro (Robert andJuanita

Coulson,eds.)

1966
Novel:...And CallMe Conrad by Roger

Zelazny, and Dune by Frank

Herbert(tie)
ShortFiction: ‘Repent, Harlequin?’

Said the Ticktockman”by Harlan
Ellison

Professional Magazine:If
Professional Artist: Frank Frazetta

Amateur Magazine: ERB-dom
(Camille Cazedessus, Jr., ed.)

Best All-TimeSeries: the

Foundation series by Isaac
Asimov

1967
Novel: The Moonis a Harsh Mistress by

Robert A. Heinlein
Novelette: The Last Castle byJack
Vance

Short Story: Neutron Star by Larry
Niven

Dramatic Presentation: The

Menagerie (Star Trek)
Professional Magazine: [f
Professional Artist:Jack Gaughan

Fanzine: Niekas (Ed Meskys and
Felice Rolfe, eds.)

Fan Writer: Alexei Panshin
Fan Artist: Jack Gaughan
Special Awards: CBSTelevision for

21st Century

1968

Novel: Lord ofLight by Roger Zelazny
Novella: Weyr Search by Anne
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McCaffrey, and Riders ofthe
Purple Wage by PhilipJose
Farmer(tie)

Novelette: Gonna Roll the Bones

by Fritz Leiber
ShortStory: 1HaveNo Mouth, andI
Must Scream by Harlan Ellison

Dramatic Presentation: City on the
EdgeofForever (Star Trek)

Professional Magazine:If
Professional Artist: Jack Gaughan

Fanzine: Amra (George Scithers, ed.)
Fan Writer: Ted White

Fan Artist: George Barr
Special Award Harlan Ellison
for Dangerous Visions
Gene Roddenberry for Star Trek

1969
Novel: Stand on Zanzibar byJohn
Brunner

Novella: Nightwings by Robert
_ Silverberg
Novelette: The Sharing ofFlesh by

Poul Anderson

Short Story: The Beast That
ShoutedLoveat the Heart ofthe

Worldby Harlan Ellison

Dramatic Presentation: 2001: A Space

Odyssey
Professional Magazine: Fantasy &

Science Fiction
Professional Artist:Jack Gaughan
Fanzine: Science Fiction Review

(Richard E. Geis, ed.)
Fan Writer: Harry Warner,Jr.

Fan Artist: George Barr
SpecialAward: Neil Armstrong, Edwin

Aldrin, and MichaelCollinsfor

The Best Moon LandingEver

1970
Novel: The Left HandofDarkness by

Ursula K. LeGuin
Novella: Ship ofShadows by Fritz

Leiber
ShortStory: Time Considered as a

Helix ofSemi-Precious Stones by

SamuelR. Delany
Dramatic Presentation:

news coverage ofApollo XI

Professional Magazine: Fantasy @
Science Fiction

Professional Artist: Frank Kelly
Freas

Fanzine: Science Fiction Review
(Richard E. Geis, ed.)

Fan Writer: Bob Tucker
Fan Artist: Tim Kirk

1971
Novel: Ringworldby Larry Niven
Novella:IllMet in Lankhmarby

Fritz Leiber

ShortStory: Slow Sculpture by
Theodore Sturgeon



Dramatic Presentation: No Award
Professional Magazine: Fantasy @

Science Fiction

Professional Artist: Leo and Diane
Dillon

Fanzine: Locus (Charlie and Dena
Brown,eds.)

Fan Writer: Richard E. Geis
Fan Artist: Alicia Austin

1972
Novel: To Your ScatteredBodies Go by

PhilipJose Farmer
Novella: The Queen ofAirand

Darkness by Poul Anderson
Short Story: InconstantMoon by

Larry Niven

Dramatic Presentation: A Clockwork
Orange

Professional Magazine:Fantasy &
Science Fiction

Professional Artist: Frank
Kelly Freas

Amateur Magazine: Locus (Charlie
and Dena Brown,eds.)

Fan Writer: Harry Warner,Jr.
Fan Artist: Tim Kirk
Special Awards: HarlanEllison

for excellence in anthologizing
(Again, Dangerous Visions)

Club du Livre d’Anticipation
(France) for excellence in book
production

NuevaDimension (Spain)for

excellence in magazine production

1973
Novel: The Gods Themselves by Isaac
Asimov

Novella: The Wordfor Worldis

Forest by Ursula K. LeGuin
Novelette: Goat Song by Poul
Anderson

Short Story: Eurema’sDam by
R.A. Lafferty and TheMeeting

by Frederik Pohl and
C.M. Kornbluth(tie)

Dramatic Presentation:
Slaughterhouse-Five

Professional Editor: Ben Bova
Professional Artist: Frank

Kelly Freas
Amateur Magazine: Energumen

(Mike Glicksohn and Susan Wood
Glicksohn,eds.)

Fan Writer: Terry Carr
Fan Artist: Tim Kirk

Campbell Award:Jerry Pournelle
Special Award: Pierre Versinsfor

L’Encyclopedie de l’'Utopie et de la
sciencefiction

1974
Novel: Rendezvous with Rama by

ArthurC. Clarke

Novella: The Girl Who Was
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PluggedInbyJamesTiptree,Jr.
Novelette: The Deathbirdby
Harlan Ellison

Short Story: The Ones Who Walk

Awayfrom Omelas by Ursula K.
LeGuin

Dramatic Presentation: Sleeper
Professional Editor: Ben Bova

Professional Artist: Frank
Kelly Freas

Amateur Magazine: Algol (Andy
Porter, ed.) and The Alien Critic
(Richard E. Geis, ed.) (tie)

Fan Writer: Susan Wood

Fan Artist: Tim Kirk
Campbell Award: Spider Robinson
and Lisa Tuttle(tie)

SpecialAward: Chesley Bonestell for
hisillustrations

1975

Novel: The Dispossessedby Ursula K.
LeGuin

Novella: A SongforLya by George
R.R. Martin

Novelette: AdriftJust OfftheIslets
ofLangerhans by Harlan Ellison

Short Story: The Hole Man by
Larry Niven

Dramatic Presentation:

YoungFrankenstein
Professional Editor: Ben Bova

Professional Artist: Frank
Kelly Freas

Amateur Magazine: TheAlien Critic
(Richard E. Geis, ed.)

Fan Writer: Richard E. Geis

Fan Artist: Bill Rotsier

Campbell Award: PJ. Plauger
Special Awards: Donald A. Wollheim

as “the fan who has done
everything”

Walt Lee for Reference Guideto
Fantastic Films

1976

Novel: The Forever War by
Joe Haldeman

Novella: Homeis the Hangman by
Roger Zelazny

Novelette: The BorderlandofSol

by Larry Niven
Short Story: Catch That Zeppelin!
by Fritz Leiber

Dramatic Presentation: A Boy
andHis Dog

Professional Editor: Ben Bova
Professional Artist: Frank

Kelly Freas

Fanzine: Locus (Charlie and
Dena Brown,eds.)

Fan Writer: Richard E. Geis
Fan Artist: Tim Kirk
Campbell Award: Tom Reamy

Special Award:James E. Gunn for
Alternate Worlds, The Illustrated
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1977

Novel: Where Late the Sweet Birds Sang

by Kate Wilhelm

Novella: By Any OtherName by
Spider Robinson and Houston,
Houston, Do You Read? byJames
Tiptree, Jr. (tie)

Novelette: The BicentennialMan
by Isaac Asimov

Short Story: Tricentennial byJoe
Haldeman

Dramatic Presentation: No Award

Professional Editor: Ben Bova
Professional Artist: Rick Sternbach
Amateur Magazine:Science Fiction

Review (Richard E. Geis,ed.)
Fan Writer: Susan Wood and

RichardE.Geis(tie)

Fan Artist: Phil Foglio

Campbell Award: C.J. Cherryh
Special Award: George Lucas

for Star Wars

1978
Novel: Gateway by Frederik Pohl
Novella: Stardance by Spider and
Jeanne Robinson

Novelette: Eyes ofAmber by
Joan D. Vinge

Short Story:Jeffty is Five by
Harlan Ellison

Dramatic Presentation: Star Wars
Professional Editor: George H.

Scithers
Professional Artist: Rick Sternbach
Amateur Magazine:Locus (Charlie

and Dena Brown,eds.)

Fan Writer: Richard E. Geis
Fan Artist: Phil Foglio

Campbell Award: Orson Scott Card

1979

Novel: Dreamsnake by Vonda
McIntyre

Novella: The Persistence ofVision
byJohn Varley

Novelette: Hunter’sMoon by Poul

Anderson

Short Story: Cassandra by CJ.

Cherryh
Dramatic Presentation: Superman
Professional Editor: Ben Bova

Professional Artist: Vincent DiFate
Amateur Magazine:Science Fiction

Review (Richard E. Geis, ed.)
Fan Writer: Bob Shaw

FanArtist: Bill Rotsler

Campbell Award: Stephen R.
Donaldson

1980
Novel: The Fountains ofParadise by

Arthur C. Clarke
Novella: Enemy Mine by Barry B.



Longyear
Novelette: Sandkings by George

R.R. Martin
Short Story: The Way ofCross and
Dragon by George R.R. Martin

Non-Fiction Book: The Science Fiction
Encyclopedia (Peter Nicholls, ed.)

Dramatic Presentation: Alien

Professional Editor: George H.

Scithers
Professional Artist: Michael Whelan

Amateur Magazine: Locus
(Charlie Brown,ed.)

Fan Writer: Bob Shaw

Fan Artist: Alexis Gilliland
Campbell Award:Barry B. Longyear

1981
Novel: The Snow Queen byJoan Vinge
Novella: Lost Dorsal by Gordon R.
Dickson

Novelette: The Cloak andthe Staff

by Gordon R. Dickson

Short Story: Grotto ofthe Dancing

Deer by Clifford D. Simak
Non-Fiction Book: Cosmos by

Carl Sagan
Dramatic Presentation: TheEmpire

Strikes Back
Professional Editor: Edward L.

Ferman
Professional Artist: Michael Whelan
Amateur Magazine: Locus

(Charlie Brown,ed.)

Fan Writer: Susan Wood
Fan Artist: Victoria Poyser

Campbell Award: Somtow
Sucharitkul

1982
Novel: Downbelow Station by

CJ. Cherryh

Novella: The Saturn Game by

Poul Anderson
Novelette: Unicorn Variation by
Roger Zelazny

Short Story: The Pusherby
John Varley

Non-Fiction Book: DanseMacabre by

Stephen King
Dramatic Presentation: Raiders ofthe

LostArk
Professional Editor: Edward L.

Ferman
Professional Artist: Michael Whelan

Amateur Magazine:Locus

(Charlie Brown,ed.)
Fan Writer: Richard E. Geis
Fan Artist: Victoria Poyser
Campbell Award: Alexis Gilliland
Special Award: Mike Glyerfor

“keeping thefan infanzine
publishing”

1983
Novel: Foundation’s Edge by Isaac

FRONTIER CROSSINGS

Professional Editor:

Shawna McCarthy
Professional Artist: Michael Whelan

Semi-prozine: Locus
(Charlie Brown,ed.)

Amateur Magazine:File 770
(Mike Glyer,ed.)

Fan Writer: Mike Glyer

Fan Artist: Alexis Gilliland
Campbell Award: R.A. MacAvoy

Asimov
Novella: Souls byJoanna Russ

Novelette: Fire Watch by
Connie Willis

Short Story: Melancholy

Elephants by Spider Robinson
Non-Fiction Book:IsaacAsimov: The

FoundationsofScience Fiction by

James Gunn
Dramatic Presentation: Bladerunner

Professional Editor: Edward L.

Ferman 1985
Professional Artist: Michael Whelan Novel: Newromancer by
Amateur Magazine:Locus William Gibson

(Charlie Brown,ed.) Novella: Press Enter @ by
Fan Writer: Richard E. Geis John Varley
Fan Artist: Alexis Gilliland
Campbell Award: Paul O. Williams

Novelette: Bloodchild by
Octavia E. Butler

Short Story: The Crystal Spheres

by David Brin
Non-Fiction: Wonder’s Child: my life in

sciencefiction byJack Williamson

1984
Novel: Startide Risingby David Brin

Novella: Cascade Point by
Timothy Zahn Dramatic Presentation: 2010

Novelette: BloodMusic by Greg Professional Editor: Terry Carr

Bear Professional Artist: Michael Whelan

Short Story: Speech Sounds by
Octavia Butler

Non-Fiction: Encyclopedia ofScience
Fiction andFantasy, vol. IIIT by

Semi-prozine: Locus
(Charlie Brown,ed.)

Amateur Magazine: File 770
(Mike Glyer,ed.)

Donald Tuck Fan Writer: Dave Langford
Dramatic Presentation: “Return FanArtist: Alexis Gilliland

oftheJedi” Campbell Award: Lucius Shepard.

 1986

Novel: Ender's Game by

Orson Scott Card

Novella: 24 Views of Mt. Fuji by

Roger Zelazny
Novelette: Paladin of the Lost Hour

by Harlan Ellison

Short Story: Fermi and Frost by
Frederik Pohl

Non-Fiction: Science Made Stupid

by Tom Weller

Dramatic Presentation:

Back to the Future

Professional Editor:

Judy-Lynn del Rey

Professional Artist: Michael Whelan

Semi-prozine: Locus

(Charlie Brown, ed.)

Fanzine: Lan's Lantern

(George "Lan" Laskowski, ed.)

Fan Writer: Mike Glyer

Fan Artist: Joan Hanke-Woods

Campbell Award: Melissa Scott

   

   
 

 
 

 
 



Dear Readers,

For 30 years, Ace Science Fiction and Fantasy has brought
more readers more good booksthan any other publisher.
No matter what your interest, we aim to be the oneline of

books you'd wanton a desertisland. For example:

Ace SF Specials: The most importantfirst novels of the last
few years—including William Gibsons NEUROMANCER,

Kim Stanley Robinsons THE WILD SHORE, Lucius
Shepards GREEN EYES, Jack McDevitts THE HERCULES
TEXT—makeup this prestigious line, selected and edited
by the late Terry Carr.

New Ace Fantasy Specials: In the midst of the tidal wave
of new fantasy, these are first novels chosen because they

aren't like everything else around. Thefirst book in the
series is WAR FOR THE OAKS by EmmaBulli.

“Cyberpunk”novels: We are excited to be the
publisher of NEUROMANCER, COUNT ZERO, and
BURNING CHROMEby William Gibson, and

SCHISMATRIX and THEARTIFICIAL KID by Bruce
Sterling. Watch for VACUUM FLOWERSby Michael
Swanwick, and for Bruce Sterlings

MIRRORSHADESanthology.

Philip K. Dick Award Winners: Every year since its
inception, Ace has won this very important awardfor “best
sciencefiction novel published as a paperbackoriginal.”
(And congratulations to James Blaylock, this years winner

for HOMUNCULUS.)

Native Sons: Ace is also proud to publish the American
editions ofgreat science fiction and fantasy by Brian Aldiss,

Clive Barker, Michael Moorcock, Robert Holdstock, Keith
Roberts, and more.

Ace Books: We'll see you in Brighton!

Fmdts
Susan Allison
Editor-in-Chief Ace Science Fiction and Fantasy
The Berkley Publishing Group 



   

 

  
Coming soon from Ace/Putnam

THE ASCENSION FACTOR
py Frank Herbert and
Bill Ransom
For the 13-million fans of
Herbert's bestselling DUNE

Chronicles! The dazzling sequel
to The Jesus Incident and The

Lazarus Effect!

outstanding collection of
1987 Fall hardcovers from ACE!

"ANDRE NORTON «SPIDER ROBINSON’
MICHAEL MOORCOCK+TIM POWERS,

CHARLESDE LINT

  
  

  
  
   

 

   
   

  
  
   
   

   

   
  
  
   
   

   

 

  
   

 

      

     

            
       
     

THE GATE OF THE CAT
by Andre Norton

The first new novelof the Witch
World series in seven years
from “one of the most popular
authors of our time”
(Publishers Weebly).

TIME PRESSURE
by Spider Robinson
The award-winning authorof
Callahan’s Crosstime Saloon
explores the mystery of time
travel in his most wildly
compelling novel to date.

THE CITY IN THE
AUTUMNSTARS
by Michael Moorcock
The long-awaited sequelto
The Warhound and the World's

Pain...“a glorious tapestry

of late 18th-century fantasy”
(Fantasy Review).

ON STRANGERTIDES
by Tim Powers

“Powers writes adventure
that Indiana Jones could only
dream of.” (Washington Post)

By the award-winning author
of The Anubis Gates.

JACK, THE GIANT-
KILLER
by Charles de Lint
From the author of Moonheart

and Yarrow, the second bookin

Ace’s Fairy Tales series —
contemporaryretellings of
classic folktales.

 



FRONTIER CROSSINGS

THE

H U & O S$
 

1 9 8 7
NOMINEES
 

NOVEL

Speakerfor the Dead— Orson Scott Card (Tor/century)
Count Zero— William Gibson (Gollancz/Arbor House)
Black Genesis— L. Ron Hubbard (Bridge/New Era)

The RaggedAstronauts— Bob Shaw (Gollancz/Baen)

Marooned in Realtime— Vernor Vinge (Analog/Bluejay/
Baen)

NOVELLA
Evifelheim— Michael Flynn (Analoge 11/86)
Escapefrom Kathmandu— Kim Stanley Robinson
(IASFM 9/86)
R+R— Lucius Shepard (IASFM 4/86)
Gilgamesh in the Outback— RobertSilverberg (Rebels in
Hell/IASFM 7/86)
Spice Pogrom— Connie Willis (I[ASFM 10/86)

NOVELLETE
ThorMeets Captain America— David Brin (F & SF 7/86)
Hatrack River— Orson Scott Card (IASFM 8/86)

The WinterMarket—William Gibson(Stardate 3/86/
Interzone 15/Burning Chrome*)
The Barbarian Princess— Vernor Vinge (Analog 9/86)

Permafrost— Roger Zelazny (Omni 4/86)

*The Gibson novelletpreviously receivedlimiteddistribution in the
Vancouver area in 1985, but 1986 wasthefirstyear in which it received
general distribution.

SHORTSTORY

RobotDreams— Isaac Asimov (Robot Dreams/IASFM
Mid- Dec 86)

Tangents— Greg Bear (Omni1/86)
StillLife— David Garnett (F & SF 3/86)
Rat—JamesPatrick Kelly (F & SF 6/86)
TheBoy Who PaintedManes— NancySpringer
(F & SF 10/86)

In the abovethree categories. F& SF=The MagazineofFantasy and Science
Fiction, and IASFM=Isaac Asimov’s Science Fiction Magazine

NON-FICTION
Trillion YearSpree— Brian Aldiss with David Wingrove
(Gollancz/Atheneum)
Science Fiction in Print: 1985— Charles N. Brown & William
G. Contento (Lucas Press)
TheDark Knight Returns— Frank Milleretal. (Warner/
Titan)
IndustrialLight andMagic: TheArt ofSpecial Effects—Thomas

G. Smith (Del Ray)
Only Apparently Real— Paul Williams (Arbor House)
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DRAMATIC PRESENTATION
Aliens (20th Century Fox)
TheFly (20th Century Fox)
Labyrinth (Lucasfilms)
Little Shop ofHorrors (Geffen)

Star Trek IV: The Voyage Home (Paramount)

PROFESSIONAL ARTIST

Jim Burns
Frank Kelly Freas

Tom Kidd

Don Maitz

J. K. Potter
Barclay Shaw

PROFESSIONAL EDITOR

Terry Carr David Hartwell
Gardener Dozois Stan Schmidt

Ed Ferman

SEMIPROZINE

Interzone— Ed. David Pringle & Simon Ounsley
Fantasy Review— Ed. Robert A. Collins
Locus— Ed. Charles N. Brown

Science Fiction Chronicle— Ed. Andrew Porter
Science Fiction Review— Ed. Richard Geis

FANWRITER FAN ARTIST
Mike Glyer Brad Foster

Arthur Hlavaty Stu Shiffman
Dave Langford Steve Fox
Patrick Nielsen Hayden Taral
Simon Ounsley Arthur (ATom) Thomson
D. West

FANZINE
Ansible— Ed. Dave Langford
File 770— Ed. Mike Glyer

Lan’s Lantern— Ed. George Laskowski
Texas SFInquirer— Ed. Pat Mueller
Trapdoor— Ed. Robert Lichtman

JOHN W. CAMPBELLAWARD

Lois McMaster Bujold*
KarenJoy Fowler*

Leo Frankowski
Katherine Eliska Kimbriel

Rebecca Brown Ore
Robert Touzalin Reed *Secondyear ofeligibility



 

SCIENCE FICTION
& FANTASY

including 2nd hand & imports from lancaster’s newest bookshop

 

 

 

 

 

 

               
 

 

   
    

number one
of a series —
artists’
enquiries
invited

THE PAPERBOOK BACK SHOP —"#rratone(este Saatar”

33 NORTH ROAD LANCASTER LAFINS ENGLAND
— plus a mail-orderservice that’s positively interstellar!

send 50p/$1 for sample reviewletzine

photo-reduced
fromb+w
original by
james guppy   
 

 

AGENTS FOR MULTI-FAN WRITER AND FANZINE EDITOR HUGO-AWARD

WINNING

RICHADE.GEIS’ (AND ALTERS)

Controversy
£8 annual sub/six issues IN REVIEW
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FRONTIER CROSSINGS

WORLDCON
 

YEAR
1939
1940
1941
1946

1947
1948

1949

1950
1951
1952
1953
1954

1955

1956
1957
1958
1959

1960
1961
1962
1963

1964

1965

1966

1967

1968

1969

1970

1971

1972

1973

1974

1975

1976

1977

1978

1979

1980

1981

1982

CITY
New York
Chicago
Denver
Los Angeles

Philadelphia
Toronto

Cincinati

Portland
New Orleans

Chicago
Philadelphia
San Francisco

Cleveland

New York
London

South Gate®

Detroit

Pittsburgh
Seattle

Chicago
Washington
D.C.
Oakland

London

Cleveland’

New York

Oakland

St. Louis

Heidelberg

Boston

Los Angeles

Toronto

Washington
D.C.

Melbourne

Kansas City
Mo.

Miami Beach

Phoenix

Brighton

Boston

Denver

Ghicago

NAME
Nycon I
Chicon I
Devention I
Pacificon I

Philcon I

Torcon I

Cinvention

Norwescon

Nolacon
TASFiC?
11th Worldcon?

SF Con

Clevention

Newyorcon®
Loncon I

Solacon

Detention

Pittcon
Seacon
ChiconIII
Discon I

Pacificon II

LonconII

Tricon

Nycon 3

Baycon

St. Louiscon

Heicon ’70
International

Noreascon I

L.A. ConI

Torcon 2

Discon IT

Aussiecon One

MidAmeriCon

SunCon

IguanaCon II®

Seacon ’79

NoreasconII

Devention Two

Ghicon IV

GUEST OF HONOUR
Frank R. Paul
Edward E. Smith, Ph.D.
RobertA. Heinlein
A. E. Van Vogt
E. Mayne Hull
John W. Campbell, Jr.
Robert Bloch (pro)
Bob Tucker(fan)
Lloyd A. Eshbach(pro)
Ted Carnell (fan)

Anthony Boucher
Fritz Leiber

Hugo Gernsback
Willy Ley
John W. Campbell,Jr.

Isaac Asimov(pro)
Sam Moskowitz

(Mystery GoH)
Arthur C. Clarke
John W. Campbell,Jr.
Richard Matheson

Poul Anderson(pro)
John Berry (fan)
JamesBlish
Robert A. Heinlein
Theodore Sturgeon
Murray Leinster

Edmond Hamilton and
Leigh Brackett (pro)
Forrest J. Ackerman(fan)
Brian W.Aldiss

L. Sprague de Camp

Lester del Ray (pro)
Bob Tucker(fan)

PhilipJose Farmer (pro)
WalterJ. Daugherty (fan)

Jack Gaughan(pro)
EddieJones (TAFF)®
RobertSilverberg (US)

E.C. Tubb (UK)

Herbert W. Franke (Ger.)

Elliot K. Shorter(fan)
Clifford D. Simak (pro)

Harry Warner,Jr. (fan)

Frederick Pohl (pro)
Robert and Juanita
Coulson (fan)
Robert Bloch (pro)
William Rotsler(fan)
Roger Zelazny (pro)
Jay Kay Klein (pro)

Ursula K. Le Guin (pro)
Susan Wood and

Michael Glickson (fan)

Donald Tuck (Australian)
Robert A. Heinlein (pro)
George Barr(fan)

Jack Williamson (pro)
Robert A. Madle(fan)
Harlan Ellison (pro)
Bill Bowers(fan)

Brian Aldiss (UK)

Fritz Leiber (US)

Harry Bell (fan)

Damon Knight and
Kate Wilhelm (pro)
BrucePelz (fan)

C. L. Moore and
Clifford D. Simak (pro)
Rusty Hevelin (fan)

SITE ATTEND.*
Caravan Hall 200
Hotel Chicagoan 128
Shirley Savoy Hotel 90
Park View Manor 130

Penn Sheraton Hotel 200
RAIPurdy Studios 200

Hotel Metropole 190

MultnomahHotel 400
St. Charles Hotel 190
Hotel Morrison 870
Bellvue-Stratford Hotel 750

Sir Francis Drake Hotel 700

Manger Hotel 380

Biltmore Hotel 850
King’s Court Hotel 268
Alexandria Hotel 322
Pick-Fort Shelby Hotel 371

Penn-Sheraton Hotel 568
Hyatt House 300
Pick-Congress Hotel 550
Statler-Hilton Hotel 600

Hotel Leamington 523

MountRoyal Hotel 350

Sheraton-Cleveland Hotel 850

Statler-Hilton Hotel 1500

Hotel Claremont 1430

Chase-Park Plaza 1534

Heidelberg Stadthalle 620

Sheraton-Boston Hotel 1600

International Hotel 2007

Royal York Hotel 2900

Sheraton Park Hotel 3587

Souther Cross Hotel 608

Radisson Muehlbach 2800
Hotel and Phillips House
Hotel Fontainebleau 2050

Hyatt Regency and 4700
AdamsHotels, Phoenix
Convention Center and

SymphonyHall
Metropole Hotel 3114

Sheraton-Boston Hotel 5850
and HynesCivic
Auditorium

Denver Hilton Hotel 3792

4275A. Bertram Chandler (pro) Hyatt Regency Chicago

FrankKelly Freas(pro)
Lee Hoffman (fan)
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CHAIR
Sam Moskowitz
Mark Reinsberg
Olon F. Wiggins
WalterJ. Daugherty

Milton Rothman

Ned McKeown

Don Ford!

Donald B. Day
Harry B. Moore

Julian C. May
Milton Rothman*

Lester Cole

Gary Nelson
Nick Falasca

Noreen Falasca

David A. Kyle
Ted Carnell

Anna S$. Moffatt
Roger Sims

Fred Prophet
Dirce Archer
Wally Weber
Earl Kemp
GeorgeScithers

J. Ben Stark
Al haLevy

Ella Parker

BenJason?

Ted White
Dave Van Arnam

Bill Donaho
Alva Rogers

J- Ben Stark

Ray Fisher
Joyce Fisher
Manfred Kage

Tony Lewis

Charles Crayne
Bruce Pelz

John Millard

Jay Halderman

Ron Bounds

RobinJohnson

Ken Keller

Don Lundry

Tim Kyger
Gary Farber!”

Peter Weston

Leslie Turek

Suzanne Carnival
Don C, Thompson

Ross Pavlac

Larry Propp



FRONTIER CROSSINGS

1983 Baltimore ConStellation John Brunner(pro) Baltimore Convention 6400 Michael Walsh

David A. Kyle (fan) Center

Hyatt Regency
Inner Harbour
and Hilton Hotels

1984  Anaheim!! L.A.ConIT Gordon R. Dickson (pro) Anaheim Hilton & 8365 Craig Miller

Dick Eney(fan) Towers and Convention Milt Stevens

Center

1985 Melbourne Aussiecon Two Gene Wolfe (pro) Southern Cross Hotel, 1600 David Grigg

Ted White (fan) Victoria Hotel,
Sheraton Hotel

1986 Atlanta ConFederation Ray Bradbury (pro) Atlanta Marriott Marquis 5500 Penny Frierson

Terry Carr(fan) & Hilton Hotels Ron Zukowski

1987 Brighton Conspiracy Doris Lessing, Alfred Metropole Hotel & 2 Malcolm Edwards

Bester, Arkady & Boris Brighton Conf. Centre

Strugatsky, Ray
Harryhausen,Jim Burns
(pro) Ken &Joyce Slater
(fan)

1988 New Orleans Nolacon II Donald A. Wollheim (pro) Sheraton Hotel & Towers, ? John H. Guidry

Roger Sims(fan) Marriott Hotel & Rivergate
Convention Center

1989 Boston Noreascon III Andre Norton,Ian & Sheraton-Boston Hotel & ?

Betty Ballantine (pro) Hynes Convention Center

The Stranger Club(fan)

* Means numberofpeople whoactually attended,nottotal registration.

1 (1949) Officially only Secretary-Treasurer; Charles R. Tanner had the honorary title of Chairman.

2 (1952) For “Tenth Anniversary Science Fiction Convention”, popularly known as Chicon II.

3 (1952) Popularly known asPhilconII.

* (1953) ReplacedJamesA. Williams as Chairman upon Williams’ death.

5 (1965) Popularly known as NyconII.

© (1958) Physically in Los Angeles, but (by mayoral proclamation) technically in South Gate.

7 (1966) Officially jointly hosted by Cleveland, Detroit and Cincinnati (hence "Tricon’), with

Detroit’s Howard DeVore and Gincinnati’s Lou Tabakow as Associate Chairman.

8 (1966) Replaced Ted White, who withdrew as Fan Guest of Honorto dramatize the TAFF winner.

9 (1978) This Worldcon was properly named IguanaCon IL and wasthe first IguanaCon.

® (1978) Belatedly recognisedasvice-chair.

1 (1984) Like South Gate,part of the greater Los Angeles Area.
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FRONTIER CROSSINGS

THE

CONSTITUTION
AUGUST 19 8 7

ARTICLEI Section 1: The nameofthis organization shall be the World Science Fiction Society, hereinafter referred to as WSFSorthe

Name, Society.

Objectives, Section 2: WSFSis an unincorporated literary society whose functions are:
membership A. Tochoosetherecipients of the annual Science Fiction Achievement Awards (the Hugo Awards),

and organization B. To choosethe locations and Committees for the annual World Science Fiction Conventions (hereinafter

referred to as Worldcons),

C. To attend those Worldcons,

D. Tochoosethe locations and Committees for the occasional North American Science Fiction Conventions

(hereinafter referred to as NASFiCs), and

E. To perform suchotheractivities as may be necessary or incidental to the above purposes.

Section 3: No part of the Society’s net earnings shall be paid to its members, officers, or other private persons except in

furtherance of the Society’s purposes. The Society shall not attempt to influence legislation or any political

campaign for public office. Should the Society dissolve,its assets shall be distributed by the current Worldcon

Committee or the appropriate court having jurisdiction, exclusively for charitable purposes. In this section,

references to the Society include the Mark Registration and Protection Committee andall other agencies ofthe

Society but not convention bidding or operating committees.

Section 4: The Membership of WSFSshall consist of all people who have paid membership dues to the Committee ofthe

current Worldcon.

Section 5: Members of -WSFS paying the minimum fee towards membership with their site-selection ballots shall be

membersofthe selected Worldcon with the rightto receiveall generally distributed publications. Such. members

may convert to members with the right of general attendanceat the selected Worldcon and its Business Meeting

by paying, within ninety (90) daysofsite selection, an additionalfee, set by the selected Worldcon Committee,

of not more than the minimum voting fee and not morethan the difference between the voting fee and the

attending fee for new members.

Section 6: Authority and responsibility for all matters concerning the Worldcon,exceptthose reserved herein to WSFS,

shall rest with the Worldcon Committee, which shall act in its own name andnotin that of WSFS.

Section 7: Every Worldcon Committee shall include the following notice in each ofits publications:

“World Science Fiction Society”, “WSFS”, “World Science Fiction Convention”, “Worldcon”, “NASFiC”,

“Science Fiction Achievement Award”, and “Hugo Award”are service marks of the World Science Fiction Society,

an unincorporated literary society.

Section 8: Each Worldcon Committee should dispose of surplus funds remaining after accounts are settled for the current

Worldconfor the benefit of WSFS as a whole. Each Worldcon Committee shall retain an independent accountant

at least a year before their Worldcon and shall publish a financial statement prepared by said accountant within

ninety (90) days after their Worldcon and

a

final financial statement within a year.

ARTICLEII Section 1: Selection of the Science Fiction Achievement Awards, known as the Hugo Awards,shall be madeas follows in

Science Fiction the subsequent Sectionsofthis Article

Achievement Section 2: Best Novel: A sciencefictionorfantasy story of forty thousand (40,000) words or more appearingforthefirst

Awards time during the previous calendar year. A work originally appearing in a language other than Englishshall also

(the HUGO be eligible in the year in whichitis first issued in English translation. A story, once it has appeared in English,

Awards) maythusbeeligible only once. Publication date, or cover date in the case of a dated periodical, takes precedence

over copyright date. A serial takes its appearance to be the date of the last installment. Individual stories

appearing as a series are eligible only as individualstories and are noteligible taken together underthe title of

the series. An author may withdraw a version of a work from considerationif the authorfeels that the versionis

not representative of what said author wrote. The Worldcon Committee may relocate a story into 4 more
appropriate category if it feels that it is necessary, provided that the story is within five thousand (5,000) words

of the new category limits.

Section 3: Best Novella: The rules shall be the same as those for Best Novel, with length between seventeen thousand five

hundred (17,500) and forty thousand (40,000) words.

Section 4: Best Novelette: The rules shall be the same as those for Best Novel, with length between seven thousandfive

hundred (7,500) and seventeen thousand five hundred (17,500) words.

Section 5: Best Short Story: The rules shall be the sameas those for Best Novel, with length less than seven thousand

five hundred (7,500) words.

Section6: Best Non-Fiction Book: Any non-fictional work relating tothefield of sciencefiction or fantasy appearing for
the first time in book form during the previous calendar year. 
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Section 7:

Section 8:

Section 9:

Section 10;

Section 11:

Section 12:

Section 13:

Section 14:

Section 15:

Section 16:

Section 17:

Section 18:

Section 19:

Section 20:

FRONTIER CROSSINGS

Best Dramatic Presentation: Any production in any medium of dramatized sciencefiction or fantasy which has

been publicly presented for the first time in its present dramatic form during the previous calendar year. In the

case of individual programs presented asa series, each program is individually eligible, but the series as a whole

is not eligible; however, a sequenceof installments constituting a single dramatic unit may be considered as a

single program(eligible in the year of the final installment).

Best Professional Editor: The editor of any professional publication devoted primarilyto science fiction or

fantasy during the previous calendar year. A professional publication is one which had an average press run ofat

least ten thousand (10,000) copiesper issue.

Best Professional Artist: Anillustrator whose work has appeared in a professional publication in the field of

science fiction or fantasy during the previous calendar year.

Best Semiprozine: Any generally available non-professional publication devoted to science fiction or fantasy

which has published four (4) or more issues,at least one (1) of which appeared in the previous calendar year, and

which in the previous calendar year metat least two (2) of the followingcriteria: (1) had an average press run of

at least one thousand (1000) copies per issue, (2) paid its contributors and/orstaff in other than copies of the

publication, (3) provided at least half the incomeof any one person, (4) had atleast fifteen percent (15%)ofits

total space occupied by advertising, or (5) announceditself to be a semiprozine.

Best Fanzine: Any generally available non-professional publication devoted to sciencefiction, fantasy, or related

subjects which has published four (4) or more issues,at least one (1) of which appeared in the previous calendar

year, and which does not qualify as a semiprozine.

Best Fan Writer: Any person whose writing has appeared in semiprozinesor fanzines.

Best Fan Artist: An artist or cartoonist whose work has appeared through publication in semiprozines or

fanzines or through other public display during the previous calendar year. Any person whose name appears on

the final Hugo Awards ballot for a given year under the Professional Artist category shall not be eligible in the

Fan Artist category for that year.

ExtendedEligibility: In the eventthat a potential Hugo Award nominee receives extremely limited distribution

in the year ofits first publication or presentation, its eligibility may be extended for an additional year by a

three-fourths (3/4) vote of the intervening Business Meeting of WSFS.

Additional Category: Not more than one special category may be created by the current Worldcon Committee

with nomination and voting to be the same as for the permanentcategories. The Worldcon Committee is not

required to create any such category; such action by a Worldcon Committee should be under exceptional

circumstances only; and the special category created by one Worldcon Committee shall not be binding on

following Committees. Awards created underthis Section shall be considered to be Science Fiction Achievement

Awards, or Hugo Awards.

Name and Design: The Hugo Award shall continue to be standardized on the rocket ship design of Jack

McKnight and Ben Jason. Each Worldcon Committee may select its own choice of base design. The name

(Hugo Award) and the design shall not be extended to any other award.

No Award: Atthe discretion ofan individual Worldcon Committee,if the lack of nominationsorfinal votes in

a specific category shows a marked lack ofinterest in that category on the part of the voters, the Award in that

category shall be cancelled forthat year. In addition, the entry “No Award”shall be mandatory in each category

of Hugo Award on thefinal ballot. In any event, No Award shall be given wheneverthe total numberofvalid

ballots cast for a specific category is less than twenty-five percent (25%) of the total number offinal Award

ballots (excluding those cast for No Award) received.

Nominations: Selection of nominees for the final Award voting shall be doneby a poll conducted by the

Worldcon Committee. in which each WSFS member shall be allowed to make five (5) equally weighted

nominations in every category. Nominationsshallbe solicited for, and the final Awardballot shall list, only the

Hugo Awards and the John W. Campbell Memorial Award for Best New Writer. Assignment to the proper

category of nominees nominated in more than onecategory, and eligibility of nominees, shall be determined by

the Worldcon Committee. No nominee shall appear on the final Award ballotif it received fewer nominations

than the lesser of either: five percent (5%) of the numberof nomination ballots cast in that category, or the

numberof nominations received by the third-place nominee in that category.

Voting: Final Award voting shall be by mail, with ballots sent only to WSFS members. Final Award ballots

shall include name, signature, address, and membership-numberspaces to be filled in by the voter. Final Award

ballots shall standardize nominees given in each category to not more than five (5) (six (6) in the case of tie

votes) plus “No Award.” The Committee shall, on or with the final ballot, designate, for each nominee in the

printed fiction categories, one or more books, anthologies, or magazines in which the nominee appeared

(including the book publisher or magazineissue date(s)). Voters shall indicate the order of their preference for the

nominees in each category.

Tallying: Counting ofall votes shall be the responsibility of the Worldcon Committee, which is responsible

for all matters concerning the Awards. In each category, votes shall first be tallied by the voter's first choices.If

no majority is then obtained, the nominee whoplaceslast in the initial tallying shall be elimifiated and the

ballots listing it as first choice shall be redistributed on the basis of those ballots’ second choices. This process

shall be repeated until a majority-vote winner is obtained. The complete numerical vote totals, including all

preliminary tallies for first, second,... places, shall be made public by the Worldcon Committee within ninety

(90) daysafter the Worldcon.
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Section 8: 
Section 1: 

Section 21:

FRONTIER CROSSINGS

Exclusions: No member of the current Worldcon Committee nor any publications closely connected with a

memberof the Committee shall be eligible for an Award. However, should the Committee delegate all authority
under this Article to a Subcommittee whose decisions are irrevocable by the Worldcon Committee, then this

exclusion shall apply to members of the Subcommittee only.

WSESshall choose the location and Committee of the Worldconto be held three (3) years from the date of the

current Worldcon. Voting shall be by mailor ballot castat the current Worldcon with run-off ballot as described

in Article II, Section 20, and shall be limited to WSFS members who havepaidat least twenty U.S. dollars

($20.00) or equivalent towards membership in the Worldcon whosesite is being selected. The current Worldcon
Committee shall administer the mail balloting, collect the advance membership fees, and turn over those funds

tg the winning Committee before the end of the current Worldcon. The minimum voting fee can be modified for

a particular year by unanimous agreementofthe current Worldcon Committee and all bidding committees who

havefiled before the deadline. Thesite-selection voting totals shall be announced at the Business Meeting and

published in thefirst or second Progress Report of the winning Committee, with the by-mail and at-convention

votes distinguished.

Site-selection ballots shall include name, signature, address, and membership-numberspacesto befilled in by

the voter. Each site-selection ballot shall list the options “None of the above” and “No preference” and provide

for write-in votes, after the bidders and with equal prominence. The minimumfee in force shall be listed onall

site-selection ballots.

The name and address information shall be separated from the ballots and the ballots counted only at the
Worldcon with two (2) witnesses from each bidding committee allowed to observe. Each bidding committee

may make record of the name and address of every voter. A ballot voted with first or only choice for “No

preference” shall be ignored for site selection. A ballot voted with lowerthanfirst choice for “Nopreference”

shall be ignored if all higher choices on the ballot have been eliminated in preferential tallying. “None of the

above” shall be treated as a bid fortallying. If it wins, the duty ofsite selection shall devolve on the Business

Meeting of the current Worldcon. If the Business Meeting is unable to decide by the end of the Worldcon,the
Committee for the following Worldcon shall makethe selection without undue delay. When a site and

Committee are chosen by a Business Meeting or Worldcon Committee, they are not restricted by region or other

qualifications and the choice of an out-of-rotationsite shall not affect the regionalrotation for subsequent years.

If no bids qualify to be on the ballot, the selection shall proceed as though “Noneofthe above” had won.

Bids from prospective Committees shall be allowed onthe ballot by the current Worldcon Committee only

uponpresentation of adequate evidence of an agreement with the proposed sites’ facilities, such as a conditional

contractora letter of agreement. Tobeeligible for site selection, a bidding committee muststate the rules under

which the Worldcon Committee will operate, including a specification of the term of office of their chief

executive officer or officers and the conditions and procedures for the selection and replacementof suchofficer or

officers. Written copies of these rules must be madeavailable by the bidding committee to any member of

WSEFSonrequest. The aforementioned rules-and agreements, along with an announcement of intent to bid, must

be filed with the Committee that will administer the voting no later than the close of the previous Worldcon for

a Worldconbid, and nolater than the end of the calendar year before the voting for a prospective NASFiC bid.

To ensure equitable distribution of sites, North America is divided into three (3) regions as follows: Western:

Baja California, New Mexico, Colorado, Wyoming, Montana, Saskatchewan, andall states and provinces

westward; Central: Central America, Mexico (except as above), and all states and provinces between Western

and Eastern regions; and Eastern: Florida, Georgia, South Carolina, North Carolina, Virginia, West Virginia,

Pennsylvania, New York, Quebec, and all states and provinces eastward. Worldconsites shall rotate in the order

Western,Central, Eastern region. A site shall be ineligibleif it is within sixty (60) miles ofthe site at which

selection occurs.

A Worldconsite outside of North America maybeselected by a majority vote at any Worldcon.In the eventof

such outside Worldcon being selected, there shall be a NASFIC in the region whoseturn it would have normally

been, to be held in the same year as the overseas Worldcon, with rotation skipping that region the following

year. Selection of the NASFICshall be by the identical procedure to the Worldconselection exceptas provided

below or elsewhere in this Constitution: (1) voting shall be by written ballot administered by the then-current

Worldcon,if there is no NASFiC following the Worldcon that year, or by the NASFiC, if there is one

following the Worldcon, with ballots cast either by mail or at the administering convention and with only

members of the administering convention allowed to vote; (2) bids are restricted to sites in the appropriate zone;

and (3)-the proposed NASFiC voting fee can be set by unanimous agreementof the prospective candidates that

file with the administering Committee before the calendar year in which selection occurs.

Each Worldcon Committee shall provide a reasonable opportunity for bona fide bidding committees for the

Worldcon to be selected one year hence to makepresentations.

With sites being selected three(3) years in advance, there are at least three selected currentor future Worldcon

Committees atall times. If one of these should be unable to perform its duties, the other selected current or

future Worldcon Committee whose site is closest to the site of the one unable to perform its duties shall
determine what action to take, by consulting the Business Meeting or by mail poll of WSFS if there is

sufficient time, or by decision of the Committee if there is not sufficient time.

Any proposal to amend the Constitution of WSFSshall require for passage a majorityof all the votes cast on

the question at the Business Meeting of WSFSat which it is first debated, andalsoratification by a simple
majority vote of those members present and voting at a Business Meeting of WSFS held at the Worldcon

immediately following that at which the amendmentwas first approved.Failure to ratify in the manner described

shall void the proposed amendment.
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Section 6:

Section 7:
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Section 9:
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Any changeto the Constitution of WSFS shall take effect at the end of the Worldcon at which such change is

ratified, except that no change imposing additional costs or financial obligations upon Worldcon Committees

shall be binding upon any Committeealreadyselected at the time whenit takes effect.

The conduct of the affairs of WSFS shall be determined by this Constitution together with all ratified

amendments hereto and such Standing Rulesas the Business Meeting shall adopt for its own governance.

Business Meetings of WSFS shall be held at advertised times at each Worldcon. The current Worldcon

Committee shall provide the Presiding Officer and Staff for each Meeting. Meetings shall be conducted in

accordance with Robert's Rules of Order, Newly Revised , the Standing Rules, and such otherrules as may be

published by the Committee in advance.

There shall be a Mark Registration and Protection Committee of WSES.The MarkRegistration and Protection

Committee shall consist of one (1) member appointed to serve at the pleasure of each future selected Worldcon

Committee and each ofthe two (2) immediately preceding Worldcon Committees, and nine (9) members elected

three (3) each year to staggered three-year terms by the Business Meeting. Ofthe nine elected members, no

more than three may beresiding, at the time of election, in any single North American region, as defined in

Article III, Section 5. Elected members serve until their successors are elected. If vacancies occurin elected

memberships in the committee, the remainder of the position’s term may befilled by the Business Meeting, and

until then temporarily filled by the Committee. There will be a meeting of the Mark Registration and Protection

Committee at each Worldcon,at a time and place announcedat the Business Meeting. The Mark Registration

and Protection Committee shall determine andelectits own officers.

PROVIDED THAT members of the Mark Registration and Protection Committee elected through 1986 shall

serve until the end of their terms, with all new members elected under the above rotation zone residence quotas.

The Mark Registration and Protection Committee shall be responsible for registration and protection of the

marks used by or underthe authority of WSFS.

The Mark Registration and Protection Committee shall submit to the Business Meeting at each Worldcon a

report ofits activities since the previous Worldcon,including a statement of income and expense.

Except as otherwise provided in this Constitution, any committee or other position created by a Business

Meeting shall lapse at the end of the next following Business Meeting that does notvote to continueit.

The Constitution of WSFS,together with an explanation of proposed changes approved butnot yet ratified, and

the Standing Rules shall be printed by the current Worldcon Committee, distributed with the Hugo nomination

ballots, and printed in the Worldcon Program Book,if there is one.

THE ABOVE COPY OF THE WORLDSCIENCE FICTION SOCIETY CONSTITUTIONIS HEREBY

CERTIFIED TO BE TRUE, CORRECTAND COMPLETE

/ SrwwEbehy
Etovge F Cebay

Bruce E.Pelz ElayneF. Pelz

Chairman ConFederation Business Meeting Secretary

1986/12/20

 

RULES FOR THE
GOVERNANCE OF
THE WSFS
BUSINESS
MEETING

 

Rule 1:

Rule 2:

Rule 3:

Rule 4:

Business of the Annual Meeting of the World Science Fiction Society shall be transacted in one or more

sessions Called Preliminary Business Meetings and one or more Main Business Meetings. Thefirst session shall

be designated as a Preliminary Business Meeting. Atleast eighteen (18) hours shall elapse between the final

Preliminary Business Meeting and the one or moré Main Business Meetings. One Business Meeting session

shall also be designated the Site-Selection Meeting wheresite-selection business shall be the special order of

business.

The Preliminary Business Meetings may not pass, reject, or ratify amendments to the Constitution, but the

motions to “object to consideration”, to “table”, to “divide the question”, to “postpone” to a later part of the

Preliminary Business Meetings, and to “refer” to a committee to report later in the same Annual Business

Meeting are in order when allowed by Robert's Rules. The Preliminary Business Meetings may alter or suspend

any of the rules of debate included in these Standing Rules. Motions may be amended or consolidated at these

Meetings with the consentofthe original maker. Absence from these Meetings of the original maker shall

constitute consent to amendmentandto such interpretations of the intent of the motion as the Presiding Officer

or the Parliamentarian mayin good faith attempt.

Nominations from thefloorfor election to the Mark Registration and Protection Committee shall be allowed at

each Preliminary Business Meeting. All nominees must be members of the Society and give their consent in

writing, which consent shall be submitted to the Presiding Officer. Elections to the Mark Registration and.

Protection Committee shall be a special order of business at a Main Business Meeting. Voting shall be by

written preferential ballot with write-ins allowed. The winning candidate shall be elected to theslongest-term

remaining vacancyandthe ballots shall be recounted, with the winning candidate eliminated, if there are further

vacancies. This process of selection and elimination shall be repeated until all vacancies are filled. Tied

candidates shall all be considered elected if there are enough vacancies of the same length to accommodate them.

Otherties shall be settled by drawinglots.

The deadline for the submission of non-privileged new business shall be two hours after the official opening of

the Worldcon or eighteen hours beforethe first Preliminary Business Meeting, whicheveris later. The Presiding

Officer may accept otherwise qualified motions submitted after the deadline, butall such motionsshall be placed

at the end of the agenda. The Presiding Officer will reject as out of order any proposal or motion whichis

obviously illegal or hopelessly incoherent in a grammatical sense.
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Rule 5: Six (6) identical, legible copies of all proposals for non-privileged new business shall be submitted to the
Presiding Officer before the deadline given in Rule 4 above. All proposals or motions of more than seventy-five

(75) words shall be accompaniedby at least one hundred (100) additional identical, legible copies for distribution
to and intelligent discussion by the Meeting attendees unless they have actually been distributed to the attendees
at the Worldcon by the Worldcon Committee. All proposals or motions shall be legibly signed by the maker
andat least one seconder.

Rule 6: Any main motion presented to a Business Meeting shall contain a short title.

Rule 7: Debate on all motions of less than fifty (50) words shall be limited to six (6) minutes. Debate on all other

motionsshall be limited to twenty (20) minutes; if a question is divided, these size criteria and timelimits shall

be applied to each section. Time shall be allotted equally to both sides of a question. Time spent on points of

order or other neutral matters arising from a motion shall be charged one half to each side. The Preliminary

Business Meeting may alter these limits for a particular motion by a majority vote.

Rule 8: Debate on all amendments to main motionsshall be limited to five (5) minutes, to be divided as above.

Rule 9: Unless it is an amendmentby substitution, an amendmentto a main motion may be changed only under those

provisions allowing modification through the consent of the maker of the amendment, i.e., second-order

amendments are not allowed exceptin the case of a substitute as the first-order amendment.

Rule 10: A person speaking to a motion may not immediately offer a motion to close debate orto refer to a committee.

Motions to close debate will not be accepted until at least one speaker from eachside of the question has been
heard, nor will they be accepted within one minute of the expiration of the time allotted for debate on that

motion. The motion to table shall require a two-thirds vote for adoption.

Rule 11: In keeping with the intent of the limitations on debate time, the motion to postpone indefinitely shall not be

allowed.

Rule 12: A request for a division of the house (an exact count of the voting) will be honored only when requested by at

least ten percent (10%) of those present in the house.

Rule 13: Motions, other than Constitutional amendments awaiting ratification, may be carried forward from oneyear to

the next only by being postponed definitely or by being referred to a committee.

Rule 14: These Standing Rules, and any others adopted by a Preliminary Business Meeting, may be suspended for an

individual item of business by a two-thirds majority vote.

Rule 15: The sole purpose of a requestfor a “point of information”is to ask the Presiding Officer or the Parliamentarian
for his opinion of the effect of a motion or for his guidance as to the correct procedureto follow. Attempts to
circumventthe rules of debate underthe guise of “points of information” or “points of order” will be dealt with

as ‘dilatory motions”as specified in Robert's Rules of Order, Newly Revised.

Rule 16: Citations to Articles, Sections, or specific sentences of the Society Constitution or Standing Rules are for the
sake of easy reference only. They do not form a part of the substantive area of a motion. Correct enumeration of

Articles, Sections, and Rules and correct insertions and deletions will be provided by the Secretary of the

Business Meeting when the Constitution and Standing Rulesare certified to the next Worldcon. Therefore,

motions from the floor to renumberorcorrectcitations will not be in order. The Secretary will also adjust any

other Section of the Constitution equally affected by an amendmentunless otherwise ordered by the Business

Meeting. Any correction of fact to the Minutes or to the Constitution or Standing Rules as published should be

brought to the attencon of the Secretary andto that of the next available Business Meeting as soon as they are

discovered.

Rule 17: At all sessions of the Business Meeting, the hall will be divided into smoking and non-smoking sections by the

Presiding Officer of the Meeting.

Rule 18: The World Science Fiction Society Business Meeting is a mass meeting of the Society's membership which the

Worldcon is required to sponsor in accordance with the WSFS Constitution and these Standing Rules. Therefore,
(1) the quorum is the numberof people present and (2) the decisions of the Chair as to whois entitied to the

floor are not subject to appeal. The motion to adjourn the Main Meeting will be in order after the amendments

to the Constitution proposed at the last Worldcon Business Meeting for ratification at the current Business
Meeting have been acted upon.

Rule 19: If time permits at the Site-Selection Meeting, bidders for the convention one year beyond the date of the

Worldcon being voted upon will be allotted five (5) minutes each to make such presentations as they may wish.

Rule 20: These Standing Rulesshall continuein effect until altered, suspended, or rescinded bythe action of any Business

Meeting. Amendment, suspension,or rescission of these Standing Rules may be donein the form of a motion
from the floor of any Business Meeting made by any memberof the Business Meeting, and suchaction will
becomeeffective immediately after the end of the Business Meeting at whichit was passed.

‘THE ABOVE COPY OF THE STANDING RULES OF THE GOVERNANCEOFTHE WSES BUSINESS

MEETINGIS HEREBY CERTIFIED TO BE TRUE, CORRECTAND COMPLETE

YO fF ‘ €. thBruhe BogaFy
Bruce E. Pelz Elayne F. Pelz

Chairman ConFederation Business Meeting Secretary

1986/12/20
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A bidfor the 1990 Worldcon

Go Dutch -
our way!

Onepage is not enough

 

to do justice to our 1,100 presupporters with their

2,200 little wooden shoes; or to the 100 cases of

Grolsch and Heineken; gallons of soft drinks, tons

of munchies (plus those donated to us bij other

parties); 18 pounds of Dutch cheese; rows and

rows of such funny drinkables like advocaat,

Dutch gin and boerenjongens(not to mention

Larry’s famouship flasks of Stroh Rum);

19 official Agents, and more than a few Party

Agents, throughoutthe world; the wonderful peo-
ple of the Netherlands Congress Center and the

City of The Hague.

No, one page is not enough.

So we’ll makeit up to you in 1990, agreed? In the
meantime: thank you! Thank you for your sup-

port and help.

 

And(we hope)it’s only the beginning!

The 1990 Worldcon in Holland? Sounds great!

Pre-supporting KLM Dutch Airlines has been appointed official carrier for

membership £ 4.00 the 48th Worldcon in the Hague.

Worldcon 1990, P.O. Box 95370, 2509 CJ The Hague,

——Holland.
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BUSINESS Hem 1:
PASSED ON TO
CONSPIRACY 87

Item 2:

Items 1 through 6

have been given
first passage, and will

become partof the
Constitution if ratified at

Conspiracy '87.

Item 3:

Item 4:

Item 5:

Item 6:

Item 7:

Hern 8: 

FRONTIER CROSSINGS

Short Title: NASFIC Representation

MOVED,to amend Article IV, Section 5, of the WSFS Constitution by adding the following at the endof the

first sentence: :

4 “one (1) voting member appointedto serveat the pleasure of each future selected NASFiC Committee

and for each Committee of a NASFICheldin the previous twoyears.”

This would provide voting representation on the Mark Registration andProtection Committeefor any NASFiC

Committees that existfor years in whichthat year’ s Worldcon Committee has representation.

Short Title: ConCom Financial Reporting Act

MOVED,to amend Article I, Section 8, of the WSFS Constitution by striking the second sentence and

inserting the following in its place:

“Bach Worldcon Committee shall submit an annual financial report, including a statementof income and

expenses, to each WSFS Business Meeting after the Committee's selection through the first or second Business

Meetingafter its Worldcon,at its option, to whichit will also submita cumulative final financial report.”

This would have the following effects: (1) It replaces the current requirement on Worldcons to produce a

financial report 90 days after their con and

a

finalfinancial report within a year with a more realistic requirement

that they report one and, at their option, two years after their convention. (2) With the recent expansion of

Worldcon lead time to three years, it adds some pre-con financial reporting. (3) It eliminates the independent-

accountant requirement.

Short Title: Rotation Zone Refinement

MOVED,to amendArticle III, Section 5, of the WSFS Constitution bystriking thefirst sentence and inserting

the following:
“ To ensure equitable distribution ofsites, North America is divided into three (3) regions as follows:

Western: Baja California, New Mexico, Colorado, Wyoming, Montana, Saskatchewan, and all states and

provinces westward including Hawaii, Alaska, the Yukon, and the Northwest Territories; Central: Central

America, the islands of the Caribbean, St. Pierre et Miquelon, Mexico (except as above), and all states and

provinces between the Western and Eastern regions; and Eastern: Florida, Georgia, South Carolina, North

Carolina, Virginia, West Virginia, Pennsylvania, New York, Quebec, and all states and provinces eastward

including the District of Columbia, Bermuda,and the Bahamas.”

This motion makes the definitions of the “North American” Worldconsite-selection rotation zones more precise

by specifying how Hawaii, Alaska, the Yukon, the Northwest Territories, the District of Columbia, Bermuda,

the Bahamas,St. Pierre et Miquelon, and the Caribbeanislands are to be treated.

Short Title: Best Non-Fiction Book

MOVED,to amendArticle II, Section 6, of the WSFS Constitution by striking out “relating to” and inserting

in its place “whose subjectis”, and by inserting “or fandom”after “fantasy”.

This motion makes some minor changesin the definition of the Best Non-Fiction Book Hugocategory. It adds

“fandom” to the list ofpermitted topics, which currently are “sciencefiction” and “fantasy”.

Short Title: Notification of Hugo Nominees

MOVED,to amendArticle II of the WSFS Constitution by inserting the following new Section between

Sections 18 and 19:

“Notification and Acceptance: Worldcon Committees shall use reasonable efforts to notify the

nominees, or in the case of deceased or incapacitated persons,their heirs, assigns, or legal guardians, in each

category prior to the release of such information. Each nominee shall be asked atthat time to either accept or

decline the nomination.”

This motion would require Worldcon Committees to try to contact those nominatedfor a Hugo beforethefinal

ballot is announced andnotto list them if they decline.

Short Title: Rules Distribution Amendment

MOVED,to amend Article IV, Section 9, of the WSFS Constitution by striking the words “printed in the

Worldcon Program Book, if there is one” and inserting in their place the words “distributed to all WSFS

members in attendanceat the Worldcon uponregistration”.

The current rules only require a Worldcon Committee to distribute the Constitution and rules at their Worldcon

by including them in their Program Bookif they have one and distribute it, This motion would continue to

permit that, but would require them to get the rules to their attendees in some other way if they don't have a

Program Bookor do not distribute their Program Book at their Worldcon.

Report of tha WSFS Mark Registration and Protection Committee

See the World Science Fiction Society Constitution, Article IV, Sections 5, 6, and 7.

Current membership: elected till Conspiracy ‘87: Rick Katze (Chair), Willie Siros, Ross Pavlac; elected

till Nolacon II: Kent Bloom,Jim Gilpatrick (Secretary-Treasurer), Ben Yalow; elected till Noreascon III: Craig

Miller, Fran Skene, Bruce Pelz; Worldcon Committee appointees: Jack Herman (1985), Penny Frierson (1986),
Colin Fine (1987), Scott Dennis (1988), Donald Eastlake (1989).

Mailing address: P.O. Box 1270, Kendall Square Station, Cambridge, MA 02142, USA.

Report of the Special Committee to Codify Business Meeting Resolutions

The 1986 WSFS Business Meeting voted to create a special committee to research and codify all resolutions of

the WSFS Business Meeting thatare still in force. The committee will report to the Conspiracy ‘87 Business

Meeting and, as provided in the WSFS Constitution, Article IV, Section 8, go out of existence unless renewed.

Membership: Donald E.Eastlake,III

Mailing address: P.O. Box N, MIT BranchPost Office, Cambridge, MA 02139, USA. @
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Continuedfrom page 57

nailed to the wall; passages from Star Trek or Perry Rhodan novels are

tattooed upon his chest and thighs. Jim Barker chisels impromptu cartoons

into the furniture, being careful to sign each one for copyright reasons.

Reluctantly, I am forced to take notes

.

. 2

Nice. Really nice. I particularly liked “lurching and twirling in what

Charles Fort would have called a precession of the damaned.. .” (memo to

the typist/typesetter: that’s right, it’s “precession,” not “procession,”

don’t screwit up or All Is Lost).
All I can say is, Thank Ghod I got my Fan Writer Hugo back in 1968. I

wouldn’t have stood a chance with this Langford guy around.Asitis, | am

consummatelyjealous of him.
He has his own Hugo, of course. And he’s won TAFFaswell. Indeed, he’s

made all the other recent TAFF winners look bad (they hate him too) by

actually writing and publishing his TAFF report. There is this Unspoken Tradi-

tion among TAFF winners — going back now for decades — that one writes

a chapter or two of one’s report, and then allows sloth and fannish

forgetfulness to overtake it. Some winners (Naming no names, but “Steve

Stiles” pops readily to mind) are still cranking out occasional instalments

long after all memory of their trip has fled (and fiction has had to be

substituted). Cleverer winners simply never wrote a single word about

their trips. But after his 1980 TAFF trip Langford not only cranked out

chapters dilligently for publication in various fanzines, he collected

them into

a

single(still available) volume, The Transatlantic Hearing Aid.

I haven’t mentioned yet that while doing this he was also publishing

Ansible — the best newsfanzine since Terry Carr & Ron Ellik’s Fanac.

Langford understands the value of understatement, too, as this quote

from a letter underscores:

“Am slightly boggled by Roy Tackett’s bon-mot in the just-arrived Anvil.

‘Things-you-always-suspected-they-though-but-never-expected-them-to-say
dept: ?

“‘There is, somehow, something-attractive about the thought of sitting

back and watching the English getting nuked.’

“Evidently his TAFF trip made a deep impression. If I weren’t Welsh I

might almost be offended.” You see what I mean. A lesser fan might have

launched a vehement attack after such a provocation. A lesser fan might

have deplored the unworthiness of Tackett’s TAFF win (1976).

Dave Langford almost effortlessly makes the rest of us look bad, as we

dabble in our petty fannish squabbles, rarely rising to his Olympian level

(yes,heis tall, isn’t he?).“Reasonsaplentyto hate this man.

More can be found, I have no doubt, in the collection of his work, Platen

Stories, available at this convention. (I have tried, in researching this piece,

to avoid those itemsfor quotation whicharelikely to be foundthere.)

But I can’t resist quoting, in conclusion, from his contribution to the

eighth issue (1986 edition) of Science-Fiction Five-Yearly, the Lee Hoffman

Fanzine which has maintained its lustrumly schedule faithfully since 1951.

“Somewhere Near Penrhyndeudraeth’ describes the Langfords’ visit to

Portmeirion, the setting of Patrick McGoohan’s The Prisoner, a television

series rightly prized on bothsidesofthe Atlantic:

“we're coming back here,’ said Hazel before we'd so much as unpacked,

and in defiance ofall intricate forward planning we spent the rest of our

week at Portmeirion. There has probably gotto be a reasonforthis.

“Firstly, despite the urgings of commonsense, the place wasn’t especial-

ly tricked out for the Prisoner series. Barring a few obvious items (to the

best of my belief there are no sliding doors, craggy subterranean corri-

dors or rocket launch silos) and some mild surprises (the reality is smal-

ler, and cunning camerawork madeit front on open sea rather than a mere

estuary), the late Sir Clough Williams-Ellis’s village really is like that.

It’s a colossal folly, a Gothic-Italian dream, a Disneyland of real

archietecture put together as the . . . as the fanac ofa real architect.

“All is crammed into a tiny fold in the coastline, a combe which funnels
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down to the estuary while the dottier buildings cling to its sides and the

clifftops. Near-garish colours predominate; I can think of no other con-
text in which Hazel would reckon an arched belvedere painted pale mauve
looked (somehow) right. Personally I loved the jackdaw resourcefulness:

the sinister Green Dome of the series has an impressively intricade facade
which turns out to have been half of a giant fireplace; the staggeringly
ornate plaster ceiling which posed over us at dinner-time had been trans-
ported wholesale from some condemned country house; seven vast Ionic

columns acquired on one of Sir Clough’s whims (and then stored for 30

years before use) have been incorporated into the landscape, and we spent a

fruitless afternoon looking for the alleged eighth. Old salvaged gar-
goyles, cornices, balustrades, statues, urns, crenallations, arches and
colonnades are everywhere... not to mention a brace of cannon and an
errant Buddha. Even the part where we stayed (some buildings are ‘hotel

rooms, some are shops, most are self-catering cottages) sported bas-
reliefs and statue-niches from goodness knows where. The designer called
it his Homefor Fallen Buildings.

“T have a nervous feeling of evoking a mere architectural junk-heap.
Actually the overall effect is weirdly integrated and witty. As you wan-

der around, there comes a realization that there are no accidental pers-
pectives: viewed from any angle, the place has its own daft perfection. By
cunning use of the sloping combe, a three-storey cottage called Telford’s
Tower dominates its corner of the skyline; a wholly non-functional ‘Cam-
panile’ stands even taller, and the Dome look like that of St. Paul’s. None
of these is actually as big as our own perfectly ordinary Reading house,
but their height is forced on you as an optical illusion.. Speaking of
suggestion, I hope that the innumerable and inexplicable old paintings of
volcanoes which line the walls of the “Town Hall’ breakfast- and dining-
rooms weren’t intended as a cruel allusion to the dreaded holiday tum-
my....
“Around the village are woods big enough to get lost in (we promptly

did), full of forgotten exotica (bamboo, in North Wales?) and remants of
nineteenth-century gardens — fortunatley I was sufficiently out of
breath not to recite the whole of Swinburne’s A Forsaken Garden into
the teeth of the salt wind. A lost beach was heaped with the endless white
skeletons of sea urchins; a grim little glade offered headstones and gra-
ves, which proved to belong to a bygone someone’s dogs. The Gilbert-and-
Sullivan spirit of the village didn’t penetrate this far, but there was the
same sense of infinite remoteness from word processors and bank managers.
“The funny thing about Sir Clough’s fantasy world is that it’s as dur-

able as his favourite Ionic columns — robust enough to absorb and ignore
tourists, cars, all the tentacles of a mundane Outside. Portmeirion’s
facadeis solid, with no peeling plastic or fairground impermanence.. .”

I wish I could write this well. And thus you see why I hate Dave Lang-

 

 

  
ford. He’s just too damned good. @

oo = | —_ BY WAY OF
[ CAN YOU_GET Te STALI NGRAD) FIN-DE-SIECLE
|From BARAD -DUR ? — VIENNA.

        



 

   

    
     

ONE WORD —
IS WORTH

A THOUSAND
PICTURES

   
 

  

P.O. BOX 386,

BRISTOL, BS99 7WL. ENGLAND

163



FRONTIER CROSSINGS

EMBERS
ogc

 

phe

 

THIS LIST OF MEMBERS WAS Denmark 10 2 12. Oman 3 0

CORRECTAS OF EARLYJUNE WHEN Dominican Rep. 1 0 2 Poland 18 0

FRONTIER CROSSINGS Eire 13 0 13 Portugal 1 1

WENTTO PRESS Finland 20 0 20 South Africa 1 0

France 53 0 53 Sri Lanka 0 1

COUNTRY AttendingSupporting Total Guam 1 0 1 Sweden 33 5

Hungary 0 0 0 Switzerland 3 0

Australia 110 67 177 Israel 4 0 4 The Netherlands 64 7

Austria 1 0 1 Italy 24 0 24 USSR 2 0

Bahamas 2 0 2 Japan 15 1 16 United Kingdom 1572 43 1615

Belgium 12 1 13 Luxembourg 0 0 0 United States 1515 326 1841

Canada 76 12 88 Malaysia 1 0 1 West Germany 43 0

ChannelIslands 2 0 2 Mexico 1 0 1 Yugoslavia 25 0

Chile 2 0 2 New Zealand 14 2 16

Czechoslovakia 1 0 1 Norway 25 0 25 Total 3668 468 4136

# Neabers froa Australia 14838 John A. Flack 099A Kevin ReCaw 33918 Jason Stallion 08655 Michel Feror

02478 Justin Ackroyd 11785 Jonathan Flynn 15308 Shayne McCormack 33908 Alan Stewart 02108 CJR. Laker

14705 dohn J. Alderson 14958 Kevin Flynn 04668 John McDovall 14945 Hichelle Stillaan 380A David Stewart

14648 Miss Patricia Anderson {179A Christine Forbes 12935 Frank McEwen 13988 David A. Stirrup

{537A Ted Andrews 33958 John Foyster 0970S Sean NcHullen 14005 Grant L. Stone * Heabers from Canada

$0914 A. C. Andronicos 11495 Theresa de Gabriele 18178 Tia Meleeth 09788 Fabian Stretton 02738 Alyson L. Abramowitz

15278 Joe Aquilina 1515S Kathleen Gaitely 12988 Perry Middleniss 14018 Caroline Strong 1089h Williaa C.5.

25298 Gary Arastrong 2535A Toa Gedeon 3998A Doug Miles 01998 Janes Styles Atfleck-Asch-Lowe

15238 Mike Baldwin 11928 Bruce Gillespie 23328 Debra Nilson 14035 Lise Suaners S733 Steve Ansell

{4BiS Hr. M. Beamish 12008 Deborah Green 25088 Linda Jean Mitchell 30040 Lucy Sussex 25650 Heather Ashby

453A Sally Beasley 09595 Suzanne Grigg 1520A Lewis P. Norley 44348 Noraan Talbot O459R Joseph Aspler

23298 Michael Bell 14658 firs Eleanor Hallewel! 3118 Ken Moylan 14145 J. Anita Toohey 172A dean Asselin

15415 Jan Bennington 050A Carey Handfield 43150 Sarah Murray-White {4155 W. Craig Trader {535A Gary Bateaan

11028 Mervyn R, Binns 1207A Rodney D. Hanna 1538S Darren Nash 14188 D. John Trungove 27S7A Sharon Bateman

11048 Russell Blackford 1510S de¢# Harris 3397A Gwayne Naug 1419S Sue Tuckett 27584 Cameron Bateman

11058 Jenny Blackford 15098 Martin L. Harvey O97{A Clive Newall 14225 Greg Turkich 2739 David Bateman

11095 AE. Brain 1807A Diana Hayes 02915 Marc Ortlieb 1434S Brian Robert Walls 259A Doris Bercarich

{1108 Allan Bray 23318 Donna Heenan 09738 Cath Ortlieb 0980A Valerie Ward 25418 David Brown

3007A Martin Bridgstock 12128 Patricia Heffron 08485 Ken Ozanne 25098 Fiona Mary Ward 417A Keith Buajitti

15265 Lawrence Brown 04785 Jack R. Herean 24878 Frances 0’ Donnell 09815 Phil Ware 26328 Allan 0. Burrows

33968 Andrew Brown 1540S Margaret Hilliard 25305 Andrew Paa {437A Alexander Wasiliew 2608A Carole Christian

11188 Peter Buggy 09618 Wendy Hirsh 2333A Audrey Parfoot 14385 Colin §. Watson 367A Carolyn Clink

01988 Peter Burns BBUFE Irwin Hirsh 23340 Chris Parfoot 1439S Derrick Watson 27868 Hark Collett

15288 Sean Byrne $220R Bret A. Hirshean 15225 Russell Parker 25368 Janeen Webb 3025A Claudia Cranford

25288 Angus Catfrey O3SLA Gary Hoff 3814S Jereny Parker 02754 Jean Weber PADS Catherine Crockett

0197S Dennis Callegari 25319 Beverly Hope 1333A Gerardine Parslow 01958 Roger Weddall 11578 Darien Duck

25338 Luigi Cantoni 3527A Sue Isle {338A Kevin A. Perry 33928 Wynne Whiteford 28640 Kattie Falworth

25348 Dorothy Cantoni 12330 Stewart M. Jackson 13434 Lyg Poliniak 1447A Heather Wilson 37945 Andrew D, Farner

11255 Wendy Carey 12358 Karin danezic 15008 Lisa Poulier L475A Annette Wilson O4SSA Heather Fowler

1460A Glynnis Chaisers 4115 Robin Johnson 1347S C.J. Powell {463A Chris Young O458A Wayne A. Fowler

09535 Chris Chittleborough $2385 Dallas Lee Jones 25328 Harilyn Pride 09828 Lucy Zinkiewice 3134a Cheryl ‘ Freedaan

11305 Robert Chittleborough 1502R Rod Kearins 23358 Tie Reddan 27368 poe Fyfe

3005 Jenny Chudecki 124BA Catherine Kerrigan 04428 Gayle Rogers # embers from Austria {761A Kia Gibbs

14745 Matthew Clarkson 12528 Phillip Knowles O443A Tony Rogers 41780 Peter Singer 2b13A Dave Gillett

Ui32A Grant Clift 12638 Ratna Lantang 0483A Val Rogers + Henbers froe Bahanas ae ate

3108A Giulio Cortopassi 14628 Miss Anne Lawrence Q533A Harry Rogers 15448 Janes H. Burnett i ee ciate

09548 Sarah Crawshaw 3813S Gordon Lingard 13638 Yvonne Rousseau 02648 Frances Jane Nelson at eat

1772R Garry P Dairyaple O289A Mark Linneaan 02925 Stephen J. Roylance {198A Bi ran

O955A Peter Darling 25108. Tamay-Scarlett Losas 1486A Hr. Emmanuel Savone # Neabers from Helgius 0434 Nora Hamilton

11465 Pam Dawson 12788 Adrienne Losin 13765 Justin Seanel 31878 Graham Andrews O4LGA Jody K. Dix Hancock

14845 Dianne De Bellis 14618 Dave Luckett 16958 Ronald Serdiuk 31884 Agnes Andrews 1206A 0. Larry Hancock

1{50A Kearin de Vos 09648

=

Lyne {539A Cathy Siapson O128A Walter Belpaeae 34608 Caroline Heaton

2330A Erica Downward 1281S Peter Lyons 13865 Grant Sinclair 01260 Jef Bryant 1798S Chris Holaes

09568 Andrew Driscoll 09658 dohn Macdonald 14598 Gerald Saith O80BA Seorges *fount” Coune 17995 Annabelle Holaes

{498A Larry A. Dunning 15038 Kevin Maclean 1472S John Snowden 17738 Erik Coune 3826 Cynthia A. Huckle

3398A Martin Edge 09464. dohn Haizels 2657A John F. Snyder 3iiBA Christo Datso 2b4GA David A. Hurst

11698 Cindy Evans 12855 Gary Makin 28815 John F. Snyder BLI7A Jeancfyencove De Clerck 45194 Carol Hynson

30068 Paul Ewins 14915 Jenny Nathews 3393A Julie Spoors 32284 Patrick Deney 44028 Christine Ivey

02008 Roy Ferguson {289A Pat Matthews 1392S Grahap Stair O133A Guido Eekhaut 4518A Susan Johnson
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15918

1592A

28558

1260
07448
44088

24558

3978A

04218

3988A

David C. Kopaska-Herkel

Sheila Kopaska-Herkel

Harry V. Kreaier

J.6. Kucera
Hope Leibowitz

Hurray Lindsay

Annette Lotz

Colin A. MacGregor

John Hansfield

Bordon A.K. ScGregor

FRONTIER CROSSINGS

+ Heabers from Finland

34928 Harri Haarikko

34938 Jussi-Ville Heiskanen

34940 Juhani Hinkkanen
2443A Toni Jerraan

SA95A Vesa Lehtinen

3496A Kisao Lehtonen

34978 Pekka Manninen

3498A Antti Oikarinen

3499A Leena Peltonen
Pekka P. Pirinen

* Aeabers frow Italy

42038

319A

31258
42026

SIT3A

42018

346A

34876

31204
312th

Siaonetta Barbieri

Claudio Battaglini

Siuseppe Caiagi
Paola Carabelli

Mariangela Cerrino

LP Elpi

Guiseppe Festina

Franca Festino

Biorgio Ginelli

298348

29878

37458

29824
37448

37468

32438

0248

25998

29858

Thomas Raabe

Horten Ronningen

Johan Schiaanski

Kaare 0 S Sidselrud
Gystein Sorensen

Kristin Thorrud

Laila Ulvseth

Bjorn Verac

Willy Verwoerd

Brit Waaltorp

## Heabers troa Switzerland
S577A Pascal Ducomeun

42400 Walter Hegetschweiler

21198 Judy R. Johnson

#& Meabers from The Netherlands
45118 A Achterberg

{751A Martin Berkelaar

1752 Heraien Berkelaar

45098 Mariella Beukers

36298 Erwin Blonk
04998

05468
2865h
O315A

13058

S41

Marjorie AcKenna

ALT. McKenna

Liz Metcalfe

Charles Nohapel

billaan €. Moar

Ann Huttart

SOLA

35028

35038
35044
350648

14260

Anetta Pirinen 11

Ben Roiaola
Pekka Sirkia
Terhi Tormanen

Lauri Tudeer

Sergio Siuffrida

Annarita Guarnieri

Stefania Nainelli
Hichele Neri

Alberto Ravaglioli

Eailio Sassi

3772A

34898
31248
42058

34918

## Members froe Jean

20268 Katherine Ellerton
20278 Stan Gardner
20288 Andrew Hardy

## Neabers froe Poland

35324

O138A

17548
25674

45038

45048

Karin Bontebal
Dirk Bontes

Nico Klaasen Bos

firs. Debra L. Conner

Peter Cuypers

Peter Cuypers
4AI2A

18138

13368

Dave Muttart

Constance L Otti

David Pengelly

2988A Helena Tudeer

35050 Tarao Turunen

35008 Markku Uusitalo

35078 Harri Yanhala

42048

2492

125A

Harino Solfanelli

Editore

Patrizia Thiella

Angelo Toffoletto

25178
25128

02814

25158

Marek Baraniecki
Ryszard Borys

Wiktor Bukato

Piotr W. Cholewa

449748

4498A

O1S6A

17838

Frans J de Jong

A.B. de Jong

Paul de Leeuw van Weener

Bijs de Leeuw van Weenen26285
26295
2a18A
31668
04028
O916R
37118
25850
31338
34654

07198
10868
27028
25585
391A
84288
DSS0a
14245
B513A
2B89A
HASOA
hebsA
B543A
07438

Lioyd Penney
Yvonne Penney

Peter Roberts

doanne Rogers

Alan Rosenthal
Linda Ross-Hansfield

Robert J. Sawyer
Howard J. Scrisgeour

David P. Simpson
Hadona Skaff

Fran Skene
Nandy Slater

fichael 7. Saith

Kenneth 4. Saookler
Henry Spencer

Nancy Jane Stone

Geoffrey Toop

®. Paul Valcour

Elizabeth Vonarburg

ichael Wallis

Rurray R. Ward

Laura Webb Ward
David I Warren

Bob Webber
1448A Kate Wilson

$3495 David wright

* Reabers from Channel Islands

23558 Hark Ogier

23568 Karen Ogier

® feabers from Chile

14408 Gary Lee Webb

J441& Sharon A. Webb

& Meabers from Czechoslovakia
24948 Jarosiav Olsa

i Heabers from Deneark

Se06A Richard Bertelsen

$2295 Baerbel Bruegeaann
3967A Niels Dalgaard

41018 Susanne Falsing
38654 Quali Grae
2879A dohan Heje

42275 Laura Joffrey

393A Stic H. Jorgensen
3890A Nancy Kieser

38594 Klaus Hogensen

4313A Ellen K, Pedersen
4100A Jens Sturup

* Meabers from Dowinican Rep

1609 Faula-Ann Anthony

¢ Members ¢roa Eire

08328 Declan Brennan
3545A Declan Fox

00168 Harry Harrison

3508A Ari Yeintie

# Meabers froa France

41938
22648
30278
3028A
38084
35148

3178A
23408

41804
02288
ALOLA

09058
31708
24624
AIBIA
41948
38078
4192A
1B708

31698
35158
35168
44878

$8728
SS19A

24otA
24608
3176A
41878
41898
41968

BITIA
24598
40778
4078A
0904A
18718
34758
22658
3I74A
41958
34778

09024
44928
41908
38098
0900A
3517A
35184
31798
31738
O904A

STATA

Gerald Argenton
Rayaond Aude@ard

Scott Baker

Suzi Baker

Gerard Basiletti
Francis Berthelot

Nartine Blond

Patrick Blue

Seorges Bouvier

Jean Daniel Breque

Elisabeth Campos

Catherine Cavagna
Yvon Cayrel

Hichelle Charrier

Bernard Dardinier

Sylvie Denis

Claude-Eric Devaux

Patrice Duvic
Alain Garguir
Marcelle Garguir

Alain Grousset
Nadane Grousset
Sylvie Hagenauer

Ellen Herzfeld
Suzanne Jamet

Eeaanuel Jouanne
Nathalie Kulpecki

Pierre Lagrange

Henri Laine

Sylvie Laine
Francois-Xavier Lasne

Danielle Lena

Christophe Louvet

Francis Lustean
Florence Lustsan

Patrick Marcel
Dominique Martel

Bertrand Heheust
Yves Nennetrier

Florence Honcenis

Charles Moreau
Jean-Pierre Mouson

fiche! Pagel

Georges Pierry
Qlivier Raynaud

Fabienne Rose

Andre-Francois Ruaud
Jacques Sadoul

Nadane Sadoul
Francis Valery

Jean-Pierre Vernay

Roland C, Wagner

Ken Warner

31220
34884

34908
4206A
2489A
24908

“326K

Nicoletta Vallorani

Ernesto Vegetti

Natteo Vegetti

Tony Vignarelli
Gianfranco Viviani
Liliana Viviani

Alex Voglino

#t Meabers fro Japan

3835A Takeshi Abe

3834A Kiyoshi Isacka

26018 Hiroaki Inoue

2706A Ryuichi Kaneko
3857A Nobuo Kaneko

4517A Hiroshi Miyagi
45168 Ayako Ogiso

26158 Mr. Nasagichi Qsako

2616A Hrs. Michiko Osako

2646A Ar Takuai Shibano

26470 Hrs Sachiko Shibano

14048 Michie Takahashi
1405S Shinsuke Takeuchi

42668 Keiko Uesera
1501A Hika Wakisaka

14668 Ken Yasaoka

€& Meabers from Malaysia

Ob47h Philip Chee

#€ Neabers {roa Hexico

1610A Gerda K. Oberg

## Heabers from New Zealand

15318 Mervyn Harrett

36524 Lana Brown

41398 Victoria Patricia L.

Craig
Peter Hassall

Alex Heatley

Karen Heatley

Stewart J Holaes
Janet Horncy

Timothy Jones

Roseaary Mansfield

Kaureen McKee
Alan Robson

Nigel Rowe
He Michelle Schollitt
fnne 4 Stanford
Susan Turner
Stephen Williaas

34308

40848

40858

38214
19328

12395

12B6A

$5148
13588

2444
$536A

35614
3822

37788

#t Heabers fro@ Norway

29998 Rolf Andersen
23438 J. Augustynowicz

29868 Trond V Bekken
O414A Johannes H. Berg

2978A Too Ekeberg
42898

330ZA
33048
2514

33008
25168
330348

3299A

3298K
32964

32974

25118

S301A

25154

3305A

## Heabers from Portugal

42235 Carmen Fernanda Ferreira
Suedes

12028 Alvarc de Sousa

HolsteinFerreira

Grzegorz Saluszka
Rarek Gienkowski

Piotr Kasprowski
Jaroslaw Kotarski
Andrzej Kowalski
ibigniew Krolicki

Takeusz Kubiak

Twona Nowacka
Andrzej Nowacki

Waldegar Nowacki

Narek S Nowowse j5ki

Wojciech Sedenko

Agnieszka Sylwanowicz
Tajnert

€& Heabers froa South Africa
20008 Brian Loabard

#2 Heabers from Sri Lanka
0168S Arthur C. Clarke

#t Members froe Sweden

44505 Michael Andersson
44588 Niclas Andersson

23148 John Annas
29898 Friend of John Annas

3796 Daniel Atterbor

O319A Kjell Borgstros

O3186 Anders Carlsson
0227A Ahrvid Enghole

03245 Lottie Eriksson

0860S Magnus Eriksson

29918 Jorgen Forsberg

00858 Urban Gunnarsson

44598 Steven Hagg
44608 Martin Hogvall

2170R Anders Holastrom
44558 Gunilla Jonsson

44626 Johan Jonsson

34728 Laila dulin
44495 Lars-Arne Karlsson

23164

511A
44568

O814A

18684

44578

AASAK
215A

34804

13674

21328
44538

Anders Lundin

Saa J Lundwall
Anders Mattsson

Per Osteraan

dan Osterman
Richael Pargaan

Hichael Paterssen
Torbjorn Ragnesjo

Anders Reutersward

Marten Sandberg

Eva Sejby

Mikael Siren

08168
3538A
004aA
15188
17808
17538
17848
45128
45064

20998
44998
0838A
35338
09978
ASO08

35395
3535A
00378
OL43A
0263A
o14as
O1S1A
3540A
02234
01378
3B45A
3529A
45058
2449A
37508
OOATA
35288
1785A
01326

08708
35308
45108
00368
0786A
09998

1782A
27818
35368
O125A
45014

45138

35348
07858

01395

17568

35376

1779A

45028
45078
45088
35318

Joh Flaton

W.d. Goossen
Roelof Goudriaan

Peter Gunther
Theo Hanou

Eet Hartean

Serben Hellinga

Jd Hoogel and
Angela Insole

Siaon Joukes

Charlotte Kaperaans

Sheila Kavanagh

Henk Kersbergen

Leo Kindt

Steven Kleijnenberg

Pieter Kleine

R. Kiop

Iweitse Klous

Henk Langeveld

H.K. Loose

Paulus Meys

Lex Holenbroek
Paola Mol enbroek

Lynne Ann forse
Jeroen Nijenhuis

Rachel Pollack

Wico Poppelier
R. Quaadgras
Stephen Rice

Peter Sisjouw

John Paul Sait
as JE Spit

Cor F. Stieser
Wilebald te Poe!

Jo Thomas

B van Abbe

Bertie van Asseldonk

Larry van der Putte

Angelique van der Werff
J.H. van der Zee

John van Duin

Annemarie van Ewyck

3 van Heeswi jk

Cobi van Heagen
Frank van Loenen
R J van Rossenberg

J van Sante
Kees van Toorn

dan van ‘t Ent

Jan Yeldhoen
F Veneaa

Rob Vooren

Bernd Weeke

fr 6. Y. Wessel

fis E. Wessel

JA Zonneveld
17634

2495A
24968

1767A
10328

10228

10238

01558

24978

24984

doan Harrison

Todd Johnson
Seorgeanne Johnson

David Jones

Katherine Kurtz

Scott Hac Millan
Cameron Mac Millan

fnne AcCaffrey
Friend of Anne McCaffrey

Friend of Anne McCaffrey

# Heabers frog Guas

21768 Scott L. Bobs

& Headers frog Hungary

2493 Dr. Sandor Horvath

# Heabers frog Israel
37698 Dr. C. Goldsmith

44198 Ephraia Silveraan
44208 Yossie Silveraan

3768A Dr. KR Weisz

29818
29848

OS13A
2979R
2998A

29978
138A

30004

29808

Anders Frihagen

Cathrine Gronnerud
Torun Hoien

Anton Lien

Rolf Lindgren

Lars Oddvar Lovdahl

Heidi Lyshol

Oyvind Myhre

Kona Nesje

Svein Olav 6 Nyberg
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18494

O3178

Abin

44528

29908

44484

445th

Gabriel Stein
Lars-Olov Strandberg

Anders Svahn jr

Hattias Svensson

Anders Thyr

Janne Wallenius

Sven Walloan

#* Mepbers froe USSR

GAS & Arkady Strugatsky
68S & Boris Strugatsky

# Heabers fros United Kingdos

07448 Hichael Abbott

24548 Gail Adaas
41120 Paul Adags

1706A Tia Adye

3737 Bob Ahern
37638 Akeel Ahead
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Arthur C. Clarke is Science Fiction. And for a third of a
century Signet and the Grand Master of Science
Fiction* have been associated in a publishing effort
spanning his earliest work to the epoch-breaking

publication of 2001: A SPACE ODYSSEY.

Now Clarke has written new introductions to these
books that established his fame and Signet has

_ prepared stunning new packaging to commemorate
_, the event.

Available now: Se THE NINE BILLION NAMES OF GOD
The Best Short Stories of Arthur C. Clarke

Clarke’s ownpick of his best—including the
The classic sciencefiction disaster novel. story whichinspired 2001: A SPACE
A psychological tour de force. ODYSSEY

A FALL OF MOONDUST

THE SANDS OF MARS THE WIND FROM THE SUN

When mankind runs out of room... A tempestuoustourof the galaxy by the “most
admiredof all writers of sciencefiction.”
—The New York Times

The Clarke Collection: 

THE CITY AND THE WIND FROM THE OTHERSIDE OF
THE STARS(May) THE SUN (March) THE SKY(August)

GLIDEPATH(June) ISLANDSIN THE SKY (July) TALES OF TEN
THE LOST WORLDS 2001: A SPACE WORLDS(September)
OF 2001 (now onsale) ODYSSEY(nowonsale) THE SANDS OF MARS

A FALL OF MOONDUST THE DEEP RANGE(April) (March)
(March) NINE BILLION NAMES

OF GOD(March)

Over seven million copies of
Arthur C. Clarke Signet Booksin print!

* Awarded by the ScienceFiction
Writers of America S ¢ 
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Announcing the Victim Series by S.F. Legend

ROBERT SHECKLEY

‘VICTIM PRIME
Rules of the Hunt

e The Huntis open to anyone 18 years of age e All kills must be performedin person,i.@., by
or older. the Hunter or Victim himself, no proxies.

¢ Once you join, you’re in for all ten Hunts, e There are severe penalties for killing the
five as Victim, five as Hunter. wrong person.

e Hunters receive the name, address and e A winnerofall ten hunts is awarded

photograph oftheir victim; Victims are only almostunlimited civil, financial, political

notified that a Hunteris after them. and sexual rights.

 

 

Sheckley’s The Tenth Victim turned the world of SF upside down.
Now he’s back with VICTIM PRIME, SF with a vengeance, written with style,

polish, and the seething humorthat is Sheckley’s trademark. $3.50

And coming soon: HUNTER/VICTIM

 SCIENCE FICTION
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Dave Lally
Stefan Lancaster

Nick Landau

Hid. Landis

John Lang
Elizabeth A. Lang

Colin P. Langeveld

Joan Langeveld
Hazel Langford

Dave Langford
Gordon Larkin

Adrian R. Last
Eira | Lathaa

Russell Laverick

June Laverick
Patrick A. Lawford
Vicky Lawrence

Steve Lawson

Alan Lawson

Ruth Le Sueur

Mark Leach

Martin Leach
Susan Leadbeater

Mrs H. Leadbetter

Paddy Leahy
Bernard Leak

ND Leary

deff Leddra
Patrick Lee

Robert Lee
Mark Lenihan
Pat Lennon

The Offwhite Lensman



THE RETURN OF THE ONE ROOF WORLDCON

~ CHICAGO IN 91
We are an operating committee with
literally thousands of hours of
con-running experience from
regionals to Worldcons, we've
learned how to party. And with our
interconnected hotels providing all

the space a Worldcon could need,
partying will be easier than ever!
You won't need to leave the complex
for anything. Food from fast to fine,
video arcades, travel agents for those
last minute plan changes, all these
necessities of fannish life and more
are available in the Illinois Center,
the two story underground shopping
center that will connect our hotels.
One of these, the Hyatt Regency
Chicago, is a convention center in

and of itself. Ground has been bro-
ken and financing arranged for the

Swiss Grand Hotel, which is sched-

uled to be completed in late 1988,in

plenty of time for Labor Day, 1991.
With this addition to the Illinois
Center complex, Chicago will have
the only site in the entire Midwest
region capable of hosting an entire
Worldcon under one roof.

The Fairmont Hotel, also under con-

struction at the Illinois Center, will

be completed in 1988-89. We are
hoping to reach an agreement with
them for 1991 as well.

 

 The party animal represents our

committmentto fun, frivolity,

and fannish foofaraw.

   

Our city is as vibrant and alive as
any in the world. Fine cuisines, the
latest fashions, and the best blues

anywhere can all be found within

minutes of the hotels. Chicago's
famed Art Institute, the newly
restored Chicago Theater, the bars of

Rush Street, and the stores of North
Michigan Avenue are all within a

short walk. A ten minute cab ride

will take you to ivied Wrigley Field
or the Museum of Science and
Industry (be sure to see their space

center).

If we haven't yet hit your cup of tea,
we could talk architecture. The
crowning achievments of modern de-

signers Louis Sullivan and Mies Van

der Rohe are within blocks; for those
of Frank Lloyd Wright you have to
travel, but only about ten miles
(public transportation is fairly

convenient).
Perhaps you prefer public art?
There are many pieces dotted about
the Loop (Chicago's downtown),
ranging from a large mosaic by
Chagall to a very controversial

modern sculpture in front of the
State of Illinois building to the
inspiration for our party animal,
Picasso's "Woman".

Chicago in91
THEN MORE THAN EVER

CHICAGO IN '91 BOARD

Kathleen Meyer, chair; Bob Beese, Mike Jencevice, Ross Pavlac, Larry Smith, Dick Spelman, and Debbie Wright.

CHICAGO IN '91, P.O. BOX A3120, CHICAGO,IL. 60690

A paid, non-political announcement of the Party Animal Party.
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37558

20078

SDL &

3348A

3349R
34378

3325A

20398
22978

3388S

3818A

41188
ALISA

3é53A

2167A

21684

32778
170A

19938

39488
349A

02058

32948
$7978

SS56A
34578

S791

39228
O4SIA

07724

20308
O151A

OS4BA
29338

23008
23018
OLLIA

37428

347A

3874A

3214

39524

SI07A
4246S

211A

0259A

01058

02438

39738
41338

2158A

42100
42118

42128

42138

A2I4B

42150

2151A
20458
Wak

02548
45258
2518A
21044

21058

43538
43446

20218

20228
38974

33268
34628

29628

JeLbA
20848
17748
43008
AZOIA
3840A

02558
25464

Kevin Leonardi

David Lerait
Doris Lessing

Lindsay Levy

Gaby Levy
Robin Levy

Shelagh Lewins

Richard 6. Lewis

Hike Lewis

Chris Lewis

Paul Lewis

Rosalind Liddle
David Liddle

lan F Lightbown

Sheila Lightsey

Raga] Lightsey

Jane Lillington
Elspeth Lindner

Ethel Lindsay

Christopher Neil Linfoot
Jacqueline Ann Linfoot

Steve Linton

Ken Livingstone
Wike Llewellyn

Dave Lloyd
Alastair Lloyd

dustin Lloyd

oH Loftus
Haggie Lokier

Janet Loaas

Brian H. Longstaff

Ann Looker
Sir Agravain ap Lot
Weil Loughran

Chrissie Lovett

Steve Lovett

Wick Lowe

Hike Lowsdes

Jobn M. Lucas

John Lucas
Tony Luke

Duncan Lunan

Michael Lynch

Denys Lynch

Pete Lyon

Peter Habey

Bruce John Macdonald

Neil Mackie

Gary Mackie
David MacKinnon

Pat MacLennan

Gordon HacNee
Friend { of Gordon

MacNee
Friend 2 of Gordon

MacNee
Friend 3 of Gordon

MacNee
Friend 4 of Gordon

HacNee
Friend 5 of Gordon

KacNee

John MacPhail
Sean J Macrae
Clare Macrae

Brian Magorrian

Nicholas Mahoney

Lorraine Malby
Donald Malcola

Rita Malcole

Steve Malone
Colin N Manlove

K.C. Hann
E.d. Nann
Andrew Manning
dhana N’ha Nargo
John &. Mariani

Karen Ann Markus

Paul Marrow
Anne Harsden
Sir Ablagor o° the Marsh

Carol Marshall
Len Marshall
Jonathan Marshall -Potter

Grahae Kartin

Margaret Martin

378148

OOLTA
25538

18188

18198

30038,

25008

21534

225348

22548

34708

01024

35094
2993A

08158

32808
3903A

38494
3B50A

2139A
30208
3829A

42218

42475

17924

24508

04368

23064

29608

4L228

34528

43568

44438
38554

38828

34548

Mo5A

38488
21158

3a87A
21298

3399

34008

Q7738
02158

32824

OL00AR

O1014
02468

08778
3A508

41 lon
2009A

177548
07918

S4ibA
GOF0A

36514
09498

17308

$7318
43188

33548

02828
40928

34208

02608

21478

4364S

32878
29968
31328

OO8SA
2081h
005248
29578

3306A

. 42208
235038
3378A
33798

069A
O875A

2295
42938

30098

FRONTIER CROSSINGS

Keith Martin

Hugh Mascetti

Sue Kason

Phil Masters

Angela Nasters
Andy Natthewsan

dean Maudsley

Robert Haughan

Tan Maule

Janice Maule

Kari Maund

Charles Mawdsley

don Hay
A.C. Naynard

Angus McAllister

JS WeAllister

Stephen David McAllister

Linda NcAndrew
Lorraine McAndrew

Malcola AicArthur
Grahaa McArthur

Fiona McArthur

Paul J. McAuley

Fete McAuley
Williaa McCabe

fartin NcCallion

Douglas AcCallua

Helen McCarthy

Glenn HcCauley

Bordon HcClenahan

Wendy McDonald

Kathy HcEleny
Thomas McBhie
Stuart McGregor

Kenneth MN. Mckee
Pauline McKendrick
John McKendrick
Richard AcLaren

Rory 0. McLean

Hr K McHillan
Lesley McNair

J. AcNally
Friend of J. McNally

Ann McPhail

Robert Meades

Anthony Jages Meadows

John Meaney

Yvonne Meaney

R, Meehan
Mark Meenan
Yosa Negarry

Dave Meighan
sir tristram ap gelodias

Peter Heaactt
Trevor Hendhas

John Merrett
Graham Middleton

WAC. Mier-Jedrzejowicz

P, Miles

Laurence H. Miller

Jackie J. Niller

Tan Miller

f, Milligan

Nick Mills
R.D Milne

Rod Milner

Hike Mitchell

Keith Mitchell

John Mitchell

F F Nobbs

Hussain Rafi Nohased
Ns Saleesa Nohased

Mike Moir
Debby Noir
Michael Molloy
Tiaos Anthony St John

Molloy
Lorcan Mongey

Dave Montgoaery
Martin J. foore

K.C.T. Moore
Friend of K.C.7. Moore

Pauline Morgen
Chris Morgan

Jereay Horgan
Vicky Morland

Bill Horris

33528

39384,
39538

42728

39208

oB02A

17038

17328

17338

S14

3902A

39838

20416
17938

O115A

2288A

3939A

39248

42948

OITA
44218

25424

42735

2060A

3987

44278

35508

42968

42978

43078

374A

O232A
32158
2116A

29478

3286A
S135A

3899

36258

18094
18108

19788

44B6A

2093A
20948

314A
3222A

0028A

00038
2293A

23395
18278

384th
09504

20058
00948

43558

16968
21008

29778

30158

20508

20518
059A
2318A

39718

39728

ASTOA

00878
36554

1768"
20048

02148

4418
20438

OOb2A
S4l4h

1778A
20148
20678
23524

3409A

2361A

Bill Morris

Roger Norris

Keith Morris
Andy Morris

Wie Morrison

Steph Mortimer

dudy Nortisgore

Tony Norton
Carol Morton

Euan R. S. Morton

Keith R6 Norton

Gerry Horton

Peter Norwood
John Mottersheac

Steve Howbray

Sue Mowbray

Hr SP Moxey

R Muir
Robert Muir

Caroline Mullan

Azizul Hugin
Andrew Hurdin

John Kurdoch

a. Murnin
Helen Murphy

Chris Rurphy

J. Myers
Harry Nadler

Steven Nadler
Narie Nadler
Philip Nanson

Karen Naylor

Pete Neale
Caroline Needhas
Donald Nei!
Rhonda F Nei!
finn Neilson
Mark Nespor

Darren Newbury

J. 0. 4. Newmar:
J.-M. Newman

Kia Newpan
Robert J Newaar

Henry Newton

Cherry Newton

RE Newton
W'lady Blanchefleur ni

Cutt
Joseph Nicholas

Peter Nicholls
John Nicholls
Stan Nicholls
Sirgon Paul Nicholson

Andy Nisso
Charles £. Noad

Andrew Norcross
Lisanne Norman

Linda Horgan

Gytha North

Heather North

Phil Noyes

Sir Yder ap Nutt

Keith Oborn

Krystyna Oborn

Roger Gcton

sir Geriant of

auddy-fields

Neil Ogilvie

Heather Ogilvie

Nr. B, £. Oldfield

Paul Oldroyd
John Olsen

Sir Gwalchaai of Orkaid

N'lady Margawse of

Orkney
Sir Medraut of Orkneys

Neale Osborne
Shaw Oster@ann

Siaon Gunsiey
Kathy Overend

Rodney O'Connor
Max O'Connor

Andrew O'Donnell

Stephen Granville O'Kane

Chris O'hane

Trisha O'Neil

172

OBBIA

4299A

07824

34428

03298

43508

Q0614

20878

23368

29728

32168

3225
Joh

39124

4ADSA

44258

ARITA

24524

24538
20798
29108

O853A

08284

2159R

34058

3946

378bA

00808

OBS1A
Jess

02588

29368

43284
20038

SHIA
00548
1078
32366
08724
34408
Basia
32058
39648
43458
43660
2098A
29954
38154
24B4A
33358

17658
17668

23034
00768
07138
17018

384A
07808
03358
18028

3439A
21208

24808

19754

17278

3224

01628
32378

S751
3752A
S474A
475A

3860A
3980A

O114
33318
SL99A
32008
32018
42558

42778
717A

Christopher F. 0’Shea

(The Magician)
Dave Packwood

Anne Page
Jonathan Page!

Valerie Paine

sir Eal painin D’Ass

Phil Paleer

Paul Paolini

ud, Parker
Margaret Parker

Lucy Parker

Sue Parker
Qwen Parker
John Richard Parker

Grahaa Parker

Neil Parker

George Parkin

Richard &. J. Parkins

David Parkins

Vanessa P, Parry

Nigel Parsons

Joan §. Paterson

Dave Patterson
Eamonn J,6. Patton

AL W. Patton

Michael K. Pay

Alan Payne
Chrissie Pearson

Nigel Pearson
Leslie Peck

Bernie Peek
M‘Lady Elaine
pelles-dottir
Jason Pender
H'lady Guenever

Pendragon
Ruth Pennington

Roger Perkins

Siaon Perkins

Nick Perks

John Peters

lan Peters

Lesley Peters

Heather Petty

Phil Petty
Nick Petty

Wendy Petty

Rog Peyton
Wrs Sylvia Phillips

John Philpott

Julie Phipps
H.£. Phipps-dones

Fran Pickering
John Pickering

Annabel Pickering

Linda Pickersgill

Greg Pickersgill

Jonathan Pickles

PH Pinfold

Peter Pinto

Dave Piper
Geoffrey Stephen

Pitchford

David Plant

Phil Pluably

Rayne Pollard

Siaon Polley

Grahaa Poole

BH Poore

Maureen Porter
Nalcola Porter

dia Porter

Jean Porter
Poseur Party Costuaes

Poseur Party Costumes

James Potter
Nigel John Potter

D.S. Power
#, Prance

Jerry Pratchett

Lyn Pratchett

Rhianna Pratchett

Ann Pratley

Marcus Pratt
Eleanor Predote

0022A

S770A

S7TIA

00798

02368

Q237A

1BBLA

216A

34848
20208

08518

RSER

32598
22578

3956A

42748

34484

43508

32834

24B6A
43458

3i44h

08718

43298

254A

BMS

336248

33634

3S74A

21108
22998

407A
1702A
ASO9A
37408

37908
43528

18214

3022A

3954R
3995A

21268

29468

41998

34518

3758A
32638

25484

AN27D

35218
395A
39164
38728

38738

29078
29088
29098

32554

336th
00604

08584
00278

076A

DASTA

2487h
4218A

17768

32238
OLO7A

{737A

1738A
20448

25548

4096A

O106R

SL008

08378

OBS2A

2160A

O1248
0224A

34384
O781A

OO57A

35604
O1B9A

O190h

31458

Dai Price
Nigel Price

Catherine Price

Chris Priest

David Pringle

C.A. Pringle
dages Pringle

Steven Nilo Prosterman

Shaun Prysziak
Allan Purslow

Terry Pyle

R.J. Pyper

P JL Quigley
Nick J. Quinn

Rabbit

John Rabson

S.M, Rackhap
Andrew Kennedy Rae

P Rahtz
Joanne Kaine

Philip Raines

Margaret Rainey

Feryal Rajah

Adele Rake
Richard the Raspant

Keith Raasey

Patrick Randall

David Randall
Robert §. Rankin

Ney Rawlins

Andrew Ray
Suzanna Raymond

fr S. Redburn

Martin Reed
Ns NS Reen

Handy Rees
Gareth Rees
Peter Relton

dane Rennie

Nick Reynolds
Jane Reynolds

John Richards

Andy Richards

Anthony Richards

Mike Richardson

John Rickard
Philip John Ridout

Andrea Ridsdale

Jackie Rigden
Peter Rippingale

Roy Rivett
Jeannette Rivett
Betty Robbins

Sheila Robbins

Graeae Roberts

Sheila Roberts
Watherine Roberts

Sharon Roberts

6.7. Roberts
Jisgy Robertson

A.W. Robertson
Roger Robinson

Suy Robinson

John Robinson

Steven Robinson
J. R. Robinson

Nigel Robson

HC Rockey

dustin Rogers

Phil Rogers

Doreen Roger
Seb Rogers

Tony Rogers

Adrian Rogerson

Andren Rose

Kenia Rose
Howard Rosenblus

June Rosenbl us

Nick Rosser

Stephen Rothran
David Row
Rowena
Marcus Rowland
Dave Rowley

Toby Roxburgh

Simon Rudyk

Barbara Rudyk

Hoira Russell



   

Interested in the above...?
The SHEFFIELD SPACE CENTREprovides

the service you are looking for. Now in our 8th YEAR

our comprehensive stock includes:

® U.K. and US. paperbackfiction. @ Film & TV. merchandise:

® All major comic products. Patches, badges, models, toys,

® STAR TREK & Dr. WHO posters, stills & album soundtracks.

material. = we

   

  

® Fantasy and Horror books.

We are always looking for supplies of

material (Books, models, toys, etc.) in our

field, particularly from America & Japan. If

you have a service or are a supplier of any of

the above merchandise please let us have full details.

WE COULD DO BUSINESS

 
   

MAIL ORDER
If you don't live in the area we offer a mail order service. Please send a

SAE or two INTERNATIONAL REPLY COUPONSstating your interests.

     

33 THE WICKER, SHEFFIELD $3 8HS, ENGLAND
apetl |
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20254

21038

375A

20864

RSER

S346A

20424

20354

43158

3975A

20748
2076A

21364

37858
249A

34128

31988

O118A

OLI9A

17908
3O45A

40798

00898

0718A

34778

13778
S90L8

W8i4h

3928A

S113h

17284

2090A

20918

21098
17248
JBI7A

25374
2538
39598

39404

O145A

1823A
22614

32548

20698

2iL1A

26424
20378

185A

29548

3970A

21378

21385

34038

37265

2082A

22738

38848

39868

23218

JS &

&KS 6

38854

39858

23088

00738

OL774&

O18SA

10948
18648

20558

25478

Silia

Si12A

32184

32444

32458

33774

40828

41038

Q021A

169BA

17238

17138
A333A
O890A

18038

Karen Ryan

Geoff Ryman

Hassan I. Sabbah

Mar jorie Sachs

David Salgado

fark Salisbury
Jonathan C. Salaon

Robert Sanders

Tan Sanderson

Kevin Sands

Lesley Sapsford

Lena Sarah
Bruce Saville

Andrew Saxby

Angie Saxton

K. Sayers

Mike Scantlebury

Hike Scott
Alison Scott

Angus HC Scott-Brown
Jereay Searle

fr XK. Seery
Chris Seller
Gil] Seller
Andrew Seyaour

Matthew Shackle

Paul Shackley

Adaa A. Shafi
Asheea Kk, Shar@a

Srahaa Sharpling

Bob Shaw

Bob Shaw
Sarah Shaw

Si Shaw
Moira Shearaan

Claire Shearaan

Nick Shears

Audrey Shears
Karin B, Shelton

John 4 Shelton

D.K. Sherwood
Miss J. Sheward
Hiss Kathleen Shiel

Maggie Shirran
Noraan Shorrock

Ina Shorrock

Jia Sieroto
Sareth Siaon

Lester £. Simons

David Sigons

Mark Siapkins

Ellis Siepson

Susan Siapson

A.W. Siapson

MJ Siepson

H, Singeraan

Claire Singerg@an

Ivan Sinha

Hichae! Skelding

sir Veillance of sky

Joyce Slater

Ken Slater
David J. Seale

Alan Saale

Gordon $. Saali

Martin Saith

Frank R. Seith

David R. Smith

Peter J.R. Saith
Mary Seith

Peter I. Smith

Pod. Smith
Dianne Seith
Friend of Dianne Saith

Sordon Saith

Nark Saith

Julia Spith
Rosemary L. Saith
Gary R Seith

Gerald Saith
Robert Sneddon

Robert J. Sneddon
Sarah Snelling

Adrian Snowdon
Catherine Soley

Kate Soloson
Tan Sorensen

06438

717A

17188
3233A

10928
2276h

22778

31948

30258

33428

33408
3950A

23648

08498

92684

2527h

33738

02748

23508

23518
41088
29158
OBLIA
0812A

02618

25398

10058

20108
24858

36578

00648

00444
06108

20648

33208

33218

21648

31658
31968

16938

24514
Meta
31028
078A
34018

3378

1806A
42518

004348

18018

JO1BA
38484

35498
O0158

3al5A

3779S

33848
39448

Ob17A

Ob18A

18168

367A
39578
01638
03348

22984

29558

32708

34138
37298

33768

08441

32898

32908

02658

0253A

20618

20624
21348
2269A

32756

33298
01748

QS35A

43638

0229A
29258

FRONTIER GROSSINGS

Elizabeth Sourbut

Chris Southern

denny Southern
Wichael John Southern

Phil Spencer

Helen 8. Spinks

John Spinks
Robert Springall

Brian Stabletor¢

Susan Stacey

6.1. Stalker
Miss Julie Stamford

Tia Stannard

Helen Starkey

Sylvia Starshine

Ben Staveley-Tay!or

Rery) Stedefor¢

daaes Steel

Duncan Steel

Friend of Duncan Steel
Daniel Steel
Alan Stephen

Liz Stephensen-Payne
Phil Stephensen-Payne

Andrew Stephenson

Susan Stepney
danet Stevenson

Agy Stevenson

Paul Stevenson

Ian Scott Stevenson

John Steward

Alex Stewart
John Stewart

Paul A. Stewart

Janine Stewart
Robert Stewart

Graeme Stillie

Peter Stockill

Graham Stokes

Kike Stone

Hrs Lola Stone
Lynne Strangeways
Andy Strangeways

Bary Strataann
Marcus Streets

Ed Stuart

Robert Stubbs
Rowena Stubbs

John Styles
Alan J. Sullivan

Colin Hartin Sullivan

N. Suaaerfield

Rod Suasers
Chris Suslowicz

HAF, Sutcliffe

Debby Sutherland

dames Swallow
Jennifer Swift

Dave Syaes

Fay Syaes

Colette Syaington

Nichelle Tascher

Tashina
Toa Taylor

Martyn Taylor

Colin Taylor
Andrew Taylor

Hichael Taylor

Ian Taylor

Alyson Taylor

Martin Tee

George F. Ternent
Pamela Thacker

Danie! Thacker

Dave Thosas

Peter-Fred Thompson

Ray Thompson

Ali Thompson
Jean Thompson

Neil Thoapson

E.P. Thospson
Stephen Thoapson
Esther Thomson

Arthur Thomsen

Ruth Thomson

Paul Thorley
Nigel Thornton Clark

(Nisue)

08264
02334

37618
OL73A
37396
32854,

22916

34308

29758

34564

21418

21424

20478

OB30A

43255

33078

22384

29458

00108

42505
03408

00784
02638
2322
33148

335A

24418

384A

1879A

1BB0A

38364
29318

3383A

38048
00828

08335

29738

1969A

19708

Mddh

34678
24728

2073A
JLS0A8

Mah

35478
35488

3292

24428

42800
42B1D
32348

42828

O116A

STALA

078748
0788A

33728

31958

$8118

18128
QO454
37564
37578

01754
O874A

232748

23284

32618

32624

SOTA
O896A

34815

39178

00728

Bi14A

4AbAR
44654

34064

34074

22798

42988

4502/1

O1108

33588

Susan Thurston

Tibs

Steve Tidey
Andrew Tidarsh
Keith Tiason
Gregory NY Tingey

Titan Distributors

Paul Tomlinson

5 Toapkins

David Torrance

Margaret Tout
Richard Tout

Ivan Towlson

Andrew Trapne}l

Dear Treleaven

Anthony Triggs

Neal Tringhas

Jeff Trotean

Martin Tudor

John Turczak
Wick Turner

Lisa Tuttle
Pete Tyers
6.4. Tyrreil
Madeleine Tyrrell

Nick Tyrrell

fel i-Hhiessan

t-Rilailliew

John E. Uftring
Marion van der Voort

Richard van der Voort

Dr JA Vernon
Philip Vickers

Jane Vigus

Jan Vincent-Rudzki

Richard Vine

Grahaa wade

JL Waggatt

Jonathan Waite

Janet Waite

David Wake
Helen Wake

Lindsay Wakesan
Keith A. Walker

Nick Walker

Hark J. Walasiey

Bernard Walsh
Friend of Bernard Walsh

Patrick Walters

Chris Walton

Edward John Ward
Christine Avis Bard

Malcole Wardle

R.M. Ward-Zinski

Peter Warehas

Slen Warainger

Clive Warren
Jeanette Warren

Nigel K. Warren

Freda Warrington

Hike Wathen

Di Wathen
Ashley Watkins
Simon watkins
LA Watkins

Tan Watson
Jenny Watson

Judy Watson

Jessica Watson

Phill Watson

c/o Phill Watson

Linda Watt
Peter Watts

Lorna Watts
Robert Weatherall

Gerry Webb

Matthew P.0. Webb

fark Webb

Friend of Mark Webb

Helen Weber

Hrs Weber

Dawn Webster

Jaine Weddell
David L'Estrange Weddell

Margaret Wel bank

Edward Welbourne

174

0820A

32688

ALISA
OBBBA

3278h
43408

17948

ASSO

4iSia

ANA

OO55A

36978

00258

01808

3428A

$7086

1 756A

43048

O114h

42868
02764
36288
34024
44g?
OL708

22848

29708
29718
44268

JOLIA

3828A
00878

3242

25408

3898A

3900A

2083A

42074

420BA

29396
42784

O0B1A
348A
10098

4058

21088
2Y17A

2152

2918A

29308
33168
34448

39518
42B4A

44228
2145A
23138
23598

31098

Si10A

20684

22588

2466R

24824

T3514

35464

39798
20598

20124

20134

216th

39908
43478

2038A

33948

31058

3227A

17424

17438

32298

33678

42048
37308
20488

Suzanne Welhas

an Weller

Sas Weller
Paa Wells
Gordon Wells
Elaine Welsh

D West

P, West

A. West

S. West

Kathy Westhead

Nike Westhead
Peter Weston

Frank Westwood

Ros Wheadon

Richard Wheatcroft

Martin Wheatcroft

Nary Wheatcroft

Laura Wheatly

Elda Wheeler
Bob Whitaker

Mike Whitaker
dohn Whitbourn
Pauline Whitby
Jaees White

Peggy White

Dave Shite

Sandy white

Steve white
K'Lady Enide of the

White Hart
David #hitehouse
Qwen whiteoak

David J Why

Charles Whyte

Brian Wiegsan

landra #ieqpan

Colin Wightaan

Philip Wild

Matthew Wild

Paul Wilder
Richard Wilder

John Wilkes

Carcl Wilkes
Bridget Wilkinson

Dave Wilkinson

Jeff Wilks
Matt Williass

Qwen F.D, Williaas
Ns Linda Barbara

#illrags
Madawe Williags

Alan Williaas

John Williaes

Brian Williaas

Seat? Williass

Robert Williaas

Phil Willis

Brian Willis

David Willis
Walter A. Willis

Madeleine Willis

Anne Wilson
Paul C. Wilson

Hartin Wilson

Hr S. Wilson
Keely Wilson

Peter Wilson

Christopher Wilson

Paul K. Windett

Moonspear Windhaven

Starsong Windhaven

Paul Winship

Julian att

Siaon P Wittaas

Wolt

Cherry Wolfe

Sarah Woodall
Robin A Woodford

Clive Moodley

Tan Woodley

Philip Hark Woolley
Roger Wootton

Brian vases Wordie

John Worley

Ken Worrall

2049A

43288

31048

17508
334A

42570
20168

38254

40808

40818

2469

24704

S3LIA

Su Worrail
Thomas Weir Worthington

Stuart Wray

Kate Wright
Anthony Byers

Diana Kynne-Jones
Jessica Yates

Susan Yeung

Stephen Youll
Paul Youll

Young Artists {

Young Artists 2

Stephen Zatzan

# Neabers from United States

108A

14688

O468A

1478A

14798
18448

39998

1652A
18828
43715

O4B1A

4372h

20718

10458

38834

30248

4058S
26305

26315

43738

42678

4475

LATA

10528

410905

O4b9R

O470A

18368

2363A
26528

27078

18846
27228

27538

27548

O31
40128

2832A

283348

16018

15435

18854

366A

43748

16218

18868

05455
10925
16158

30258

1BB7A

{0214
35258
{880A
O555A
05564
26334
2B43A
30268
236A
25978
2598A
21728
35518
2367A

10935
28788
2173A

26938
10945
15898

Gail 5. Abend

Saul D. Abrahae

Sue Abramovitz

Forrest J. Ackersan
Wendayne Ackeraan

Frank Adaas

Denver J, Adams or

Adina Adler
Gary P. Agin
Ann Agranof?
Leslie Strang fkers

Gloria Lucia Abbas:

Roland Aldridge

Bethany Allen
Sharon Siacogo Allen

Susan Allzson

Bob Alisop
Harry Ale

Marilyn Ala

Janet 4. Alvarez

dames W. Alves
Robert WN. Alvis

Phyllis Alvis

J. Clinton Alvor¢

Clifton Agsbury

Dave Anderson
Claire Andersen

Sue Anderson
Gary Anderson
Elizabeth Anderson

Lynn £, Anderson

John &. Andrews
George Andrews

Joyce S$. Andrews

Arlan Andrews
Harry d.R. Andruschak

Jo M. Ansels

Edward Apke

Birute Apke

Bobbi Arabruster

Michele Arastrong

David Aronovitz
Nancy Aronovitz

Doug Asheraan

Nancy 7. Atherton

Toa Atkinson

Alicia Austin
B. Shirley Avery
David 4. Axler
Darla Baack

Willian H.
Bacharach

Debra S. Baddor¢
Jia Baen

Brian Baer

Harla Baer-Peckhae

David Baer-Peckhaa
Vanessa Bailey

Donald J. Bailey

J. Adaa Bailey

Cybele A. Baker
Stanley C. Saker

Leslie B. Baker
Frank Balazs

Cynthia Balcoa
Betsy Kalderston

Gerri Balter
Sichael Banbury

Mari Bangs

David E. Bara

Seorge Barbera

Garth Barbour

(Scratch)



  
g2i Canal St. - Suite 831
New Orleans,A 70112
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the NEXT worldcon!

504/625-6008

NEW ORLEANS- home of MARDI

GRAS- the birthplace of JAZZ - the

city that will host the 1988 World

Science Fiction Convention - salutes

CONSPIRACY'87!

NEWORLEANS- a city noted forits

culture, its history, its voodoo, its

fabulous sense of the past...

NEWORLEANS- where antique

streetcars clang their way down oak-

shadowed avenues, where someof

the finest food on any world is had at

any restaurant, where jazz music

coils languidly through the evening

airs.

NEW ORLEANS- homeof the French

Quarter, artistic and cultural center

of the South, where H.P. Lovecraft,

Robert E. Howard, Edgar Allan Poe,

Mark Twain, Lafcadio Hearn, Will-

iam Faulkner and manyanothergiant

of literature walked and worked...

NEWORLEANS- awaits its turn to

present the World Science Fiction

Convention, NEXT YEAR... at

NOLACON ILL

We're working nowto bring SF fan-

dom the grandest and most unique

Worldcon - ever:

MEMBERSHIPS:

Supporting: 330 US (£19)

Attending: 360 US (£38) till end '87

370 US (£45) till 14 Jul '88

US Address: 921 Canal Street Suite

831, New Orleans LA 70112 USA

British Agent: Linda Pickersgill, 7A

Lawrence Road, S. Ealing, London

W5 4XJ

Dealers' info: Dick Spelman, P.O.

Box 2079, Chicago IL 60690, USA

Masque info: Drew Sanders, 13657

Rayen, Arileta CA 91331 USA

Art Show: Elizabeth Pearse, 218 All

Saints Crescent, Oakville Ont.

L6J 5M9 Canada

Access: Samantha Jeude, P.O. Box

308, Lebanon GA 30146-0308 USA

NEW ORLEANS-

THE WORLDCON -~-

NOLACONIi!

Catch a Doubloon in

New Orleans... for the

time of your life!

" PROFESSIONAL GUEST OF HONOR: DONALD A WOLLHEIM

FAN GUEST OF HONOR: ROGER SIMS

TOASTMASTER: MIKE RESNICK
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Orlando! Where #lagic

Meets TecuHnocosy

 

 



 

Come, Share the Magic!
Where else can you experience EPCOT's Future
world, see a killer whale born in the care of man,
watch a space shuttle launch, or tour the world via
EPCOT's World Showcase? So come early and stay
late at MagiCon in 1992. It's the perfect opportunity
to experience Orlando with your SFfriends.

Thefacilities available to us include the beautiful
Peabody Convention Hotelacross thestreet from the
Orange County Civic Center, where, with the enor-
mous amountof function space (388,000 square feetafter the 1988 expansion), we could run two World-cons side by side on a single floor!

We also have available the modestlittle complex
just down the road from the Peabody/Civic Center,
Disney Village. Waterways, lagoons, restaurants
(from the inexpensive to the moaning-bank-balance
variety), shops, landscaping and architecture you
won't believe, and 3400 hotel rooms. Oh,yeah, the
Magic Kingdom and Epcot are within spitting dis-
tance (shuttle buses eliminate the needfor actual ex-
pectoration, however).

We won't bore you by going over details of the other
attractive features of central Florida like the Space
Port tours at Kennedy Space Center, marine re-
search at Sea World, Places of Learning,etc.

Solet's move on to something new. How about some
introductions? (Say "yes.")

Good, we'd like you to meet our three MagiCon Bid
Committee Co-Chairs:

Joe Siclari, of Boca Raton, Florida, has been in fan-
dom since 1965. He has worked on numerous con-
ventions, including eight Worldcons and NASFiCs.
tn 1977, he was Director of Progr: and, at
various times, Treasurer and Publications Editor
for SunCon. For Noreascon II ('80), he also worked
in programs. His Worldcon experience also includes
Operations, Exhibits, and Hotel Relations. His lat-
est Worldcon activity was Confederation (’86) as a
Board member, Director of Programming and
Director of Bid Publicity.

Joe founded Tropicon (and has chaired mostof
them) and was oneof the founders (and named)
SMOFcon. Joe has

a

greatdealof interest in fannish
history and is the author of a comprehensive article
in THE SCIENCE FICTION REFERENCE BOOK on SF
Fandom. Joe has published a numberof his own
fanzines as well as a two volumecollection of Lee
Hoffman's fanzine, "The Complete Quandry" and
other fanhistorical publications. Joe has his own
research and publicationsfirm.

Becky Thomson, of Orlando, has worked in over
twenty conventions since 1976 when she was
Chairman of Operations for that year's Norwescon.
She was a programming division head for Chicon IV
('82) and an assistant check manager for Constella-
tion ('83). In 1986 she workedfor the hotel liaison
committee of Confederation.

Outside of conventions and fandom Becky received
her BA in 1977, worked as executive assistant for a
large political organization in Seattle and currently
holds a similar position in a major Orlando real-es-
tate firm. Becky holds the honor of being the
founder of the MagiCon Bid, an idea which she
claims cameto her while showering. Must be some-
thing in Florida water that inspires magic.

Tom Veal, of Alexandria, Virginia, served as chair-
man of Windycon X ('83) and hotel liaison for
Windycon VIII and IX as well as Chicon IV (‘82).
From 1981 to 1984 he served as General Counsel for
Chicon IV,Inc. and from 1982 to 1984 was Director
and General Counselfor ISFiC, the parent organiza-
tion of Windycon.

On a more mundanenote, Tom received a B.A. from
Yale in 1969 (he is a co-founderof the Yale Science
Fiction Society) and graduated from the University
of Illinois, College of Law in 1974. He has expressed
a desire to be thefirst pension lawyer in the Alpha
Centauri system.

Co-chairs without a committee would be rather dull.
So, briefly, meet the MagiCon Bid Committee:

Co-chaumen: Joe Siclari, Boca Raton; Becky Thomson, Orlando: Tom Veal, Alexandria, VA: Treasurer: LynnMurphy, Orlando; Secretary: Melanie Herz, Melbourne; At-large Members: Susan Cole, Orlando: David Ratti.Orlando. Regular Committee: Judy Bemis, Boca Raton; Lori Ann Brown, Winter Garden; Frank Dowler, Or-lando; Cindy Haight, Winter Park: William Ivey, Winter Park:Kim Leaton, Tampa: Gerald Masters, Orlando:MarkStanfill, Bartow; Edie Stern, Boca Raton. Associate Committee: Steve Cole, Orlando: Gail Cooper,Longwood; Michael Drawdy, Ormand Beach: Dennis Greenlaw, Melbourne; Mary Hanson-Roberts, Orlando:Ray Herz, Melbourne; Angie Leaton, Tampa; Marilyn Morey, Orlando; Ingrid Neilson, North Charleston, SC:Tony Parker, Boca Raton: Andrea Rosenberg, Orlando; John Thomson, Orlando:Bill Wilson, Hollywood
To be a part of the Magic, presupport Orlando in
entitle you to regular information about the Magic
will be worth your while to wear at conventions —
credited toward your conversion when we win. O
you. Join the hundredsof fans presupporting Ma

MagiCon/Orlando in 19992,P.

‘92. Presupporting memberships are $5.00 and
on bid, our bidzine, a MagiCon button (which
ask whyat our parties), and the $5.00 will be

h, it will also help us throw great bid parties for
giCon, Orlando in 1992. Send your $5.00 to:

O. Box 5904, Orlando, FL 32855Our beautiful, high quality, 3-color MagiCon T-shirt is only $6.00 to presupporters.
ina service mark of » ie

Warldcon” *Warld Science Fiction Society.” & “NASFIC” are acrvice marke of the World Science Fiction Society. ““oeet Center” are registered service marks of Walt Dianey World. MasiCon is sponsored bu the Florida Ass
cg! Fandom, Inc. “Magic Kingdom? &0c. for Nucleation And Conventions [FANAC), Inc.. a non-oro ft Florida carnoration.
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35828
40598
26724
43768
BOOK
“4GOOA
27898
27908
156A
30298
06844

2bb24
28B5A
10955
40te
1685A
7348
2bb1A
27708
2368A

O676A

1OB9A

190A
1029S

25628
25430
19158
1096S

204A
2627A
3030A
15558
16778
0188A
O885A

10978

10988
27358
4099A
11008
S101A

27448
27455
26458
2869A
O759A
SESSA

BAB 6
1889A
36628
19408
34328

40285
23708
11038
2783A
27840
0708A
27934
1839A

07628
11th
2905A
26878
22678
21748
10598
04278
27048
40475
24758
35548

14898
27418

2726A
28198
35558
09125
30310
11065
1107S
0682A
1108A
556A
108A
40028

Lynn Barker

Aaron B. Barker

Jean Lynn Barnard

Clifford Austen Barnes

Lisa &. Barnett

Noralie C. Barnett

Gary Barnhard

Judy Barnhard

Bryan Barrett
Brick Barrientos

Susan Barrows

Mikki Barry
Vinnie Bartilucci
Martha A. Bartter

Bill Battista

Kurt Baty

Allen J. Baue

Kurt Bausann

Covert C Beach
Grady Beaird

lian Beatty
Harry Beckwith

Janet Beckwith

Jinx Beers

Bob Beese
Pid. Beese

Jo Ann Behl
Clare L. Bell
Marcella Belton

Joanne Belton

Robin Belyea
Judith C, Beais

Jan Bender
Gregory Benford

Joan Benford

Elizabeth Benn
Naren A. Benn

fnne Bennedsen

Gregory Bennett
Linda Lee Bennett

Helva 6. Bennett
Alice Bentley

Michael Brian Bentley

Theresa Berger

Hike Bernsonr
John D. Berry

Steven Berry
Alfred Bester

Edward £. Bielfeldt

Lorraine Rae Bier

Joshua Bilaes
Tamara R. Birch

Sheryl L. Birkhead

Dainis Bisenieks
Jaaes Daniel Bishop

Ben Bishop
Katy Bishop

Mark Blackman

Lewis A. Blair
Hike Blake

Linda Blanchard

N, Taylor Blanchard

Kathy Blanchard

David Bliss
Mary Bloeaker

Sue Blos

Siaba Blood

Kent Blooa

Elaine Blooa
David Bloosberg
Mary-Rita Blute

Michelle D. Bobroff
Glen A. Boettcher

Glen A. Boettcher, dr.

Ted Bohaczuk

Richard T. Bolgeo

Karen L. Boller

Laura Bollettine

Vicki L. Bone
Edward Bornstein

Alex Boster

Per Bothner
Hitchell Botwin

Ben Bova
Bill Bowers

Stephen Boyd

42638

19418

28094

28104
28114
0394A

05974

28208
3557A

35584

05924
28448

43788
05228

06524

5818

1582A

276A

20805
35598

$1128
{1135

06628

{1148
{4458

{508A
28278
4003K
4QO4A

05774
05498

{116A
04914

15168

{5178
23718

43798

40608

21778

1982A
27178

O391A

O560A

02128
02138

119A
21784

11208
142th

O438A
14228

11238

O415A

29048

30328
41248

21794

Le71A
O167A

02938
43805

25645

2565S

1126A
25661

18504
3033A

3565A
2372h
04798
14878
27158
40378
4038A
05288
36658
1128A
40058

27328
O5538
16358
3abbA
41355
41365

FRONTIER CROSSINGS

Jeb Boyt

Marion lieaer Bradley

Fred Braaser

Cecilia Braager
Eric Braaser

Richard Brandsnaft

Richard Brandt

Beverley Louise Brandt

Todd Brantley

Friend of Todd Brantley

David Brataan
Judith Bratton

Chery] Bravergar

Phyllis Eve Bregman

Seth Breidbart

Michael Bresiau

Esther Bresiau

Daniel Bresiau

George 5. Brickner

Laura Brodian

Darwin F. Bromley

Cuyler Warnel} Brooks,

dr.
Ann A. Brooaheac

Charles N. Brows

Phylis 5. Brown

Jordan Brown
Stephen P. Brown

Jael Brown
David Bruce
Susan Brundige
Jages A. Brunet

Edward Bryant
Ginjer Buchanan

Misty Buck

Christopher §. Buck

Virginia Budner

Mari Buttington

Lois Bujold
Eaaa Bull

Nargaret Buaby
Janice Burdick

Judith Burger

Brian Burley

Bill Burns

Mary d, Burns
Thomas David Burns

Erwin Bush

Linda £. Bushyager

Ronald Bushyager

Adrian Butterfield

David Butterfield

Brent A. Byrd

Kathe Cady
Thomas Cagwin

Eric Caidin

Christine 7. Callahan

Karen A. Callan

Taazen Cannoy

Marty Cantor

Robbie Cantor

Jack Caplan

Douglas Scott Carey

Mary Piero Carey

Gordon Carieton

Loretta Carlin

Ann Carlsen

Dr. Christine 4.

Caraichael
John Caraichael

Steve Carper

Joyce Lb. Carroll

Cathy Carroll

Liz Carrol}

David 4. Carson

Katherine J. Carson

Sharon Carty

Cynthia deelie Cascante

T.M. Cason
Phyllis Casper

Hs Renita Cassano

Ann Ceci!
Nichae} Chabot

C. Chadwick
Izzy Chait

Mary Ann Chait

14718

"30348
11278

0397h

1129R
1849A

17624

O305A
0669S

16708

20358
0566"
4048
25B0A

570A

05714

0665A

0763A

V131A

23738
09258
27945

23748

15514
18958

1890A

35238
07048
3e67A

06008

06015

21B1A

21828

43815

43828
2779R

04638

AISIA

23758
11344

40068
4Q07A

28748

{135A

{136A

28498

1h30R
43834

16378
19425

24458

35645
3668S

43845

27428

40084

21838

1927A
35058

27648
1138A

35224

0222A

23764
18998

4009A

0387A

18928

27878

21848
2478

AQLOA
3273A

26398
MATA

16284

16298

41405

387bA

1144S

33498

15858

$142h

3708

0591S

6045

Jack L. Chalker

Ann Layaan Chancellor

Lori Chapek-Carleton

John Chapaan
Chery! Lynn Chapajan

Glenn Chapaan
Suzy McKee Charnas

Chauntecleer

Cy Chauvin
Anton Chernoff

Dorlinda #, Chong

Alina Chu

Car} L. Cipra

Christopher S. Claremont

Ivan Clark

Susan Clark .

David W. Clark

Bey Clark

Richard Clark

Gavin Claypool

Aline Clayton-Carroll
John d. Cleary

Fred Cleaver

Barbara J. Clifford
Ruie L. Clifford

Robert J. Clifford 11]

Julia Close

Rich Coad
Daniel R Coggins

Regina Cohen

Sandy Cohen

Jereay Cohen

Laurie &. Cohen

Eli Cohen

tyne E, Cohen

Robert Colby
Anita L. Cole

Larry He Cole

A. Grant Cole
Michele Coleman

Diana Colemar
Sidney Coleman

Donald D. Coabs
Christine Connell

Byron P. Connel)

Ed Connery

John C. Connolly
Jennifer Connolly

Carolyn Coogler

Norean L. Cook

Christy k. Cook

Blen Cook
Patrice Cook

Elyse Cook

Sonni Cooper
Paul Cordseeyer

Barbara Coraack

Suzanne Cornwel)

Jerry w Corwin

Vincent 6. Cossens
Nary — Cowan

Greg Cox
Craapton

C.6 Crater
Chery] Crawford

Kenneth W. Crist dr.

Richard Cross

Debbie Cross

Jerry Crosson

C.L. Crouch

Janet R. Cruikshank

Wichael Crusbliss
Gary § Csillaghegy?

David Cuseer
Juliette Cunice

Scott Cupp

Sandra Cupp
Lu Ann Curlee

Carolyn F. Cushaan

Robin Cuzzort

Richard Dabrowski

Ben Daily
Mark Dakins
Kara Dalkey

Linda A. Danvel

Janes §. Daniel
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EXUS-
The Journal of

Imaginative Media   

  
     

COVERING THE VISUAL ARTS

» Film, Television, Video and

y Comics.

‘wie ISSUE 4. KUROSAWA’S SAMURAI

MOVIES, DOCTOR wHO COMIC STRIPS,

CLIVE BARKER, THE SINGING

DETECTIVE. LIFE AND LOVES OF A

SHE DEVIL. and WHEN THE WIND

BLOWS.

3 RRO
SBE yccur 2: WARNER BROTHERS

CAPTOONS. THE CONCERNS OF DAVID

CRONENBERS. THE QUATERMASS

Ss MOULES., ADULT COMIC BOOKS and A

ZED AND TWO NOUGHTS.

 

we plus FILM, Tu, VIDEO AND

COMIC REVIEWS. Issue 1: The Flu,

Short Circuit, Peggy Sue Got #8

Married, Freddu’s Revenge.

Company OF Wolves, 2ircon, The §

Prisoner, Electra Assassin. Issue

. @- Star iIrek = The Voyage Home,

- Little shop DF Horrers, Gothic.

‘House 2, Critters, A Room With Ag

, View. Mad Monster Party, The

Beano. Also regular book column:

; Robert Rankin, Poger Zelazny,

ErLS Frank Russell, Itala

~ Calvanc-.

nearest

by mail“3, AVAILABLE From your

SF/Comic Bookshop, oF

Ss order Cprice £1.45 each including

x postage and packing, cheques &

eS payable to NEXUS PUBLICATIONS) %

A

 

NEXUS,

44 Clermiston Road North,

Edinburgh, EH4 7B
N

  

 



18478

18486
25044

145A

25686

02954

15468
1B93A

19438

23774

4061S

237848

25494

11478

38300

23818

15198

2bb5A
35734

26448

19448

21855
21845
237948

22524

289A
43858

41378

2878

41385

184148

07378
11488

06854

11518

11524
SO7ih

36724

23468
218BA

Joni Dashoft

Todd Dashotf
Ellen Datlow

Jages Daugherty

Kathryn Daugherty

Harry Davidoy

Avery Davis

Nichael Davis
kevin Davis

Robin Davis

Daniel A. Davis
Alec Ronald Davy

lusty Dawe

Genny Dazzo

Julian de Cabre

Susan de Suardioia

John de Longpre

Thomas J. De Marco
Bradford De Noss

Rob Dean

Elorie Decker
Dan Deckert
Danise Deckert
Thomas F. Deitz

Erlinda del Rosaric

Dawne J. dela Cruz

Patrick Delahunt

David Delaney

Linda Denerof!

Rachel Denk

Bay Ellen Dennett

Scott C. Dennis
dane A. Dennis

Phil Derkue

Martin E. Deutsch,
Warren J. Dew

dases 1. Dewoskin

deanne #. Dewoskin

Gordon R. Dickson
Ann Dietz

ce tr.

21898
21908
21918

34331

07218

35648
11538

39584

35478

28458

35684

2b10h

ObT1A

3549A

35704

36738

11548
28978
2896A

11558
16864

O4BSA

41398
35718

16348

AOLIA

A404

28738

183248

$4566

41598

18374
18434

36738

35724

1B94A
26028

23805

4158S
18428

Frank Dietz

Kar! Dietz
Loren Dietz

Christopher

Toa Digby

Hike Diggs

Genevieve D:Mcdica

Diane L. Dinse

fay Dobratz

Peggy Ann Dolan

Dorothy £ Dolan

Dennis Doss

Chuck Donahue I!

iou Donato
Nyrna Donato

Ira Donewitz

Dianne Dorley-Dawe
Betty A. Dorn

Dr Ronald ¥. Dorn,

Leo Doroschenko
Michelle Doty

John R. Douglas

Richard §. Douglas
John Douglass

Frank H. Dowler

Gardner Dozois

KAM. Drennan

Sarc A. Drexler

Austin Dridge

Fred Duarte, dr.

fichael DuCharee

John Duff Ii]
Joan Dulberg

Christopher A. Dullnig

James A Dumond
Leza Dunkel
Toa Dupree

Deborah E. Durbin

Richard F. Dutscher
Jo-Ann Dwyer

L. Dietz

Ge S$

FRONTIER CROSSINGS

21924

21936
36748

11608

28394

2840A

303A
30378

3669R

M1438

11446

42315

1128

679A

{6th

32748

17898

1006A

42288

30384
10698
16678

16688
W634

28938
03004

O301R

05658
11655

039A
30404

31458
1662

375A

04358
35748

11665

43438
11678

04128

Allyson K. #. Dyar
Dafydd Neal Dyar
Jennifer J. Dye

Andrew R. Dyer

Curtis Dyer

Robbi Dyer

David Dyer-Bennet
Pamela Dean Dyer-Bennet

Sheila D‘Agostine

Angelo D'Alessic

Connie D'Alessio

Georgianna D‘Urso

dil] Eastlake

Donald Eastlake 11!

Donald Eastlake 1¥

Lawrence J Eberhard

Kary Edgecoat

Barbare Edack
Bryan Effnery

Bob Egoletan
Lise T. Elsenperg
Wanda Eisenman

Rich Eisenean
Thomas D. Eivins

Jacqueline Elderkis

Narjil Ellers

Frank H. Ellersieck

Russ Elliott

Anne 8. Elliott

Charlie Ellis
Natalie Ellis

Bob Ellis
Kis NcCredie Elaore

James Elacre

Dick Eney
Cecilia A Eng

Charles Englestead

Michael D Enquist
John K. Epperson

Louis Epstein

27655
11488
35758

2B57A

367A

11705

2655A
28724

30414

0526A

22664

11718

04648

1172A

30428

16564

0572A
LIT3A

12798

25698
07304

10268
06614
40138

{S778

ALaLS

26218

23824

23708

25718

L174

{175k
43068

4142s

38318
41768

2734h

43878
06078

{177A

Ed Finkelstein
Victoria Finley

John Finley

Coroi Fischer

Bary Fishman

Patrice Fishman

Beth Fleisher
Sidney L. Fleseing

1895S
AATIA

44708

3576

40625

40635

30448
26778

Kurt Erichsen

Linda Erickson

David Erickson

Dennis Etchison

Deborah H. Ettias

Kenneth D. Eveleigh

Wichael B. Everling
Erica L. Faignan

Lee Falcon 26698 Karen Flowers

Mark J. Falk 04874 John Flynn

Mary Fall O4888 Dorsey Flynn

Nicholas Faller Q665A George Flynn
40148

1B96A

28224

35774,

3578
0299A

19978

15988
05478

04678
10318
15078

Barbara Flynn

Phil Foglia

Rill Foley It}

Dorothy C Fontana

fr Robert L Forward

Rick Foss
flan Dean Foster

Jo Ann Oxley Foster
A, Marina Fournier

Nichelle Fox
John H. Fragbach

Nola Jean Frame

Bill Farina

Nike Farinelli
Cindy Farinelli

Nancy Faraer

Murray Bruce Farr
Ki Farr

Janet Lynch Farwell

Troy Farwell]
Doug Faunt
Williaa 8,
Hoshe Feder

Kathleen Feeney

Fawcett

Gary Feldbaus 23838 dann Frank

Bary Feldman 42415 Janrae Frank

George Fergus {180A Ellen F. Franklin

Bryan Ferguson 2572S Donald Franson

fudrey Ferran 15048 Aarty Franz

Edward i. Ferean 18975 Doug Fratz
Deborah Nalasut Ferree 42538 0D Douglas Fratz

Richard N Ferree {6318 Kelly Freas
Sharon Fetter 1632A Polly Freas
Ann Fewel! 30455 James R Frech

Charles Feydy Y1B{A Barry C. Freesan
Katie Filipowicz $1825 H. Denise Freeman

Thomas Filsore 23848 Carol Anne Freeman

Anthony 7. Finan {1838 Eleanor Fregni
Sheila Finch 11848 Giovanna Fregni
dan Howard Finder O450A Pas Freson
 

 

u
you to all those who

have helped — so far —

to make Fans Across the

World a success. We hope

that all of you at this con

who can afford to help

make the journey easier

and the con more enjoyable

for those who are short of

money through, say, unem- gj gqaagg

ss
A big thank °

ployment or residence in

countries from whichit is difficult to

export currency, will do so by giving

their time and friendship as well as help-
ing financially. Remember — fandom can

be a bridge between people of different

nations; make it really international!

If YOU would like to help more

after the con, write to:

Karen Naylor, 39 Princes Ave.,

Finchley, London N3, U.K.

This space donated by Pangniin vyStens, Readang.

5.2.

    

The Doctor Who
Appreciation

Society
(DWAS) is recognised by the

BBC as the official non

profit-making club dedicated

to the assimilation
preservation and (where

possible) distribution to

its members of news

information and property,
whether real, personal or
intellectual and all other
matters pertaining to the
television programme
“Doctor Who”

For UK and Overseas

membership rates please send

a stamped self-addressed

envelope to:!~

D.W.A.S Merbership,

84 Franciscan Road,
LONDON SW17 8DQ.

 

179

 



A3BBA

16038
1469A
21948
2bboA
11858
16368
AQISA
38778

16658
2385A
2386A
18988

26945
26755
41868
2705A
LIB7A

739A
29065
4o1o8
28008
1188
26BOA
14824
19458
2573A
25748

27318
11895

2627A
42608
28765

11908

26434
2B26A
11915
43895
16128
2BS0R
28908
443A

41448
19468
26268
11935
405A
09468
43908
04008
25938
25618
23878
238A
3678A
02948
04068
4074

16758
15428
43915
41458
41408
04408
2195A
3579A
43928
2B95A
O521A
BTAFE
ALATA

34798
3997A
43938
30468
04858
16498
27378
O4OIA
1033A
30478
34808
11965
V97A

ON
11994
15068

Jia Frenkel

Douglas Friauf

Beth Friedaan

Esther HM. Friesner

Kathy d. Frink

Alan E. Frisbie

Randolph Fritz

Mary Frost-Pierson
Felicia Fudge

James P. Fuerstenberg

dohn Fulford

Lily Fulford
James £. Fulkerson

Frederic E. Fuller

Sara L. Fuller

Kathleen Fulton
Famela Furnace
Dean Sahlon

Steve Gallacci

Judith Gallagher
Mitchell A. Sallaher

Toa Ga} loway
Gordon Garb

Wilaa Garcia
Raureen Garrett

Peter Garriock
Ken Garrison

Guest of Ken Garrison
Linda Barrisor

Judith Ann Gaskins

Caro! Gathings
Sarybeth A. Gauthier
Janice Gelo

Larry Gelfand

Har orie George

Eric Gerds

Geoffrey K. Geraond
Linda S. Gerstein

John k. Gibbons

Patrick Gibbs

Paul Giguere
Nike Gilbert

Sheila Gilbert
Lori Gillen

Ronnie Gilley
Richard Silliaa

Alexis A. Gilliland
Doll Gilliland

Skip Gilaore
dig Silpatrick

GR. Gisblet
Julia A 6issel

Dennis Lee Glasser
Linda 5. Glasser

Jean Nesbit Glausi

Kichael Glyer

Barry Gold
Lee Gold

Cynthia R. Gold

Seth Goldberg
Marshal] Goldblatt

Marie W. Goldenburg

Siaon §, Goldenburg

Diane Goldaan
Debbie Goldstein

LJ Goldstein

Lise Goldstein
Lisa Solladay

Ron Goses

Jeanne Goaol!
David R. Good

Harriett Gordon
danet Marie Gordon

Frank Gordon
HR Soren

Regina £. Gottesman

David Govaker

Peter C. Grace
Steven Gradaan
Daphne Gay Grady
Gary Grady
Henry A. Grady dr

Earl Grahae
Susan K. Grandys

Ray W. Grau
Frances Ann Grau

Louis Elver Warren Gray

2389A

3048S

16188
26184

2b17A
27968
43945

16580
27188

42305

42325

37358
26998

433A
41488

12015

S5B0A

41495
29668

21978
23908

16338

06408

1203A

28078

2808R
2B06A
28415

12048
4Q17A
0691S

12058
18388
42565

04898

18358

1208S

19478

12095

12108

3049A

4375A
74th

27618
43548

43958
4394S
§397S
4398S

IS73A
26678

§150A

42330

09358

394iA

16638
2795A

21988

21994

1900A

19018

43998

15244
12118
05094

1599A
1572

07328

14778
19484

1949A
23918

42348
4018A

1902
28484

27608

15938

36478
2786A

41518

16724

O701A

2392A

35g1s

40645

FRONTIER CROSSINGS

Richard Gray
Kara Gray

Ralph Green Jr

Gary Greenbaua

Lisa Greene
Bike Griffin

Joan Griffiths

Elizabeth Gross
Merry] Gross

Joshua Grosse

Nike Groves

David & Grubbs
Rev Richard P. Gruen

Eileen kK, Gunn

Karen Gustafson
Patricia Sarie Guthrie

Karen Haber

Mary Hagan
Crystal S. Hagel

Erica Hahn
Robert R. Hahn

Cindy Haight

Gay Haldesan

doe Haldeman

Vol Haldewan

Lori Haldeman
Jack C. Haldegan IT

Chris Hall
Mick Haabler
Barbara Haably
Asenath Hammond

Susan ¥. Hamecnd
Nancy C. Hanger

John Hanke-Woods

Kenneth W. Hankins

Katherine Elizabeth

Hanna

Gary &. Hannaford

Kathy Hannon

Gail Bayley Hanrahan

Jamie £. Hanrahan

fnne M Hansen

Christine Hansen

dames $. Harper

Rory Harper
Leanne C. Harper

Chris Harrigan
Harold Harrigan
Jenny Harrigan
Lisa Harrigan

George £. Harris
Pat Harris

Raypond Harris
Fred Harris
Joy Carole Harrison

Todd Harrison

Patrice Hart
John C. Hartling
Aigee Hartlove

day Hartlove

Evyan Hartaan

Stephen 6. Hartsan

David 6. Hartwell

Barbara 1. Harvey
Susan J. Haseltine

Angela Hatch

Christopher Hatton

Rick Hawes

dane Hawkins

Andrew Hawkins
Donna Hawkins

Randal Hawkins
Alys Hay
Doug Hay
Shigesitsu Hayashi

Nancy ¥. Hayes

Reilly Hayes

Heverley Headley
Wally Heaton

Peter J Heck
Williag P. Hed}
Ms. Nerrilee Heifetz

Marty Helgesen
Stuart C, Hellinger

Darbe Henderson

Sydney Henderson

Arthur L. Henderson

4085

2b54A

16264

46278

{2138

121448

$5558

26495
40665

12158

12168

12174
12188

12198

2375A

44008

22008
22018
03048
16768
30508
15658
157A
3O51A
14858
2B50A
26258
O5SIA
25958
2b59A
12218
42225
As01A
12238
248
3aB1A
42245
30528

Ob54A
2884A
12255
15948
15954
15964
2406A
41524
AOLOA

04848

42355
40475
22028
07278
12268
3a83A
3682A
213A
3582A
203A
12278

16838
16848

12284
27978

2796A
O186A

12295
27498
27748

09438

1903A

27108

1230A

30348

1588A

42388
42398
1o44A
16808
27248
3055"
15908
04508

12315

12528
29568

Rebecca R. Henderson

Gary W. Henley
John A. Hennessy

Julia 4H. Hennessy

Robert Hepperle

Mark Herrup

Janet Hetrick

Rayaond Heuer
Alan Heuer

David R. Heydt

Dorothy U. Heydt

Margaret A. Heydt

Marie K. Heydt
Wilson H, Heydt

The Insidious Heydt

Combine
Jackie Heyward

Carolyn R. Hickaan
Lynn A. Hickman

Gai} Higgins

Bill Higgins

Cathy Hill
Robert L. Hillis

Margaret A. Hilt

James Hilton

Doris E. Hinchliffe
€. Kay Hinchliffe

Stella Hiney
Kathy Hintze
Geotfrey Hintze
Scott Hipp

Chip Hitchcock
Arthur DB. Hlavaty

Dan Hoey

Chery! Hoffman

Joan Hotfean

Curtis H. Hoffaan

Joan Hofstetter

Nancy Hogan

Sherlock Hoka

D. Jeanette Holloman

Marilyn J. Holt

Conan Honeck
Butch Honeck

Susan Honeck
Tia Hooc

Andrew Hooper
David D. Hooton
John Hopner

Sarg Horner

Valli Hoski
Celeste Hotaling

Denys Howard
Geri Howard

Ms. Christel Howell

Joel W. Howell II]

John E. Howeth
Pat Hoyn

Dana Hudes
James F. Hudson

Peter Hudson

Ariel Hudson

Terry Hughes
Steve Hughes

Binker Hughes
Elizabeth Anne Hull

dasie Hunger

Barbara Hunt
Julianne Hunter

Lucy Huntzinger
Diane K. Hurst

Jennifer Husac
Sara Hyean
Wendy Dianne Ikeguchi
Lee Inselberg

Werle § Insinga

fron K Insings

Fred P, Isaacs

Carol Iscea
DeAnn Iwan

J lzaguirre

Alan D. Jacknow
Diane Jackowiak

fnn Marie Jackowski
Walter Jackowski

Kathryn F Jackson

180

12348
40208

2T4bA

26248

06608

23938

19040

1036A
412368

23946

12378

AAOSA
44048

1545A

1ooif

27208

2867

28945
30185

$AOES
35848

B07

19058

26588
43428

058A
10738

25766
36848
3685A

3686S

12405
28254
12418
12428

12438

12448

23958

2396A

1245A

27390

27408

12465
26118

3478h
25944

16874
28624
28634
Ob43A

7418
07564

3322A
3056A

34874

22044

Ob59A
36884
40218

26584
05678

3489A
3690A

19068
19078

22054

22068

22078
12478

383348
09218

40224
44065
190BA

12508
1251A
40238
26198
26208
2728A
35854

34828
S4B3A
25778
236A

Jean Jacobson

Kurt Jaeger

Saul Jaffe

Gayle Jakubisin

Paul &. dagison

Kia dannereth

Dennis Jarog

Ns. Frankie Jemison
Richard H. Jensen

Fae Jensen

Jane Jewell

Aay Martin Jewett

Robert Jewett

firs Kay Johnson

Karen Johnson

Ryan Kk. Johnson
dulee Johnson

Don Johnson

4s Kij Johnson

Bruce H. Johnson
4 J Johnson dr

Lenore Jean Jones

Wayne H. Jones

Craig Jones
Patricia L Jones

Roberta L. Jordan

deff Jordan

Anne Jordan

dean Jordan
Ken Jordan

Ken Jordan
Ear] Josserand
Kenneth Jozwiak

Joan Juozenas

Nei] £. Kaden

Randal] S$. Kaeapen

Sandra X. Kaeapen

fric Kagan

danet Kagan

Gayle A. Kaplan

Ira Kaplowitz
Rebecca Kaplowit2

Peter J. Kappesser

Joe Karpierz

Chip Katcotf
Keith 6. Kato

Michael Katt
Roger A. Katz
Marisa Katz
Rick Katze

Gail Kautwan
Jerry Kaufaan

Larry S$, Kaufaan
Mark Kausler

David F. Keefer

Lauren E. Keeper

Morris Keesan
Mark H. Keller

dames Patrick Kelly

Debra #. Keanitz

Bonnie Kenderdine

Fred P. Kenderdine

lla K. Kenderdine

Hichael D. Kennedy

Nelda Kathleen Kennedy

John Kennedy

Patrick Kennedy

Peggy Kennedy

Allan Kent

Robin Kerr
$reg Ketter

Thoaas Kidd
Scudder Kidwell

Katherine Eliska
Kiabriel

Deborah A. King
Paul &. King

Mike King
Russell Kinnard

Debbie Kinnard

Kathy Kipper

Steve Kirby
Dan A. Klaakin

Charlotte Klaakin
Todd Klein

dases F. Klein

42618
35868
23978
10824
AI53A
1042A
40248
40258
22086
16148
2398A
1253A
{254A
12558
09408
12564
30578
12578
19508,

42598
30588
30598
27668
12585
25788
1851A
18524
18534
19548
05048
30608
35878
4t546

29034
3588A
19098
35898
16028
12618
OULLA
269A
26978
06368
06378
$2628
4048S
209A
28598
15348
15354
12648
40264
12658
12664
12678
12685
16468
04224
3a91h
12698
23998
24468
12708
35908
40278
44078
24008

24018
19846

O5BIA
24028

19106
44728
24038
24048
15258
19514
$2718
12728
14978

27854

28914

18778

12735

12745

1278S

Karen M. Klink

Nancy Klock
Paul Kaecak
Kenneth Knabbe

Jases # Knapp

Barb Knaus
Glenn Knickrehe

Pagela Knickreha
Betty Knight
Martha E. Knowles

Elizabeth £. Kobe

Samuel Edward Konkin 11]

Kenneth R. Konkol
Hiroshi Konoya

Louise Kordus

Ronald A. Kotkiewicz

Rick kovalcik
Hichael Kozlowski

Kathryn Kozora

Douglas kral
Eric Kraeer
Friend of Eric Krager

Laura Krentz

Ariine E. Kriftcher

Chris Krohn

Roy Krupp
Rebecca Krupp

Judy Krupp
Louisa Krupp

Hichael P Kube-McDowell

Karla J Kube-HcDowel!
Hichael D Kupfer

Gregory Kusnick
David A. Kyle

RA Lafferty

Randy J. Lagana

Kate Lake

Hike Lalor

dohn Laaar
Meghan Lancaster

Ardis Lane
dames F. Lane

David T. Lang

Robin H. Lang

Devra Langsaa

Dave Larsen

Gail §. Larson

David A. Larson
Candy S. Larue
Stephen H. Larue
George Laskowski

Alex Latzko

Bob Laurent

Roy Lavender
Deedee Lavender

Donna L. Laviana

Joann A. Lawler

Ann L. Lawrence
Toni Lay

Alexis Layton

Ya Leah

Jeffrey L, Leary

Steven Lee

Peter E Lee
Tina Lee

Halbert Lee

Evelyn C. Leeper
Mark RK. Leeper
Lynda Leibowitz

Harry Leonard
Lee Leonard

Fred Lerner
Gerry Letteney
Carol Leventhal
Eric Leventhal

Robert Levin

David D. Levine

Anthony Lewis

Suford Lewis

Alice Naoai Sophronia

Lewis
Thomas P. Lewis

R. K. Lewis
Ber Liberean

N. Gail Lichtenberg

Debbie Lichtenberg

Salomon Lichtenberg
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THE LEGACY OF HEOROT
___ larry Niven,Jerry Pournelle & Steven Barnes

LYTHANDE
Marion ZimmerBradley

SWAN SONG
Robert McCammon

TO SAIL BEYOND THE SUNS)
Robert Heinlein

Se)
- Richard la Plante

GUNSUNGER
_ Stephen King

plus Conan * Gordon R.Dickson * Patrick Tilley * Roger
Zelazny * and a galaxy of stars 
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12768

04605

514A
065748
40284

4029

24588

25448
412778

{834A

34928
06538

19528
41550
456A

40308

10485
S591A

16548

27478
24058

27728

27738

052048

306th

Jacqueline Lichtenberg

Robert Licht@an

Bob Lidral
Paula Lieberman
Debbi Lieberaat:

Manny Liebersan

Val Lies
Guy H. Lillian II]
Hichael Lindow

Tamar Lindsay

Robert Owen Lisk
Elan Jane Litt

Larry Lockhart
Jean-Marc Lofficier
Randy Lofficier

¥athei Logue

Katherine C. Long
John Lorentz

Jean Lorrah

Hichae! $. Louden

Gary K. Louie

J. Spencer Love
Holly Love

Danny Low
Brian Lowe

4236S

2406A

2B15A

281A
27784

{911A

30624

22108
2241A

2212

22138
22148

{0418
14804
42268

27198

12805
2738A

12824

40318
19544

19554

1137A

12838
$4738

FRONTIER CROSSINGS

Karyn & Lowe
Jia Lowerre

Steve Lubs
Chris Lubs
Philip Lucido

Joan Ludlow

Karen Lundquist
Alexander Lundry
Anita Lundry

Donald Lundry

Grace Lundry
Nelanie Lundry

Karc Lupescu
Perrianne Lurie

Jia Lutz

Brad Lyau

Margie Lynch-Freshner

§eorge Lyons

Joan Lysaught

R.G, Mabery

Aubrey MacDeraott

Beatrice RacDeraott

Catherine H. MacDonald

Paul K MacDonald

Santord Mace

27298
25818

1284F

24078
2408h

29498,

34938
2868

42698

28468

17448

24098

24104
4OTOR

26508

42378

4O328
24418

44098
36948

12878

24124

24138

27218

28424

Sarah Hacht-Dewitt
Elizabeth A. MacLellan

U.K. "Nad Dog” Madden

Robert A. Nadle
Ricia Nainhardt

Don Naitz

Laura Majerus
fyra Haki

Edward Kaicole

Susan M. Malcom

Douglas Nal linak

Carl Mami

Flaine Aagi
Gloria Masi

Lois Mangan

die Aann

Sandra Nanning
Chris Marble

4. Lynn Hargosian

Carleena Narinez

Bark Hareor

David Sarquart

Tamara Marquart

Beth Narschak

Deborah A. Mershall
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04934
12884

26058

15748
15758

27008

28248
25148
19128

529A

059348

12968

25798
4069S

ASSTA

14674

4377A
12918

12924

22184

AYO2A

30658

30664

3067A

30684

26238
27238
3596S
669A
34596
03964
26854

12946
16784

22198

26908

28515
1913A

19144

S0O9AR

45718

13164

35978
3699R

443s

150A

15614
17474

0658A
12968

22158

05995
3695A
2415h

27918
27928

12958

1297
AALOR

1299A

458A

27308
0298A
Q4478
07338

2748A
27628

27638
35928

35938
42688

1300A

2768

2216
4098

35944

24168
13014

1302A
13038
13048

35268
3595A

41608
578A,

{579A

{916A

George K.R. Martin
George E. Nartin

Diane §. Martin

Bruce Martz
Kathe Martz

Nichael Mason

Linda Mason
Paula Mastine

Charies Matheny

Kary Matteotti

Bob Katthews
Winton £. Matthews Jr.

day Nauffray
Rary May

Sally Nayer

Herbert F, AcCaulla

Melody NcCaulla
Karen AicClysonds

Pauline HcClyaonds
Chery] HcCombs

Mary C. McCorkle

Aileen McCulloch

Duncan McCulloch

Gavin AcCulloch
Ars Penelope-Ann

ScCulloch
Sharane AcCurry

Ted A. NcDonald
Thomas & McDonough
Malinda McFadden

Rernie McGeehan
Steve McGinty
Lorraine J. McGlynn

Tig S NcGrain
Charles McGrew

Leah NcBrew

Luke McGuff

Michael McIntyre
Kathy McKenzie

Phyllis McKenzie

Kevin AcKinney

Nark McHena@in

Althea NcHurrian

Chris McNeese
Chris McNeese
Mary L. Medina

Wilea Neier

Wesly J. Meier

Linda Melnick

Lori Heltzer
Hark 6. Mendel

Roberta Klein Mendelson

Timothy P. Kerrigan

Jeannette Nerrill
Karen &. Reschke

Lynette Nesercle

Tom Heserole

Edaund Neskys

Paul R. Nichals
David Nichelinie

Nancy E. Hildebrandt

Tor Niles

Martha Hillard
Dennis & Miller
Pamela Misier
Craig Niller

Bruce M. Miller

Judy Miller

Alan F, Miller
Gail Gerstner Miller

John Miller
Darrel] Miller

Teresa C, Minaabres

Brenda Mings

Lynn 1, Rinneman
detfrey Rint:

T'An Nirabella

Lauraine Miranda
Andrea Mitchell
Ellicott Mitchell

George Mitchel!
Petrea Mitchell

Betsy Mitchell
Roxanne Mitchell

Marilyn Mix

Howard Node?!

Celia Model!

Jean Moffatt

30635
3064S
17648

13065
13075

13085

40358

261A

13098

369bh

36978

SOFA

{3108
122A
18454

18468

0426
13198

05624

26914

2692A

A1olh

19538

22178

43128
313A

13148

2580S
29524
3852
385358
VH7S
OAS4R
13208

1917

20778

0694

35984
35998

155948

10798

13218

41638

13228
30704

OBS9A

26078

13238
2805
26708

34008

03084

0309
JO01A

O43tA

42485

43248
0297S

1017R
22208
27278

2221A

1020A
069248
13268
13275
3602A

393A

O7 108
34584

371A

13284

13298

2771S
16048
16054

39428
07298
145648

14578
13258

07948
15838

28318

28358
13308

dune Mottatt
Len Hoffatt

Judith Moffett

Caroline Nolitch
6. Patrick Molloy

RCL Honcure

Andrea Montague

Elizabeth Moon
Perry Glen Moore

Lynne C. Moore

Martin J. Moore

Hary 6 Hoore

Hyra Morales

Pat Morell
Richard Moriarty

Gerald Moriarty

Mary Noraan
Brian Lee Morgen

Skip Norris
Renee Rorrison

Elizabeth Norrison

Williaa T. Morrison IV

Pat Mueller

Mary Anne Aueller
Donnalyn Mugaw
Lorraine A. Mubaw

Rose Nurphy
Daniel A. Murphy

Debbie Aurphy
Paa Murray

Doug Surray
Roy A. Myers
Heather £. Nachman

Lex L. Nakashige
Nat. Fantasy Fan Fed.

Jennifer Neal

David Nee

Julie Net?
Randall Netf

Ingrid Neilson

Hichae! Nelson

Virginia Lois Nelson

Jon Nepute

NESFA
Sharan Newaan
Judith Newton

Barry L. Newton
B. L. Nicholas

Ron Nicholas
Ernest Nickols
Andrew Nisbett II]
Larry Niven

Fuzzy Pink Niven
Williaa R Noack Jr

Pat Nolan

Scott § Norton

John J. Novak

Merlin R. Null

Jody Lynn Nye
Ruth Y. Gakley

Connie Olberding

Frank Qlbris

Gene S. Qlasted II]
Mark L. Olson

Louise J. Olson
Shirley J. Olson

Dolores Olson

Frank Qlynyk

Ron Ontell
Antony 4. Orlandella

Richard Orris

Glen Oswald
Ruth Oswald

Hary A. Otten
Steven L. Overfield
Buest of Steven L.

Qverfield

Jennifer Owen
Carol Ann Owings
Mark Owings

Julanne Qwings
Terry O'Brien

Robin Page
Dennis E. Palmer

Susan Paleer

Jo Paltin
Carol Paolucci



 

 

Taking you beyondthe frontiersof’
your imagination
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Experience the Dragonlance phenomenonat the special

Penguin Books stand

Penguin Books
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39th Annual UK National SF Convention
April 1st - 4th 1988 at the Adelphi Hotel, Liverpool

Membership rates
until 30th September

 

Guests (sofar)

Gordon R. Dickson American Guest Author
Gwyneth Jones British Guest Author Attending £12
Len Wein Comics Guest Supporting £6
Greg Pickersgill Fan Guest (Cheques payable to "Follycon")

    

      
   

Address for all purposes

Follycon '88
104, Pretoria Road,

Patchway,
BRISTOL
BS12 5PZ
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2637A
2612A

2222

13318
15568

2708A

30724
04926

26635
13528

33384

29768

41648
44748

13344

O517A

16238

1918A

3700A
S718

0929
2223A

44448

37024
40708
O307A

13358
268A

13378

2852A

28534

28544
25928

2922A
36035

37038

44t3A

13395
13405

13414

1342S
1682A
16428

27018
19195

$0350

16508
3B19R

10198
OF41A

26098,

OLB5A

22244

13448

13455

13468

14988
34048

0312
28128

10708

3198
27038
28998,

2900A
29018

29028

18208
2675A

2676A

09208
22258

30735

37055

40368

3706A

2756
1857A
28925
134A
OOIA

286A
15638
04458

Lynn Paragasian
firs Lois E. Parente

David S. Pariser

Reabert N. Parker
Tony £, Parker

Bill Parker

Sandra Parker
Parris

James Parrish
Richard Parrott

Spike Parsons

fark & Partridge

Pete Pascuzzi
Shirley Passaan

Frederick Patten

Sara fi. Paul

Bark Paulk

fnne T. Pautler

Diana L Pavlac
Ross Paylac
Peggy Rae Pavlat

Jennifer L. Payne

Katherine Payne
Toni Pedecine

Susan Peel
Bruce Pelz

Elayne F. Pelz
James Penrose

Philip Perkins

Bi1] Perkins
Chris Perkins

Nike Perkins
Kelly S$. Persons

R Eric Petersen

Linda Peterson

Robert C. Peterson

fob Peterson

Sandra 6. Pettinger
Pierre E. Pettinger dr.

Roy Carson Pettis

Cari Maxey Phillips
Sue Phillips
Andrew V. Phillips

(Elric)
Ira Michael Picker

dares Pilvinis
Strider Fineo

Laurie Pinsker
Charles Platt

Gary L. Plualee
Stephen D. Poe

Carol Poglitsch

Frederik Poh}

Priscilla Poliner

John Pomeranz

Elizabeth Pope

Andrew Porter

Ken Porter
Kary Porter

Jonathan Post

Katherine Pott

D. Potter

Roy E Fotter
Alexander Pournell

verry Pournelle

Roberta Pournelle
Guest $ of Jerry

Pournelle

Guest 2 of Jerry
Pournelle

Robert B. Pratt Jr

Janice D, Preston

Richard K. Preston

Wary Price

Willian A. Price

Jan Price

Beorge W. Price

Audrey Price

Charles Priest

Willian E. Priester
Mary Prince

Kathryn L. Pritz
Charlotte Proctor
Frederick Prophet

Leonard J. Provenzano
Candace Pulleine
John Quarteraan

24178
0742A

1878A

3074S
1349S

13506
1566S

13678

1568S
5695

16598

Sata

40378
36058

13514

27674

29648

29656
09108

SO7SA
S078A

40384

26348

30775
2709A
09344

13525

03924

41638

10308

13538

13548
13554

1054

40715

13568

370748

16138

40398

357A

37084
04398
16698

22266
22278
09935

2582S

26718
10408

30784
30798

05768

26425

2B01A

28024

3080

38324

4OAOR
44\55

27804

23838

14198

2BB3A

36068
S3598

19568

15848

13405

41668
16248

19208

19218

O5526

19228
22288
2678A

26798

12616
22298

13628

26358

19238

2673A

4758
16438

FRONTIER CROSSINGS
Chuck Rabb

Alan Rachlin

Patrick Ralph

Donna Rankin
Lavona Rann

Richard Rann
Syron Rapkin

Joan Rapkir

Liorah Kapkin

Ariana Rapkin

Kar] S. Rasmussen

David Ratti

Kathy Ray
Laurie Rayner

David Kk, Reas

Nike Reaser

Michael Reaves

Brynne Stephens Reaves
Jeff Rebholz

Gretchen V Rector
Wayne 7 Rector

John Redden

Dennis A. Reed

Dr Donald A. Reed

Roland Reedy
Midge Reitan

Susan M. Reitz

Ed Rush Renfield

Serard Renna

Therese A. Renner

Neil H. Renton, dr.

Mike Resnick

Carol Resnick

Nei! Rest

Robert Reynolds

Mark E. Richards

Frank Richards

Kathy Richardson

Richard Richter
Joseph Rico

Roland W Ridd Jr
Victoria Ridenour

Howard Rifkin

Benita Riggins
Christopher Riggins
Nenad Ri javec

Dave Rike

Connie Riley
Katherine Ring

Barbara Ring
Brenna Ring

Bill Ritch

Linda L. Roberts

John P, Roberts

Carol A. Roberts

Ken Roberts
Frank C. Roberts

J. Elaine Roberts

Jeffery Roberts

Donald Frederick

Robertson

Doris Robin

Andrew Robinson
Ron Robinson

George Rock

Richard Koepke
Roberta Rogow
JA. Roller

Phillip Rogans

Carrie Root
Bill Roper

Andrew Rosen

far jorie Kosen

Sichele Rosenberg

Robert A. Rosenberg

Jases Rosenberg

Victor 1. Rosenberg

Deborah I. Rosenberg

Diane Rosenturg
Sue-Rae Rosenfeld

Elyse S. Rosenstein

Jack Rosenstein
Leah Rosenthal

Andrew k. Rosenthal

Pauline Rosner
Wally Ross

2837S

37094
1924S

092348
44768

13648

19258

27554

24208
24218

13458

27508

3323A
19268

065A

30195

34078

09198
AatBR

24228
06686

1344A

27238

36085

43200

$9278

2423;

 

2233A
22348

Bradley A. Ross

Leslie D, Roth

Allan Rothstein

Eric Rowe
Chris Rowley

Glenn Rowsaa

Kenneth Roy

David J. Roy

Mary Rubasky
Tor Rubasky

Arthur L. Rubin

Michael Rubin

Peter Rubinstein
Gregory Ruffa

Lawrence A. Ruh

fir Andy Rundquist

Herbert C Ruplinger

Richard §. Russell

Barbara Jean Russel

Linda €. §
Louise Ruth Se:

Robert £, Sacks

Vor Sagrilia

Heid: © Saha

Georgia Saies

Den Sakers

Eileen Becker Salsas
Paul le

Ron
Jeffrey Sanden

Lisa Sander
Drew Sanders

Kathryn I. Sanders

Sue E. Sanderson

Delta 4. Sanderser

Richard Sandler

Katherine J, Sands

Leo &, Sands

Sandra Santara

John 7, Saprenza dr

Gene Sargent
Sharon Sbarsky

Paul A. Scarapazza

Marianne 6 Fetrino-

Schaad
Ar Thogas Schaad

Henry Schaffer

Jeff Schalles

Hiss Mary H. Schaub

Ben Schilling
Robin A Schindler

Dave Schiraer

Nike Schlofner

David Schlosser

Beatrix Scheidt

Joyce Schazdt
Stanley Scheidt

Gene Schneider

Larry Schroeder

Tigothy P. Schroeder

Bil] Schuck

Julius Schwartz

Richard J. Schwartz
Jill Karla Schwartz
Nerlis 2. Schwegaan

Flora Schwegsan

Jane Schweppe
Stacy Scott

Ruby R. Scott

Melissa Scott

Joyce Scrivner

Phillip Scroggins

Kathy Sedwick

Laurie Sefton

Gail Selinger

Michael Sestak
Joseph P. Shaine

Hannah N. G. Shapero

Liz Sharpe
Barclay Shaw

Jages Shearhart
Vivan Sheffield

Charles Sheffield

Otto Sheller

Ruth Sheller

Pat Sheller
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25914
13798
OALTA
19594
24884
22558
04988
13808
24255
28584
19608
35108

13815
16255

44798
1382S
30108
02024
O544A

09228
13838

25014

25028

18554

13846

13854

24198

05328
26748
36138

26848
1O15A

10168

O505A

O44tA

44808

17874

28758

13875
163848

36148

28368
30845

28284

2829S

SL27h

43885

AOASA

19308

05084
1458S

15804

26608
28185
37138
1587A
02514

37148
10754
19314
04088
13898
13908
22368
1547h
16758
09335
1035S
10598
04258
40878
30858
3084A
22378
ALIS
0942h
19325
13934
37154
4O46A

13948
$3958
13944
13975
196IA

25874

Janes Shepherd

Rickey Steven Sheppard

Keith Sheraan

ALL. Sherrec
Richard Shetron

will Shetterly

Jaaes Shibley

Sundae Shields

Rickey D. Shields
Charles Shiaada

John Shiaweli

Linda Shipaar,

Charles F. Shirk
Dave Shockley

Jia Shocter

Robert Shore

Susan Shwartz

Joe Siclari

Renee Sieber

Dana Siegel
Stanley R. Sieler, Ur.

Kevin Sieabieda

Maryann Sieabieda

Andrew Sige)

Robert Silverberg
Wicholas J. Siaicich

Debra Simicich
Barbara Sigon

fark S. Sion

C Siaon

Evelyn Siapson
Roger Sias

Patricia Sias

Michael 4. Sinclair

David Singer

Jon Singer
Giovanna Sirignano

Theresa Steiner Sisk

Suzie Skelton

dames H. Skidgore

Dennis Skotak
Dale L. Skran

Martin A. Slade

Sharolyn Slaker |

Sharolyn Slaker [1
Dawn Sliva

Kathleen A. Sloan

K. Catherine Slusser

Wally Smart

Victoria Saith
Christopher P. Smith

Kathryn L. Sarth

Donna M. Saith

Paule Saith

Leslie H. Saith

Michele Saith-Noore
fee Smoire

W.R. Spythe

Linda Sneec

Melinda Snodgrass
Sallijan Snyder

David K. Snyder

Joe Sokols
Susan Solow
Martha Soukup

Estelle Spears

Richard ©. Speipan
Alexandra Spencer

Marc Sperhauk

Laura Spiess
Norman Spinrad

Bill Spitzak

Kathi Spivey
Carol Springs

Donald R. Spruel!

Mark Stadler

Kevin Standlee

Joan C. Stanley

Judith Stark
Judith Stark

Adrienne Stearns
Freda £. Stearns

Robert Stearns
Mariann 5, Steele

Helen J. Stegall

Hichael Stein

2653)

O534A

02016
0690S

93138

26518

13574

15584
42425

42435

413995

e558

30874
3h158

09078

09088

ALS7h

O4B2A
OS75A

4168S

{552A

14938

14928

1402A
28138
37188
06758
40348
42495

2239h

22404

22414

07098

05858

15218
28874

2888A
4ABIA

40725

26008

1962A

19638

44828

44838

16004

14068
06748
14078
14088

1409A

22428
31418
24278
36168

40735

15058

28868

04284

26485
10498
27828

2bbAS
04528

19548

25884

3178

S330A

06704

Ob46A

42046

42654

14108

14888

19331

19348

27518

27524

3562A

07228

10564

14118

16744

O416A

Leif Steahol

Alan R. Stephan

Edie Stern
Rick 5ternbach

Milton F. Stevens

Peggy Stevens
Elaine Stiles

Steve Stiles
fark Desian Stine

Hank Stine

Rick Stolbe

Barbara A.

Susan Stone
Gecttrey Stone

Jon Stopa

Joni Stops

Michael dg. Straczynsk

Marla Strang

Erwin Strauss

Ernie Strawn

Sheila Strickland
Mary MH. Stubbs

Harry © Stubbs (Hal

Clement)

Lindalee Stuckey
David N. St. John
Karco S$, Sublas

Soatow Sucharitkul

Thaithow Sucharitkul
Professor Soapong

Sucharitkul
karen Suits

Michael Suits

Charles kK. Sumgers
Valerie Sussaan

James i. Sutherland

Lindy Sutton
Judy Sutton

Rill Suttoz
Jan F. Suzukawa

Anders Swansson
Lucy A. Synk

Joseph #, Szczepaniak
Ty

Ethel Szczepaniak
Timothy P Szczesui]

Sagi Tabikh

Kichael Tallan

Kris Tankersiey

Robert Rk. Taylor

Patricra £, Taylor

Charlene Taylor

Dave Taylor

Matthew Taylor

Sharon Taylor

Suzanne Tees
Bruce Tegarder
Roger 4. Tener

Nichelle Tenney

Dorian Tenore

Matthew B. Tepper

John B, Terrill
Charlie Terry

Tess

Gary Tesser
Lola R. Testa

Alice L. Testa

Laura Testa
Sherilynn Thagard

Joy Thale

Greg Thokar

Pascal J, Thomas

Bill Thomas
Lois Thomas

Caryl Anne Thoapson

Rik Thoapsor

Roane Thospson
Ray Thospson

Don C. Thoapson
Carolyn Thoepson

Stone

Haven, Thoepson

Aay Thorson
Rhip Thornhill

Ira MN. Thornhill

Kathy Thornton
John Thorsen



1935

16068
S7L9A

24284
36185

14128

2698A
180A

14135

37268

38518
1936A

2834A

3893A

44Q4h

14a
16458
Ob39A

ALIA

3088A
27754
141748

1ebd8
22438

3089S

14258

06646
4ABSA

09265
26808
3a19A
42255

22448

24298
27418
2880R

44Bbh

4ABTA
26215

14548

14558
14238

24308

24316

29238

06968

44986
18334
14258

14264

14278
34288

36208

26038

27128
0638A

14294
3027S

30908

36218
40458

OLB7A

14308
28238

44B9R

14318
14325

14338
19658

04245

391A

27438
16478
16484
19664

15484
25898

14354
66938
07408

14518

16645

34228
40508

389A
22454

Jennifer 6 Tatft

Robin Tignor

Paul Tilden

Michael Tippens
Kigiye Tipton

Gerald Tishaan

Suzanne Tober
Susan L. Toker

Saguel J. Toaaine

Sandy Tomezik

Kristen Toapkins

Juri Tooai
Walter Torres

John Toutonghi

Robert Paul Toy

David L. Travis
Wark Trebing

Gregg T. Trend
Patricia Tressel

Galen A, Tripp
Charles S. Tritt

Gregory Trocchia

Bill Trojan

Angelique Trouvere

Charlie Tumminello

Leslie Turek

Janes Turner
David 6. Turnquist

R. Laurraine Tutihasi
Ashley Tyler

Warshall 8 Tyan
dapes Tyson
Dawn Uebel

Laurie Uebel

Mike Ueber

Anne Valentine

Glenn Valentine

Dori van Brocklin

Lee §. Van Deest

Nark L. Yan Nage

Rana Van Naae
Patricia Ann Vandenberg

Nyron Vander Laan

Robert £. Vardesan

Christopher Vargo
John Varley

Allen Varney
Ellen Vartanoff

Bill Vaughan
Wary P. Vaughan

Swyr Vaughan
Joan Narie Verba

Keith Vick

Cecil Vick, dr.
Erin Vincent

Dennis Virzi

Allyn K. Vogel
Thomas FP. Vogl

Chug von Rospach

Hichelle Wade
fichele Wade

Karl Edward Wagner

Jane Wagner
Martin Wagner
Lisa Wah!

Lanny Waitsean

Linda Wald

Jacob H. Waldaan

Lagar Waldron
Mitchell Augustus Walker

John Patrick Wall

David Vinayak Wallace
Tom Walibank

Mary Wallbank
Kristin Waller

Michael R. Walsh
Michael J. Walsh

Evelyn Walton

Dalroy Ward

Michael Ward
Anthony D. ward

Charles D. ward
Jerry Dion Ward

James Warhola

Bill Warren
Beverley Warren

22468

26824
26834

37224
44905

18798

30928
30938

4agth

10865

10618

1617
24328

39964

15496

14428
26818
05048

1840A

28984
37235

42445

14438

14446

1937A
05398

14908
19588

30946
35834
40516
44928
15628
41708

3095S
0594

40528

15548

1786A

04448

FRONTIER CROSSINGS

Mary Warren

Victoria Warren
Kenneth Warren

Debbie Watergan
Jeffrey L. Watson

Melissa Hauford

Ronald Wax
Vicky Wax

Beth Wazse
Vicky Lynn Webb

Richard ‘Eric
Nike Weber
Wendy Weigert

Daniel Wezgert

Len Wein
David J. Weinberg
Toni A. Weiner

Elliott "Elst" Weinstein

Gail B, Weiss

TAK F, Weisskop?
Sigone Welch

Scott Welch

Linda Weldon
#. A. Weller

Alice J. Weller

Janet Wells

Tow Wells
Marc Wells

Roger S. Wells
Patty Wells
Patty Welis
Heather Wells
Elliott Werner

Anita Westereark

Brad Westervelt
Marye Lynn Wexford

Kichael Whelan

Bennie Rhiddon

Robert Whitaker

Ted White

webb

O735A

14455
19388

264A
44935

10648

24336

42245

26568
144A

Q7248

4Q74S
28035

28045

2247

30968
04234

15648

40538

454A
40554

4I7tA

ASgah
4AGSA,

HAA,

2248A

O1b9A

28474
05784
2249R
23438

24348
24358

37248
37258

44325
24368

24378

O7175
16168

Donya White

Kay White
Diane W. White

dohn white

Wary R. white

Eva C. Whitley

Marc Whitean
Vergil Wichite

Buy Wicker

Lois Wickstroe

Art Widner
Dena Crystal Wiener
Eileen Wight

Marjorie Wight

Howard Wilkins
Marlene #illauer

Betty L. Williams

Jackie Wiliiass

KerryLynn Williags

Paul D. Willians

Sheila Williaas

Walter John Williags

John Williaes
KerryLynn Williaes

Paul 9. Willians
David J. Williams 117

Jack Williamson

John F, Willis

Marc Willner
Dawn Wilson

T'Pell Wilson

Janet Bilson
dude Bilson

farie Ellen Wilson

Scott Wilson
Thomas Luke Wilson

Hargaret Winberry

Ruth Ann Winberry

Clifford R. Wind

Rache! Winslow

16558

04545
23478

2438A

30978

14498

{31i8
15128

{5158
OOOLA
00028

13508
4172A

4IT3A

ALTAS

16398

16408
164i

3389

28178
3098A

14505

19394
14BiA

2250A
2838S

28565

0219A

1967A
27818

0753
14518

14528
36238

24398
28775

22518

{968A

34298

3099A

Mary k. Wisper

Pat Withaa
David #. Wixon

John we jtowicz

Taras Wolansky

Catherine Woldow

Joyce Wolf

Anne Wolf
Katherine Wolf

Sene Wolfe
Rosesary Wolfe

Mary Wolfman
Donald A. Wollheia

Elsie B. Wollheia

Toa Wong

Edward Wood
Joann Wood

Lawrence Wood

Eleanor Wood

Hike Woodin

Barbara L. Woods

Jaaes K. Woosley

Martin Horse Wooster

Cathy L. Wosnitzky

Patricia Wrede
Richard Wright

Linda L. Wright

Paul 4. Wrigley

Erick Wujcik

Marianne Byatt

Ben Yalow
dace Yeager

Flora Yee
dane Yolen
John Youden

Ceci] L. Young
Jeanne Youngson

Kate Yule

dases Zavaglia
fnne Elizabeth Zeek

15765

405A
14538

40578

27598
10718

28408

03998

Barry Zeiger

David A. Zelin
Richard W. Zellich

Margo Zenk

Jag Zilber
Beth Zipser

Michael Zipser

Ron Zukowski

# Meabers from West Germany

07958

3976A

39778

39148

21488

29138

3843A
42718

476A

43218

4322h
29208

03558

479A
2348A

23498

43248
40938

40948
40958
O160A

41BOA
0267A

SISA

O3774
43238

0216A

0352
45158

Patricia Ases

Klaus Aschenbrenner

Cora Aschenbrenner

Haren Babbe
Hans-Ulrich Boettcher

Hermann Boomes
Iraeln Brender
Ulrich Elkeann

Udo Easerich

Wolfgang Frisch

Frau Frisch

Qliver Grueter
Joachia Henke

Silvia Holscher

Wolfgang Jeschke
Roseaarie Jeschke

Mrs. Joeck

Gary Klupfel
Uschi Kiupfe!
Tobias Kluptel

Grahaa Koch

Honika Krause
Waldemar Kumaing
Heiko Langhans

Toe Loock

Dr. Lueg

Uwe Luser ke

Hans-Juergen Nader

Frank Mainz

 

 

 

 

BECCON PUBLICATIONS
 

  

 

    

Phone 04023 - 42304 (evenings & weekends)

 

Who's Hugh? - £9.30
(Over 3700 SF-associated pseudonymsrevealed)

Ken Bulmer - £0.75

Barrington J Bayley - £0.50

(All checklists are on Filofax unboundsheets)

APostage and
Packing charge
will be added.

SF & Fantasy Magazines 1926-1980 - £1.00

Hale & Gresham SF Hardbacks- £0.75

Ace Science Fiction Doubles - £0.75
DAW books1-650 - £0.75

 

75 Rosslyn Ave, Harold Wood, Essex RM3 ORG, England

wnncinnSeana PSEUDONYM LISTING ------+----------

seesveseseenseeeesee BIBLIOGRAPHIES ---------2-020--0--="

seveesneesseseseeene, FANNISH BOOKS ---n--2----00-0200""
There are Never Enough Mushrooms (Cookbook) - £1.00

The Old Grey Wassail Test (Filkbook) - £1.50

The Best of Conrunner (Howtorun Cons) - £1.50

Con-Sequences‘Listingof S0yrsof British Cons) - £1.50
The BECCONPlays (tnciudes “Spock in Manacles") - £1.50

vevsessee-s COLLECTOR'S CHECKLISTS-----++---+-
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INTERNATIONAL BESTSELLER

L. RON HUBBARD’S
MISSION EARTH
 DEKALOGY.

His superlative 10 volume masterwork.
Unparalleled in action...humor...satire...adventure.
  

  

 

  

 

   
   
   

 

  
  

  
  

   

  
  

  
  

    

L. RON HUBBARD’s
MISSION EARTH

Vol. | - The Invaders Plan
 

“Rememberthefirst time you saw
Star Wars? (Mission Earth) will do it

 

—Z a Blockenestameee of Evil
fo you again? ol. - The Enemy Within

ORSON SCOTT CARD eee
Hugo winner 1986 Vol. 6 — Death Quest

. Vol. 7 - Ve f Ve‘am amazed andindeed Vol. 8- Dice. geeseoverwhelmed by (Hubbarc’s) Vol. 9

-

Villainy Victorious
energy”

ARTHUR C. CLARKE

‘Marvellous satire by a master of

Vol. 10 - The Doomed Planet

Get your copy todayat your nearest
bookstore.

adventure’ Each volume £10.95,

ANNE McCAFFREY If not availablecally. orderdirect with cheque
or postal orderto

New Era Publi fi UK LtdA 10 volume volcanoofdynamic of aPedliens
action.

Dowgate, Douglas Road
Tonbridge, Kent IN9 21S
No additional shipping cost for United Kingdom.THE TIMES

 
 

ieUG bees sesen Dekalogy* ever wnitte locas Creagels scope
and powerful narrative style, in the grand Hubbard tradition, a MISSION EARTH series
EOCoaNer(eeNicol ovalaosleatKaryWITTona
storyteller L. RON HUBBARD. Eachvolume has been topping the major U.S.bestseller
essettaletie ont
MISSION EARTH,the giant 10-volumeseries has moved theart of scienceerinto a
new realm ofsheer escapism and thought-provoking entertainment.
Now available at your nearest bookshop.

©1987 by NEW ERA PUBLICATIONSLID.All Rights Réserved.
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0224A Eckhard D. Marwitz

Q380R Thomas R.P. Mielke

OJB1A Rosesarie Hielke

41778 Thomas Recktenwald
O608A Her@ann Ritter Jr

03792 Katherina Roecken

3842A Denis Scheck

29948 Hd. Schlosser

1013A Thoaas Schlueck

2953A Heinrich Sporck
4N75A Herbert Thiery

29198 Sandra Vockenberg

44boA Frank Westermann

28708 Perry M. Williams

2Q7tA Rondinella H. Williams
# Members froa Yugoslavia

3162A Robert Alivojvodic

0987A Neven Anticevic
S53A Damir Coklin

0988A Dariie Djokic

0989A Dana Frisic

3154 Niga Georgieva

3800A Antun Jankovic

37998 Igor Korde}
301A Samo Kuscer

08418 Krsto A. Hazuranic

0996A Vesna Mazuranic

0992A Bruno Qgorelec

37988 Hrvoje Prcic

Si55A livko Prodanovic

09948 «=SFera
Ji56A  SFera
3i57A 0SFera
3U158A 0SFera

31598 SFera

310A =SFera
0995A Ratimir Softa

3797A Friend of Ratiair Softa

31638 Robert Stisec
J1bIA Yugoslavia in 1991

40884 Nikola Zdunic

FRONTIER CROSSINGS
 

 

CLASSIFIED

OLD AND RARESF,Fantasy, Horrorfirsteditions,
paperbacks, magazines. Catalogues alwaysavailable:

Black Hill Books, The Wain House,Black Hill,
Clunton, Craven Arms,Shropshire SY7 OJD,

England. Telephone: 05884-551

JOIN THE INTERNATIONALCountDracula Fan
Club.£1 for information & souvenir wallet photo.

Dracula Unlimited, 29 Wash. Sq. West, NYC, NY 10011

WANTTENGRAND?Getit.It’s cheap.

WHAT’S ALL THIS Ten Grand business?
TEN GRAND ADVERT...MAN TRAPPED IN

BOX...READ IT!

 

 

 

 

ifALE film and television items  Specialist publishers ofN
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Would like to thank GERRY ANDERSONand

CHRISTOPHER BURRfor their marvellous support in

nearly seven years of success.

Engale Marketing is delighted to be considered a

Licensing Agentfor “‘Thunderbirds’’, “Captain

Scarlet” and all the other classic Anderson series.

For further details on our existing and future ranges,

plus if you’ve any ideas of your ownfor Licensed

projects, contact: David Nightingale, 332 Lytham

Road, South Shore, Blackpool, Lancashire FY4 1DN,

U.K. Telephone: 0253 48321
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THREE SUPERBNEWBOOKS
OF IMAGINATIVE FANTASY

SEPULCHRE
James Herbert

A stunning story of ancient evil that is James Herbert’s most intricate and
sinister tale to date — the work of a master storyteller at the height of his

powers.

£10.98 0340394722

VALLEYOFLIGHTS
stephen Gallagher

An extremely well-received novel that opens as a police procedural mystery

and skilfully transformsitselfinto a truly terrifying novel ofhorror.

‘Unhesitatingly recommended... Gallagher’s best book to date, it should be

the breakthrough to the wider audience he so richly deserves.” — Vector
£9.95 ANewEnglish Library Book 0450 406644

WILDWOOD
John Farris

In 1916 a horrifying accident reduced an eccentric millionaire’s North
Carolina paradise estate into a tragic crypt. Ever since then, the estate,

Wildwood, seems to have been haunted by terrifying happenings. The group

that dares to venture in the desolate backwoods experience the dreadful

magic remaining...

£11.95 0340377348

 

AND COMING FROM NEW ENGLISH LIBRARY IN SPRING 1988

THE CADWAL CHRONICLES
Book One: Araminta Station

BYJACKVANCE
An epic novel of fantasy set in a magical future world   
  Hodder& Stoughton   
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FRONTIER CROSSINGS

DAISY BACON(87): Pulp magazine
editor—Doc Savage, The Shadow etc.
WILLIAM E. BARRETT(85):: Early
Weird Tales writer & novelist
CHESLEY BONESTELL(98): The father
ofastronomicalillustration
JORGE LUIS BORGES(86): Acclaimed
Aregentinian authorofthebizarre
ROGER BRAND(42): Underground
comicsartist
ROLF BRANDT(480: Acclaimed fantasy
illustrator
MARJORIEBRUNNER (65): Wife of
British authorJohn Brunner
K. MARTIN “KAYMAR” CARLSON
(82): Fan
SCATMAN CROTHERS(76): Musician
& film actor— The Shining, Twilight Zone
etc.

JUDY-LYNN DELREY(43): Editor-in-
ChiefofDel Rey Books
WILLIAMJ. DELANEY(94): Publisher
of Weird Tales & Short Stories pulps
REED DE ROUEN(69): Actor & author

—Split Image etc.
STEVE DOWLING(82): Strip cartoonist,

creator of Garth
STANLEYELLIN(69): Occasional horror
writer & award-winning mystery author
ROSEMARIE ERNSTING:Wife ofPerry
Rhodan authopr Walter Ernsting
Lt. Col. (Ret.) OSCAR GARNERESTES,
Jr. ¢65): Fan
HARRY OTTOFISCHER(75): Creator
ofcharacters Fafhrd & the Gray Mouser

DAVID L. FOX(66): Fan
HUGH FRANKLIN(70): Actor, husband
ofauthor Madeleine L’Engle
GEORGEGIPE(53): Screenwriter &
novelisation author—Backto the Future etc.

EARL GODWIN(53): Author
ROBGREGG:U.K.fanzie fan
RUSSELL M. GRIFFIN(42): Novelist—
The Times Servers etc.
STERLING HAYDEN(70): Hollywood

leading man—DrStrangelove etc.
FRANKHERBERT(65): Bestselling SF

author—Duneseriesetc.

ALBERT HISCHELMELLOR(69): 30s
U.S.A.fan
MIKE HODEL(46): Producer & host of

Los Angeles radio SF show Hour25
ROBERT HOLMES:British TV writer—
Dr. Who, Blake’s Seven etc.

L. RON HUBBARD(74): Pulp SF author,

founderofDianetics & Scientology
ROY HUNT(71): Fan
J. ALLEN HYNEK(75): Astrophysicist &
USAFconsultant on UFOs
JERRYJACKS(39): U.S. West Coast fan

& gay rights campaigner
STORMJAMESON(95): Prolific novelist
— Then We Shall Hear Singing etc.
RHODAKATERINSKY(55): Fan
(“‘Ricky” Slavin)

CLYDE S. KILBY(84): Tolkien & C.S.
‘Lewis scholar
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ELSA LANCHESTER(84): Stage &
screen actress—Bride ofFrankenstein etc.
BILL MARASCHIELLO:Fan &
folksinger
CHRISTA McAULIFFE(37):
Schoolteacher & space shuttle Challenger
astronaut

JOHN D McDONALD(70): Pulp writer &

mystery novelist— Travis McGee etc.
BANKS MEBANE(58): U.S.A fan

| RAY MILLAND(79): Hollywood star—

 

 

The Uninvited, Man with X-Ray Eyes etc.

ROBERTP.MILLS(65): Literary agent
and formereditor ofFSSF
DON W. MOORE(81): Writer ofthe

original Flash Gordon comicstrip
BEN NYE,SR.(79): Hollywood make-up

artist—PlanetoftheApes etc.
DANIEL O’GRADY(36): Fan, writer
RUDOLFW. PREISENDORFER(58): Fan
KJELL W. RYNEFORS(38): Swedish fan
THOMAS N. SCORTIA(59): SF short
story writer & novelist— The Glass Inferno

NIGELSTOCK(66): British TV & film
actor— The Lost Continentetc.
WILFRED B. TALMAN(81): Fan
ANDREI TARKOVSKY:Russianfilm-

maker—Solaris, Stalker etc
DALE TARR(late 60s): Fan
JOHN TREVELYAN(83): Britain’s
controversialfilm censor, 1958—70
MANLYWADEWELLMAN(82):
Prolific pulp writer & novelist—John the

Balladeer etc.
R. GLENN WRIGHT(54): Fan
ROBERTF. YOUNG(71): Short story

writer & novelist

 

ROGER CARMEL(54): Actor— Harry

Muddin Star Trek

TERRY CARR(50): Editor— Universe,

Year’s Best SF series, author, fan

THEODORE COGSWELL(68): Author

— Wall round the World etc.

VERNELL CORIELL(68): ERB fan

GARDNERF.FOX (75): Pulp author,

comics writer

POLLY FREAS(68): Wife & business

managerofaritst Kelly Freas
LAWRENCEL. HEINLEIN(68): Brother

ofRobert A. Heinlein

BEA MAHAFFEY(60): Cincinnati editor

& fan

GEORGE MARKSTEIN(57):

Scriptwriter— The Prisoner— and novelist

ARCH OBOLER(79): 3-D film producer/
director

JAMES TIPTREEJR.(Alice Sheldon):

Award winning novelist and short story

writer

PATRICK TROUGHTON(67): British
actor, the second Dr. Who (1966-69)
RICHARD WILSON(66): Author—

Motherto the World, various novels

Afew ofthe ages listed above are approximate. Our thanks to StevenJonesfor

compilingthe originalversion ofthis list, and to Andrew Porter



   

  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
   
  
  
    
  
  
  

   

For years, people have read books, watched TV and gone
to the cinema and imagined themselves as the heroes and

heroines of the story,butit is only recently that the hobby
of role-playing has actually turned such flights of fancy

into games systems where you and yourfriends can live

not only in the worlds of your own imaginations, but

those of famous authors as well! Literature, films and

gaming have nowcomefull-circle, with immensely

popular systems such as the Games Workshop's

WARHAMMERFANTASYROLEPLAYbackground being
used as thebasis for new novels, to be published in 1988!

Other Games Workshop gamesdetail worlds from other
famous works of fiction, from the doom-laden

atmosphere of our new edition of STORMBRINGER,
based onthe fantastic ELRIC novels of Michael Moorcock,

or the sanity-blasting horror of CALL OF CTHULHU,

from the works of H P Lovecraft, to the violent, crime

filled streets of 2000AD’s Mega-City One, in our amazingly

popularJUDGE DREDDRoleplaying game. At the World
Science Fiction Convention in Brighton, August 27th-

September Ist, Games Workshop will be displaying not

only all of these state-of-the-art games, along with their

ownscenarios and supplements, but also our vast range

of fantasy and science-fiction boardgames. No longer does

the old pun ‘Bored-game’ apply, with such classics as

TALISMAN and COSMIC ENCOUNTER,and new
best-sellers like ROGUE TROOPER, CHAINSAW
WARRIORand BLOODBOWL.There areDRWHO and
JUDGE DREDD boardgames, soon to be joined by

BLOCKMANIA,and THE TALISMAN DUNGEON,that
game’s third expansion set! We will also be showing

various gameaids and accessories, such as miniature

figures, which enhance and improve any role-playing

game,or can stand on their ownas displays, so don’t forget

to look over the fine range of figures produced by
CITADEL MINIATURES, such as the JUDGE DREDD,
ROGUE TROOPER, ETERNAL CHAMPIONand
GOTHIC HORROR ranges, as well as the new

WARHAMMER40,000range, made to compliment our
forthcoming major new science-fiction roleplaying

gamellIf you want to take a look at any of these great

games,or talk with our Projects Manager, Paul Cockburn,

about the ways that gaming and SF are coming together,
then makea point of visiting the Games Workshopstand
between the 27th-Ist, and see the verybest in adventure

gaming!
 

PAUL COCKBURN,

PROJECTS MANAGER,

GAMES WORKSHOPDESIGN STUDIO,
ENFIELD CHAMBERS,

14-16 LOW PAVEMENT,

NOTTINGHAM,

NG1 7DL.

Phone (0602) 586108         
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