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nety-six human beings
grow where only one grew
before. Progress.”
—Brave New World, 1932

OMNI Magazine started the revolution in sci-
ence joumalism. OMNI was the first magazine
fo bring its readers color photographs of the
atom, the first magazine to actively support the
space lobby, and the first popular consumer
science magazine to win the American Institute
of Physics Joumalism Award for investigative
science reporting.

That's because OMNI recognizes that science is
not just the province of scientists, but of all think-
ing men and women. That's why a man like
Aldous Huxley, who was not a scientist, but a
novelist and man of letters, could envision the

‘ound sociological effects of cloning nearly

a century before society witnessed con-
_ception in a fest tube. Huxley was a man of
vision and imagination, the most basic ele-
ments of science. In his day, they called the
Bokanovskified egg wild speculation, fiction.
Today, we would call it prophetic.

Which is why OMNI feels that science fiction is
as much a part of science as are laboratories
and textbooks...and why OMNI readers have
come fo see the full scope of today’s science—
and fomorrow’s. For a subscription to OMNI call
foll-free 1-800-331-1750 and ask for operator

OnNrul

The Magazine of Tomorrow.
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think of you, quite a famous young lady. on a story.
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ed back in ’33.
And how they loved that yarn! [t

the first gal who'd made it in the one
hundred a eventeen years since
n of Frankenstein. S




as we rode the roller coaster at the
beach. Deny it if you will, but you
came off as a real pussycat, and it’s
obvious that Henry was already
heading for a collision-course ending
at the altar with you three years
later.

I don’t know when the psycho-
logical counselors began telling every-
body that marriage is a partnership. It
doesn’t matter—nobody had to tell
you and Hank. Or the fans who read
those brilliant stories the two of you
turned out together under almost
twenty pseudonyms for almost twenty
years. No one has ever matched your
record, and no one ever did more to
elevate the literary level of the field.
The pieces which bear your stamp
most clearly—work like “‘Judgment
Night,” “Vintage Season’’—are part of
science fiction’s history.

But everyone knows that. I'd rather

C.L. Moore: A Bibliography

After C.L. Moore’s marriage to Henry Kuttner,
the two produced such an astounding body of
work in collaboration that we find it beyond
our means to list everything. This bibliography,
then, consists mainly of those stories which are
by Ms. Moore alone.

Series: Jirel of Joiry

The Black God’s Kiss—Oct. 1934, Wejrd
Tales, S

The Black God’s Shadow—Dec. 1934, WT, S

Jirel Meets Magic—July 1935 WT, S

The Dark Land—Jan. 1936, WT, N

Quest of the Starstone (with H. Kuttner)
Nov. 1937, WT

Hellesgarde—April 1939, WT, N

Jirel of Joiry (Paperback Library, 1969) con-
tains all the Jirel stories except “Quest”

Black God’s Shadow (Donald M. Grant, 1977),
first illustrated edition, Alicia Austin. Same
contents as Jirel of Joiry.

Series: Northwest Smith

Shambleau—-Nov. 1933, Weijrd Tales, S

Black Thirst-April 1934, WT, S

Scarlet Dream-—-May 1934, WT, S

Dust of the Gods—Aug. 1934, WT, N

Juhli—Mar. 1935, WT, N

The Cold Grey God—Oct. 1935, WT, N

Yvala—Feb. 1936, WT, N

Lost Paradise—July 1936, WT, N

The Tree of Life—Oct. 1936, WT, N

Quest of the Starstone (with H. Kuttner)—
Nov. 1937, WT

Nymph of Darkness (with F.J. Ackerman)—
Dec. 1939, WT

Werewoman--1938, Leaves No. 2

SonginaMinor Key-—-Feb. 1940, Scientisnaps

remember the personal moments we
shared, like the time | visited you and
Hank in South Laguna after the war.

That’s when | discovered firsthand
just how closely you two collaborated—
to a point where he’d leave the type-
writer and you’d take his place,
picking up the story exactly where
he'd left off, and without even ex-
changing a word about it. Partner-
ship? It was a bloody miracle.

And you—the most admired and
acclaimed lady to grace the genre
since the late Mary Wollstonecroft
Shelley—what would people say if |
told them you had a lifelong hangup
on the works of Beatrix Potter? The
creator of “Shambleau”’ getting turned
on by reading about Peter Rabbit—
too much, baby!

Hank’s death in 1958 was the end
of an era; not just for you but for the
science fiction field. That’s when you
switched to teaching and to writing
for television. Funny how our paths
continued to cross; a few years later |
was out in Hollywood myself. And
when | did my first screenplay at

Shambleau and Others (Gnome Press, 1954)
includes stories from both series marked
“S,” above.

Northwest of Earth (Gnome Press, 1954)
includes stories from both series marked
“N" above.

Judgment Night (Gnome Press, 1952), collec-
tion: Judgment Night; Paradise Street;
Promised Land; The Code: Heir Apparent.

Doomsday Morning (Doubleday, 1957) novel

Other Stories

The Bright lllusion—Oct. 1934,
Astounding Stories, B

Trystin Time—Dec. 1936, AS, B

Greater Than Gods—July 1939,
Astounding Science Fiction, B

Fruit of Knowledge—Oct. 1940,
Unknown, B

There Shall Be Darkness—Feb.
1943, ASF

No Woman Born—Dec. 1944, ASF,
B

Daemon-—Oct. 1946, Famous
Fantastic Mysteries, B

Vintage Season—Sept. 1946, ASF, B

The Best of C.L. Moore (Ballantine
Books, 1975) intro. by Lester Del
Rey. Collects all stories marked
“B” above.

Warner Bros. you had an office in the
writers’ building too. Remember those
long afternoon coffee-breaks we used
to share? | recall you taking me onto
the Maverick set to watch one of your
teleplays being shot. Somehow the
idea of C.L. Moore, the first lady of
science fiction, turning out scripts for
something like this or 77 Sunset Strip
really knocked my socks off. | guess
you had trouble keeping your own
hosiery in place, because not too long
afterwards you remarried and aban-
doned TV to its own devices, and you
didn’t publish any new fiction, either.

But I'm doing what | didn’t want to
do—digging into history and telling
you things you already know.

What [ really want to tell you, Kat
dear, is that what you did do—in that
span of spectacular achievement
stretching from 1933 until you stopped
contributing to the field—has always
been remembered. Remembered so
well and so fondly that you're being
honored by a whole new generation of
fans and writers. And no one deserves
it more.

Odd the way things work out. You
and Hank and Fritz and Forry and |,
back there in the beginning—all of us
trying to scrounge a living in the midst
of the worst depression this country
has ever known—each clinging to an
identity that could be established only
in the pages of a lowly and despised
pulp magazine. If anyone had told us
what the years would bring we’d never
have believed it possible.

Correction. One thing we would
have believed. Even then, like all your
readers, fans and fellow-writers, we
were ready to swear that you were
going to make it. Your talent and
imagination were already beginning to
revolutionize the genre. That may
sound like flattery, but it’s the plain
and simple truth. Because you did
something very few ever achieve—you
established yourself as one of the great
writers of science fiction with your
very first story.

And you always will be.

Much love—from all of us—
Bob |
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stood at the top of my science fiction
pantheon when | was in my teens?
That wasn’t the beginning of Clifford
Simak’s career in our field, either; at
the time, he was already among its
leaders. Since then, as awards became
established, he has been collecting
them with both hands. | can’t say
whether the culminating one has been
the Grand Master title bestowed by
Science Fiction Writers of America, or
his central role at this convention, or
anything else: because as a matter of
fact, | don’t believe that any culmina-
tion is in sight. He simply goes on
writing, beautifully, inventively, en-
thrallingly—in short, so damn well
that his colleagues would seethe with
helpless envy if they weren’t too full
of admiration.

Besides, he’s a fine, warm, altogether
likeable human being. A generation
ago | would not have hesitated to call
him “loveable,” but that word has
been too much abused of late. Gentle
and gentlemanly though he be, Clifford
Simak is no teddy bear but a man,
with the inner iron that belongs to any
healthy individual. In him it has the
form of finely tempered steel, made
more evident by his stories than by his
soft-spoken person.

This brings me to my second reason
for feeling a bit shy. What can [ pos-
sibly say about his work? If your
interest in science fiction is genuine—
and surely it is, or you wouldn’t be
here—then you know what he has
done. Perhaps you don’t know every
single part of it, for after so many
years the canon is admittedly large,
but at least you are familiar with
enough to realize what a treat you
have in store as you discover the rest.

Of course, if you are young you
can never quite experience the thrill
that was mine when the “City” series
came out in magazine form over a
period of years. To you it is a unified
classic, a mighty oak in our forest,
leaves full of light and shadow and
mysterious rustlings; but | watched
that tree grow! However, you can read
new Simak tales as they appear, while
I do too, and look up the older ones,

10

and find the same freshness in all.
They speak for themselves. They
don’t need me or anyone else to do so.
Perhaps you’ll allow me a few
remarks anyway. Anthony Boucher
used to talk of “the noble pleasure of
praising.” Moreover, some people
always misunderstand any writer, even
in a friendly spirit. | don’t claim to be
immune to that failing myself, but let
me give you a personal reaction or two.

Clifford Simak has often been
called “‘pastoral,” and it’s true that
when he deals directly with his own
Midwestern earth he’s one of the best
regional writers that the U.S.A. has
ever had. He evokes the land, its
people, and their soul superbly. Yet he
is just as capable of dealing with a
megalopolis, a machine, or an alien
planet and the creatures thereon.
Nobody can better summon forth a
sense of vastness, strangeness, and,
sometimes, dread.

He has been called “reverent” and
“religious.” Without wishing to intrude
upon his beliefs, | will point out that
his stories do frequently embody awe
and wonder and a due sense of humi-
lity in the face of these; but they
embody a certain hard-headed realism
as well, not to mention considerable
humor.

He has been called “pacifistic,” and
again his private opinions are irrelevant
but what we find is—yes—a lot of
decent, simpatico characters, but also
a recognition that evil exists and
conflicts occur.

He has been called a fantasist, and
this may be more nearly correct than
the other designations. Not only does
he like to bring in the archetypes of
myth and legend, he has added delight-
ful, or eerie, new concepts to them.
(When something disappeares around
our house, my wife and | still say that
the cobblies must have stolen it.)
Nevertheless he nearly always puts his
figures, no matter how imaginative,
into a solidly structured, logical
framework. He maintains a basic
respect for scientific fact and method
and has, indeed, written a number of
“hard science” stories.

)

Thus Clifford Simak, like any other
major writer, will not fit into any-
body’s neat little category. He is as
independent, multifaceted, and sur-
prising as life itself.

His style, too, is unique. An editor
once remarked to me that, if ever
there was a field loaded with stylists,
it is modern science fiction. Even 5O, a
Simak piece remains unmistakable,
and outstanding, in its use of language.
I wonder how many young writers his
example has inspired to do their very
best with words, learning more as time
went on and yet never satisfied. Prob-
ably there are quite a few; certainly |
have been one of them, and still am.

If a single phrase cannot describe
his creations, how shall it describe the
creator? Cliff (now | feel free to be as
informal as he usually is) would find
fulsomeness embarrassing. He’s a mod-
est fellow; with accomplishments like
his, he can afford to be, though to him
it comes naturally.

For most of his adult life, until
retirement, he was a journalist, rising
through the ranks—which included
science reporting—to a high executive
position with the principal newspaper
of Minneapolis. Such work is demand-
ing in the utmost, but in spite of that
he carried on a parallel career in
science fiction, which soon became
brilliant . . . and still is, needless to
say. He did this by sheer persistence,
setting himself a standard of so-and-so
much writing time to put in at home,
minimum, every day that it was
possible. The method is altogether
characteristic of the man. Charac-
teristic, too, is the fact the he suc-
ceeded equally well in being a husband
and father, maintaining a happy family
life to the present moment: no small
achievement either. You’ll find his
company marvelous, but be sure to
keep on your toes, lest you miss
depths of meaning in what you hear
him say.

Afterward go home and look
forward to his next work, and his
next, and his next. Cliff has been with
us for a long time, but he has not
grown old, nor will he ever. [ ]



Clifford D. Simak: A Bibliography

This is undoubtedly incomplete and only
mentions American editions and printings.

FICTION
STORIES AND NOVELLAS:

“The World of the Red Sun”—1931, Wonder
Stories

“The Asteroid of Gold”—1932, WS

“The Creator”—1933, Marvel Tales

“Rule 18”1938, Astounding Science Fiction

“Reunion on Ganymede”—1938, ASF

“The Loot of Time”'—1938, Thrilling Wonder
Stories

“Madness from Mars”—1939, TWS

“Rim of the Deep”—1940, ASF

“Masquerade” (“Operation Mercury ”—1941, ASF

“Earth for Inspiration”—1941, TWS

“The Lost Street” (“The Street That Wasn’t
There”) 1941, Comet Stories, with
Carl Jacobi

“Tools"’-1942, ASF

“Ogre”—1944, ASF

“Lobby”—1944, ASF

“Mr. Meek Plays Polo”—1944, Planet Stories

“Limiting Factor’’—1949, Startling Stories

“Eternity Lost”—1949, ASF

“The Call from Beyond”—1950, Super Science
Stories

“Second Childhood’—1951, Galaxy

“Courtesy”—1951, ASF

“Junkyard”—1953, Gal

“Worrywort”—1953, Gal

“How-2"-1954, Gal

“Shadow World”—1957, Gal

“The Civilization Game’’—1958, Gal

“The World That Couldn’t Be”—1958, Gal

“A Death in the House’—1960, Gal

“Final Gentleman’’—1960, Fantasy & Science
Fiction

“Gleaners” 1960, /F, Worlds of S.F.

“Shotgun Cure”—1961, FSF

“The Shipshape Miracle”—1963, IF

“Day of Truce”—1963, Gal

“Over the River and Through the Woods"—
1965, Amazing Stories

“I Am Crying All Inside”’—1969, Gal

“To Walk a City’s Street”—1972, Infinity 3

“Construction Shack”—1973, IF

“Univac: 2200”—1973, Tomorrow’s Alternatives

“The Birch Clump Cylinder”’—1974, Stellar 1

“The Marathon Photograph”—1974, Threads
of Time

“Senior Citizen”—1975, FSF

“Unsilent Spring”—1976, Stellar 2, with
Richard S. Simak

“Grotto of the Dancing Deer”—1980, Analog.
Nebula Winner. Hugo Nominee.

NOVELS AND COLLECTIONS

Cosmic Engineers (Gnome Press, 1950), revised
edition

Empire (Galaxy S.F. Novel No. 7, 1951)

Time and Again (Simon & Schuster, 1951), also
as “Time Quarry,” First He Died

City (Gnome Press, 1952), includes: City;
Huddling Place; Census; Desertiont; Paradise;
Hobbies; Aesop; The Trouble with Ants
(The Simple Way); a final City story,
“Epilog,” is in the John W. Campbell Mem-
orial Anthology, 1973, ed. Harry Harrison.
Winner of the International Fantasy Award,
1953.

Ring Around the Sun (Simon & Schuster, 1953)

Strangers in the Universe (S&S, 1956), collec-
tion: Shadow Show; Contraption; The
Answers; The Fence; Target Generation;
Beachhead (You’ll Never Go Home Again);
Kindergarten; Mirage; Skirmish (Bathe Your
Bearings in Blood)t; Retrograde Evolution;
Immigrant.*

The Worlds of Clifford Simak (Aliens for Neigh-
bors) (S&S, 1969), collection: Dusty Zebra;
Honorable Opponent; Carbon Copy; Found-
ing Father*; Idiot’s Crusade; The Big Front
Yardt; Operation Stinky; Jackpot; Death
Scene; Green Thumb; Lulu*; Neighbor.*

The Trouble with Tycho (Ace, 1961)

Time Is the Simplest Thing (Doubleday, 1961)

(The Fisherman)
All the Traps of Earth (Doubleday, 1962),

collection: All the Traps of Eartht; Good
Night, Mr. Jamest; Drop Dead; No Life of
Their Own; The Sitterst; Crying J ag*;
Installment Plan; Condition of Employment;
Project Mastodon.

They Walked Like Men (Doubleday, 1962)

Way Station (Doubleday, 1963) (Here Gather
the Stars), Hugo Award, 1964

Worlds Without End (Belmont, 1964), collec-
tion: Worlds Without End; The Spaceman’s
Van Gogh; Full Cycle.

All Flesh Is Grass (Doubleday, 1965)

Why Call Them Back From Heaven? (Double-
day, 1967)

The Werewolf Principle (Berkley/Putnam, 1967)

The Goblin Reservation (Berkley/Putnam, 1968)

So Bright the Vision (Ace, 1968), collection:
The Golden Bugs; Leg. Forst.; So Bright the
Vision; Galactic Chest.

Out of Their Minds (Berkley/Putnam, 1969)

Best Science Fiction Stories of Clifford D.
Simak (Doubleday, 1971), collection: all
stories above marked *, plus New Folks
Home.

Destiny Doll (Berkley/Putnam, 1971)

A Choice of Gods (Berkley/Putnam, 1972)

Cemetery World (B/P, 1973)

Our Children’s Children (B/P, 1974)

Enchanted Pilgrimage (B/P, 1975)

Shakespeare's Planet (B/P, 1977)

A Heritage of Stars (B/P, 1977)

Skirmish: The Great Short Fiction of Clifford
D. Simak (B/P, 1977), collection: all stories
above marked t, plus The Thing in the
Stone; The Autumn Land; The Ghost of
a Model T.

Mastodonia (Del Rey, 1977)

The Fellowship of the Talisman (Del Rey, 1978)

The Visitors (Del Rey, 1979)

Project Pope (Del Rey, 1981)

NONFICTION

The Solar System: Our New Front Yard (St.
Martin’s, 1962)

From Atoms to Infinity, editor (Harper &
Row, 1965)

Trilobite, Dinosaur and Man: The Earth’s Story
(Macmillan, 1966)

Wonder and Glory: The Story of the Universe
(St. Martin’s, 1969)

The March of Science (Harper & Row, 1969)
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Gay Haldeman and Rusty Hevelin . FAN GUEST

Rusty Hevelin

Photo. Jay Kay Klein

Rusty Hevelin, Himself
by Bob Tucker

This is the true and unvarnished
story of my dad, Rusty Hevelin, and
of his meteoric rise to fame and
fortune as well as the fannish guest-
of-honorship at a world convention.
It took him only forty years to achieve
the lofty heights and even today you
may still see the Gosh-wow-oh-boy
twinkle in his eyes.

This year marks Rusty’s fortieth
year in fandom, and the fortieth
anniversary of his very first conven-
tion. As a callow teenager living in
Riverside, California, and reading that
crazy Buck Rogers stuff, he some-
how discovered the Los Angeles
Science Fantasy Society in 1941 and
attended one of their notorious
Thursday night meetings to discover
what “fanac” was. Whatever it was,
it didn’t bite and didn’t scare him.

At that meeting he met other
young fans like himself, Ray Bradbury,
Forry Ackerman, and Walter Daugher-
ty, who encouraged him and contri-
buted to his delinquency. It is possible
that he learned of conventions that
first night, and in particular of an
upcoming ‘“‘worldcon’ to be held
in Denver on the next fourth of July
weekend. Someone probably explained
what a worldcon was . . . sort of like
fanac, only more crowded.

Fired with fannish enthusiasm,
Rusty quit his job as a photographer
and a photo lab technician and set off
for exotic Denver by thumb, bus, and
boxcar with nothing more in his
pockets than five dollars and some
loose change. (Dad always had nerve.
Some guts, some brass, but plenty of
nerve.) He arrived in Denver with just
eleven cents in his pocket and went
down to see what a convention was all
about. A huge crowd of about 75
people were in attendance, and he
was entranced.



After that first Denver worldcon
Rusty went on to Philadelphia because
it seemed the thing to do at the time—
there were other fans there. He joined
the Philadelphia club and was made
president in almost no time at all;
there wasn’t even a question of ballot
box stuffing. In February 1942 he
began publishing Nebula, one of
fandom’s earliest newspapers, and
stayed with that task until he was
caught up in the Marine Corps and the
war interrupted his fanac. He returned
to fandom in 1946, somewhat like
MacArthur returning to the colors,
all bright-eyed and bushy-tailed and
ready for action. In 1946, Rusty
became a newspaper publisher once
again when he took over STEFNEWS
from another fan, Jack Speer.

The year 1975 was a golden year
for dad . . . he won the Down Under
Fan Fund election (DUFF) and jour-
neyed to the worldcon in Australia to
see what fanac was like down there.
He spent three weeks touring Australia
and fandom there is just now recover-
ing. Today he moves from con to con
in his bright red van, huckstering here,
huckstering there, to make expenses.
He doesn’t earn his living from con-
vention huckstering. As soon as he has
sold enough books and magazines to
cover the expenses of the trip he closes
down his table and goes off to join the
room parties . . . or to conduct yet
another auction. He is an indefatigable
auctioneer, and | suspect he has raised
several thousand dollars for the two
transportation funds, DUFF and
TAFF, as well as for the convention
committees by auctioning their art-
work from the shows.

| can’t guess how many conventions
he attends each year, but | can report
that he has been at home twice when |
phoned. Twice in the same year.

He has a houseful of books, maga-
zines, and fanzines—literally a house-
ful, because he is a packrat and takes
home with him every issue of Weird

Tales or Astounding Stories that he
can find. His collection goes back to
the true golden age of science fiction
when Hugo Gernsback was an appren-
tice and Harry Bates a schoolboy. He
also saves string.

And now, today, forty years after
his introduction into the world of
fandom, he is back again as the Fan
Guest of Honor. If he seems lost, it is
because there are more than 75 fans at
this year’s convention. If you find him
jingling coins in his pocket, ask him if
those coins are the same eleven cents
he had when he reached Denver
in 1941,

There remains but one question to
settle. Some people wonder out loud
why dad’s surname is not the same as
mine. It’s a simple answer. He didn’t
marry my mother.

THE ONLY TRUE STORY
OF RUSTY HEVELIN

by Joe Haldeman
(with help from Gay Haldeman).

| don’t know what Bob Tucker said
in the preceding piece, but | doubt
that any of it was true. Here is the true
story of Rusty Hevelin:

Born the bastard son of a robot
(hence “Rusty””) and a California
barmaid, Hevelin eventually found a
limited kind of fame in gourmet
circles as Southern California’s most
meticulous artichoke peeler . . .

Well, that’s not all true, either. Just
the California part.

Rusty came into fandom in 1941,
when he went to a Los Angeles Science
Fantasy Society meeting and met such
luminaries as Forrie Ackerman and
Ray Bradbury. Hooked on the stuff,
he hitchhiked from Riverside, Cali-
fornia, to Denver for the first Den-
vention. (This is what persistance in
fandom can get you—forty years later,
he not only drives his own car to
Denver, but gets the con committee
to pay for the gas.)

Before the mundane world inter-
fered, Rusty got deeply involved in fan
writing and publishing. After Denver,
he went to Philadelphia with Bob

Madle, where he joined the Philadel-
phia Science Fiction Society and
wound up president. He wrote for
fanzines such as Fantasite, co-edited
the last issue of the Fantascience
Digest with Bob, and started a news-
zine called Nebula: The Fantasy Fan
Record. In 1942 he joined the Marines
and they decided there weren’t enough
Japanese in Philadelphia, so sent him
off for an extended vacation in the
South Sea Islands, where he served as
meteorologist (sunny with occasional
strafing).

After the war, Rusty was probably
the best-known fannish traveler,
mooching off fans from coast to coast
from 1945 to 1947.

In 1948 he dropped out of sight,
went off to Antioch College and got
married. He resurfaced in ’56, going to
NYCON [, but until 65 his only fan
activity was the Fantasy Amateur
Press Association.

We got Rusty back for good in
1965—he went to Midwestcon and
then Tricon, and hasn’t missed any
subsequent U.S. Worldcon. He started
huckstering in '68 and has been
separating innocent fans from their
money ever since. In 1971, he retired
from the mundane world in order to
devote all of his time to fandom,
travel, and reading. He once made 22
cons in one year, a regimen that would
have killed a drinking man.

Rusty has been what they call a
“perennial” (once you plant him, he
keeps coming up no matter what you
do) toastmaster and Guest of Honor
at such midwest cons as Minicon,
lcon, Chambanacon, Archon, and
Confusion. In 1975 he won the Down
Under Fan Fund and went to the
Worldcon in Australia.

Right now, June 81, he’s fiddling
with a campfire and slowly growing
back his beard. We’re on a month-long
camping trip in Maine—Rusty was so
eager to do it that he missed his first
Midwestcon in years—and we're in-
dulging in a beard race. It’s very tiring,
trying to grow a beard and write at the
same time. Since | can’t stop the
beard, | guess I'll stop writing. [ ]
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The E. Winslow Bryant Caper

Semewhere-aroscoe-barked-

| met the guy for the first time five

years ago.
He held out a hand like a thin pink
spider. All | remember were big

porcupine eyes, pasty face, hair
Rapunzel could have climbed down.

He was dressed in the kind of
clothes rich winos wear. Neo-Neil
Young-Chocolate-manhole-cover-
marshmallow-submarine outfit. The
kind that makes somebody look like
he had been standing in a Glidden
Paint Store when the Apocalypse
came.

Real zoot.

“You Waldrop?”” he asked. “Ken
Keller said | should look you up.”

| thought, Don’t take Ken’s word
for everything, but what | said was,
“Gee, how nice to meet ya.”

14

by Howard Waldrop

(Info in the Bryant file: Born 1945
White Plains, N.Y. Family and he
moved to Wheatland, Wyoming, soon
after. Some siblings, one now a state
legislator. Attended University of
Wyoming. Started for an aeronautical
engineering degree. Couldn’t find the
sky with both hands tied to his hat.
Changed to English. Read some
science fiction. Attended Clarion work-
shops. Sold some stories to places like
Jugs and other one-handed magazines.

Learned to write. Sold stories to
Amazing and Galaxy. Moved to
Denver, 1974. Sold stories to Analog,
New Dimensions, Orbijt. Learned to
use typewriter. Sold stories to Omnj
and Penthouse.

(Bryant came along with a whole
goon squad of other writers, 1970.
Wrote some stories so good for a long
time | thought Gardner Dozois had
written them. Other guy, kid named
Gerry Conway, wrote story so good
once | thought Bryant had written it.

(Bryant went the usual Hugo and
Nebula finalist route beginning 1973.
Won two Nebulas in the last couple
of years. They kept handing him
awards. He kept taking them home.)

“Frying-to-take over-the-East-Side-
you-ratst-sparled-Maneutti:
Stood looking at the shine on my

shoes while Bryant talked. Wanted me
to accompany lady friend of his on

Amtrak from MidAmeriCon back to
San Antonio. Friend of his was named

Penny. She was enough to make a Zen
monk climb a kudzu vine.

“Fifty dollars a day, plus expenses,”
I said. Left Bryant. Helped lady get a
five-foot stuffed shark into the baggage
rack overhead on the Texas Eagle.

| took off my hat, wadded my
trenchcoat under my head, closed my
eyes. | opened them. The lady was
looking at me as if waiting for in-
structions.

“Do anything you want, kid,” |
said, “as long as you don’t play
with matches.”

Slept with my face open all the
way to Texas. If I’d have had on a
red, white and blue tie, people would
have tried to stuffletters in my mouth.

Fhe-altey-was-filled-with-deadly
Hinoeis-weather;-Chicage-lightning-and
Cicero-thunder

Met Bryant again, 1978. St. Louis
on a night when you could have used
the air for dessert topping. Bunch of
SF rowdies were whooping it up. |
was down on my luck.

“Let’s go halfies on a room,”



Bryant said, with all the old-fashioned
charm of a cop taking a bribe.

Worst half of a hotel room | ever
bought. The traffic was fierce. The
hotel sounded like the Astrodome on
Free Gun Night. Even the hotel dicks
had a nice word for everybody. | don’t
like a place where everybody’s having
a good time.

Bryant gave some speeches. Some
ginzo piped wise halfway through one.
This Bryant character glared at him,
said “‘l hope the Brain Fairy left a
nickel under your pillow last night.”
The wise guy’s face looked like a
collapsed lung.

| was beginning to admire this
E. Winslow Bryant. Sure, he was just
a writer, but he lived by The Code.

|-shoolcthe rain-off-my-hat-and-
stepped-into-the-room.

Bryant talks about geeks. He’s the
kind of guy who gets really excited
talking about geeks. Me, | can take
them or leave them.

There was this terrarium at the
hotel. The hotel staff was growing
dead weeds in it. To show off their
handiwork, they had set the glass case
in the middle of the lobby.

“Damn fine bunch of dead weeds,”
a tourist said to a bellhop.

“Needs a geek,” said Bryant to me.

“People would throw it junk food,”
| said.

“Maybe they could put a dispenser
here. You know, approved geek food.”
“Maybe they could set up a cage
full of live chickens,” | said. “‘Like a
lobster place. You pick the chicken.

You feed it right to the geek.”

“You get to keep the beak and the
feet,” said Bryant.

Later | saw him rereading Nightmare
Alley and underlining important pas-
sages.

Actead-bee-buzzed-past-my-roggin:
|-jerked-Judge-Colt from-hisdeather
benach-KERCHOW!-he said--H-was-the
death-sentence-for-fones-

E. Winslow Bryant’s one of those
handsome guys. Glasses, long hair,

thin, tall, the nice kind of mustache

that lets a guy enjoy a good meal twice.

He can write as good as most
people open a tube of toothpaste. You
can find some of his stories every-
where you look. Things called “‘Shark-
ing Down” and “Prairie Sun” and
“The Hibakusha Gallery.”” He won the
awards for stories called “giANTS”
(last year) and “Stone” (a double
thumbfull of years ago).

You can tell how good a writer is
by his publishing record. If he hasn’t
written a novel, but has had books of
short stories published, he’s good.

Any ginzo can write a novel. All it
takes is paper and a lot of the stuff
that puts the ape in apricot.

E. Winslow Bryant’s got three
collections of stories out, soon to be
four. Among the Dead,; and other
events leading to the Apocalypse
(1973), which they just sent to the
cornfield; Cinnabar, which is mostly
stories set in some future burg by that
name; and this year’s Wyoming Sun,
which has all his good stories about a
state useful only for keeping Colorado
from bumping into Montana.

Later this year the kahunas at

Pocket Books are going to print
Particle Theory, which is full of stuff
so good you’ll want to fight your
grandmother after you read it. You'll
feel like you've been conked on the
beezer with a sock full of nickels
after you track your glims over the
tales therein.

E. Winslow Bryant also edited a
job called 2076: The American Tri-
centennial which, to cash in on all the
200-year hoopla, the publisher printed
late in 1977. The closest he came to
writing a novel was when he and
Harlan Ellison did Phoenix Without
Ashes, which was the novelization of
Ellison’s teleplay for the series The
Starlost. (What the producers did to
that teleplay shouldn’t have happened
to Hitler. Or Hoover.)

{t-was-pight-on-the bridge;-and-the
lights-of -the eitylooked like-some-
thing-Utrillo-had-painted-after-toe-
many-cognaes--T-hesound-ef-the-sleet
as-it-fell-was-like some guy-crumphng-a
cigarette-package-over-and-over:-

| helped E. Winslow Bryant move
from an apartment so small you
couldn’t laugh HO HO HO, you had to
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laugh ha ha ha. He was moving into a
place that looked like Bacall’s roost in
Dark Passage, everything so curved and
rounded and smooth you’d think the
architect wanted to be reincarnated as
a beach ball.

“What’ll you ask to help me move?”
he asked.

“Fifty dollars a day, plus expenses,”’
I'said. “I never vary my fee, except in
cases where | rescind it altogether.”

We moved and moved and moved
for hours, and so far it had just been
books we were taking out of the
place. He lived on the third floor, so
| began to feel like Sisyphus in that
book by the noted French humorist,
Albert Camus.

I moved the last of many gross
thousands of books and found another
door into the apartment.

“So that’s where it went!” said
Bryant.

{-went-back-to-my-office-and-put-
my-feet-into-the-worn-neteheson-the
desk:-1-reached-in-the drawer-for-the-

Fighting-Cock-bottle-and-poured-my-
self-a-drink-in-a-glass-you-could -have
stood-a-broom-inr--

Bryant’s some toastmaster, too. I've
seen him give and take with the best
Yahoo audience. Mostly give. He looks
so nice to be so nasty.

But him being toastmaster at
Denvention meant somebody had to
write a bio of him for the program
book.

So this Phil Normand character
came into my office and shook the
rain off his hat.

“So what you’re saying, Normand,
is that you want me to tickle the typer
keys and do a thing on how good a
writer and how nice a toastmaster this
E. Winslow Bryant geezer is?”’

“Your sign does say H. Franklin
Waldrop, Private Writer, doesn’t it?”
he asked.

“l can’t do it.” | sighed. The
calendar on my desk said Jan. 4 and
already 1981 was the worst year of
my life. “Some things a guy can’t do.
Let your partner down. Get involved

with a client. Spill your guts to the
cops about something held in confi-
dence. Say nice things about Bryant.

“No,” I said, shifting in my chair.
“l can’t do it. | can’t go against
The Code.”

Normand looked at me, took a
black little cigar from a gold case,
tapped the cigarillo against the crystal
of his expensive watch.

“The committee is willing to give
you fifty-five dollars a day, plus
expenses,” he said.

The-knives-went-into-him-as-silently
as-a-warm-jeep-sinking-nte-amusky-
bog-

I’'m staring at the paper in the
typer and thinking of how to say nice
things about Bryant. The rain on the
skylight is as quiet as a lullaby out at
the Orphans’ Home.

Nobody calls. Nobody comes by.
Nobody cares whether | live or die or
go to New Ulm.

Somewhere, a roscoe barked. ]

Edward Bryant: A Selective Bibliography

“Her Lover’s Name Was Death”—1971, Fantasy
& Science Fiction

“The Ten O’Clock Report Is Brought to You
By ...”~Again, Dangerous Visions (Double-
day, 1972)

“Audition: Soon To Be a Major Production”—
1972, Infinity Four (Lancer)

“2.46593" 1973, Eros in Orbit (Trident)

Among the Dead and other events leading up to
the Apocalypse (Macmillan, 1973), collec-
tion: The Hanged Man; Shark; No. 2 Plain
Tank Auxiliary Fill Structural Limit 17,605
Ibs. Fuel-PWA Spec. 522 Revised; Adrift on
the Freeway; Jody After the War; Teleido-
scope; The Poet in the Hologram in the
Middle of Prime Time; The Human Side of
the Village Monster; Among the Dead; File
on the Plague; The Soft Blue Bunny Rabbit
Story; Tactics; Sending the Very Best; Their
Thousandth Season; Love Song of Herself;
Pinup; Dune’s Edge.
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“Going West”—1974, Orbit 13 (Putnam)

Phoenix Without Ashes (Fawcett, 1975), with
Harlan Ellison. Novel.

Cinnabar (Macmillan, 1976), series collection:
The Road to Cinnabar; Jade Blue; Gray
Matters; The Legend of Cougar Lou Landis;
Hayes and the Heterogyne; Years Later;
Sharking Down; Brain Terminal.

2076: The American Tricentennial (Pyramid,
1977), anthology, editor.

“Particle Theory” 1977, Analog, Nebula
Nominee

“The Hibakusha Gallery”—1977, Penthouse.
Nebula Award Nominee.

“‘Stone”’—1978, Fantasy & Science Fiction.
Nebula Award Winner, 1979. Hugo Nominee.

“giANTS""-1979, Analog. Nebula Award
Winner, 1980. Hugo Nominee.

Wyoming Sun (Jelm Mountain Press, 1980),
collection: Prairie Sun; giANTS; Teeth
Marks; Beyond the Sand River Range; Strata.

“Dark Angel”—1980, Dark Forces (Viking)

Particle Theory (Pocket Books, 1981), collec-
tion: The Legacy of Hans Christian Sauro-
pod (essay); Particle Theory; The Thermals
of August; Hays and the Heterogyne; Teeth
Marks; Winslow Crater (poem); Shark;
Precession; Stone, Strata; The Hibakusha
Gallery; giANTS; To See.

“Freezing to Death”—1981, Shayo/ No. 5

“War Stories” 1992, The Last Dangerous
Visions



Your Guest of Honor
SFWA’s Nebula Grandmaster

CLIFFORD D. SIMAK

Our Treasured Author

PAST—

Way Station

His Hugo Award-winning novel of an ageless keeper of a
Way Station between Earth and other planets. Always in
paperback.

PRESENT—

Awwwis(&

CUFF(SQD{) SIMAK v
THE SIRANGEST - -
THE s snosnn The Visitors
V'SlTORS A startling novel of alien
: invasion. . .a close encoun-

ter of the most amazing

kind! Now in paperback.

Project Pope

Robots, romance, and reli-

gion. Now a Del Rey hard-

cover, a paperback leader in

February. SPECIAL
DELIVERANCE
CLIFFORD D SIMAK

AND FUTURE —

Special Deliverance

To lead off our spectacular 5th anniversary year in
hardcover.

DEL REY BOOKS 3=l
#1.in Science Fiction and Fantasy f=4=tv
Published by Ballantine Books .:1:"
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LET YOUR IMAGINATION FLY
WITH TIMESCAPE BOOKS.

Imagination. Innovation. Entertainment.

Timescape is always on the forefront of science
fiction and fantasy with the most original work of
established writers and the most promising work of
new talents. From classics of the future to future
classics, Timescape has the books you want to
read. Here’s what’s comingin fall '81:

Hardcover:

Larry Niven and Jerry Pournelle

OATH OF FEALTY

Michael Moorcock

THE WAR HOUND AND THE WORLD'S PAIN
Gene Wolfe
THE SWORD OF THE LICTOR
(Volume Three of the Book of the New Sun)

Pamela Sargent

THE GOLDEN SPACE

Paperback:
A DREAM OF KINSHIP THE KLINGON GAMBIT
Richard Cowper Robert E. Vardeman
AT THE EYE OF THE RESURRECTION DAYS
OCEAN Wilson Tucker
Hilbert Schenk THE SIGMA CURVE
THE FORMER KING (Volume lIl of the Blessing
Adam Corby W_",aTril%gyal "
WILD SEED llliam Barnw
Octavia Es Butler AN ISLAND CALLED
KING DAVID’S !’BWOR/Eé‘g
SPACESHIP ran Aldiss
Jerry Pournelle SANDKINGS

George R. R. Martin

Timescape Books salutes Ed Bryant, toastmaster of
Denvention Two, and author of Particle Theory, coming in
October.

TIMESCAPE BOOKS

Hardcovers distributed by Simon & Schuster.
Paperbacks published by Pocket Books. /
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Hotels

The Denver Hilton is on Court St.
between 15th and 16th. It snakes exits
out to all four sides of the block. The
Hilton’s function space is divided into
two sections, the ballroom area and
the convention center area. The con-
vention center area starts at ground
level on the SE side of the hotel. There
is an outside exit here (the one nearest
the McDonald’s on the east corner)
and the convention complex area
extends down two more floors. It is
connected to the ballroom area and
the rest of the hotel by a single corri-
dor. The ballroom area is one floor
above ground level and can be reached
via escalator from the ground floor.
Registration and Information will also
be here. The mezzanine above the
ballroom level contains all the con-
vention and hotel offices. The main
elevator bank does not connect
directly to this floor, but feeds into
an elevator lobby which connects to the

HOTEL INFORMATION

The Best Western Denver Marina is
located on Colfax Ave. at the inter-
section of 13th and Court. It is two
blocks SW on Court St. from the
Hilton. The Video Rooms and other
miscellaneous programming will be in
the Marina. The Big Horn Room is on
the ground floor at the far north end
of the lobby. All the other function
rooms are on the fifth floor.

The Plaza Cosmopolitan is located at
18th and Broadway. This is two
blocks, one NE and one north, from
the Hilton. Program items of two
types will be held here. Day films
will be shown on the ground floor in
the Silver Glade ballroom. The re-
maining function space, on the mezza-
nine level, will be devoted to the
Gaming Programming being run by the
Denver Gaming Association. The mez-
zanine function space can be reached
by the elevators at the west end of the
lobby or by the stairs at the east end
of the lobby, just south of the entrance
to the Silver Glade ballroom.

oo MEZZANINE
lOGISTIGS

e&‘

mezzanine via a stairway.

no7/

=~

L —
HOTEL LOBBY

/

ey
REGISTRATION

= =7

ELEVATOR LOBBY

/

e

E—

=7 S

Hilton Hotel Schemata
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Currigan

Currigan Exhibition Hall and the
Denver Convention Complex will be
referrred to as Currigan even though
only part of it really is. The Sales
Room and Art Show are entered from
14th St. between Stout and Champa.
The exhibits area, conferences rooms,
and Arena (where the Hugo Awards
presentations and Masquerade will be)
are a block further NW on 14th,
between Champa and Curtis. The two
sections are connected by a second
floor bridge.

UPPER PART
OF ARENA

CURTIS STREET

THEATRE =

-

h_r,_,wf P
SECOND FLOOR } .
. CONFERENCE ur—

|hg ROOMS |

“}m

I

i '
T0 GONFEHENGE IIOOMS

- & EXHIBITS: LEVELS 1,2 &3 _ -1
r |

BRIDGE ON
MEZZANINE LEVEL

l

! O - |
CHamMPA STRECT TAUCK DAIVE / i
| - — B | g = |
- 1 _ ;unb--c oocxs el l
3 L N o o T |
=ty
L |
CURRIGAN IBITION HALL o
' [}
v ! ART SHOW AND EXHIBITS HUCKSTERS L
SECTION-B SECTION-A -
—
[ |
. . ; . . [,
e @_ﬁ»ﬁ e ]H_@ —— e - [ | o B | | |
e STOUT STREET TAUCK ::::: " o [— 1 I-
o - N | I

sTouT
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~ PUBLISHES DR
SCIENGE FIETION THAN 20700
H) “"u]rﬂr\uuv R

(as far as we know..

We're proud to announce more fine titles
coming this fall, including:

LORD DARCY INVESTI-
GATES by Randall Garrett; more
mysteries solved in magical fashion
by the popular detective. (coming
in September)

LOST DORSAI by Gordon R.
Dickson; a nominee for both the
Nebula and Hugo awards, now
available in a mass market edition.
(coming in October)

SHADOWS OF SANCTU-
ARY edited by Robert Asprin, third
in the phenominally popular

“Thieves” World"” series. (coming in

October)

SPACE POWER by G. Harry
Stine; the true story on solar power,
carefullyhushedup by the Department
of Energy. (coming in September)

SPACETIME DONUTS by Rudy Rucker whose first novel (White
Light) was called “the most auspicious debut in the SF field since | don't know
when” by Fantasy & Science Fiction. (coming in October)

HITl
an unbeatable list of trade books for fall:

MADWAND by Roger Zelazny DRAGONS OF DARKNESS edited by Orson Scott Card, with more
the magical sequel to Changling stories of dragons in all their guises. A companion volume to Dragons of Light.
illustrated by Judy King Rieniets.

THE MAGIC MAY RETURN edited by Larry Niven, in which fine writers of fantasy and science fiction invade
the world of The Magic Goes Away with their own stories. lllustrated by Hugo award winner Alicia Austin.

COME TO THE ACE BOOTH IN THE DEALER’'S ROOM.
YOUR FAVORITE AUTHORS WILL BE THERE FOR
INFORMAL AUTOGRAPHING AND CONVERSATION.
A SCHEDULE WILL BE POSTED AT THE BOOTH.
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PROGRAMMING

Check your pocket program for details
of all programming.

LITERATURE TRACK
Grand Ballroom—Hilton
Thursday: 1 p.m.—5 p.m.
Friday, Saturday, and Sunday :
17 a.m.—5 p.m.
Monday: 11 a.m.—3 p.m.

SCIENCE TRACK
Empire Room—Hilton
Thursday: 1 p.m.—5 p.m.
Friday, Saturday, and Sunday :
17a.m.—5 p.m.
Monday: 11 a.m.—3 p.m.

FAN AND ART TRACK
Junior Ballroom—Hilton
Thursday: 1:30 p.m.—5:30 p.m.
Friday, Saturday, and Sunday :
17:30a.m.—5:30 p.m.

AUTHOR’S SHOWCASE
Dillon Room—Hilton
For times and authors schedule, see
Pocket Program.

DAY FILM ROOM
Silver Glade—Cosmopolitan
check pocket program for times

TRIVIA BOWL
Breckenridge Room
Friday: 2 p.m.—6 p.m.
Saturday: 2 p.m.—6 p.m.

BLOOD DRIVE
Terrace Room—Hilton
Friday: 9 a.m.—5 p.m.

WORLD SCIENCE FICTION SOCIETY
Vail Room—Hilton
Friday, Saturday, Sunday, and
Monday: 9:30 a.m.—117:30 a.m.

GUEST OF HONOR SPEECHES
Grand Ballroom—Hilton
Friday: 7:30 p.m.

MASQUERADE
Currigan Convention Center Arena
Saturday: 7:30 p.m.

HUGO AWARDS
Currigan Convention Center Arena
Sunday: 7:30 p.m.

’rogram & notes

PERSONNEL

Denvention Two would like to
thank all of you who are donating
your time and effort to help make this
a great Worldcon. We could never do
it without you.

Personnel head George Cain will be
endeavoring to keep our volunteers
happy and busy throughout the con
while he and his staff continue to
encourage more people to assist us.

Each fan working on the con-
vention for two or more hours in one
day will receive a pass for the Den-
vention Two Gopher Hole and Crash
Space. This means free munchies and
crash space until we run out of room.

By the time many of you read this,
Denvention Two will be history. The
committee will be counting up the
money. If we show enough profit,
Denvention will refund membership
money to volunteers, starting with
those who worked the most. Due to
the committee’s tight budget and
many expenses, this cannot be guar-
anteed and may not be too likely. Do
remember that Noreascon Il said the
same thing, and they were able to give
out some refunds anyway.

Whether or not you volunteer, the
personnel staff hopes we can help you
have a great time at this year’s
Worldcon.

WEAPONS POLICY

The policy of Denvention Two
regarding weapons, model weapons,
and blades shall be as follows:

All.Denvention Two members, by
accepting their membership badges,
agree to the “peacebonding” of any
weapons, model weapons, or blades
they may have in their possession.
“Peacebonding” as used herein is
defined as the fixing of any such
weapons, models or blades in scab-
bards, cases, holsters or displays, in
a semi-permanent fashion such as
wiring, soldering or chaining. No
weapons, models or blades will be
removed from their scabbards, cases,
holsters or displays except in such
areas as Denvention Two may desig-
nate (the Biltmore Room in the
Hilton).

The following will be grounds for
revocation of membership:

1. Violation of peacebonding.

2. Any fighting involving weapons,

model weapons or blades.

3. Violation of any state, city or

federal law involving weapons.

The City and County of Denver
forbid the carrying of firearms without
a Denver permit.

A brief word of caution: Many zap
guns, ‘“‘laser pistols,” etc., bear a
resemblance to real firearms ranging
from remote to striking. While this
should not present a severe problem in
fan areas, the public areas outside the
hotels are a different story. The
Denver police do not like having guns
pointed at them and can be a nasty
group when it comes to dealing with
weapons (albeit nicer than the
muggers). A xenon tube discharge
somehow just doesn’t measure up to
the impact of a 158 grain, jacketed
hollow-point slug fired from a .357
cartridge. "Nuff said.

—Bruce Miller
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MIMEO ROOM

We know that all true fans are
interested in good reproduction (or
was that sex?) so we will have repro
facilities available to all members of
the convention. The Mimeo Room will
be located at the Hilton Hotel (Beverly
Room, Terrace level) and will be open
during the regular function hours.
Here your two charming (??) hosts,
Tom Longo and Garth (the raging
Canadian) Danielson will be waiting
to serve you. With almost fanatical
fervor, these two (2) wild guys from
Minneapolis have vowed to keep the
Mimeo Room open at hours even
The Copy Cat won’t match. This
means that if you are wondering
(sp., but I like it) around the conven-
tion at three in the morning with
nothing to do, you should stop in at
the Mimeo Room—it’s probably open.

In an effort to bring you absolutely
the cheapest possible repro rates we
are offering the following:

The first 100 copies of one page are
FREE. One page only, and don’t try
giving 33 friends pages 2-34 to bring
in—we'll notice. After that the cost
will be $1.00 per hundred (single side)
or $1.50 per hundred double-sided
pages plus $1.00 per E-stencil. For
those wishing to bring typed stencils
to the convention to run off for
W.0.0.F. or any other purpose, the
mimeograph machines we will be
using are nine-hole Gestetners. Speak-
ing of which, special rates are available
for W.0.0.F. (The sixth annual time
capsule of the World Organization of
Faneditors is to be assembled at
Denvention Two. Those wishing to
participate should have 300 copies of
their contribution brought to or left
in the Faan room. The contribution
should be delivered by Saturday,
Sept. 5, at 9 p.m. The collation will
be held Sunday at a time and place to
be announced.)

So get active and do some fanac to

bring to the Worldcon. You know that
you’ll have slaves to print it for you.
—Bruce Miller

classifieds

WRITERS/ARTISTS WANTED for a new

small press fantasy magazine and children’s

newsletter. Modest pay offered. SASE for

guidelines. Kathleen Taylor, Box 19 SharWinn
Estates, Redfield SD 57469.

THE SPECULATIVE FICTION NEWS-
LETTER—quarterly fanzine. Issue 4, July
1981, features: David Heath, Ron Fortier,
Trubie Turner, Ralph Roberts, Bob Medcalf,
John DiPrete, Garry Davis, Allen Koszowski,
Frank Albanese, Linda Leach, Kathleen
Taylor, Extremely Short Fiction, news,
reviews, more. Subscribe—$3.00 /4 issues.
Kathleen Taylor, editor, Box 19 SharWinn
Estates, Redfield SD 57469.

Help build a blueprint for space. The foun-
dation for tomorrow is made today. Sup-
port, or contact for more information:
World Space Federation, Inc., P.O. Box 293,
Grandview, MO 64030.

convention,

they're

Denvention Jpecial Offer:

IFVEPS

When yousubscribe.

to SEChronide

Discover the

fascination

For the duration of Denvention, get $3 off the already low price of a subscription to
SCIENCE FICTION CHRONICLE. Stop by the Algol Press table (E-1) in the Hucksters
Room, or see Andy Porter here at the convention. A one-year subscription, normally $15,
will cost only $12: two years, usually $26, only $23. SCIENCE FICTION CHRONICLE’s
subscription rates are already lower than those of Locus or Fantasy Newsletter; during the
unbeatable.
CHRONICLE for yourself, and become a member of our growing legion of readers.

of SCIENCE FICTION

SCIENCE FICTION CHRONICLE, P.O. BOX 4175, NEW YORK, N.Y. 10163
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about Art

Hullo all. As | write this it is May
11. The Program Book has a fairly
early deadline, so | can’t thank here
all of the people who have helped
put on this Worldcon’s art show. Many
of you will have decided to help with
it after this date. | can, however, thank
some and give a few words of advice/
warning to future art show commit-
tees. | thank the good folks of the
Fantasy Artists’ Network for their
many good bits of advice and labor.
| thank Bjo and John Trimble for
advice and help—particularly with the
art flats and logistics.

Murphy loves art shows: If Some-
thing Can Go Wrong, It Will; and
especially: It Takes Longer and
Costs More. Try to find someone who
likes to write letters, and a free car-
penter, and someone with a big truck.
Make friends with the fire marshal.

As the art shows have gotten bigger,
there has developed a need to divide
up the space for each artist in some
equitable manner. There are three
ways that have been developed to
do this. this.

1. The Piece Limit System. The artist
is limited to a number of pieces
entered, usually 8-10-15-20. They
can be any size.

2. The Boston System. Square footage
is rented in advance. You may put
as many pieces as you can on it that
leaves room for the bid sheets.
Usually there are different fees for
this rental, depending on whether
the artist is a professional or
an amateur.

3. The Jury System. This has not been
used by a science fiction art show
yet, to my knowledge. Artists are
invited to submit pieces for judging.

Those that pass are put in the show.
This is the most common type of
show in galleries and museums.

The Piece Limit is the older system
in SFshows. It is the one that is most
common in the West and in many
smaller shows elsewhere. The main ad-
vantage is that the artist is not pena-
lized for size. The main disadvantage is
that it’s hard to tell how much space
you’ll need. The Boston System is
slowly spreading in the East. Its main
advantage is that you know ahead of
time just what space you will need.
This makes for a tidy show. It is also
very good if you happen to work in
jewelry or miniatures. Its main dis-
advantage is that it is a very expensive
show to enter if you work in standard
to moderately large painting sizes. It is
also harder to enter such a show if
you’re new to the game, since it’s
difficult to make space for walk-ins.
The Juried Show would tend to limit
shows to professionals only. Since the
SF art world has a very large number
of transitional or semi-pros, this could
get awkward.

| choose to use the Piece Limit
System mainly because | have never
personally had anything, or done any
work, in a Boston-type show. | am
familiar with the Piece Limit System
and like it. It was also in use at St.
Louis Con, LACon, Big MAC, Iguana-
Con, and all the WesterCons. | believe
it to be the most flexible and fairest
all-around system—even it it is a bit
hectic at times.

Thanks once again to all of you
who entered, helped in the show, or
just patted my back at a nervous
moment.

—Gail Barton

HOW TO BUY ART

The Sketch Table. Look on the art-
work on the back or bottom for the
price and pay at the cash box. You
will be given a receipt to show the
guards at the door.

Quick Sale Price. If a piece of art has
no written bids on the bid sheet, it
may be purchased for the Quick Sale
Price written on the top of the bid
sheet by the artist. Get a person at
the art show desk to help you with
this. Do not remove the work from
where it is placed. The piece will be
marked “SOLD,” and you will be
given a receipt and your name will be
registered in the art control sheet of
that artist to prevent mixups. We
would prefer that you leave the work
in the show until the last auction so
that people may see it, but if you need
to leave early, arrangements can be
made to release the art from the show
earlier.

Written Bid. a.) You have bought a
piece by written bid if at the beginning
of the last auction you have the high-
est written bid up to three (if there is
a fourth bid, it goes to voice auction).
b) After the last auction, pieces with
no bids on them may still be pur-
chased by either quick sale or written
bid.

Voice Auction: Works with four or
more written bids will go up for voice
auction. You pay on the spot after
the auction and take the work after
you have paid. [ ]
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FOOTPRINTS ON SAND—A Literary Sampler

by
L. Sprague de Camp and Catherine Crook de Camp
lllustrated by C. H. Burnett

In celebration of the de Camps’ appearance as Guests of Honor at X-Con, held in Milwaukee last June,
the X-Con Committee prepared a “literary sampler” demonstrating the great variety of their work.
Advent is now proud to offer Footprints on Sand for general distribution.

Footprints On Sand is a selection of short stories, verse, non-fiction, and excerpts drawn from almost
every facet of the de Camps’ diverse writings—fantasy, science fiction, children’s stories: poems
fabulous, romantic, and pragmatic; notes on prehistory, the evolution of weaponry, the development
of imaginative fiction, the origins of engineering; thoughts on Atlantis, Conan, and magic.

i ® Tributes from Indulgent Friends: Remarks about
FOOtprlntS On Sand the de Camps by Robert A. Heinlein, Lin Carter, Isaac
Asimov, Poul Anderson, Andrew |. Offutt, Patricia
Jackson, and George Scithers.

L. Sprague
& ® Ink Blots from Two Pens: Selections from the de
Catherine Camps’ nonfiction, ranging from “One Day in the
Crook

Cretaceous” (LSdeC & CCdeC) to “The Coming of
the Engineers” (LSdeC) to “Should Your Child Read
Science Fiction?” (CCdeC).

® Wind Chimes at Twilight: Some Thoughts in
Verse—eight poems by Catherine and eight by
Sprague.

de Camp

® Strange Happenings: Stories for the Very Young —
three by Catherine.

® Dreams and Surmises: Stories for the Not So
Young —including “Windfall” (CCdeC), “Eudoric’s
Unicorn” (LSdeC), and three others.

Clothbound, xxii+ 327 pages, $12.00

Look for it in the Huckster Room, or order directly from us.

And that's just our latest title. The long-awaited Volume 3 of Don Tuck’s Encyclopedia of Science
Fiction and Fantasy will be coming along in a few more months. And there will be more.
Write for our descriptive price list.

ADVENT :PUBLISHERS, INC.
P.O.Box A3228 Chicago, lllinois 60690
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Not the most,
just the best.

Ray Bradbury
David Brin

John Crowley
Samuel R. Delany

* % % %

Philip K. Dick
Gordon R. Dickson
Kenneth C. Flint
Pat Frank

Jerry Earl Brown
Randall Garrett &
Vicki Ann Heydron
Harry Harrison
Daniel Keyes
Ursula K. Le Guin

* % % % % %

* % %

Anne McCaffrey
Kirby McCauley
Mike McQuay
Walter M. Miller, Jr.
Janet E. Morris

Ed Naha

Frederik Pohl
Byron Preiss &

J. Michael Reaves
Paul Preuss
Robert Silverberg
Walter Tevis

% O % b % % % %

* % %

Jack Williamson

*A Bantam Trade Paperback

The Martian Chronicles
Sundiver

LITTLE BIG*

DISTANT STARS* Nova, Dhalgren
Triton, Tales of Neveryon
Valis

Time Storm

A Storm Upon Ulster
Alas Babylon

Under the City of Angels
The Gandalara Cycle

The To the Stars Trilogy
Flowers for Algernon
The Beginning Place,
The Earthsea Trilogy
The Harper Hall Trilogy
Dark Forces

The Mathew Swain Series
A Canticle for Liebowifz
The Silistra Series

The Paradise Plot

Jem, Man Plus
DRAGONWORLD

The Gates of Heaven, Re-Entry
Lord Valentine’s Castle
Mockingbird, The Man Who
Fell to Earth

The Humanoid Touch

BANTAM BOOKS INC., 666 FIFTH AVENUE, NEW YORK, NY 10103

( »\\

BANTAM BOOKS OF CANADA, LTD., 60 ST CLAIR AVENUE EAST, SUITE 601,

TORONTO, ONTARIO M4T 1N5 BANTAM BOOKS.




Iw

‘n
(L NOORE &
FORREST | ACKERMAN

N
o
Q
(8]
-
=
~
)
S
S
NS
S
2
S
§
Qo
=
=
<~
[N
N
S
S
2
5
3
S
S
=




he thick Venusian dark of the Ednes

waterfront in the hours before dawn is

breathless and tense with a nameless
awareness, a crouching danger. The shapes that
move murkily through its blackness are not
daylight shapes. Sun has never shone upon
some of those misshapen figures, and what
happens in the dark is better left untold. Not
even the Patrol ventures there after the lights
are out, and the hours between midnight and
dawn are outside the law. If dark things happen
there the Patrol never knows of them, or de-
sires to know. Powers move through the dark-
ness along the waterfront to which even the
Patrol bows low.

Through that breathless blackness, along a
street beneath which the breathing waters
whispered, Northwest Smith strolled slowly.
No prudent man ventures out after midnight
along the waterfront of Ednes unless he has
urgent business abroad, but from the leisure-
ly gait that carried Smith soundlessly through
the dark he might have been some casual slight-
seer. He was no stranger to the Ednes water-
front. He knew the danger through which he
strolled so slowly, and under narrowed lids his
colorless eyes were like keen steel probes that
searched the dark. Now and then he passed a
shapeless shadow that dodged aside to give
him way. It might have been no more than a
shadow. His no colored eyes did not waver.
He went on, alert and wary.

He was passing between two high ware-
houses that shut out even the faint reflection
of light from the city beyond when he first
heard that sound of bare, running feet which
so surprised him. The patter of frantically
fleeing steps is not uncommon along the
waterfront, but these were—he listened closer—
yes, certainly the feet of a woman or a young
boy. Light and quick and desperate. His ears
were keen enough to be sure of that. They were
coming nearer swiftly. In the blackness even his
pale eyes could see nothing, and he drew back
against the wall, one hand dropping to the ray
gun that hung low on his thigh. He had no
desire to meet whatever it was which pursued
this fugitive.

But his brows knit as the footsteps turned in
to the street that led between the warehouses.
No woman, of whatever class or kind, ventures
into this quarter by night. And he became
certain as he listened that these feet were a
woman’s. There was a measured rhythm about
them that suggested the Venusian woman’s
lovely, swaying gait. He pressed flat against the
wall, holding his breath. He wanted no sound to

indicate his own presence to the terror from
which the woman fled. Ten years before he
might have dashed out to her—but ten years
along the spaceways teaches a man prudence.
Gallantry can be foolhardy sometimes, par-
ticularly along the waterfront, where any of a
score of things might be in close pursuit. At the
thought of what some of those things might be,
the hair prickled faintly along his neck.

The frantic footsteps came storming down
the dark street. He heard the rush of breath
through unseen nostrils, the gasp of laboring
lungs. Then those desperate feet stumbled a
bit, faltered, turned aside. Out of the dark a
hurtling figure plunged full-tilt against him. His
startled arms closed around a woman—a girl—a
young girl, beautifully made, muscular and
firmly curved under his startled hands—and

, quite naked.
\ He released her rather quickly.

“Earthman!” she gasped in an agony of
breathlessness. “Oh, hide me, hide me! Quick!”

There was no time to wonder how she knew
his origin or to ask from what she fled, for
before the words had left her lips a queer,
greenish glow appeared around the corner of
the warehouse. It revealed a pile of barrels at
Smith’s elbow, and he shoved the exhausted
girl behind them in one quick motion, drawing
his gun and flattening himself still further
against the wall.

Yet it was no nameless monster which ap-
peared around the corner of the building. A
man’s figure, broad and misshapen. The light
radiated from a flash tube in his hand, and it
was an oddly diffused and indirect light, not
like an ordinary flash’s clear beam, for it lighted
the man behind it as well as what lay before the
tube, as if a greenish, luminous fog were spread-
ing sluggishly from the lens.

The man came forward with a queer, shuf-
fling gait. Something about him made Smith’s
flesh crawl unaccountably. What it was he
could not be sure, for the green glow of the
tube did not give a clear light, and the man was
little more than a squat shadow moving uneven-
ly behind the light-tube’s luminance.

He must have seen Smith almost immediate-
ly, for he came straight across the street to
where the Earthman stood against the wall, gun
in hand. Behind the glowing tube-mouth Smith
could make out a pale blur of face with two
dark splotches for eyes. It was a fat face, un-
seemly in its puffy pallor, like some grub that
has fed too long upon corruption. No expression
crossed it at the sight of the tall spaceman in his
leather garb, leaning against the wall and finger-
ing a ready gun. Indeed, there was nothing to

arouse surprise in the Earthman’s attitude
against the wall, or in his drawn gun. It was
what any nightfarer along the waterfront would
have done at the appearance of such a green,
unearthly glow in the perilous dark.

Neither spoke. After a single long glance at
the silent Smith, the newcomer began to switch
his diffused light to and fro about the street in
obvious search. Smith listened, but the girl had
stilled her sobbing breath and no sound be-
trayed her hiding place. The sluggish searcher
went on slowly down the street, casting his
foggy light before him. Its luminance faded by
degrees as he receded from view, a black, mis-
shapen shadow haloed in unholy radiance.

hen utter dark had descended once

more, Smith holstered his gun and

called to the girl in a low voice. The all-
but-soundless murmur of bare feet on the pave-
ment heralded her approach, the hurrying of
still unruly breath.

“Thank you,” she said softly. “I—I hope you
need never know what horror you have saved
me from.”

“Who are you?"” he demanded. “How did
you know me?”’

“They call me Nyusa. | did not know you,
save that you are of Earth, and perhaps—trust-
worthy. Great Shar must have guided my flight
along the streets tonight, for | think your kind
is rare by the sea edge, after dark.”

“‘But—can you see me?”

“No. But a Martian, or one of my own
countrymen, would not so quickly have re-
leased a girl who dashed into his arms by
night—as | am.”

In the dark Smith grinned. It had been
purely reflexive, that release of her when his
hand realized her nudity. But he might as well
take credit for it.

“You had better go quickly now,” she
went on, “there is such danger here that—"

Abruptly the low voice broke off. Smith
could hear nothing, but he sensed a tensing of
the girl by his side, a strained listening. And
presently he caught a faraway sound, a curious
muffled wheezing, as if something short-
winded and heavy were making laborious
haste. It was growing nearer. The girl’s caught
breath was loud in the stillness at his elbow.

“Quick!” she gasped. “Oh, hurry!”

Her hand on his arm tugged him on in the
direction the squat black searcher had taken.
“Faster!” And her anxious hands pulled him
into a run. Feeling a little ridiculous, he loped
through the dark beside her with long, easy
strides, hearing nothing but the soft fall of his
own boots and the scurrying of the girl’s bare
feet, and far behind the distant wheezing
breath, growing fainter.

Twice she turned him with a gentle push
into some new byway. Then they paused while
she tugged at an unseen door, and after that
they ran down an alley so narrow that Smith’s
broad shoulders brushed its walls. The place
smelled of fish and decayed wood and the salt
of the seas. The pavement rose in broad, shal-
low steps, and they went through another
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door, and the girl pulled at his arm with a
breathed, “We’re safe now. Wait.”

He heard the door close behind them, and
light feet pattered on boards.

“Lift me,” she said after a moment. “I|
can't reach the light.”

Cool, firm fingers touched his neck. Gin-
gerly in the dark he found her waist and swung
her aloft at arms’ length. Between his hands
that waist was supple and smoothly muscled
and slim as a reed. He heard the fumble of un-
certain fingers overhead. Then in an abrupt
dazzle light sprang up about him.

He swore in a choked undertone and sprang
back, dropping his hands. For he had looked to
see a girl’s body close to his face, and he saw
nothing. His hands had gripped—nothing. He
had been holding aloft a smooth and supple—
nothingness.

He heard the fall of a material body on the
floor, and a gasp and cry of pain, but still he
could see nothing, and he fell back another
step, lifting an uncertain hand to his eyes and
muttering a dazed Martian oath. For look
though he would, he could see no one but
himself in the little bare room the light had
revealed. Yet the girl’s voice was speaking from
empty air.

“What—why did—O, | see!” and a little
ripple of laughter. “You have never heard
of Nyusa?”

The repetition of the name struck a chord
of remote memory in the Earthman’s mind.
Somewhere lately he had heard that word

spoken. Where and by whom he could not
recall, but it aroused in his memory a nebu-
lous chord of night peril and the unknown. He
was suddenly glad of the gun at his side, and a
keener awareness was in the pale gaze he sent
around the tiny room.

“No,” he said. “l have never heard the
name before now.”

“l'am Nyusa.”

“But—where are you?”

She laughed again, a soft ripple of mirth
honey sweet with the Venusian woman’s
traditionally lovely voice.

“Here. | am not visible to men’s eyes. |
was born so. | was born—"" here the rippling
voice sobered, and a tinge of solemnity crept

“~lwasborn of a strange mating, Earthman.
My mother was a Venusian, but my father—my
father was Darkness. | can’t explain . . . But
because of that strain of Dark in me, | am
invisible. And because of it [ am not free.”

“Why? Who holds you captive? How could
anyone imprison an invisibility?”

“The—Nov.” Her voice was the faintest
breath of sound, and again, at the strange word
a prickle of nameless unease ran through
Smith’s memory. Somewhere he had heard
that name before, and the remembrance it
roused was too nebulous to put into words, but
it was ominous. Nyusa’s breathing whisper went
on very softly at his shoulder. It was a queer,
unreal feeling, that, to be standing alone in a
bare room and a girl’s sweet, muted murmur in
his ears from empty air.
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WEIRDST ONE

BRISINGAMEN

“The Nov—they dwell underground. They
are the last remnant of a very old race. And
they are the priests who worship That which
was my father. The Darkness. They prison me
for purposes of their own.

“You see, my heritage from the lady who
bore me was her own lovely human shape, but
the Thing which was my father bequeathed to
his child stranger things than invisibility. | am
of a color outside the range of human eyes.
And | have entry into—into other lands than
this. Strange lands, lovely and far—O, but so
damnably near! If | could only pass by the bars
the Nov have set to shut me away. For they
need me in their dark worship, and here | must
stay, prisoner in the hot, muddy world which is
all they themselves can ever know. They have a
light—you saw it, the green glow in the hands
of the Nov who pursued me through the dark
tonight—which makes me visible to human
eyes. Something in its color combines with that
strange color which is mine to produce a hue
that falls within man’s range of vision. If he
had found me | would have been—punished—
severely, because | fled tonight. And the Nov’s
punishments are—not nice.

“To make sure that | shall not escape them,
they have set a guardian to dog my footsteps—
the thing that wheezed on my track tonight—
Dolf. He sprang from some frightful union of
material and immaterial. He is partly elemental,
partly animal. I can’t tell you fully. And he is
cloudy, nebulous—but very real, as you would
have discovered had he caught us just now. He

Now available in paperback—

Elidor

The Owl Service
The Weirdstone of Brisingamen
The Moon of Gomrath

And coming in December—
His classic st novel, Red Shift

DEL REY BOOKS
#1in Science Fiction and Fantasy
Eu Published by Ballantine Books




has a taste for human blood which makes him
invaluable, though | am safe, for | am only
half human, and the Nov—well, they are not
wholly human either. They—"

She broke off suddenly. Outside the door
Smith’s keen ears had caught a shuffle of vague
feet upon the ground, and through the cracks
came very clearly the snuffle of wheezing
breath. Nyusa’s bare feet pattered swiftly across
the boards, and from near the door came a
series of low, sibilant hissings and whistlings in
a clearer tone than the sounds the great Dolf
made. The queer noise crescendoed to a sharp
command, and he heard a subdued snuffling
and shuffling outside and the sound of great,
shapeless feet moving off over flagstones. At
his shoulder Nyusa sighed.

“It worked that time,” she said. ‘‘Sometimes
| can command him, by virtue of my father’s
strength in me. The Nov do not know that.
Queer, isn’t it—they never seem to remember
that | have inherited more from their god than
my invisibility and my access to other worlds.
They punish me and prison me and command
me to their service like some temple dancing
girl—me, the half divine! | think—yes, | think
that someday the doors will open at my own
command, and | shall go out into those other
worlds. | wonder—could | do it now?”

he voice faded to a murmurous under-

tone. Smith realized that she had all but

forgotten his presence at the realization
of her own potentialities. And again that
prickle of unease went over him. She was half
human, but only half. Who could say what
strange qualities were rooted in her, springing
from no human seed? Qualities that might
someday blossom into—into—well, he had no
words for what he was thinking of, but he
hoped not to be there on the day the Nov tried
her too far.

Hesitant footesteps beside him called back
his attention sharply. She was moving away, a
step at a time. He could hear the sound of her
bare feet on the boards. They had almost
reached the opposite wall now, one slow step
after another. And then suddenly those hesi-
tating footfalls were running, faster, faster,
diminishing in distance. No door opened, no
aperture in the walls, but Nyusa’s bare feet
pattered eagerly away. He was aware briefly of
the vastness of dimensions beyond our paltry
three, distances down which a girl’s bare feet
could go storming in scornful violation of the
laws that held him fast. From far away he heard
those steps falter. He thought he heard the
sound of fists beating against resistance, the
very remote echo of a sob. Then slowly the
patter of bare feet returned. Almost he could
see a dragging head and hopelessly slumped
shoulders as the reluctant footfalls grew nearer,
nearer, entered the room again. At his shoulder
she said in a subdued voice,

“Not yet. | have never gone so far before,
but the way is still barred. The Nov are too
strong—for a while. But | know, now. | know!
| am a god’s daughter, and strong too. Not
again shall | flee before the Nov’s pursuit, or

fear because Dolf follows. | am the child of
Darkness, and they shall know it! They—"

Sharply into her exultant voice broke a
moment of blackness that cut off her words
with the abruptness of a knife stroke. It was of
an instant’s duration only, and as the light came
on again a queer wash of rosy luminance spread
through the room and faded again, as if a ripple
of color had flowed past. Nyusa sighed.

“That is what [ fled,” she confided. “l am
not afraid now—but | do not like it. You had
best go—or no, for Dolf still watches the door |
entered by. Wait—let me think.”

Silence for a moment, while the last flush of
rose faded from the air, to be followed by a
ripple of fresh color that faded in turn. Three
times Smith saw the tide of red flow through
the room and die away before Nyusa’s hand fell
upon his arm and her voice murmured from
emptiness,

“Come. | must hide you somewhere while |
perform my ritual. That color is the signal that
the rites are to begin—the Nov’s command for
my presence. There is no escape for you until
they call Dolf away, for | could not guide you
to a door without having him sense my pre-
sence there and follow. No, you must hide—
hide and watch me dance. Would you like that?
A sight which no eyes that are wholly human
have ever seen before! Come.”

Invisible hands pushed open the door in the
opposite wall and pulled him through. Stumbling
a little at the newness of being guided by an
unseen creature, Smith followed down a corri-
dor through which waves of rosy light flowed
and faded. The way twisted many times, but no
doors opened from it nor did they meet anyone
in the five minutes or so that elapsed as they
went down the hallway through the pulsing
color of the air.

At the end a great barred door blocked their
passage. Nyusa released him for an instant, and
he heard her feet whisper on the floor, her
unseen hands fumble with something metallic.
Then a section of the floor sank. He was look-
ing down a shaft around which narrow stairs
spiraled, very steeply. It was typically a Venusian
structure, and very ancient. He had descended
other spiral shafts before now, to strange desti-
nations. Wondering what lay in store for him at
the foot of this, he yielded to the girl’s clinging
hands and went down slowly, gripping the rail.

He had gone a long way before the small,
invisible hands plucked at his arm again and
drew him through an opening in the rock
through which the shaft sank. A short corridor
led into darkness. At its end they paused, Smith
blinking in the queer, pale darkness which
veiled the great cavern that lay before them.

“Wait here,” whispered Nyusa. “You should
be safe enough in the dark. No one ever uses
this passage but myself. | will return after the
ceremony.”

Hands brushed his briefly, and she was gone.
Smith pressed back against the wall and drew
his gun, flicking the catch experimentally to be
sure it would answer any sudden need. Then he
settled back to watch.

Before him a vast domed chamber stretched.

He could see only a little of it in the strange
dark pallor of the place. The floor shone with
the deep sheen of marble, black as quiet water
underground. And as the minutes passed he
became aware of motion and life in the pale
dark. Voices murmured, feet shuffled softly,
forms moved through the distance. The Nov
were taking their places for the ceremony. He
could see the dim outlines of their mass, far off
in the dark.

After a while a deep, sonorous chanting
began from nowhere and everywhere, swelling
and filling the cavern and echoing from the
domed ceiling in reverberant monotones. There
were other sounds whose meaning he could not
fathom, queer pipings and whistlings like the
voice in which Nyusa had commanded Dolf,
but invested with a solemnity that gave them
depth and power. He could feel fervor building
up around the dome of the cavern, the queer,
wild fervor and ecstasy of an unknown cult for
a nameless god. He gripped his gun and waited.

Now, distantly and very vaguely, a lumi-
nance was forming in the center of the arched
roof. It strengthened and deepened and began
to rain downward toward the darkly shining
floor in long streamers like webs of tangible
light. In the mirrored floor replicas of light
reached upward, mistily reflecting. It was a
sight of such weird and enchanting loveliness
that Smith held his breath, watching. And now
green began to flush the streaming webs, a
strange, foggy green like the light the Nov had
flashed through the waterfront streets in pur-
suit of Nyusa. Recognizing the color, he was
not surprised when a shape began to dawn in
the midst of that raining light. A girl’s shape,
half transparent, slim and lovely and unreal.

In the dark pallor of the cavern, under the
green luminance of the circling light, she lifted
her arms in a long, slow, sweeping motion,
lighter than smoke, and moved on tiptoe, very
delicately. Then the light shimmered, and she
was dancing. Smith leaned forward, breathless-
ly, gun hanging forgotten in his hand, watching
her dance. It was so lovely that afterward he
could never be sure he had not dreamed.

She was so nebulous in the streaming radi-
ance of the light, so utterly unreal, so fragile, so
exquisitely colored in the strangest tints of
violet and blue and frosty silver, and queerly
translucent, like a moonstone. She was more
unreal now, when she was visible, than she had
ever seemed before his eyes beheld her. Then
his hands had told him of her firm and slender
roundness—now she was a wraith, transparent,
dreamlike, dancing soundlessly in a rain of
lunar color.

She wove magic with her dancing body as
she moved, and the dance was more intricate
and symbolic and sinuous than any wholly
human creature could have trod. She scarcely
touched the floor, moving above her reflec-
tion in the polished stone like a lovely moon-
light ghost floating in mid-darkness while green
moonfire rained all about her.

With difficulty Smith wrenched his eyes
away from that nebulous creature treading her
own reflection as she danced. He was searching
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for the sources of those voices he had heard,
and in the green, revealing light he saw them
ringing the cavern in numbers greater than he
had dreamed. The Nov, intent as one man upon
the shimmering figure before them. And at
what he saw he was glad he could not see them
clearly. He remembered Nyusa's words, “—the
Nov are not wholly human either.” Veiled
though they were in the misty radiance and
the pallor of the dark, he could see that it was
so. He had seen it, unrealizing, in the face of
that squat pursuer who had passed him in
the street.

They were all thick, shapeless, all darkly
robed and white-faced as slugs are white. Their
formless features, intent and emotionless, had a
soft, unstable quality, not shaped with any
human certainty. He did not stare too long at
any one face, for fear he might make out its
queer lack of contour, or understand the
portent of that slug-white insubstantiality
of feature.

Nyusa’s dance ended in a long, floating
whirl of unhuman lightness. She sank to the
floor in deep obedience, prostrate upon her
own reflection. From the front ranks of the as-
sembled Nov a dark figure stepped with upraised
arms. Obediently Nyusa rose. From that dark
form, from the slug-like, unfeatured face, a
twittering whistle broke, and Nyusa’s voice
echoed the sounds unerringly, her voice blend-
ing with the other’s in a chant without words.

Smith was so intent upon watching that he
was not aware of the soft shuffling in the dark

behind him until the wheeze of labored breath
sounded almost upon his neck. The thing was
all but on him before that sixth sense which
had saved him so often before now shrieked a
warning and he whirled with a choked oath of
surprise and shock, swinging up his gun and
confronting a dim, shapeless immensity out of
which a dull glow of greenlish light stared at
him. His gun spat blue flame, and from the
imponderable thing a whistling scream rang
quaveringly, echoing across the cavern and
cutting short that wordless chant between the
Nov and the girl.

hen the dark bulk of Dolf lurched for-

ward and fell smotheringly upon Smith.

It bore him to the floor under an en-
gulfing weight which was only half real, but
choking thick in his nostrils. He seemed almost
to be breathing Dolf’s substance, like heavy
mist. Blinded and gasping, he fought the
curiously nebulous thing that was smothering
him, knowing he must win free in a few seconds
time, for Dolf’s scream must bring the Nov
upon him at any moment now. But for all his
efforts he could not break away, and something
indescribable and nauseous was fumbling for his
throat. When he felt its blind searching his
struggles redoubled convulsively, and after a
frantic moment he staggered free, gulping in
clean air and staring into the dark with wide
eyes, trying to make out what manner of horror
he had grappled with. He could see nothing but
that dull flare, as of a single eye, glowing upon

him from an imponderable bulk which blended
with the dark.

Dolf was coming at him again. He heard
great feet shuffling, and the wheezing breath
came fast. From behind the shouts of the Nov
rose loud, and the noise of running men, and
above all the high clear call of Nyusa, screaming
something in a language without words. Dolf
was upon him. That revolting, unseen member
fumbled again at his throat. He thrust hard
against the yicelding bulk and his gun flared
again, blue-hot in the dark, full into the midst
of Dolf’s unstable blackness.

He felt the mass of the half-seen monster
jerk convulsively. A high, whistling scream
rang out, shrill and agonized, and the sucking
organ dropped from his throat. The dim glow
of vision dulled in the shape’s cloudy midst.
Then it flickered, went out. Somehow there
was a puff of blackness that dissolved into
misty nothing all about him, and the dark shape
that had been Dolf was gone. Half elemental,
he had gone back into nothingness as he died.

Smith drew a deep breath and swung round
to face the first of the oncoming Nov. They
were almost upon him, and their numbers were
overwhelming, but his flame-gun swung its long
arc of destruction as they swarmed in and
almost a dozen of the squat, dark figures must
have fallen to that deadly scythe before he
went down under the weight of them. Pudgily
soft fingers wrenched the gun from his hand,
and he did not fight hard to retain it, for he
remembered the blunt-nosed little flame-
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thrower in its holster under his arm and was
not minded that they should discover it in any
body-to-body fight.

Then he was jerked to his feet and thrust
forward toward the pale radiance that still held
Nyusa in its heart, like a translucent prisoner in
a cage of light. A little dazed by the swiftness
of events, Smith went on unsteadily in their
midst. He towered head and shoulders above
them, and his eyes were averted. He tried not
to flinch from the soft, fish-white hands urging
him forward, not to look too closely into the
faces of the squat things swarming so near. No,
they were not men. He knew that more surely
than ever from this close sight of the puffy,
featureless faces ringing him round.

At the brink of the raining light which
housed Nyusa the Nov who had led the chant-
ing stood apart, watching impassively as the tall
prisoner came forward in his swarm of captors.
There was command about this Nov, an air of
regality and calm, and he was white as death,
luminous as a corpse in the lunar reflection
of the light.

They halted Smith before him. After one
glance into that moveless, unfeatured face, slug
pale, the Earthman did not look again. His eyes
strayed to Nyusa, beyond the Nov who fronted
him, and at what he saw took faint hope again.
There was no trace of fear in her poise. She
stood straight and quiet, watching, and he
sensed a powerful reserve about her. She looked
the god’s daughter she was, standing there in
the showering luminance, translucent as some
immortal.

Said the leader Nov, in a voice that came
deeply from somewhere within him, though
his unfeatured face did not stir,

“How came you here?”

“I brought him,” Nyusa’s voice sounded
steadily across the space that parted them.

The Nov swung round, amazement in every
line of his squatness.

“You?” he exclaimed. “You brought an
alien to witness the worship of the god | serve?
How dared—"

“1 brought one who had befriended me to
witness my dance before my father,” said
Nyusa in so ominously gentle a tone that the
Nov did not realize for a moment the signifi-
cance of her words. He spluttered a Venusian
blasphmey in a choked voice.

“You shall die!” he yelled thickly. “Both of
you shall die by such torments—"

“S-s-s-zt!”

Nyusa’s whistling hiss was only a sibilance to
Smith, but it cut the Nov’s furious flow abrupt-
ly short. He went dead quiet, and Smith
thought he saw a sicker pallor than before
spreading over the slug face turned to Nyusa.

“Had you forgotten?” she queried gently.
“Forgotten that my father is That which you
worship? Dare you raise your voice to threaten
Its daughter? Dare you, little worm-man?”

A gasp ran over the throng behind Smith.
Greenish anger suffused the pallid face of the
priest. He spluttered wordlessly and surged
forward, short arms clawing toward the taunt-
ing girl. Smith’s hand, darting inside his coat,

was quicker than the clutch of his captors. The
blue flare of his flame-thrower leaped out in a
tongue of dazzling heat to lick at the plunging
Nov. He spun round dizzily and screamed once,
high and shrill, and sank in a dark, puddly heap
to the floor.

There was a moment of the deepest quiet.
The shapeless faces of the Nov were turned in
one stricken stare to that oddly fluid lump
upon the floor which had been their leader.
Then in the pack behind Smith a low rumble
began to rise, the mutter of many voices. He
had heard that sound before—the dawning roar
of a fanatic mob. He knew that it meant death.
Setting his teeth, he spun to face them, hand
closing firmer about the butt of his flame-
thrower.

The mutter grew deeper, louder. Someone
yelled, “Kill! Kill!"" and a forward surge in the
thick crowd of faces swayed the mass toward
him. Then above that rising clamor Nyusa’s
voice rang clear.

“Stop!” she called. In sheer surprise the
murderous mob paused, eyes turning toward
the unreal figure in her cage of radiance. Even
Smith darted a glance over his shoulder, flame
gun poised in midair, his finger hesitating upon
the catch. And at what they saw the crowd fell
silent. The Earthman froze into stunned im-
mobility as he watched what was happening
under the rain of light.

Nyusa’s translucent arms were lifted, her
head thrown back. Like a figure of triumph
carved out of moonstone she stood poised,
while all about her in the misty, lunar colors of
the light a darkness was forming like fog that
clung to her outstretched arms and swathed her
half-real body. And it was darkness not like any
night Smith had ever seen before. No words in
any tongue could describe it, for it was not a
darkness made for any vocal creature to see. It
was a blasphemy and an outrage upon the eyes,
against all that man hopes and believes and is.
The darkness of the incredible, the utterly alien
and opposed.

Smith’s gun fell from shaking fingers. He
pressed both hands to his eyes to shut out that
indescribably awful sight, and all about him
heard a long, soft sighing as the Nov sank to
their faces upon the shining floor. In that
deathly hush Nyusa spoke again, vibrant with
conscious godhood and underrun with a queer,
tingling ripple of inhumanity. It was the voice
of one to whom the unknown lies open, to
whom that utterly alien and dreadful blackness
is akin.

“By the Darkness | command you,” she said
coldly. “Let this man go free. | leave you now,
and | shall never return. Give thanks that a
worse punishment that this is not visited upon
you who paid no homage to the daughter
of Darkness.”

Then for a swift instant something inde-
scribable happened. Remotely Smith was aware
that the Blackness which had shrouded Nyusa
was spreading through him, permeating him
with the chill of that blasphemous dark, a
hideous pervasion of his innermost being. For
that instant he was drowned in a darkness

which made his very atoms shudder to its
touch. And if it was dreadful to him, the
voiceless shriek that rose simultaneously from
all about him gave evidence how much more
dreadfully their god’s touch fell upon the
Nov. Not with his ears, but with some name-
less sense quickened by that moment of alien
blackness, he was aware of the scream of
intolerable anguish, the writhing of extra-
human torment which the Nov underwent in
that one timeless moment.

Out of his tense awareness, out of the
spreading black, he was roused by a touch that
startled him into forgetfulness of that dreadful
dark. The touch of a girl’s mouth upon his, a
tingling pressure of sweet parted lips that
stirred delicately against his own. He stood
tense, not moving a muscle, while Nyusa’s
mouth clung to his in a long, close kiss like no
kiss he had ever taken before. There was a
coldness in it, a chill as alien as the dark that
had gathered about her translucency under the
light, a shuddering cold that struck through him
in one long, deep-rooted shock of frigid revul-
sion. And there was warmth in it, headily stir-
ring the pulse which that cold had congealed.

In the instant while those clinging lips
melted to his mouth, he was a battleground for
emotions as alien as light and dark. The cold
touch of Darkness, the hot touch of love.
Alienity’s shuddering, frozen stab, and humani-
ty’s bloodstirring throb of answer to the warm
mouth’s challenge. It was a mingling of such
utter opposites that for an instant he was
racked by forces that sent his senses reeling.
There was danger in the conflict, the threat of
madness in such irreconcilable forces that his
brain blurred with the effort of encompassing
them.

Just in time the clinging lips dropped away.
He stood alone in the reeling dark, that peril-
ous kiss burning upon his memory as the world
steadied about him. In that dizzy instant he
heard what the rest, in their oblivious agony,
could not have realized. He heard a girl’s bare
feet pattering softly along some incline, up and
up, faster and faster. Now they were above his
head. He did not look up. He knew he would
have seen nothing. He knew Nyusa walked in a
way that no sense of his could perceive. He
heard her feet break into an eager little run.
He heard her laugh once, lightly, and the laugh
was cut off by the sound of a closing door.
Then quiet.

Without warning, on the heels of that sound,
he felt a tremendous release all about him. The
darkness had lifted. He opened his eyes upon a
dimly lighted cavern from which that rain of
light had vanished. The Nov lay in quivering
windrows about his feet, their shapeless faces
hidden. Otherwise the whole vast place was
empty as far as his eyes could pierce the dark.

Smith bent and picked up his fallen gun. He
kicked the nearest Nov ungently.

“Show me the way out of this place,” he
ordered, sheathing the flame-thrower under
his arm.

Obediently the sluggish creature stumbled
to his feet. L
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NEW SF AND FANTASY
FROM PLAYBOY PAPERBACKS

DOC SAVz}GE,
Philip Jose Farmer

Farmer’s fabulous "biog-
raphy” of the king of pulp
heroes: the legendary, titanic
Man of Bronze. Unavailable
for over eight years, an“in-
genious, sardonic, adulatory,
outrageous and funny”
(Publishers Weekly)
underground classic. $2.50

GRAYMANTLE,
John Morressy

An epic fantasy and “prequel”
to Morressy's earlier Ironbrand
that Lin Carter called, “crisp,
vivid, exciting. A brilliant
heroic fantasy debut' $2.50
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GALAXY: Volumes 1 and 2,
edited by Frederik Pohl, Martin H.
Greenberg, and Joseph D. Olander

A two-volume treasury of Galaxy magazine's best stories,
memoirs and looks behind the scenes by Fritz Leiber,
Damon Knight, Robert Sheckley, Larry Niven, Isaac
Asimov, Robert Silverberg and many others. $2.50 each

TARZAN ALIVE,
Philip Jos¢ Farmer
The legendary King of the
Jungle, lives in this outrageous
biography. "Delightful, colossal,
stupendous.'—Theodore
Sturgeon. $2.75 y
Other Available Philip José
Farmer Titles :

A FEAST UNKNOWN —A
splendid tale based on the
secret lives of Tarzan and Doc
Savage. $2.25

IMAGE OF THE BEAST—Two
underground classics (Image
of the Beast and Blown) now

in one shocking volume of
human and inhuman lust. $2.50

$aac Asimin,
Harlan Elfison,
Roshert Sitverbery,
Philip K. Dirk,
Alirrd Bester,
Jahn Varley,

GRAYMANTLE'
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AND COMING
SOON....

STARHAWKS:#2.:
The Cyborg King,
Ron Goulart with
illustrations by

Gil Kane

The second in this series
based on the internationally-
acclaimed comic strip

created by Kane and
Goulart. $2.25
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The World of the Red Sun

BY CLIFFORD D. SIMAK

This year marks a Golden Anniver-
sary for Clifford Simak. His first story,
“The World of the Red Sun,” was
published in the December 1931 issue
of Wonder Stories. Though it is hardly
representative of his later, high quality
writing, we felt we should mention it
becalise of its fortuitously chosen

setting. Perhaps Cliff had this planned
all along, or perhaps it was the un-
conscious influence of that enthusiastic
prognosticator, Hugo Gernsback. At
any rate, the coincident convergence
of that first city in that first story and
our present festivity is too good to let
pass unnoticed. “The World of the
Red Sun” takes place in Denver,
seven million years in the future. It’s
obvious that we were destined to help
celebrate his fiftieth year in the field
of science fiction. Congratulations,
Cliff. And thanks.

Like many authors who started
young, Cliff Simak would just as soon
the world forgot that first tale. And
s0, though we know with what com-
passion fans view the early work of

CLIFFORD D. SIMAK

Author of “The Loot of Time," ''Madness From Mars," etc.

BORN August 3, 1904 on a southwestern Wisconsin farm near the
historic old city of Prairie du Chien. Gave up the idea of going
out west and becoming a cowboy after I spent four years riding a
horse to a small town high school, five miles each morning and eve-
ning. Attended normal school after that and taught rural school
for several years. Went to the University of Wisconsin, majoring in
journalism. Learned more about newspaper work in the first few
weeks of actual work on a northern Michigan semi-weekly than I did
in all the time I spent at university. Since then have newspapered
in Michigan, Iowa, North Dakota,
present am managing editor of a daily pape
First science-fiction story I ever wrote,
was published in the December, 1931 issue of the old Wonder Stories.
No family unless you count our Scott

Married in 1929.

Missouri and Minnesota. At
r at Brainerd, Minnesota.
“World of the Red Sun,”

ie pup, Hoot Mon Tyke.

their favorites, we have decided not to
reprint “The World of the Red Sun.”
Besides, it’s readily available to the
knowledgeable fan. We are, however,
presenting the Frank R. Paul illustra-
tion and the author portrait which
appeared with the story.

The ad illustrating Everyday
Science and Mechanics is from the
same issue of Wonder Stories and
seemed similarly appropriate. Just
look out your hotel window.

The autobiography and photo are
reproduced from Thrilling Wonder
Stories, June 1939. The article which
they’re from was entitled, “Meet Our
Science Fiction Family. Here They
Are! The Men Behind THRILLING
WONDER STORIES.”

Clifford D. Simak
By-line

on stories really should include Mrs. Simak’s name as well, for she acts as critic and typist.

Tells me which stories will sell, those that won’t.

She hasn’t missed yet!
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Illustrates

MUY ARTIST

AUL, WONDER STORIES famous artist,

is now illustrating for EVERYDAY
SCIENCE AND MECHANICS. For
many years Paul’s illustrations have
been a favorite with our readers and in
this new magazine many wonderful
scientific events have been featured by
this popular artist. Most amazing are
these illustrations which we are sure
every reader of WONDER STORIES will
want to see.

WHATEVER YOUR HOBBY
You'll Find It In

QD EVERYDAY

m& and
) Mechanics

R. HUGO GERNSBACK’S latest maga-
zine, contains the most important and re-
cent developments in Science, Mechanics, Rad-
io, Television, Aviation and Chemistry. For
everyone, regardless of age, EVERYDAY
SCIENCE AND MECHANICS wll be found
to be useful and instructive. Thoroughly il-
lustrated with scientific events from all
parts of the world, and helpful to thousands
of high school, university students and in-
structors who wish to advance their scienti-
fic knowledge.
Many excellent pages for the home

workshop man who finds pleasure in 25
building things; experiments in electri- c
city, chemistry and formulas of all kinds.

Just to Mention a few Departments The Copy

LATEST INVENTIONS
AERO-MECHANICS

SHOP KINKS

TELEVISION

EXPERIMENTS

FORMULAS

CHEMISTRY

WOOD AND METAL CRAFTS
RADIO KINKS

AND OTHERS

4-Color Cover
Over 100 I1lustrations
96 Pages=—=9x12 in.

Special Offer! _________

EVERYDAY SCIENCE AND MECHANICS WS-12
100 Park Place, New York, N. Y.

I enclose herewith One Dollar for which you are to
send me EVERYDAY SCIENCE AND MECHANICS
for the next Eight Months,

8 MONTHS FOR $100

Name

Bl MAIL COUPON TODAY N

Address

City and State..... ”
(Foreign subscriptions not accepted ut this rate.)
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ROD SERLING’S

1 RWILIC

MAGAZINE

Your passport
to another
dimension.

Each month Rod Serling’s
THE TWILIGHT ZONE Magazine
presents the finest horror, fantasy,
and science fiction in the tradition
of the classic television
series—all-new stories, ten or more
per issue, by today’s bestselling
writers, including Stephen King,
Harlan Ellison, Joyce Carol Oates,
Robert Silverberg, Roger Zelazny,
Joe Haldeman, and Robert
Sheckley.

with Peter Straub, Robert Bloch,
Stephen King, George Romero, and
the foremost names in fantasy;
full-color previews of upcoming
Plus, in each issue, Theodore  films; a full-length script from the
Sturgeon’s book column; Gahan original Twilight Zone television
Wilson on films; in-depth interview series; an exclusive Show-by-Show

' Guide to the TV show’s 150

episodes; and much more.

In her role as Associate
Publisher and Consulting Editor,
< Carol Serling—whose husband
s s SRR created The Twilight Zone —has

TZ PUBLICATIONS, INC.
Subscription Dept. PO. Box 252 Mount Morris, Illinois 61054
Please enter a subscription for ROD SERLINGS' THE TWILIGHT
ZONE MAGAZINE in the name listed below. Enclosed is my
O check or [J money order to cover the full amount.
Check one:

O 6 monthly issues ....sosesmmmasssssmssinss s $10
YOU SAVE $2% (Canadian currency ............... $13.00)
O 12 monthlyissues .......oovveiiiiiii $18
YOU SAVE $6% (Canadian currency . . ............. $23.00)
NAME
ADDRESS
CITY
STATE yAlY
TE7

TOCHARGE YOUR SUBSCRIPTION PLEASE CHECK BELOW AND SHOW NUMBER
MAGTF.R CHARGE VISA

ACCOUNT NUMBERS GOOD THRU
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‘GRAI
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HARLAN ELLISON

GHT ZONE

helped make this the perfect
magazine for all readers who
appreciate “strange beauty, fanciful
humor, chilling terror, and
provocative ideas to help sustain you
in this less-than-perfect world that
we all must inhabit.”

Don’t miss a single issue.

SAVE?
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ARTISTS!
A.S.FA. Inc.

invites you
to
Denvention II’s

official artist’s suite e

NS = = /7 /, / .
\ = & e ‘QC.@
-~ l. ‘0

.@o'@)-‘é@:"‘o

.
G
[

[ XJ o¥es

Acquaint yourself with our organization—Meet other artists—Converse
with people currently concerned with artist’s rights, business practices,
and techniques in the field of SF and Fantasy art.

CONTACT ADDRESS: Amy Sefton, 8102 23rd Avenue #4 ® Brooklyn, NY 11214
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We are proud to present this tribute
to our Guests of Honor. The enthusias-
tic and heartfelt response which this
collection of art represents has given
us a delightful range of vision. From
budding talent to established pro and
fast-rising neo, these artists have
reached deep into their imagination to
bring forth a flavor of the excitement
and respect they feel for these classic
stories.

Thank you all.
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C.L. Moore—The Black God’s Kiss—Ron Miller
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C.L. Moore—Jirel Meets Magic—Amy Falkowitz



MAGIE by C.L. ﬂbon.s

JireL Mee

OB
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C.L. Moore—The Dark Land—7im Hammell
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C.L. Moore—Shambleau—/ ynn Anne Goodwin
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C.L. Moore—Black Thirst—Steven Fox
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C.L. Moore—Tree of Life—Alicia Austin
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White Cloud Photography/Brian Wilhite, Oakhurst, CA

C.L. Moore—Daemon—Dale Enzenbacher
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C.L. Moore—Daemon (the Master)—Erin McKee
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Clifford Simak—Shadow Show—/im Anderson



©) James E. Anderson 1981
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Clifford Simak—Founding Father—Wolf Forrest
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Clifford Simak—Drop Dead—Fa Shimbo
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Clifford Simak—Project Mastodon—Car/ Lundgren
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Clifford Simak—I Am Crying All Inside—Darre! Anderson






68

Clifford Simak—A Choice of Gods—/oan Hanke-Woods
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Clifford Simak—Enchanted Pilgrimage—Rea/ Musgrave
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Clifford Simak—Shakespeare’s Planet (

Nicodemus and Carnivore)—George Barr



SHARCYFEARS PIANET
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Clifford Simak—Drop Dead—Steve Stiles
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Clifford Simak—Mastodonia—/ohn Alexander



i
y"-!A b
G

N

b

o0
S

O

A
Ry
%




78

A LOT'S BEEN HAPPENING
SINCE DENVENTION ONE.

DAW:
L

Our tenth year
leading the sf field.

hen Donald A. Wollheim at-
tended the Ist Denvention in 1941, it was
two years before he would edit the first
science-fiction paperback. It was an anthol-
0gy, and Don has since assembled over 100
sf collections.

As an editor, Don has always been in the
vanguard of science fiction, and when he
started DAW Books in April 1972, DAW was
the first and only paperback publisher de-
voted exclusively to science fiction and
fantasy.

Now, as DAW enters its tenth year, Don
has published over 431 titles with more than
35 million copies in print.

Many of them first works by authors who
are now familiar to millions of sf fans.

And DAW will continue to lead the sf
field-by publishing the best first, as only the
"Dean™ of science-fiction editors can pick
them.

Donald A. Wollheim is science fiction.
DAW Books equals sf.

*New York Times Book Review

DONALD A. WOLLHEIM..."A MAJOR FORCE IN THE
SCIENCE-FICTION COMMUNITY.”

-Newsday

“MOST IMPORTANT LIVING EDITOR OF SF: DONALD A.

WOLLHEIM of DAW Books.”

-David G. Hartwell,
Science-Fiction Editor

"ONE OF THE EARLIEST fen (plural of fan)...responsible for many

fine releases.”

-Theodore Sturgeon,
New York Times Book Review




Highlights of DAW's tenth year,

April 1981-March 1982.

APRIL 1981

THE CASTAWAYS OF TANA-
GAR. In Brian Stableford’s galac-
tic thriller, utopians make a deal
with outcasts neither side plans
to keep.

MAY 1981

THE 1981 WORLD'S BEST SF
Inclusion in Donald A. Woll-
heim’s annual anthology is an
honor second only to winning a
Hugo Award. D.A.W. has been
picking the winners since 1965,
and this year’s selection is one
of his best. A Science Fiction
Book Club Selection.

JUNE 1981

BLOOD COUNTY. Curt Selby
has created the ultimate vam-
pire novel. Tucked away in
America’s heartland were some
local folks who followed a
secret science older than
America itself.

JULY 1981

HORN CROWN. Andre Nor-
ton’s sensational new Witch
World novel, her biggest and
best yet, is one of DAW'’s major
titles for 1981. A Science Fiction
Book Club Selection.

AUGUST 1981

NOVEMBER 1981

GUARDSMAN OF GOR. With
the publication of a second
GOR novel in 1981, John Nor-
man completes a trilogy that
began with FIGHTING SLAVE
OF GOR and ROGUE OF GOR.
Over 3 million DAW copies of
John Norman’s GOR novels are
in print.

DECEMBER 1981
THE MORPHODITE. M. A.
Foster’s cunning new novel
about an agent of destruction
who, with chess-like precision,
could bring about the destruc-
tion of an entire society-by
assassinating a single individual.

JANUARY 1982

THE PRIDE OF CHANUR.
DAW kicks off the new year
with a big one, as C. J. Cherryh
pits star against star in a com-
plex sf adventure.

FEBRUARY 1982

RAPE OF THE SUN. What
happens when a super-species
from the stars wants our little
sun for its museum? It happens-
in lan Wallace’s sensational, new
interstellar thriller.

DONALD A.
WOLLHEIM
PUBLISHED
THEM FIRST

Brian Aldiss

Poul Anderson
Marion Zimmer Bradley
John Brunner

Terry Carr

Lin Carter

A. Bertram Chandler
C. J. Cherryh

Jo Clayton

Juanita Coulson
Samuel R. Delany
Philip K Dick
Gordon R. Dickson
Suzette Haden Elgin
M. A. Foster

Mark Geston

Stuart Gordon

John Jakes

Dean R. Koontz
Ursula K Le Guin
Tanith Lee (in sf)
Edward Llewellyn
Barry Malzberg
Andre Norton

Brian Stableford

THE YEAR'S BEST HORROR MARCH 1982 Jeff Sutton
STORIES: IX. Thi b e SAVAGES OF GOR. Tarl Cabot
. - IX.This superb, SPOOKY | retyrns as the central character
series of eagerly awaited anthol- innJotin Norman's GOR-the
%Zﬁfﬁﬁgﬁ nKI?/rlci(ljle\?é?ir:n of series with an unprecedented 3
its kind published in America. witligry DiFs wopies It prRL.
SEPTEMBER 1981
DELUSION'S MASTER. Popu-
lar DAW author Tanith Lee has
created a powerful new fantasy
novel. The Exclusive Science Fiction and
Fantasy Line Selected by
OCTOBER 1981 DONALD A WOLLHEIM
SHARRA'S EXILE. Marion Zim- =

Co-Published and Distributed by
[l NEW AMERICAN LIBRARY

&d 1633 Broadway, New York, NY 10019

mer Bradley’s new Darkover
novel is a science-fiction block-
buster-and one of DAW's major
titles of the year. Over 1.4 mil-
lion copies of Marion Zimmer
Bradley’s DAW novels are in print.

DAWES
Ll
Our tenth year

; ) NAL of C da, Ltd.
leading the sf field. Ao

81 Mack Avenue, Scarborough, Ontario
CANADA MIL 1M8




i

\i?‘

LN

| e
~
e
&
oo
====
oo K
voos il
e
=
g !
; B
s A
o]
=K

N

e

e

(©James E. Anderson 1981

A
\
i 't"
[ LU




Forty years?!? Has there really
been fannish life in Colorado for
that long?

Well, incredible as it may seem to
some people who have been only
dimly aware of life of any kind in
Colorado for that long, fannish activity
in the state goes back almost to the
beginning of fandom itself.

The Science Fiction Fan, which
became a widely respected fanzine,
was first produced by Denver’s Olon
Wiggins in 1936. In the miniscule
world of fandom, Wiggins became as
well known as Forrest J. Ackerman,
Charles Hornig, Jack Speer, Don
Wollheim and Sam Moskowitz.

Moskowitz gives a significantamount
of space to Wiggins in The Immortal
Storm, his thunderous history of
fandom in the '30’s, but feuds were
at least as common back then as they
are today. If Moskowitz ever had a
kind word for Wiggins, you won’t
find itin 7/S.

According to All Our Yesterdays,
Harry Warner Jr.’s more subdued his-
tory of fandom in the ’40’s, Wiggins
was so firmly identified with Colorado
fandom that when three other young
Denverites, Chuck Hansen, Roy Hunt,
and Lew Martin, started publishing
The Alchemist in 1940, many fans in
other parts of the country assumed
that the whole thing was an Olon
Wiggins hoax and that he had simply
invented the names.

They were wrong. Hansen, Hunt,
and Martin were very real fans (and
still are). They attended high school
together, discovered SF together, and
have remained the core of what must
certainly be the most stable fan group
ever—the Colorado Fantasy society.

The CFS was initially organized for
the sole purpose of putting on Den-
vention in 1941, but there had been a
purely fan group, the Denver Science
Fictioneers, briefly in 1940.

What happened was that exactly
half of Denver fandom—Wiggins and
Martin—hopped a boxcar and spent
the Labor Day weekend of 1940 in
Chicago, attending the second World
Science Fiction Convention, Chicon I.
Chuck Hansen and Roy Hunt stayed
home. When the others returned, they
brought the joyous news that Denver
would host the 1941 Worldcon.

Apparently, according to all extant
versions of the story, the Denver bid
was totally unplanned. At the after-
noon business session on the second
day of Chicon, the subject of dis-
cussion was the site of the next year’s
con.New York, Cleveland, and Chicago
groups made bids. Los Angeles and
Philadelphia groups were asked to bid
but sensibly declined. Martin was
observing the proceedings with mini-
mal interest when to his astonishment
the revered leader, Olon Wiggins, rose
to his feet and offered Denver as a
compromise. The compromise of
course was accepted, and the pair
returned to Denver to start making
plans.

The Denver group had one advan-
tage over modern con-sponsoring fans:
They didn’t have as long a time to
worry about it. Chicon was in Sep-
tember 1940; Denvention was over
the fourth of July weekend in 1941.
Ten months. Lew Martin quit his job
to work full-time on the con. The
Colorado Fantasy Society was hastily
organized as a support group. Help
was recruited from whatever sources
possible. Forrest Ackerman was a
tireless worker on the West Coast and
was responsible for getting the guest of
honor. Don Wollheim was one of the
“secretaries at large,”” and Robert
Lowndes, Paul Freehafer, Bob Tucker,
J. Michael Rosenblum and Vol Moles-
worth were listed as representatives.

Chuck Hansen worked as hard on
the con as anyone else in Denver, and
then was sent out of town by his

employer, so he missed the con.
Walt Daugherty took over the chores
of master of ceremonies for most of

the events at the con.
Guest of Honor at Denvention was

Robert Heinlein, whose speech, “The
Discovery of the Future,” was long
remembered, discussed, praised and
quoted both by those who heard it
and those who heard about it. Forry
Ackerman still speaks of it as the best
Guest of Honor speech he ever heard.

Official figures for the first Den-
vention show an attendance of about
90, but Tucker, who ran detailed
accounts of it in Le Zombie, insists
that the actual attendance was closer
to 65—maybe 75, counting walk-ins.

Denvention had at least one or two
innovations. Some of the events were
filmed with a 16mm movie camera and
edited with commentary added by
Roy Hunt. Walt Daugherty brought
recording equipment from Los Angeles
and made some 65 discs of the pro-
gramming.

Worldcons have led to the extinction
or splintering of any number of local
fan groups. The tensions and pressures
are often just too much. It didn’t
happen in Denver.

The Colorado Fantasy Society,
which had exploded from an original
membership of about four to more
than a hundred in order to get Den-
vention accomplished, immediately
shrank back to the small economy size
when the con was over, and it has
endured through the years almost
intact.

Bob Peterson from Wyoming was
stationed in Denver during the war and
became a permanent CFS member.
Olon Wiggins dropped out of the
group in the '40’s, attending meetings
occasionally and maintaining a loose
association with it, but taking little
active role in fandom, either local or
national, after Denvention.

Others who have been in the CFS at
one time or another over the years but
are no longer in it include Stan Mullen,
Paul Denis O’Connor, Charles Schnee-
man, Camille Cazedessus and Emile
Greenleaf.
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Members currently active (in the
sense of getting to most of the meet-
ings; the CFS credits its longevity to
the fact that it doesn’t do anything
too active) are Hansen, Hunt, Peterson,
Norm Metcalf and Bob Alvis. Lew
Martin still lives in the area and is
still a member of the CFS, but is not
a regular attendee. The group meets
every Saturday evening at the home
of one of the members.

The CFS, since 1941, has been
content to remain a very small group
of close friends sharing mutual inter-
ests. The subject of doing anything as
ambitious as getting involved in
another Worldcon simply never comes
up at their meetings.

When Camille Cazedessus moved to
Denver in the mid-1960’s and started
contacting local fans, he discovered
the CFS because that was all the
organized fandom there was. Caz,
publisher of ERB-dom, tried to talk
the CFS into expanding its member-
ship and becoming a “‘real”’ fan club.

The resistance to that idea was
absolute.

Undaunted, Caz, using the mailing
list of a New York SF book distributor,
contacted all the area fans he could
and announced the formation of a
brand new Denver Area Science
Fiction Association.

On the evening of Dec. 21, 1968, in
a raging blizzard, DASFA was born.

About 20 people showed up for
that first meeting. It was the same
night the first manned space capsule
swung around the moon.

DASFA has been meeting regularly
since then on the third Saturday of
each month at 7:30 p.m. Most meet-
ings are in the basement of the South-
west State Bank at 1380 S. Federal.
The exceptions are in August, when
there’s a picnic, and December, when
there’s a Christmas orgy.

Caz remained the dominant figure
in DASFA throughout its first year
because he had, after all, won a Hugo
(some members didn’t even know
what a Hugo was at first), and he had a
huge collection of books and maga-
zines, and he was a dealer. It was a
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pleasure to visit his home in Evergreen.

If Caz ever had any intention of
turning DASFA into some kind of
personal power base, it never really
showed. He got the group organized,
led some of the more naive members
around by the hand for a while, pro-
vided rudiments of a fannish education
to most of them—and then let the
group go its own way.

Caz became less and less of a
personal influence, attending meet-
ings less and less frequently, and
finally moved away from Denver
entirely.

In the fall of 1969, because a few
DASFA members had been to one or
two real conventions, the program was
a ‘“‘demonstration con.” Everyone
came to the meeting in costume; Caz
had set up a single huckster table;
there was an art show and an auction;
there were no panels, but there was a
film. And of course there was a party
afterwards. Practically a whole con-
weekend’s worth of experience crowded
into a few hours.

It was so much fun that the next
year the ‘‘demonstration con” took all
of Saturday afternoon and evening,
and the third year it was moved into a
motel and started becoming Milehicon.

As Caz started fading into the back-
ground, other Denver fans emerged to
take his place of leadership.

Easily everyone’s favorite was Doris
(the Elder Ghoddess) Beetem, who,
with her two daughters Rose and Doris
the Younger (or Dee), formed a
natural nucleus for the fannish ele-
ment. Doris the Elder became the
second director of DASFA, and she
was an influential leader on a quiet,
personal, face-to-face basis, but she
refused to stand up in front of the
group and conduct meetings that way.
She delegated that job to Judith
Brownlee (who later became director
in her own right and was the driving
force behind the development of the
Milehicons for several years).

Close friends of the Beetems and of
Judith Brownlee and part of that circle
were Gail Barton, DASFA’s leading
artist, and two young fans, Paul and

Helen Angel, who came to the meet-
ings dragging their reluctant but
tolerant mother, Helen.

Don C. Thompson, much older
than most of the other fans, was
respected because of his long gray
beard and because he had a largish
book and magazine collection himself.

In the fall of 1971, Paul Angel, in
his frustration at not being able to get
into SLAN-APA right away, decided
to form D’APA, consisting of himself
and a few other DASFA members.

Among those he invited to join was
Don C. Thompson, an event that
altered the course of Thompson’s
life drastically and permanently. His
contribution to D’APA, Don-o-Saur
Coprolites, became DON-0-SAUR a
couple of years later,and DON-0-SAUR
got Thompson a total of five Hugo
nominations (four for best Fan Writer,
one for best Fanzine); and that in turn
is what led directly to his becoming
co-chair of Denvention 2.

Denvention 2 was not a direct or
inevitable offshoot of DASFA or the
Milehicons.

DASFA stabilized with a member-
ship of about 70; Milehicon remained
a fairly small ““relaxacon” with a little
more emphasis on programming than
Bubonicon or BYOBcon, but not
much. The people who ran the Milehi-
cons year after year made it clear they
didn’t want it to get too big.

In fact, the closest thing to a bitter
split in DASFA came on that issue.

At this point it’s necessary to intro-
duce Lois Newman into the story.

Lois Newman was in some ways the
successor to Caz. Both had national
reputations before moving to Denver.
Caz published ERB-dom and was a
dealer from Louisiana. Lois was
widely known as the proprietor of a
book dealership in Los Angeles and as
a fan active in Westercons. She was
welcomed to Denver, and when she
opened the world’s largest SF book-
store in Boulder (it really was), she
was doubly popular.



The bookstore became a sort of
focal point for fans throughout the
area, much more than DASFA ever
was. Lois met fans who had never
heard of DASFA and couldn’t care
less.

Lois had long dreamed of be-
coming a Worldcon chairman.

She was in a unique position to
contact the other fans who could get
excited about the concept of another
Denver Worldcon and who would be
willing to actually work on it.

Quietly and carefully, Lois put
together the committee that, with
few major changes except the de-
parture of Lois herself, was to actually
do Denvention 2.

Ed Bryant, Fred Goldstein, Suzanne

Carnival, Bob and Phyllis Alvis, Don C.

and Carolyn Thompson, Phil Normand,
Charlotte Donsky, Gordon Garb . . .
all these original members of the
committee are still involved. A few
others have left, and dozens have been
added, but the inner core has been
remarkably stable.

Getting back to that threatened
rupture in DASFA . ..

It was Lois’s idea to use Milehicon
to get experience for a Worldcon, and
to that end she volunteered to serve as
chairman for Milehicon in 1977, with
her hand-picked committee. There was
strong opposition to the idea, spear-
headed by Judith Brownlee. The vote
against Lois was nearly unanimous.

Lois and her committee then
entered a bid for the 1979 Westercon,
but by the time that was voted upon,
Lois had left Denver and was of little
or no help. Denver was crushed in the
Westercon voting.

Don C. Thompson inherited the
chairmanship of the Lois Newman
committee, which seemed to have
nothing left to do but create a whole
new con to serve as a training ground
for Denvention 2.

The first Penulticon was in Nov-
ember 1977, with Leigh Brackett and
Frederik Pohl as Pro Guests of Honor
and Bruce Pelz as Fan GoH. It was a
surprisingly successful con, and it was

followed by two more successful
Penulticons that proved to fandom
at large that Denverites were capable
of putting on largish cons.

Colorado now has active fans
throughout the state, and the num-
bers are increasing with Worldcon
publicity. There are now fan groups
in Colorado Springs, Fort Collins,
Boulder and maybe still in Karval
(where Rose Beetem organized
Karvalcon while she was teaching in
that tiny community).

The largest group of organized
fans in the state (other than the
Denvention 2 committee itself) is still
DASFA, and the smallest is probably
still the CFS.

Many DASFA members are also
concom members, and two CFS
members are on the concom. But the
clubs as such are not officially in-
volved in the Denvention planning.

And that fact is probably the best
guarantee that there still will be
fannish life in Colorado after Den-
vention 2 is a thing of the past. ]

arr all-night DASFA
meeting on the third
Saturday of any month,
except August (pic-
nic month) and Dec-—
ember (orgy month).
Festivities begin at

7:30 pm in the South-
west State Bank, 1380
Sls
DASFA
wonders as
and
Lungfish. For more in-
formation

7659 or 761-3477.

s it true DASFAnNs

€ome on, find out for
yourself! Join us for

Denver.
sponsors such
MileHiCon
the Periodical

Federal,

call 934




FROM OUT OF THE PAST
VIA
THE LAPSED-TIME EXPRESS

GREETINGS
FROM
DENVENTION 1941

THE CONVENTION COMMITTEE
AND
FIRST FANDOM OF COLORADO

Charles Ford Hansen
Roy V. Hunt
Robert C. Peterson
Lew B. Martin
Olon F. Wiggins

Our Congratulations and
Best Wishes to the Honored
Guests, Denvention Two,

the Working Committee and
the entire Membership.

WELCOME BACK TO DENVER!
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Fantasy Newsletter is the monthly news magazine of the science fiction &
fantasy field — providing in-depth coverage (not just listings) of new and
forthcoming books, paperbacks and magazines, plus film news and works
in progress. Each issue is profusely illustrated with cover reproductions to
new and forthcoming titles — so you know what to look for! Add to that

some exciting features:
Our regular columnists:

Fritz Leiber

Karl Edward Wagner
Mike Ashley

Bill Warren

and other recent contributors:

L. Sprague de Camp
Charles L. Grant
Manly Wade Wellman
Roy G. Krenkel
Ramsey Campbell
Katherine Kurtz
Stephen Fabian
Frank Belknap Long
Richard Cowper
Carl Sherrell

H. Warner Munn
Harlan Ellison
Charles Vess

William F. Nolan
Colin Wilson

C. Lee Healy
Tanith Lee
Juanita Coulson
Thomas Canty
Hugh B. Cave
Stanton A. Coblentz
Stephan Peregrine
Jeffrey Elliot
Darrell Schweitzer
Robert Weinberg
Dennis Etchison

and many others!

Now in its fourth year of monthly publication.

Winner of the World Fantasy Award and five Balrog Awards.

Subscriptions: $15.00 per year (12 issues) anywhere in the world. All copies mailed in an envelope.

rantasy

newsletter

P.O. Box 170A
Rochester, N.Y. 14601

Name
Address
City

Zip
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Roy Hunt -

Colorado’s First Fan Artist

The Gods of Shipapu

“Before us was a gulf in which the
moon could have swum.”

Five from Moonfoam and Sorceries
by Stanley Mullen

Star Odyssey

“Kings have knelt here,

Praying to squat idols, Roy Hunt became interested in

Splay-footed, scaly things fantasy and science fiction illustration

Of dead stone.” at the tender age of 16 when Tarzan of
the Apes debuted in its comic strip
form. He met Chuck Hansen while
attending West High School and later,
with Lew Martin, they published
The Alchemist, one of Denver’s
earliest SF fanzines.

Roy was an open admirer of
Hannes Bok and his stylish drawing
soon led him to become a much
sought-after addition to the pages
of fanzines throughout the country.
In addition to the cover for the
first Denvention program bock in
1941, he provided the design for the
Pacificon membership badge in 1946
and he was commissioned to do 13
full-page illustrations for Stanley
Mullen’s Moonfoam and Sorceries
(Gorgon Press, Denver 1948).
Though his fan activities lessened

in the 1950’s, he continued to paint
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Deathbound

“Each shadow life imagining
Itself the prince of shadows.”

A Strange View of a River

“That night he dreamed a strange
dream.”

and do private commissions. He
became a founder of “The Council
of Four,” a Sherlockian group con-
sisting of Hansen, Martin, Olon
Wiggins, and himself, and in 1960
they published The Science-Fictional
Sherlock Holmes. In 1967 he compiled
The Something Hunt, a series of
Sherlockian paintings published as a
portfolio by Luther Norris. An interest
in the characters of Sax Rohmer led to
Fu Manchu and Company, a portfolio
of 13 portraits and scenes published

Rada Drums

in 1969-1970 by Luther Norris’s “Dark of the moon!

Pontine Press. His most recent project Awake, shadow-gods, awake!

is a series of 15 paintings of military The night air trembling in the hills
figures of World Wars | and [l: Baron To the roar of rada drums . . .”
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The Hound of the Baskervilles—7#e
Something Hunt

von Richthofen, T.E. Lawrence,
General George Patton, and the like.
His work has moved from the
fabulous worlds of the imagination
through the fabulous worlds of adven-
ture through the larger-than-life heroes
of our modern world. At 68, his
paintings are as atmospheric and
enjoyable as ever.

The screen’s first Fu Manchu, Warner
Oland—Fu Manchu and Company

“If you’re going to work with me in
the future, you’ll either have to chuck
Rima or marry her!”
Sir Lionel Barton, from Daughter of Fu Manchu
—Fu Manchu and Company
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The Rue Morgue

A Mystery Bakstore

VISIT OUR five tables in the Dealers’ Room
and sample one of the largest stocks of new &
used detective fiction in the world. Our Boulder
store is open every day. Watch for special
convention hours.

SUBSCRIBE TO The Purloined Letter and be
able to buy new mysteries as they are released.

WE CATALOG rare and out-of-print detective
fiction and have 12 years experience in the field.

VISA
MasterCard
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1200 PEARL

On the Downtown
Boulder Mall
(303) 443-8346
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14TH YEAR OF
PUBLICATION

FIVE TIME
HUGO WINNER

LOGUS

THE NEWSPAPER OF THE SCIENCE FICTION FIELD

In its monthly issues, LOCUS covers the science fiction field completely. For professionals, there are up-to-date market
reports, news of editorial changes, stories on sales, and various columns on the craft of writing. For readers, complete
lists of sf books published, reviews, media notes, forthcoming books, upcoming conventions, convention reports,

contents of forthcoming anthologies and magazines, reader surveys, LOCUS Awards and much more.

Isaac Asimov: “There is no way, for anyone fascinated by
science fiction, to get our of reading LOCUS. It is the Time
magazine and Walter Winchell of the field. It misses
nothing, tells everything, keeps you abreast and in the
swim, and | wouldn't be without it.—And | won't be for |
have put down the money for a lifetime subscription.”

Ben Bova: “LOCUS is the science fiction newsletter. No
one who is interested in the field should be without it.”

Marion Zimmer Bradley: “LOCUS is where | look first for
shop talk—it is the real trade paper of science fiction.
There have been times when | first heard through LOCUS,
(not my agent) that a new book of mine is on the stands.”’

Algis Budrys: “Without a doubt, the single most valuable
periodical within the SF community; a labor of devotion, a
bulletin board, a monument.”’

Arthur C. Clarke: “LOCUS is the only periodical | read
from cover to cover—including adverts!”

Fritz Leiber: "LOCUS has been both a pioneering publica-
tion and a consistently high performer. This little maga-
zine sets the standards for accuracy and scope in its
reporting of the news in the science fiction and fantasy
publishing fields, and for level-headed interpretation of
that news. | read it regularly.”

Michael Moorcock: “As one who is notorious for his
dislike of the social aspects of the SF world, | can say fairly
that LOCUS is the only journal | know which retains a
clear-sighted and impartial perspective on it. It's the only

SF journal that | see regularly or would wish to see
regularly.”

The New York Times: "'Anyone whose interest in SF
extends beyond reading it to wanting to read about it
should be aware of LOCUS."”

Frederik Pohl: “Charlie Brown has been a close friend for
nearly twenty years, so anything | might say is suspect—
but LOCUS is the most important publication in science
fiction today.”

Judy-Lynn del Rey: “LOCUS has become the Publishers
Weekly of science fiction. It's must reading for anyone and
everyone at all involved in the field."”

Lester del Rey: "LOCUS is the one indispensable source
of information for every reader and writer of science
fiction. That's why | have a lifetime subscription.”’

Robert Silverberg: “LOCUS is indispensable.”

Theodore Sturgeon: “Anyone who is remotely interested
in the many aspects of SF must—I said must—be, or get,
familiar with LOCUS."”

Peter Straub: | think it's the most pertinent magazine |
get, and I'm very grateful that | subscribed.”

The Wall Street Journal: " . . . the science fiction trade
magazine . . . "’

Roger Zelazny: “For professionals and devotees alike,
LOCUS is the world’'s most important publication about
science fiction.”

LOCUS Publications, P.O. Box 3938, San Francisco, CA 94119

U.S.A
$15.00 for 12 issues (2nd class)
$28.00 for 24 issues (2nd class)
$21.00 for 12 issues (1st class)
$40.00 for 24 issues (1st class)

CANADA
$16.50 for 12 issues (2nd class)
$31.00 for 24 issues (2nd class)
$21.00 for 12 issues (1st class)
$40.00 for 24 issues (1st class)

$16.50 for 12 issues (sea mail)
$31.00 for 24 issues (sea mail)
$27.00 for 12 issues (air mail)
$52.00 for 24 issues (air mail)

OVERSEAS INSTITUTIONAL
$16.50/yr in U.S. (2nd class)
$18.00/yr in Canada (2nd class)
$22.50/yr USA/Canada (1st class)
$18.00/yr Overseas (sea mail)

$28.50/yr Overseas (air mail)

All subscriptions are payable in U.S. funds.Canadians, please use bank or postal money orders. Institutional subscriptions are the only ones we will bill.

Enclosed is: $ 0O New O Renewal Sample Copy—$1.50

Name

Street or Box No.

City State or Province Zip

90




The following is a listing of the top five (or
six, in cases of a tie) nominees in each of the
11 Hugo categories for 1981, plus the John W.
Campbell Award, as determined by the nomi-
nating ballots submitted by the membership
of Denvention Two. The Awards will be pre-
sented Sunday evening, September 6, at the
Auditorium Arena in Denver.

BEST NOVEL of 1980

Beyond the Blue Event Horizon, by Frederik
Pohl (Del Rey; SF Book Club)

Lord Valentine’s Castle, by Robert Silverberg
(Harper & Row; SF Book Club)

The Ringworld Engineers, by Larry Niven (Holt,

Rinehart & Winston; Phantasia Press; SF
Book Club; Galileo 7/79-1/80)

/The Snow Queen, by Joan D. Vinge (Dial Press;

SF Book Club)
Wizard, by John Varley (Berkley/Putnam; SF
Book Club)

BEST NOVELLA of 1980

“All the Lies That Are My Life,” by Harlan
Ellison (F&SF 11/80; Underwood/Miller;
Shatterday, Houghton Mifflin)

“The Brave Little Toaster,” by Thomas M.
Disch (F&SF 8/80)

“‘Lost Dorsai,” by Gordon R. Dickson (Des-
tinies 2-3/80; Ace)

“Nightflyers,” by George R.R. Martin (Analog
4/80; in Binary Star No. 5)

“One-Wing,” by George R.R. Martin and Lisa
Tuttle (Analog 1&2/80; Windhaven)

BEST NOVELETTE of 1980

“The Autopsy,” by Michael Shea (F&SF 12/80)

“Beatnik Bayou,” by John Varley (New Voices
111)

__~"‘The Cloak and the Staff,” by Gordon R. Dick-

son (Analog 8/80)

“The Lordly Ones,” by Keith Roberts (F&SF
3/80)

“Savage Planet,” by Barry B. Longyear (Analog
2/80)

“The Ugly Chickens,” by Howard Waldrop
(Universe 10)

BEST SHORT STORY of 1980

“Cold Hands,” by Jeff Duntemann (/A’SFM
6/80)

“Grotto of the Dancing Deer,” by Clifford D.

" Simak (Analog 4/80)

“Guardian,” by Jeff Duntemann (/A’SFM
9/80)

“Our Lady of the Sauropods,” by Robert
Silverberg (Omni 9/80)

“Spidersong,” by Susan C. Petrey (F&SF 9/80)

1981 HUGO

BEST NONFICTION BOOK of 1980
~ Cosmos, by Carl Sagan (Random House)

Di Fate's Catalog of Science Fiction Hardware,
by Vincent Di Fate and lan Summers
(Workman)

Dream Makers, by Charles Platt (Berkley; in
England, Who Writes Science Fiction?,
Savoy Books)

In Joy Still Felt, by lsaac Asimov (Doubleday)

Warhoon 28, by Walt Willis, edited by Richard
Bergeron (privately published)

BEST PROFESSIONAL EDITOR of 1980
James P. Baen (Ace Books; Destinies)
Terry Carr (Universe, Best SF of the Year)
e Edward L. Ferman (Fantasy & Science Fiction)
Stanley Schmidt (Analog)
George Scithers (/saac Asimov’s Science Fiction
Magazine)

BEST PROFESSIONAL ARTIST of 1980
Vincent Di Fate
Stephen Fabian
Paul Lehr
Don Maitz
= Michael Whelan

S

BEST FANZINE of 1980
File 770, ed. Mike Glyer

~Locus, ed. Charles N. Brown
Science Fiction Chronicle, ed. Andrew Porter
Science Fiction Review, ed. Richard E. Geis
Starship, ed. Andrew Porter

BEST FAN WRITER of 1980
Richard E. Geis

Mike Glyer

Arthur D. Hlavaty

Dave Langford

Susan Wood

BEST FAN ARTIST of 1980
Alexis Gilliland

Joan Hanke-Woods

Victoria Poyser

Bill Rotsler

Stu Shiffman

,»/

BEST DRAMATIC PRESENTATION of 1980

Cosmos (KCET, PBS)

The Empire Strikes Back (Lucasfilm)

Flash Gordon (Famous Films B.V.)

The Lathe of Heaven (WNET, PBS)

The Martian Chronicles (Stonehenge Pro-
ductions)

OMINEES

NON-HUGO AWARDS

THE JOHN W. CAMPBELL AWARD

(for Best New Writer, 1979-1980)

Kevin Christensen! (in Destinies)

Diane Duane? (The Door Into Fire)

Robert L. Forward? (Dragon’s Egg, in Omni)

Susan C. Petrey? (in Fantasy & Science Fiction)

Robert Stallman! (7he Orphan; The Captive)

Somtow Sucharitkul? (in /saac Asimov’s
Science Fiction Magazine; in Analog; in
Other Worlds . . .)

1First year of eligibility.
2gecond and final year of eligibility.

The following eligibility decisions were made
for this year’s nominees:

1. The 13 chapters of Cosmos were ruled to be
a complete, self-contained entity and not a con-
tinuing series, and the show is thus eligible in
the Dramatic Presentation Category.

2. “The Brave Little Toaster” is technically a
novelette, but the preponderance of nomina-
tions have placed it in the Novella category.

3. “One Wing” may technically be a novel, but
the preponderance of nominations have placed
it in the Novella category.

4. Warhoon 28 received nominations in both
the Fanzine and Nonfiction Book categories,
and it has been placed in the latter.

5. The Ringworld Engineers, although pub-
lished in a limited press edition in 1979, was
ruled by the Noreascon committee in con-
junction with Denvention to be eligible for the
1981 awards.

6. Superman [l, although released in Australia
in 1980, was ruled ineligible this year, and pre-
sumably eligible next year at Chicon IV.

7. “Best Fanzine,” rather than the incorrect
“‘Best Amateur Magazine'’ that appeared on the
nominating ballot, will be the terminology used
on the final ballot.

8. Final ballots must be signed. Clubs, “guests
of” and other non-assigned or nonentities may
not vote.
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1970
Novel: The Left Hand of Darkness, by Ursula
K. Le Guin
Novella: “Ship of Shadows,” by Fritz Leiber
Short Story: “Time Considered as a Helix of
Semi-Precious Stones,” by Samuel R. Delany
Dramatic: news coverage of Apollo XI
Professional Magazine: Fantasy & Science Fiction
Pro Artist: Frank Kelly Freas
Fan Magazine: Science Fiction Review (Richard
E. Geis, ed.)
Fan Writer: Bob Tucker
Fan Artist: Tim Kirk

1971

Novel: Ringworld, by Larry Niven
Novella: “Ill Met in Lankhmar,” by Fritz Leiber
Short Story: “Slow Sculpture,” by Theodore

Sturgeon
Dramatic Presentation: No Award
Professional Artist: Leo and Diane Dillon
Professional Magazine: Fantasy & Science Fiction
Fanzine: Locus (Charlie & Dena Brown, eds.)
Fan Writer: Richard E. Geis
Fan Artist: Alicia Austin

1972

Novel: To Your Scattered Bodjes Go, by Philip
Jose Farmer

Novella: “The Queen of Air and Darkness,” by
Poul Anderson

Short Story: “Inconstant Moon,” by Larry Niven

Dramatic Presentation: A Clockwork Orange

Amateur Magazine: Locus (Charlie & Dena
Brown, eds.)

Professional Magazine: Fantasy & Science Fiction

Professional Artist: Frank Kelly Freas

Fan Artist: Tim Kirk

Fan Writer: Harry Warner, Jr.

1973

Novel: The Gods Themselves, by Isaac Asimov

Novella: “The Word for World Is Forest,” by
Ursula K. Le Guin

Novelette: “Goat Song,” by Poul Anderson

Short Story: “Eurema’s Dam,” by R.A. Laf-
ferty; and “The Meeting,”” by Frederik Pohl
& C.M. Kornbluth (tie)

Dramatic Presentation: Slaughterhouse Five

Professional Editor: Ben Bova

Professional Artist: Frank Kelly Freas

Amateur Magazine: Energumen (Mike Glick-
sohn & Susan Wood Glicksohn, eds.)

Fan Writer: Terry Carr

Fan Artist: Tim Kirk

1974

Novel: Rendezvous with Rama, by Arthur C.
Clarke

Novella: “The Girl Who Was Plugged In,” by
James Tiptree, Jr.

Novelette: “The Deathbird,” by Harlan Ellison

Short Story: “The Ones Who Walk Away from
Omelas,” by Ursula K. Le Guin

Amateur Magazine: Algo/ (Andy Porter, ed.);
and The Alien Critic (Richard E. Geis, ed.)
(tie)

Professional Artist: Frank Kelly Freas

94

Professional Editor: Ben Bova
Dramatic Presentation: Sleeper
Fan Writer: Susan Wood

Fan Artist: Tim Kirk

1975
Novel: The Dispossessed, by Ursula K. Le Guin
Novella: “A Song for Lya,” by George R.R.
Martin
Novelette: “Adrift Just Off the Isles of Langer-
hans,” by Harlan Ellison
Short Story: “The Hole Man,” by Larry Niven
Professional Artist: Frank Kelly Freas
Professional Editor: Ben Bova
Amateur Magazine: The Alien Critic (Richard
E. Geis, ed.)
Dramatic Presentation: Young Frankenstein
Fan Writer: Richard E. Geis
Fan Artist: Bill Rotsler

1976
Novel: The Forever War, by Joe Haldeman
Novella: “Home is the Hangman,” by Roger
Zelazny
Novelette: “The Borderland of Sol,” by Larry
Niven
Short Story: “Catch That Zeppelin!”’ by
Fritz Leiber
Professional Editor: Ben Bova
Professional Artist: Frank Kelly Freas
Dramatic Presentation: A Boy and His Dog
Fanzine: Locus (Charlie & Dena Brown, eds.)
Fan Writer: Richard E. Geis
Fan Artist: Tim Kirk

1977

Novel: Where Late the Sweet Birds Sang, by
Kate Wilhelm

Novella: “By Any Other Name,” by Spider

Robinson; and “Houston, Houston, Do You

Read?” by James Tiptree, |r.

Novelette: “The Bicentennial Man,” by |saac
Asimov

Short Story: “Tricentennial,” by Joe Haldeman

Dramatic Presentation: No Award

Amateur Magazine: Science Fiction Review
(Richard E. Geis, ed.)

Professional Editor: Ben Bova

Fan Writer: Susan Wood and Richard E. Geis
(tie)

Professional Artist: Rick Sternbach

Fan Artist: Phil Foglio

1978
Novel: Gateway, by Frederik Pohl
Novella: “Stardance,” by Spider and Jeanne
Robinson
Novelette: “Eyes of Amber,” by Joan D. Vinge
Short Story: “Jeffty Is Five,” by Harlan Ellison
Dramatic Presentation: Star Wars
Professional Editor: George H. Scithers
Professional Artist: Rick Sternbach
Amateur Magazine: Locus (Charlie & Dena
Brown, eds.)
Fan Writer: Richard E. Geis
Fan Artist: Phil Foglio

1979
Novel: Dreamsnake, by Vonda Mclntyre
Novella: “The Persistence of Vision,” by
John Varley

Novelette: “Hunter’s Moon,” by Poul Anderson

Short Story: “Cassandra,” by C.J. Cherryh

Dramatic Presentation: Superman

Professional Editor: Ben Bova

Professional Artist: Vince DiFate

Fanzine: Science Fiction Review (Richard E.
Geis, ed.)

Fan Writer: Bob Shaw

Fan Artist: Bill Rotsler

1980

Novel: The Fountains ot Paradise, by Arthur C.
Clarke

Novella: “Enemy Mine,” by Barry B. Longyear

Novelette: “Sandkings,” by George R.R. Martin

Short Story: “The Way of Cross and Dragon,”
by George R.R. Martin

Nonfiction Book: The Science Fiction Encyclo-
pedia, cdited by Peter Nicholls

Professional Editor: George H. Scithers

Professional Artist: Michael Whelan

Fanzine: Locus (Charles N. Brown, ed.)

Fan Writer: Bob Shaw

Fan Artist: Alexis Gilliland

Dramatic Presentation: Alien

Non-Hugo Popular-Vote Awards

The following are not Hugos (a term now
restricted to those awards defined in the World
Science Fiction Society constitution), but were
also voted on by the Worldcon membership.
The John W. Campbell Award for Best New
Writer was sponsored up to 1979 by the Conde
Nast Publications, and has now been taken over
by Davis Publications. The Gandalf Awards in
fantasy are sponsored by Lin Carter and S.A.G.A.

1973
John W. Campbell Award: Jerry Pournelle
1974
Campbell: Spider Robinson and Lisa Tuttle (tie)
Gandalf Award (Grand Master of Fantasy):
J.R.R. Tolkien

1975
Campbell: P.J. Plauger
Gandalf (Grand Master): Fritz Leiber

1976
Campbell: Tom Reamy
Gandalf (Grand Master): L. Sprague de Camp

1977
Campbell: C.J. Cherryh
Gandalf (Grand Master): Andre Norton

1978
Campbell: Orson Scott Card
Gandalf (Grand Master): Poul Anderson
Gandalf (Book-Length Fantasy): The Silmarillion,
by J.R.R.Tolken (edited by Christopher
Tolkien)
1979
Campbell: Stephen R. Donaldson
Gandalf (Grand Master): Ursula K. Le Guin
Gandalf (Book-Length Fantasy): The White
Dragon, by Anne McCaffrey
1980
Campbell: Barry B. Longyear
Gandalf: Ray Bradbury



Special Committee Awards

The following awards were made by the
convention committees themselves rather than
by popular vote. In the early days they were
sometimes called “‘special Hugos,” though this

would not be permitted under the current rules.

1955
Sam Moskowitz, as “‘Mystery Guest,”” and for
his work on past conventions
Special Hugo: LouTabakow, for “SVEN, the
best unpublished short story.”

1960
Special Hugo: Hugo Gernsback, as “The Father
of Magazine Science Fiction”
1962
Cele Goldsmith, for editing Amazing and
Fantastic
Donald H. Tuck, for The Handbook of Science
Fiction and Fantasy
Fritz Leiber and the Hoffman Electronic Cor-
poration, for the use of science fiction in
advertisements
1963
Special Hugo: P. Schuyler Miller, for his book
reviews in Analog
Special Hugo: Isaac Asimov, for science articles
in F&SF
1967
CBS Television, for 27st Century

1968
Harlan Ellison, for Dangerous Visions
Gene Roddenberry, for Star Trek

1969
Neil Armstrong, Edwin Aldrin, and Michael
Collins, for “The Best Moon Landing Ever”

1972
Harlan Ellison, for excellence in anthologizing
(Again, Dangerous Visions)
Club du Livre d’Anticipation (France), for
excellence in book production
Nueve Dimension (Spain), for excellence in
magazine production
1973
Pierre Versins, for L ’Encyclopedie de I'Utopie
et de la science fiction
1974
Chesley Bonestell, for his illustrations
1975
Donald A. Wollheim, as “the fan who has done
everything”
Walt Lee, for Reference Guide to Fantastic
Films
1976
James E. Gunn, for Alternate Worlds, The
Illustrated History of Science Fiction
1977
George Lucas, for Star Wars

SPACE ISWAITING—

The journey
outward has
begun and we've
lived to see it
Start.

technological
escape velocity—
and it's now
or never.

L-5 members

share a dream—the

industrialization and

settlement of space. The

L-5 News keeps you informed, so you can getinvolved, and the
L-5 Society is working to make this dream a reality...in your
lifetime.
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“This generation has the opportunity to go permanently into space,
and thus ensure that the human race can survive Sun and Earth. In this
generation we can accomplish works as important as the taming of
animals, the harnessing of fire, and the invention of the wheel. We need
only the will.”

|5 SOEETY

PROMOTING SPACE DEVELOPMENT
International Headquarters ® 1060 E. EIm St. ® Tucson, Arizona 85719
| wantto help shape our national space policy torestore the U.S. lead
in space technology. Please enter my membership!
O $20 Regular Name
O $15 Student Address
O Send more  City

information State, Zip
Provided by this publication as a public service.

—Dr. Jerry Pournelle

One yearsubscription to the L-5 News is included
in the membership fee. Contributions are tax-
deductible within the framework of the law.
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PREVIOUS WORLDCONS

The following is primarily taken, with permission, from the Noreascon |1 Program Book, and was compiled with the assistance of Fred Patten.

YEAR

1939
1940
1941
1946

1947
1948

1949
1950
1951
1952
1953
1954
1955
1956
1957
1958
1959
1960
1961
1962

1963
1964

1965
1966
1967

1968

1969

1970

1971

1972

1973
1974

1975

1976

96

CITY

New York
Chicago
Denver

Los Angeles

Philadelphia
Toronto

Cincinnati

Portland

New Orleans
Chicago
Philadelphia
San Francisco

Cleveland

New York
London
Los Angeles
Detroit

Pittsburgh
Seattle
Chicago

Washington, D.C.

Oakland

London
Cleveland®
New York

Oakland

St. Louis

Heidelberg

Boston

Los Angeles

Toronto

Washington, D.C.

Melbourne

Kansas City, Mo.

NAME

Nycon |
Chicon |
Denvention |
Pacificon |

Philcon |
Torcon |

Cinvention

NORWESCON
Nolacon
TASFIC?

11th Worldcon?®
SFCon

Clevention
NEWYORCONS
Loncon |
SOLACON
Detention
Pittcon

Seacon
CHICON 11

Discon |
Pacificon 11

Loncon |1
Tricon
Nycon 3

Baycon

St. Louiscon

Heicon '70
International

Noreascon |

L.A.Con

TORCON 2
Discon 11

AUSSIECON

MidAmeriCon

GUEST OF HONOR

Frank R. Paul
Edward E. Smith, Ph.D.
Robert A. Heinlein
A.E. van Vogt &

E. Mayne Hull
John W. Campbell, Jr.
Robert Bloch (pro)
Bob Tucker (fan)
Lloyd A. Eshbach (pro)
Ted Carnell (fan)
Anthony Boucher
Fritz Leiber
Hugo Gernsback
Willy Ley
John W. Campbell, Jr.

Isaac Asimov (pro)
Sam Moskowitz
(Mystery GoH)
Arthur C. Clarke
John W. Campbell, Jr.
Richard Matheson
Poul Anderson (pro)
John Berry (fan)
James Blish
Robert A. Heinlein
Theodore Sturgeon
Murray Leinster
Edmond Hamilton &
Leigh Brackett (pro)
Forrest J. Ackerman (fan)
Brian W. Aldiss
L. Sprague de Camp
Lester del Rey (pro)
Bob Tucker (fan)
Philip Jose Farmer (pro)
Walter Daugherty (fan)

Jack Gaughan (pro)
Eddie Jones (TAFF)’
Robert Silverberg (U.S.)
E.C. Tubb (UK)
Herbert W. Franke (Ger.)
Elliot K. Shorter (TAFF)
Clifford D. Simak (pro)
Harry Warner, Jr. (fan)
Frederik Pohl (pro)
Robert & Juanita Coulson
(fan)
Robert Bloch (pro)
William Rotsler (fan)
Roger Zelazny (pro)
J.K. Klein (fan)
Ursula K. Le Guin (pro)
Susan Wood & Michael
Glicksohn (fan)
Donald Tuck (Australian)
Robert A. Heinlein (pro)
George Barr (fan)

SITE

The Caravan Hall
Hotel Chicagoan
Shirley-Savoy Hotel
Park View Manor

Penn Sheraton Hotel
RAI Purdy Studios

Hotel Metropole
Multnomah

St. Charles

Hotel Morrison
Bellevue-Stratford
Sir Francis Drake
Manger Hotel

The Biltmore
King’s Court Hotel
Alexandria Hotel
Pick-Fort Shelby
Penn-Sheraton Hotel
Hyatt-House Hotel
The Pick-Congress

The Statler-Hilton
Hotel Leamington

Mount Royal Hotel
Sheraton-Cleveland
The Statler-Hilton

Hotel Claremont

Chase-Park Plaza

Heidelberg Stadthalle

Sheraton-Boston

International Hotel

Royal York Hotel
Sheraton Park Hotel

Southern Cross Hotel

Raddisson Muchlbach Hotel
& Phillips House

ATTEN-
DANCE

200
128

90
130

200
200

190
400
190
870
750
700
380
850
268
322
371
568
300
550

600
523

350
850
1500

1430

1534

620

1600

2007

2900

3587

606

2800

CHAIRMAN

Sam Moskowitz
Mark Reinsberg
Olon Wiggins

Walt Daugherty

Milton Rothman
Ned McKeown

Don Ford!

Donald B. Day
Harry B. Moore
Julian C. May
Milton Rothman®*
Lester Cole &
Gary Nelson
Nick & Noreen
Falasca

David A. Kyle
Ted Carnell
Anna S. Moffatt
Roger Sims &
Fred Prophet
Dirce Archer
Wally Weber
Earl Kemp
George Scithers
J. Ben Stark &
Al Halevy

Ella Parker
Ben Jason®
Ted White &
Dave Van Arnam
Bill Donaho,
Alva Rogers, &
J. Ben Stark

Ray & Joyce Fisher

Manfred Kage

Tony Lewis

Charles Crayne &
Bruce Pelz

John Millard
Jay Haldeman &

Ronald Bounds
Robin Johnson

Ken Keller



1977 Miami Beach SunCon Jack Williamson (pro) Hotel Fontainebleau 2050 Don Lundry
Robert A. Madle (fan)

1978 Phoenix IguanaCon Harlan Ellison (pro) Hyatt Regency & Adams 4283 Tim Kyger
Bill Bowers (fan) Hotels, Phoenix Conven-
tion Center & Symphony
Hall
1979 Brighton SEACON '79 Brian Aldiss (UK) Metropole Hotel 3114 Peter Weston

Fritz Leiber (U.S.)
Harry Bell (fan)

1980 Boston Noreascon 11 Damon Knight & Sheraton-Boston & 5850 Leslie Turek
Kate Wilhelm (pro) Hynes Civic Audi-
Bruce Pelz (fan) torium
1981 Denver Denvention Two C.L. Moore & Denver Hilton ? Suzanne Carnival &
Clifford D. Simak (pro) Don C. Thompson
Rusty Hevelin (fan)
1982 Chicago Chicon IV A. Bertram Chandler & Hyatt Regency ? Ross Pavlac &
Frank Kelly Freas (pro) Chicago Larry Propp
FOOTNOTES:

1 (1949) Officially only Secretary-Treasurer; Charles R. Tanner had the honorary title of Chairman.
2 (1952) For “Tenth Anniversary Science Fiction Convention’; popularly known as Chicon Il
3(1953) Popularly known as Philcon Il.

4 (1953) Replaced James A. Williams as Chairman upon Williams’ death.

5(1956) Popularly known as Nycon I1.

6 (1966 ) Officially jointly hosted by Cleveland, Detroit, and Cincinnati (hence “Tricon..), with Detroit’'s Howard DeVore and Cincinnati’s
Lou Tabakow as Associate Chairmen.

7 (1969) Replaced Ted White, who withdrew as Fan Guest of Honor to dramatize the TAFF winner.

1983 SITE SELECTION

Bidding to host the 1983 World | -1
Science Fiction Convention are com- |
mittees for Sydney (Australia),
Baltimore (USA), and Copenhagen

(Denmark). The decision between

them is to be made by the members of
Denvention Two. A voting table is
expected to be open Friday and
Saturday afternoons in the vicinity
LY - Tl - e 4

of registration, with voting closed at
6 p.m. Saturday. The winner will be

announced at Sunday’s session of the DASFA‘S q . .
Business Meeting, and will probably QUARTERLY

be selling memberships later in the

convention. Remember that to vote GENZ'NE

you must pay a $7.50 voting fee,
which guarantees you a supporting ED”’ED BY
membership in the winning convention; DANA CAIN

you can convert to attending member-

ship within 90 days for no more than 4764 S Grcnt,

another $7.50. (But people who don’t EngIeWOOd, CoO

vote may be charged more, at the dis- 807] 1 O

cretion of the winning committee). L D,
The bidders will probably have lots of Su bscrlpflons 54 yr. AR TR : W -
people at the convention eager to press or "Qde, etc. art by robert kllppel

their case if you are willing to listen. m
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When | first started reading science
fiction in the nineteen-fifties, we
seemed to be living in a fool’s para-
dise of immortaility. The untimely
deaths of Cyril Kornbluth and Henry
Kuttner in 1958 shocked me—and all
other SF readers—but by and large we
were a youthful field and the vigor
seemed to carry us through. It seemed
somehow reasonable that most of us
would be around forever.

Things do change.

This is not intended to be an
essay about synchronicity; rather, it
is a citation of one lone example.
Suffice it to say that synchronicity
involves the concept that the pheno-
mena most of us might define as
coincidences are actually not that at
all—rather those seemingly inexpli-
cable juxtapositions of commonplace
events we tag coincidence are actually
linked together in some sort of super-
pattern. We simply marvel at the
apparent odds against whatever hap-
pened happening, and mentally shrug.

My last shoulder-rubbing with syn-
chronicity involved H. Warner Munn.
Many of you will recognize Munn as
the long-time fantasist and historical
novelist, who died of cancer on
January 10, 1981, at the age of 77.
He wrote a minor classic in The
Werewolf of Ponkert, a novel of
lycanthropy in which the innovation
was the story being told from the
eponymous werewolf’s point of view.
Merlin’s Ring and Merlin’s Godson
formed two-thirds of an Arthurian
fantasy trilogy. His recent The Lost
Legion was a huge historical novel
published by Doubleday. Until the
end, Munn was an active and vigorous
writer. | met him only once.

I’d planned to spend two weeks in
the Pacific northwest in early Novem-
ber 1980. | would spend a week
visiting friends in Seattle; then fly
to Portland for Orycon and another
few days seeing people I’d not seen in
years. Thursday night, November 6,
| boarded a United flight for Seattle.
As usual, | took an aisle seat in the
non-smoking section. The cabin was
sparsely populated. No one sat
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between me and an elderly, amiable-
looking man by the window. As the
flight attendant went through the

safety lecture and the plane taxied
onto the runway, the old man by the
window made a few conversational

gambits. | answered politely. | did

notice that he was reading a William
Hope Hodgson collection—that pro-
bably should have tipped me that |

wasn’t sitting next to your average
appliance sales manager returning

home from a corporate meeting.

“Nice weather here in Denver,”
he said. “It’s as nice as when we
took off.”

“When was that?” | said.

“This morning. On the east coast.
Plane’s made a lot of stops.”

I generally avoid getting into con-
versations with fellow passengers. But
this time— “Are you visiting Seattle or
heading home?”’ | said.

“Home. | was at a writers’ con-
ference in the east.”

My attention was pricked. “Oh?”

THE
SOR&OWS
SYNCHRONICITY

by Edward Bryant

“Well, actually it was a kind of
fantasy convention.”

“Oh, really?”

“Yes,” he said. “‘l write fantasy.”

“Uh,” | said. “Who are you?”

“I’m H. Warner Munn.”

“Really?”” | babbled. “Werewolf of
Ponkert and Merlin’s Godson and
The Banner of Saint Joan and, um,
wow—""1'm afraid | acted, well,
fannish. And | started to think: what
are the odds against finding myself on
this plane in this row on this night by
this man? ““Gosh, wow, Mr. Munn,”
| said, or words to that effect. |
reached into my tote bag and pulled
out the current issue of Fantasy

Newsletter 1'd bought that afternoon
to read on the plane. | turned to the
page that began “To Saint Joan,” a
feature article that included Munn’s
photograph. Sure enough. It was the
same person.

Half the flight we talked. We talked
about writing and fantasy and Weird
Tales and H.P. Lovecraft. Munn spoke
of his plans for the third Merlin novel.
He matter-of-factly mentioned his
shaky health and his expectation of
going into the hospital the next week
for tests.

He also spoke of the World Fantasy
Convention he’d attended in Baltimore
the previous week. He was delighted
that his friend Manly Wade Wellman
had received the Life Achievement
Award. But there was also a wistful
tone in his voice; he, Munn, had not
been awarded that honor. But there
was always another year. Wasn't there?

Of course there wasn’t, but he
didn’t know that for sure at the time.
For the second half of the flight, he
slept. His son and daughter-in-law were
not there at the gate in Seattle to
meet him, so my friend and | accom-
panied Warner Munn down to the
baggage area where his family finally
showed up. He and | shook hands and
parted. | had no inkling that in two
months | would pick up his obituary
in Locus.

My sadness, when | read that
obituary, was deep. For the brief time
we’d spent together, | had come to
like the man very much. And much as
I love and admire Manly Wade Well-
man’s fiction, | wish that somehow, in
1980, the life award at the World
Fantasy Convention had gone to
another.

But that’s not the moral to this
story. | don’t think | know the moral.
I know only my bewilderment, and
feel the shock and ineffectual rage as
not only the Munns, but also the Sue
Petreys and Robert Stallmans and
Susan Woods and so many others are
wrenched away.

No, | don’t know the moral. But
perhaps | will eventually, when the
patterns become clearer. ]



DENVENTION ONE
Membership
Update

Apparently no official attendance
roster exists for DENVENTION 1.
Even the exact number of attendees is
uncertain—somewhere between 65 and
100, according to various reports. So
in compiling this updated list, we have
had to rely on the memories of some
of the fans known to have attended,
on some of the con reports published
soon afterward, and on the DENVEN-
TION I section of Harry Warner Jr.’s
All Our Yesterdays.

For assistance in determining the
current status of some of the people
listed, and in identifying some of the
more puzzling names, we wish to
thank particularly Harry Warner Jr.
and Bob Tucker.

The list is divided into four sec-
tions. The first consists of people who
are either known to have attended,
probably attended, or were so closely
connected with promoting the con
that they were at least attendees in
spirit. Next is a string of the names
printed in the DENVENTION |
Program Book and identified as mem-
bers of the Colorado Fantasy Society,
official sponsors of the con. Some of
these probably attended, but we don’t
know who. If you do, let us know.
The third grouping of names is from a
page in the Program Book listing
friends and well-wishers of DENVEN-
TION I. Some of these, as you can see
are just for fun. And finally, there’s a
small group of friends or CFS mem-
bers known not to have attended.

We specifically request and wel-
come additional information about
any of these names.

)

Group |: Certain or probable attendees

ACKERMAN;, Forrest J. (alive and
well—a&w—in LA)

BALTER, Elsie (a&w as Elsie Wollheim)

BARRON, Rusty (a&w as Rusty
Hevelin)***

BRADY, Franklin (lost to fandom—Itf)

BRONSON, Phil (1tf)

CHAUVENET, Louis Russell (a&w
in MD)

CLASS, Allen (deceased—d.)

COHEN, Chester (d.)

DAUGHERTY, Eleanor and Walt
(a&w in LA)

DAWSON, Dave (Itf)

DEGLER, Claude (ltf)

DEUTSCH, Bill (Itf)

DIKTY, Ted (a&w in OR)

DOREAL, Mr. & Mrs. M. (Itf)

ELDER, Dave (ltf)

EVANS, E. Everett (d.)

FORTIER, Joe (Itf)

FREEHAFER, Paul (d.)

HAMILTON, Edmond (d.)

HANSEN, Charles Ford (a&w in
Denver)*

HART, Dale (d.)

HAWKINS, Willard (1tf)

HEINLEIN, Robert & Leslyn
(Leslyn Itf;Robert a&w in LA)***:*

HUNT, Roy (a&w in Denver)*

KLEYHAUER, Alfred D., Jr. (a&w
in Denver)t

KNIGHT, Damon (a&w in WA)

KORNBLUTH, C.M. (d.)

KORSHAK, Erle (Itf)

LANG, Adam (Itf)

LIEBSCHER, Walt (a&w in CA)

LOWNDES, Robert A.W. (a&w in NYC)

MADLE, Robert (a&w in MD)

MARLOWE, Leonard (Itf)

MARTIN, Lewis (a&w in Boulder, CO)*

MASSION, Chalres (Itf)

MCcKEEL, Al (Itf)

MEUKEL, Elmer (Itf)

MICHEL, John (d.)

MILLARD, John (a&w in Toronto)

MORJO (Myrtle R. Douglas) (d.)

PERDUE, Elmer (a&w in LA)

ROTHMAN, Milton (a&w in Phila.)

SCHWARTZ, Cecil H. (Itf)

SCHWARTZ, Julius (a&w in NY)

SHAW, Larry (a&w in CA)

THOMPSON, Don B. (Itf)

UNGER, Julius (d.)

WALSEN, Fred John (Itf)

WIDNER, Art (a&w in CA)

WIGGINS, Olon (a&w in Denver)**

WILLMORTH, Norm “Gus’’ (a&w
in CA)

WOLLHEIM, Don (a&w in NYC)

YERKE, T. Bruce (d.)

Group [1: Members of the CFS; con
attendance uncertain

AUTREY, Gene (Itf)

BELING, Charles A. (Itf)

BERSI, Ray (Itf)

BRADLEIGH, Helen (Claude Degler
invention)

BRIDGES, Lynn (1tf)

BUSH, Jim (Itf)

CASEY, Lee (Itf)

CASTELLARI, Bert (d.)

COUNTS, Floyd (1tf)

DE LA REE, Gerry (a&w in NJ)

DONOVAN, Jack (Itf)

DOUGHERTY, Donald |. (Itf)

EVANS, Emrys (Itf)

FRAULA, E.L. (Itf)

GAETZ, Roderick (Itf)

GILBERT, Joe (Itf)

HANSEN, Earl Barr (Itf)

HANSON, Burce L. (Itf)

HODGKINS, Russ (a&w in CA)

HOUGH, Henry H. (Itf)

HOUSTON, W.S. (d.)

JONES, Bob (Itf)

JOQUEL, Arthur L. 11 (Itf)

KEELEY, Jerry (Itf)

KUHN, Richard J. (Itf)

KUSLAN, Louis (Itf)

KUSLAN, Gertrude (Itf)

LAROCK, Seymour (Itf)

LINN, Bob (Itf)

LUCAS, George (Itf)

MANNING, Faye (Itf)

MANNING, Marvis (Itf)

MANNING, Vincent (Itf)

MacDONALD, Edwin (1tf)

McCOURT, Frank (Itf)

MARGUILES, Leo (d.)

NYSTROM, Betty (Itf)

O’BRIEN, Eleanor (Itf)

OSCAR (if present already dead;
Oscar was the Decker Dillies club
mascot—a skeleton)

PARKS, Celia (Itf)

PAUL, Maurice (Itf)
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POGO (Patti Gray) (Itf)
REISS, Malcolm (d.)
ROBERDS, Sulley (d.)
ROBINS, Jack (Itf)
ROSENBLUM, J. Michael (d.)
RUSSELL, Samuel D. (d.)
SCHUMAN, Phil (Itf)
SCHWARTZ, A.L. (Itf)
SCULLIN, Vince (Itf)
SEHNERT, Art (Itf)
SIENKIEWICZ, Ray J. (Itf)
SINGLETON, Earl (Itf)
SISSON, Rosalie (Itf)
SISSON, William (Itf)
STUDLEY, Bob (Itf)
SWISHER, R.D. (d)
TACKETT, Roy (a&w in NM)
TAKACS, Steve (d.)
TAYLOR, Glen (Itf)

TEST, Roy (Itf)
THOMPSON, Robert G. (Itf)
WASHINGTON, Ray Jr. (Itf)
WEBSTER, Douglas (Itf)
WINTERBOTHAM, R.R. (d.)
WRIGHT, Tom (lItf)

Group I1l: Well-wishers not listed as
CFS members

BIRCH, Al G. (Itf)

BRADBURY, Ray (a&w in LA)

CARSON, Mearl (Itf)

CHAMBERLAIN, Edwin (1tf)

CONWAY, Bowentt

CONWAY, Grahamtt

CONWAY, Rogertt+

CONWAY, W. Kermit [Tt

CONWAY, Millicent Dianatt

CORWIN, Cecil (Itf)

COUNTS, Edwin (Itf)

DEGLER, Robert (fictional brother
of Claude Degler)

ERICKSON, Walter (Itf)

FRANCIS, Dale R. (Itf)

GALLET, Georges H. (d.)

GORDON, Millard Verne (ltf)

GOTTESMAN, Sarah Delano (Itf)

HASSE, Henry (d.)

“HELEN OF NEWCASTLE” (Helen
Bradleigh, whom see) (inventive
guy, Degler)

HOFFMAN, R.A. (d.)

KORSHAK, Melvin (also known as
Earl or Erle Korshak)

LAVOND, Paul Dennis (pen name for
Kornbluth, Lowndes and Pohl)
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McILWAIN, David (ltf) Group IV: Members or well-wishers
MOLESWORTH, Vol (d.) known not to have attended
MORLEY, Wilfred Owen (pen name BRAZIER, Donn (a&w in MO)
for Lowndes) CAMPBELL, John W., Jr. (d.)
RAYMOND, Hugh (John Michel) GNAEDIGER, Mary (d.)
RE|NSBERG, Mark (a&w in MD) HORN|G, Charles D. (|tf)
REITROF, John (Fortier spelled McILWRAITH, Dorothy (d.)
backward—ltf) PALMER, Raymond A. (d.)
SCHNEEMAN, Charles (d) POHL, Frederik (a&w)
SILVEY, Bill (Itf) SMITH, Clarissa (d.)
TULLIS, George (Itf) SMITH, E:E. (d.)
VAN DORNE, Sophia (Itf) TREMAINE, F. Orlin (d.)
WELLS, Braxton (Itf) TUCKER, Wilson or Bob (a&w in IL)
WRIGHT, Weaver (F. J. Ackerman) WARNER, Harry, Jr. (a&w in MD)

*¥**F*Guest of Honor at Denvention |
***Fan Guest of Honor in 1981
**Chariman of Denvention |

*On Denvention | committee
tFilmed Denvention | events
ttPen-names of various Futurions

Guest of Honor

GENE WOLFE

Fan Guest of Honor

BOB WAYNE

Toast Master

CHAD OLIVER

Other Guests

HOWARD WALDROP
LEIGH KENNEDY

ED BRYANT

Full convention membership - $8 One day membership - $3
Dealer's table - $25

For information and memberships write:
Robert Tayior

P.0. Box 9612 N.W. Station

Austin, Texas 78766

Or call : (512) 443-3491

OCT.2-3:4 AUSTIN, TEXAS

ARMADILLOCON IIl



Robert F. Aickman, author (June 27, 1914~
Feb. 17, 1981)

J.O. Bailey, author, educator (Aug. 12, 1903
2)

Francois Bordes (Francis Carsac), scientist,
author (1919 May 1, 1981)

Francis J. Brueckel (Frank J. Bridge), author.

Roger Blondel (B.R. Bruss), author, artist
(1895 -1981)

Doris Pitkin Buck, author (Jan. 3, 1898
Dec. 4, 1980)

Compton N. Crook (Stephen Tall), author
(1909 -Jan. 15, 1981)

Teddy DeVita, fan.

Alex Endemano, fan.

Romain Gary, author (May 8, 1914—Dec. 2,
1980)

Riley Hughes, author (?~Mar. 8, 1981)

Janie Lamb, fan (April 12, 1908 -May 6, 1981)

Jean Linard, fan.

Barry P. Miller, author (?—June 21, 1980)

H. Warner Munn, author (Nov. 5, 1903 Jan.
10, 1981)

Kris Neville, author (May 9, 1925-Dec. 23,
1980)

Susan C. Petrey, author (April 7, 1945—Dec.
5,1980)

Walter Reineckie, fan (?—Jan. 2, 1981)

Joseph Samachson (William Morrison), author
(Oct. 13, 1906-?)

Paul Sauerlander, fan.

James H. Schmitz, author (Oct. 15,1911~
April 18,1981)

J. Vernon Shea, editor.

George O. Smith, author (April 9, 1911~
May 1981)

Charles Percy Snow, essayist (1905-1980)

Robert Stallman, author (1930—Aug. 6, 1980)

George Rippey Stewart, author (May 31—
Aug. 22, 1980)

Lou Tabakow, fan, author (1915—May 16, 1980)

Motoichiro Takabe, artist.

Arthur R. Tofte, author (?—May 21, 1980)

Frank Utpatel, artist.

Susan Wood, fan, editor (Aug. 27, 1948—
Nov. 12, 1980)

lenvention II

Eid Committee

member Randy
Rohrboudgh

died in 1978

after a3 rock-
climbing fall.

We wish that he would
have lived to see
thiec WorldCon.
‘*Here’s to

Rande Rohrboudhy

he’'s with us tonight.”

In \emoriam
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COME TO THE

SCIENCE FICTION WORLD

OF YOUR

DREAMS
uﬁn.: HIGH

FOUR
LARGEST
SELECTION OF CONVENIENT
NEW AND
USED SF IN THE COMPLETE
ROCKY ;'SEOF NEW
MOUNTAIN
WI(E)S}# COLLECTABLE
10% OFF comes
ALL SCIENCE FICTION
WITH PURCHASE OF
3 BOOKS OR MORE
Denver South 308 S. Broadway 777-591
Denver East 2901 E. Colfax 333-8616
Boulder 1717 Pearl St. 443-4500
Colorado Springs 220 N. Tejon 635-2516
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The World Science Fiction Society

CONSTITUTION

August, 198l

ARTICLE | — Name, Objectives, Membership, and Organization

SECTION 1:

SECTION 2:
A.
B.
C.
D.
SECTION 3:

SECTION 4:

SECTION 5:

SECTION 6:

ARTICLE 1l
SECTION 1:

SECTION 2:

SECTION 3:

SECTION 4:

SECTION 5:

SECTION 6:

SECTION 7:

SECTION 8:

The name of this organization shall be the World Science Fiction Society, hereinafter referred to as WSFS.

WSFS is an unincorporated literary society whose functions are:

To choose the recipients of the annual Science Fiction Achievement Awards (the Hugos),
To choose the locations and Committees for the annual World Science Fiction Conventions,
To attend those Conventions, and

To perform such other activities as may be necessary or incidental to the above purposes.

The Membership of WSFS shall consist of all people who have paid membership dues to the Convention
Committee of the current World Science Fiction Convention.

Members of the Society paying the minimum fee towards membership with their site-selection ballots shall
be members of the selected Convention with the right to receive all generally distributed publications. Such
members may convert to members with the right of general attendance at the selected Convention and its
Business Meeting by paying, within ninety (90) days of site selection, an additional fee, set by the selected
Convention Committee, of not more than the minimum voting fee and not more than the difference between
the voting fee and the attending fee for new members.

Authority and responsibility for all matters concerning the Convention, except those reserved herein to the
Society, shall rest with the Convention Committee, which shall act in its own name and not in that of the
Society.

Each Convention Committee should dispose of surplus funds remaining after accounts are settled for the
current Convention for the benefit of the Society as a whole. Each Convention Committee shall retain an
independent accountant at least a year before their Convention and shall publish a financial statement
prepared by said accountant within ninety days after their Convention and a final financial statement within a
year.

— Science Fiction Achievement Awards (the Hugos)

Selection of the Science Fiction Achievement Awards, known as the Hugos, shall be made as follows in the
subsequent Sections of this Article.

Best Novel: A science fiction or fantasy story of forty thousand (40,000) words or more appearing for the first
time during the previous calendar year. A work originally appearing in a language other than English shall
also be eligible in the year in which it is first issued in English transhation. A story, once it has appeared in
English, may thus be eligible only once. Publication date, or cover date in the case of a dated periodical, takes
precedence over copyright date. A serial takes its appearance to be the date of the last installment. Individual
stories appearing as a series are eligible only as individual stories and are not eligible taken together under the
title of the series. An author may withdraw a version of his work from consideration if he feels that that
version is not representative of what he wrote. The Convention Committee may relocate a story into a more
appropriate category if it feels that it is necessary, provided that the story is within five thousand (5,000)
words of the new category limits.

Best Novella: The rules shall be the same as those for Best Novel, with length between seventeen thousand five
hundred (17,500) and forty thousand (40,000) words.

Best Novelette: The rules shall be the same as those for Best Novel, with length between seven thousand five
hundred (7,500) and seventeen thousand five hundred (17,500) words.

Best Short Story: The rules shall be the same as those for Best Novel, with length less than seven thousand five
hundred (7,500) words.

Best Dramatic Presentation: Any production in any medium of dramatized science fiction or fantasy which has
been publicly presented for the first time in its present dramatic form during the previous calendar year. In
the case of individual programs presented as a series, each program is individually eligible, but the series as a
whole is not eligible.

Best Professional Artist: An illustrator whose work has appeared in the field of professionally published science
fiction or fantasy during the previous calendar year.

Best Professional Editor: The editor of any professional publication devoted primarily to science fiction or fantasy
during the previous calendar year.
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SECTION 9:

SECTION 10:
SECTION 11:

SECTION 12:

SECTION 13:

SECTION 14:

SECTION 15:

SECTION 16:

SECTION 17:

Best Fanzine: Any generally available fannish publication devoted to science fiction, fantasy, or related subjects,
which has published four (4) or more issues, at least one (1) of which appeared in the previous calendar year.
The words “fanzine” and “fannish” shall be defined only by the will of the membership, and the Convention
Committee shall impose no additional criteria.

Best Fan Writer: Any person whose writing has appeared in magazines of the type defined in Section 9 above.

Best Fan Artist: An artist or cartoonist whose work has appeared through publication in magazines of the type
defined in Section 9 above or through other public display during the previous calendar year. Any person
whose name appears on the final Awards ballot for a given year under the Professional Artist category shall
not be eligible for the Fan Artist Award for that year.

Additional Category: Not more than one special category may be created by the current Convention Committee
with nomination and voting to be the same as for the permanent categories. The Convention Committee is
not required to create any such category; such action by a Convention Committee should be under
exceptional circumstances only; and the special category created by one Convention Committee shall not be
binding on following Committees. Awards created under this Section shall be considered to be Science Fiction
Achievement Awards, or Hugos.

Name and Design: The Hugo Award shall continue to be standardized on the rocket ship design of Jack
McKnight and Ben Jason. Each Convention Committee may select its own choice of base design. The name
(Hugo) and the design shall not be extended to any other award.

No Award: At the discretion of an individual Convention Committee, if the lack of nominations or final votes
in a specific category shows a marked lack of interest in that category on the part of the voters, the Award in
that category shall be cancelled for that year. In addition, the entry “No Award” shall be mandatory in each
category of Hugo on the final ballot. In any event, No Award shall be given whenever the total number of
valid ballots cast for a specific category is less than twenty-five percent (25%) of the total number of final
Award ballots (excluding those cast for No Award) received.

Nominations and Voting: Selection of nominees for the final Award voting shall be done by a poll conducted by
the Convention Committee under rules determined by the Committee. Final Award voting shall be by mail,
with ballots sent only to Society members. Final Award ballots shall include name, signature, address, and
membership-number spaces to be filled in by the voter. Final Award ballots shall standardize nominees given
in each category to not more than five (5) (six (6) in the case of tie votes) plus “No Award.” The Committee
shall, on or with the final ballot, designate, for each nominee in the printed fiction categories, one or more
books, anthologies, or magazines in which the nominee appeared (including the book publisher or magazine
issue date(s)). Assignment to the proper category of nominees nominated in more than one category, and
eligibility of nominees, shall be determined by the Convention Committee. Voters shall indicate the order of
their preference for the nominees in each category.

Tallying: Counting of all votes shall be the responsibility of the Convention Committee, which is responsible
for all matters concerning the Awards. In each category, votes shall first be tallied by the voter’s first choices.
If no majority is then obtained, the nominee who places last in the initial tallying shall be eliminated and the
ballots listing it as first choice shall be redistributed on the basis of those ballots’ second choices. This process
shall be repeated until a majority vote winner is obtained.

Exclusions: No member of the current Convention Committee nor any publications closely connected with a
member of the Committee shall be eligible for an Award. However, should the Committee delegate all
authority under this Article to a Subcommittee whose decisions are irrevocable by the Convention
Committee, then this exclusion shall apply to members of the Subcommittee only.

ARTICLE Ill — Future Convention Selection

SECTION 1:

SECTION 2:

SECTION 3:
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The Society shall choose the location and Committee of the Convention to be held two (2) years from the date
of the current Convention. Voting shall be by mail or ballot cast at the current Convention with run-off ballot
as described in Article II, Section 16, and shall be limited to Society members who have paid at least five
dollars ($5.00) towards membership in the Convention whose site is being selected. The current Convention
Committee shall administer the mail balloting, collect the advance membership fees, and turn over those
funds to the winning Committee before the end of the current Convention. The minimum voting fee can be
modified for a particular year by unanimous agreement of the current Convention Committee and all bidding
Committees who have filed before the mail ballots are set. The site-selection voting totals shall be announced
at the Business Meeting and published in the first or second Progress Report of the winning Committee, with
the by-mail and at-convention votes distinguished.

Site-selection ballots shall include name, signature, address, and membership-number spaces to be filled in by
the voter. Each site-selection ballot shall list the options “None of the above” and “No preference” after the
bidders and with equal prominence. The minimum fee in force shall be listed on all site-selection ballots.

The name and address information shall be separated from the ballots and the ballots counted only at the
Convention with two witnesses from each bidding committee allowed to observe. Each bidding committee
may make a record of the name and address of every voter. A ballot voted with first or only choice for “No




preference” shall be ignored for site selection. A ballot voted with lower than first choice for “No preference”
shall be ignored if all higher choices on the ballot have been eliminated in preferential tallying. “None of the
above” shall be treated as a bid for tallying. If it wins, the duty of site selection shall devolve on the Business
Meeting of the current Convention. If the Business Meeting is unable to decide by the end of the Convention,
the Committee for the following Convention shall make the selection without undue delay. When a site and
Committee are chosen by a Business Meeting or Convention Committee, they are not restricted by region or
other qualifications and the choice of an out-of-rotation site shall not affect the regional rotation for
subsequent years. If no bids qualify to be on the ballot, the selection shall proceed as though “None of the
above” had won.

SECTION 4: Bids from prospective Committees shall be allowed on the ballot by the current Convention Committee only
upon presentation of adequate evidence of an agreement with the proposed sites’ facilities, such as a
conditional contract or a letter of agreement. To be eligible for site selection, a bidding committee must state
the rules under which the Convention Committee will operate, including a specification of the term of office
of their chief executive officer or officers and the conditions and procedures for the selection and replacement
of such officer or officers. Written copies of these rules must be made available by the bidding committee to
any member of the Society on request.

SECTION 5: To ensure equitable distribution of sites, North America is divided into three (3) regions as follows: Western:
Baja California, New Mexico, Colorado, Wyoming, Montana, Saskatchewan, and all states and provinces
westward; Central: Central America, Mexico (except as above), and all states and provinces between Western
and Eastern regions; and Eastern: Florida, Georgia, South Carolina, North Carolina, Virginia, West Virginia,
Pennsylvania, New York, Quebec, and all states and provinces eastward. Convention sites shall rotate in the
order Western, Central, Eastern region.

SECTION 6: A Convention site outside of North America may be selected by a majority vote at any Convention. In the
event of such outside Convention being selected, there shall be an interim Continental Convention in the
region whose turn it would have normally been, to be held in the same year as the overseas World Science
Fiction Convention, with rotation skipping that region the following year. To skip a region without giving it
an interim Continental Convention shall require a three-quarters majority vote. Selection of the site of such
Continental Convention may be by vote of the Business Meeting or by such other method as the competing
bidders might agree upon.

SECTION 7:  Each World Science Fiction Convention Committee shall provide a reasonable opportunity for bona fide bidding
committees for the Convention to be selected one year hence to make presentations.

SECTION 8: With sites being selected two (2) years in advance, there are therefore at least two Convention Committees in
existence at any given time. If one should become unable to perform its duties, the surviving Convention
Committee shall determine what it is to do, by mail poll of the Society if there is time for one, or by decision of
the Committee if there is not time.

ARTICLE IV — Constitution and Powers of the Business Meeting

SECTION 1:  Any proposal to amend the Constitution of WSFS shall require for passage a majority of all the votes cast on
the question at the Business Meeting of the Society at which it is first debated, and also ratification by a
simple majority vote of those members present and voting at a Business Meeting of the Society held at the
World Convention immediately following that at which the amendment was first approved. Failure to ratify
in the manner described shall void the proposed amendment.

SECTION 20 Any change to the Constitution of WSFS shall take effect at the end of the World Science Fiction Convention
at which such change is ratified.

SECTION 3: The conduct of the affairs of the Society shall be determined by this Constitution together with all ratified -
amendments hereto and such Standing Rules as the Business Meeting shall adopt for its own governance.

SECTION 4: Business Meetings of the Society shall be held at advertised times at each World Science Fiction Convention.
The current Convention Committee shall provide the Presiding Officer and Staff for each Meeting. Meetings
shall be conducted in accordance with Robert’s Rules of Order, Newly Revised, the Standing Rules, and such other
rules as may be published by the Committee in advance.

SECTION 5: The Constitution of WSFS, together with an explanation of proposed changes approved but not yet ratified,
and the Standing Rules shall be printed by the current Convention Committee, distributed with the Hugo
nomination ballots, and printed in the Convention book, if there is one. ‘

The above copy of the WSFS Constitution is hereby Certified to be true, correct, and

complete:
% ecrge, P. Flyrn
Donald E. Eastlake, III \ 1981/4/23 George P. Flynn
Presiding Officer Noreascon 11 Business Meeting Secretary
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New York in '83/
NASFiC NY '83

Committee:

NEW YORK
IN 1983

Brian Burley (Chair)
Thom Anderson (Treas.)
Robert Sacks (Sec.)
Joe Braman

Rick Buchanan

Fred Kuhn

Robert Osband (Ozzie)

Hotel: The NY Statler,
site of the '67
Worldcon

"Write us in on the Worldcon ballot"

A statement of principles of the bid committee:

The philosophy of the World Science Fiction Society
encourages overseas Worldcons whenever a competent bidding
committee enters a bid by allowing them to bid without
regard to rotation and by providing for a NASFiC for the
North American fans in that circumstance, so that North
American fans may in good conscience vote for a worthy
overseas bid knowing that they will not deprive themselves
of a major national convention. The New York in '83
committee has entered its Worldcon bid in accordance with
this philosophy. We feel that we can provide the fans with
an extraordinary Worldcon. If the fans, as is their right,
choose an overseas Worldcon, we will provide an extraordin-
ary NASFicC.
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RULES for the WORLDCON BUSINESS MEETING

RULE 1:

RULE 2:

RULE 3:

RULE 4:

RULE 5:

RULE 6:
RULE 7:

RULE 8:

RULE 9:

RULE 10:

RULE 11:

RULE 12:

RULE 13:

RULE 14:

Business of the Annual Meeting of the World Science Fiction Society shall be transacted in one or more sessions
called Preliminary Business Meetings and one or more Main Business Meetings. The first session shall be
designated as a Preliminary Business Meeting. At least eighteen (18) hours shall elapse between the final
Preliminary Business Meeting and the one or more Main Business Meeting. One Business Meeting session shall
also be designated the Site-Selection Meeting where site-selection business shall be the special order of
business.

The Preliminary Business Meeting may not pass, reject, or ratify amendments to the Constitution, but the
motions to “object to consideration”, to “table”, to “divide the question”, to “postpone” to a later part of the
Preliminary Business Meeting, and to “refer” to a committee to report later in the same Business Meeting are in
order. The Preliminary Business Meeting may alter or suspend any of the rules of debate included in these
Standing Rules. Motions may be amended or consolidated at this Meeting with the consent of the original
maker. Absence from this Meeting of the original maker shall constitute consent to amendment and to such
interpretations of the intent of the motion as the Presiding Officer or the Parliamentarian may in good faith
attempt.

The deadline for the submission of non-privileged new business shall be two hours after the official opening of
the Convention or eighteen hours before the first Preliminary Business Meeting, whichever is later.

Six (6) identical legible copies of all proposals requiring a vote shall be submitted to the Presiding Officer before
the deadline given in Rule 3 above. All proposals or motions of more than seventy-five (75) words shall be
accompanied by at least one hundred additional identical, legible copies for distribution to and intelligent
discussion by the Meeting attendees unless they have actually been distributed to the attendees at the
convention by the Convention Committee. All proposals or motions shall be legibly signed by the maker and at
least one seconder. The Presiding Officer may accept otherwise qualified motions submitted after the deadline,
but all such motions shall be placed at the end of the agenda. The Presiding Officer will reject as out of order any
proposal or motion which is obviously illegal or hopelessly incoherent in a grammatical sense.

Debate on all motions of less than fifty (50) words shall be limited to six (6) minutes. Debate on all other motions
shall be limited to twenty (20) minutes; if a question is divided, these size criteria and time limits shall be applied
to each section. Time shall be allotted equally to both sides of a question. Time spent on points of order or other
neutral matters arising from a motion shall be charged one half to each side. The Preliminary Business Meeting
may alter these limits for a particular motion by a majority vote.

Debate on all amendments to main motions shall be limited to five (5) minutes, to be divided as above.

Unless it is an amendment by substitution, an amendment to a main motion may be changed only under those
provisions allowing modification through the consent of the maker of the amendment, i.e., second-order
amendments are not allowed except in the case of a substitute as the first-order amendment.

A person speaking to a motion may not immediately offer a motion to close debate or to refer to a committee.
Motions to close debate will not be accepted until at least one speaker from each side of the question has been
heard, nor will they be accepted within one minute of the expiration of the time allotted for debate on that
motion. The motion to table shall require a two-thirds vote for adoption.

In keeping with the intent of the limitations on debate time, the motion to postpone indefinitely shall not be
allowed.

A request for a division of the house (an exact count of the voting) will be honored only when requested by at
least ten percent (10%) of those present in the house.

Motions, other than Constitutional amendments awaiting ratification, may be carried forward from one year to
the next only by being postponed definitely or by being referred to a committee.

These Standing Rules, and any others adopted by a Preliminary Business Meeting, may be suspended for an
individual item of business by a two-thirds majority vote.

The sole purpose of a request for a “point of information” is to ask the Presiding Officer or the Parliamentarian
for his opinion of the effect of a motion or for his guidance as to the correct procedure to follow. Attempts to
circumvent the rules of debate under the guise of “points of information” or “points of order” will be dealt with
as “dilatory motions” as specified in Robert’s Rules of Order, Newly Revised.

Citations to Articles, Sections, or specific sentences of the Society Constitution or Standing Rules are for the
sake of easy reference only. They do not form a part of the substantive area of a motion. Correct enumeration of
Articles, Sections, and Rules and correct insertions and deletions will be provided by the Secretary of the
Business Meeting when the Constitution and Standing Rules are certified to the next Worldcon. Therefore,
motions from the floor to renumber or correct citations will not be in order. The Secretary will also adjust any
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WSFS Standing Rules — continued —

RULE 15:

RULE 16:

RULE 17:

RULE 18:

other Section of the Constitution equally affected by an amendment unless otherwise ordered by the Business
Meeting. Any correction of fact to the Minutes or to the Constitution or Standing Rules as published should be
brought to the attention of the Secretary and to that of the next available Business Meeting as soon as it is
discovered.

At all sessions of the Business Meeting, the hall will be divided into smoking and non-smoking sections by the
Presiding Officer of the Meeting.

The World Science Fiction Society Business Meeting is a mass meeting of the Society’s membership which the
Convention is required to sponsor in accordance with the WSFS Constitution and these Standing Rules.
Therefore, (1) the quorum is the number of people present and (2) the decisions of the Chair as to whois entitled
to the floor are not subject to appeal. The motion to adjourn the Main Meeting will be in order after the
amendments to the Constitution proposed at the last Worldcon Business Meeting for ratification at the current
Business Meeting have been acted upon.

If time permits at the Site Selection Meeting, bidders for the Convention one year beyond the date of the
Worldcon being voted upon will be allotted five (5) minutes each to make such presentations as they may wish.

These Standing Rules shall continue in effect until altered, suspended, or rescinded by the action of any
Business Meeting. Amendment, suspension, or rescission of these Standing Rules may be done in the form of a
motion from the floor of any Business Meeting made by any member of the Business Meeting, and such action
will become effective immediately after the end of the Business Meeting at which it was passed.

The above copy of the Standing Rules for the Governance of the Worldcon Business
Meeting is hereby Certified to be true, correct, and complete:

< ‘21L°??" 11'7Q9m»1

\
Donald E. Eastlake, III 1981/4/23 George P. Flynn
Presiding Officer Noreascon 11 Business Meeting Secretary
WSFS Constitution, Standing Rules, & Busi Passed on to Denvention II typeset by Donald E. Eastlake, Iil, proofread by George P. Flynn

._‘J i
— IN

MR o -

TERVENTIONY
GAMMA
LARRY NIVEN ~ SUs's G ). GHERRYH

. . OF HONOR )
Author of “Ringworld” and Author of the “Morgaine” and
Co-author of “Lucifer's Hammer" “Faded Sun" Trilogies
SPECIAL GUESTS
MARION ZIMMER BRADLEY PAULA CRIST
Creator of Darkover Actress/Stunt Woman

MEMBERSHIPS

And Special Fan Guest Then 5120010 N o NOVEMBER

FRANK DENTON $15.00 at the door
6-8,1981
INTERMOUNTAIN SCIENCE FICTION CONVENTION GAMMA TRIARC TRAVEL LODGE
PO Box 151366, Salt Lake City, Utah 84115 Ph. (801) 486-0501 SALT LAKE CITY, UTAH
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BUSINESS passed on to DENVENTION TWO

The following nine items of business were passed on to Denvention 11 by Noreascon I1. Items 1 through 7
were passed at Noreascon 11 and will become a part of the WSFES Constitution if ratified at Denvention II.
Items 8 and 9 relate to committees formed at Noreascon 11 which may report to Denvention II. Persons
wishing to submit additional business for consideration at Denvention I1, in accordance with the Standing
Rules, should contact Donald E. Eastlake, 111, Presiding Officer, Denvention 11 Business Meeting.

ITEM 1: MOVED, to amend Article II, Section 15, of the WSFS Constitution by inserting the following:
Nominations shall be solicited for, and the final Award ballot shall list, only the Hugo
Awards and the John W. Campbell Memorial Award for Best New Writer.
This motion would ban the Gandalf and other awards not listed in the motion from the official nomination and voting
ballots. It contains 27 words.

ITEM 2: MOVED, to amend Article I, Section 16, of the WSFS Constitution by adding the following:
The complete numerical voting totals, including all preliminary tallies for first, second,
... places, shall be made public by the Convention Committee within ninety (90) days
after the Convention.
This motion makes the Hugo voting totals public. It contains 27 words.

ITEM 3: MOVED, to amend Article II of the WSFS Constitution by adding the following new section:
Best Non-Fiction Book: Any non-fictional work relating to the field of science fiction
or fantasy appearing for the first time in book form during the previous calendar
year.

This motion would make permanent the special Hugo category that was introduced at Noreascon I1. It contains 29
words.

ITEM 4: MOVED, to amend Article II, Section 9, of the WSFS Constitution by deleting all of the first sentence after
“which has published” and inserting the following in place thereof:
two (2) or more issues which appeared in the previous calendar year.
This changes the fanzine publishing requirement from four issues with one in the previous year to simply two issues in
the previous year. It has 11 words.

ITEM 5: MOVED, to amend Article I, Section 1, of the WSFS Constitution by striking “five dollars ($5.00)” and
inserting in its place “ten dollars ($10.00)".
This motion increases the default site-selection voting fee (which is also the initial fee towards membership in the
selected convention) from $5 to $10. If ratified at Denvention 11 it would first affect the 1984 site selection held in
1982. This motion is less than fifty words.

ITEM 6: MOVED, to amend Article Il of the WSFS Constitution by deleting the first and sixth sentences of Section 15
(to be renamed “Voting”) and inserting the following new section before it:
Nominations: Selection of nominees for the final Award voting shall be done by a
poll, conducted by the Convention Committee, in which each Society member
shall be allowed to make five (5) equally weighted nominations in every category.
Assignment to the proper category of nominees nominated in more than one
category, and eligibility of nominees, shall be determined by the Convention
Committee.
This motion standardizes the Hugo nominations procedure to what has actually been done in most recent years. The
motion contains 61 words.

ITEM 7: MOVED, to amend Article II, Section 15, of the WSFS Constitution by adding the following:
No nominee shall appear on the Final Award ballot if it received fewer
nominations than the lesser of either: five percent (5%) of the number of
nomination ballots cast in that category, or the number of nominations received
by the third-place nominee in that category.

This motion allows as few as three nominations to appear on the Hugo ballot in cases where less popular nominees were
nominated by fewer than 5% of the people who nominated in that category. It contains 45 words.

ITEM 8: The report of a committee formed to take action to protect the names used by WSFS. This committee can be ‘
contacted through its Chairman, Donald E. Eastlake, 111 | PO Box N, MIT Branch PO / Cambridge, MA 02139/
United States of America.

ITEM 9: The report of the Committee on the Permanent Organization and Incorporation of WSFS: The draft of a new
Constitution printed in Noreascon Il Progress Report Four was considered seriatim at the Noreascon II
Business Meeting, but only through Article VI. The remainder of the draft Constitution was recommitted to a
newly formed committee, which is authorized to submit revisions to the text from Article VII to the end of the
draft, but to make no changes in Articles I to VI as approved at Noreascon II. This Committee can be contacted
through its Chairman, Craig Miller | 9115 Beverlywood Street | Los Angeles, CA 90034 | United States of
America.
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FIRST SCIENCE FICTION CONVENTION
1953

FIRST HUGO AWARD
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CELEBRATE FIFTY YEARS OF CONVENTION FANDOM
IN THE CITY WHERE IT ALL BEGAN
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1012

The DENVENTION TWO Membership

ABELA MARTIN
ABELKIS FAUL K.
ARENSTEIN JOHN
ABLEMAN ALICE
ABERAHAM EMMA L.
ABRAMOWITZ ALYSON L.
ACKERMAN FORREST J.
ACKROYD  JUSTIN F.
ADAMS EARL G.

ADAMS  FRANCES
ADAMS NORMA A.

2 ADAMS ROBERT

ADAMSON KATHLEEN
ADAMSON WILLIAM
ADOLF  LISA ANN
ADSIT SHERYL
AESIR FRESS
AITREN EILEEN
AREROYD RICHARD G.
ALEERT SHARRON M.
ALBERTI ROE
ALDERSON DANIEL
ALDERSON DANIEL (GO)
ALDERSON  JULIE
ALDERSON STEFHEN
ALFORD DIXIE
ALLEN DANA

ALLEN JOHN W.
ALLEN MARY MARSHA
ALLEN ROERERT
ALLEN ROGER
ALLISON ERUCE
ALLISON M. SUSAN
ALM HARRY L. JR
ALM  MARILYN L.
ALMS JOHN I,
ALTENBURG F. M.
ALTERMAN FETER
ALTIS MICHAEL LEE

ALTUS SID

ALVARAIIO MARIA G.
ALVIS FHYLLIS E.

ALVIS ROBERT N.

ALVIS ROEBERT R.

ALVIS STEVE

ALVIS STEVE (GO)
ALVORD  J. CLINTON
ALVORD J. CLINTON (GO)

AMAN RA

AMERO DARRELL
AMBURN  JOHNNY L.
AMELING WILLIAM
AMELLA VINCENT
AMERMAN  ANDY
AMOS CAROLYN
AMOS CLIFF

AMOS  DONNA

AMOS KEN

AMSBURY CLIFTON
ANDERS  JONATHON
ANDERS FAUL
ANDERSEN LARRY
ANDERSON CAROL
ANDERSON CRAIG
ANDERSON DARREL
ANDERSON DAVID
ANDERSON DAVID LEE
ANDERSON DAVID O.
ANDERSON GARY L.
ANDERSON  JAMES E.
ANDERSON  JOHN
ANDERSON KAREN

1013 ANDERSON KEVIN 1029 BAKER CHARLES L.

2762 ANDERSON LYNN 3852 BAKER DOUGLAS D,

1014 ANDERSON FOUL 2968 BARER LESLIE

0015 ANDERSON R. JESSIE 2966 BAKER STANLEY C

4169 ANDERSON RAYMOND 0131 BAKER THOMAS DEVON

2415 ANDERSON RUSSELL 2044 BARER WILLIAM M.

4599 ANDERSON SCOTT R. 4243 BAKKE JIM

3113 ANDREW STEFAN 4345 BALAZS FRANK

3181 ANDREWS DAVID 2731 BALDRIDGE SUE

2482 ANDREWS DENNIS 0132 BALES RONALD G.

1015 ANDREWS JOHN C. 1030 BALL CATHY

2483 ANDREWS MARLA K. 2925 BALL DIANE E

1017 ANDRUKITIS RONALD J. 2923 BALL KIM

2036 ANDRUS REED 1031 BALL SELDEN E. JR

0119 ANDRUSCHAK HARRY 2207 BALLARD NIKKI

1018 ANESTOFOULO CATHERINE 1032 BALTER GERRI

0120 ANGEL CAROL 4458 BANE JOHN R.

0121 ANGEL HELEN H. 3776 BANGLE JAY

0122 ANGEL PAUL 3874 BANGS MARI L.

1019 ANGOVE NEVILLE 3954 BANGSUND  JOHN

2777 ANNLDY CAROL 3955 BANGSUND  SALLY

1020 ANSTEY MARCIA 3996 BANTZ  JONNI

2746 ANTHONY FAULA-ANN 3945 BANZHOF  DONNA

2996 ANUTA NATASHA 2121 BARBER CHRIS

2827 AFRKE ALEXANDER M. 2478 BAREER DAVID C

1021 AFRE ERIRUTE E. J. 3998 RARBER MIKE

2824 AFRE EDWARD M. 3725 BARBERA GEORGE

2184 AFFELEBAUM  JAN 2922 BRARRICH DERI

4064 AFFLEGATE THERESA M. 3012 BARBIERI ELAINE M.

3388 ARA ALETA 0133 BARD EARRY

2825 ARKIN FAM 1035 BARD STEFHEN T.

1022 ARMBRUSTER ROEEI 4288 BARIC KATHRYN

3962 ARMBRUSTER LORI 4287 BARIC WALTER H.

3380 ARMSTRONG AUGUST-ROSE E. 0621 BARKER DAYLE S.

3608 ARMSTRONG IIONA E. 1036 BARKER LYNN

3705 ARMSTRONG JOHN 1037 BARKER-EBRIDGET ANDRE J.

2854 ARNDT DORIS 3087 BARKLEY STUART A

4408 ARNOLL JIM 3599 BARNARD GAIL-IRENE

3841 ARNOLD RALFH 2222 BARNARD JEAN L.

3128 ARNOLD RICHARD W. 3324 BARNARDN F. J.

2348 ARNOTT MARGARET 3172 BARNES FAM

4059 ARONOVITZ DAVID 4203 BARNES REBECCA M.

4060 ARONOVITZ NANCY 2667 BARNETT DOROTHY M.

0124 ARTHURS GARY 2665 BARNETT NORALIE C.

3991 ASEBRIDGE GINA 2964 BARNETT-FANCHER EBECKY

3490 ASERINGE SUSAN 1553 BARRA DIANNA

2751 ASCHENEBRACH JAMES 4525 BARRET NEAL JR.

2786 ASCHENERACH JOSEFH 1038 BARRETT ERYAN

2326 ASHRY CHRISTINE 1039 BARRETT EBRYAN (GO)

2325 ASHRY DERRICK 4159 BARRETT GISELA G.

2897 ASFLER JOSEFH 2955 BARRETT MARSHE

2485 ATCHISON JEANNINE 2008 BARRETT MERVYN

2774 ATKINS DAWN 4158 BARRETT ROBERT R.

1023 ATTIYA MAZELLE 4465 BARRON JOAN T.

3263 ATTIYA YOEL 0137 BARRY JEREMY A.

2733 AUSTIN ALICIA 3683 BART RANDALL

4044 AUSTIN EDWIN 1040 RARTELT JOHN E.

1025 AUVIL DORA 1041 BARTHELETTE CARL A.

1026 AVERY R. SHIRLEY 4495 BARTLETT LISA A,

4352 AVERY FAMELA 0138 BARTLETT MARIE L.

2574 AVERY RICHARD 3549 BARTLETT RICHARD E.

1027 AXLER DAVID M. 4461 BARTLEY DOUGLAS L.
4123 BARTON ADRAIN

0128 BACHARACH SCRATCH 3295 RARTON ERILLIE J.

3275 BACHELLIER JEAN-FAUL 0019 BARTON GAIL R.

4014 BACHMAN ALEEN 1042 BARTTER MARTHA A.

3521 BACON IAN 1043 BARTUCCI RICH D.O.

2822 BAGDIGIAN ERUCE Z. 3480 BAS ALE

3628 BAHNISCH MARK 4204 BASS ANNETTE V.

2248 BAILEY DIANA 3973 BASTIAN DAVE

1028 BAILEY MIKE 0139 BATARD ERIC

2247 BAILEY ROEBERT 1044 BATEMAN GARY
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2370 BATEMAN SHARON 3553 BENEDICT MARTHE 4084 BIENIEWSKI FATRICIA

1045 BATES CHRIS 3596 BENFORD ALYSON 4083 BIENIEWSKI RICHARD
2904 BATES GEORGE 1051 BENFORDN GREGORY 2367 BIGGS ROXANN

4053 BATHER BRETT 3814 BENFORD HILARY E. 2290 BILLS FPRISCILLA
2178 BATTY DANNY N. 1052 BENFORD JOAN 3436 RILMES JOSHUA

2653 BATTY WARD 0. 3595 BENFORD MARK 4348 BILUTTA STACEY LYNN
4057 BAUDINO GAEL JO 2879 BENITZ KARSTEN 1062 BINNS MERVYN R.
1046 BAUER VIRGINIA E. 1053 BENN ELIZARETH 2188 BIRGEN EVA

2841 BAUM ALLEN 1054 BENN NAREN A, 2351 BIRKHEAD SHERYL L.
2787 BEAM MARY ANN 1056 BENNETT J. DAVID 0158 BIRNIE ALISTAIR
3041 BEAM RAY 2602 BENNETT KATHLEEN D, 1063 BISENIEKS DAINIS
3823 BEAN DEBRA H. 1538 BENNETT MELVA G. 3527 BRISGEIER CRAIG
4309 BEASLEY DAVE 4195 BENNETT SCOTT J. 2606 BISHOF ANDY

0141 BEATTY ALLAN 1057 BENTLEY MICHAEL K, 2867 BISHOF BEVERLY R.
1047 BEAUREGARD EDWARD 2886 BERCARICH DORIS 3130 BISHOF GERALD

1048 BEAUREGARD NORMA 3374 BERG BEVERLY 2443 BISHOF JAMES DANIEL
0142 BECHTOLD ALAN 1058 BERG JOHANNES H. 1064 RISHOF JOHN

3220 BECHTOLD DERIE 4260 BERGERON JOE 1065 BISMIRE FETER

1049 BECK THOMAS N. 3011 BERKOWSKI MAUREEN 4102 BJARNI

3223 BECKSTROM JUDY M. 3092 BERLYN MICHAEL 2631 EBLACK ANN

3084 BEEMAN WILLIAM R 3093 BERLYN MUFFY 2621 BLACK MEDERICK
1050 BEETEM DORIS D, 3286 BERMEL GUY 0159 BLACKBURN RICHARD
0020 BEETEM DORIS M. 4007 BERNAN RORIN 3616 BLACKMUN ALICE L. I.
0143 BEETEM KROSE 3288 BERRIMAN CHRIS E, 1066 BLACKWELL FAUL
2734 BEHNKE JIM 3947 BERRY ANN E. 0230 BLAKE MIKE

0144 BEHRNS LYNN F. 1059 BERVEN LEROY F. 1067 BLAKER JOHN R.
0145 BEIRNE MICHAEL G. 0153 BERWICK FHYLLIS 2961 BLANCHARD LINDA
2303 BELL CLARE L. 4212 BERWICK FHYLLIS 3731 BLANEY JOSEFH

3160 BELL FRANCIS X. 1060 BESTLER CHIF 2791 BLEANEY TED

3552 BELL JUANITA S. 1061 BESTLER LEAH 1068 BLIEVERNICHT GARY
0899 BELLEFEUILLE YVES 3524 BETHANCOURT KAY 3311 BLITMAN LESLIE
3176 BELLINGER MIKE 3241 BETHEL KIMBERLY E. 3376 BLOND MARTINE

2101 BELOV CHARLES A, 4356 BHARGAVA GREISH 0160 BLOOM ELAINE

2713 BELTON JOANNE 1437 BIELAWSKI STEFHANIE 2304 BLOOM GREG J.

2533 BEMIS JUDITH C. 2275 BIELFELDT EDWARD 1069 BLOOM KENT

4542 BENDER JAN 2646 BIEN ERIK 2168 BLOOM LESLIE M.,

Coming This Fall to a Radio Station Near You
The
Science Fiction
Radio Show

——A Commentary on Science Fiction and Fantasy——

The Science Fiction Radio Show will be
producing a wide range of programs
dealing with Science Fiction and Fantasy.

Many of you helped us greatly while
we were developing this program and we
hope to return the favor by airing your in-

We will have two basic formats: a theme
show dealing with a particular facet of
Science Fiction or Fantasy; and an author
show consisting of interviews with
various authors.

We will air five 5-minute shows each
week. Most of the interviews and some of
the theme shows will run for several con-
secutive programs so that we can do
justice to the interviewee or topic.

terviews to a national audience. We
hope that by the end of 1982 over a
quarter of a million people will hear The
Science Fiction Radio Show each week.

For more information, contact:

David Carson or Dr. Daryl Lane
The Science Fiction Radio Show
Odessa College

201 West University

Odessa, Texas 79762




0161 BLOOM MICHAEL 2708 BOUGHER LYNN Y 3635 BREDEN JOHN

4359 BLOOM MICHAEL 0170 BOUNDS RON W. 0175 BREIDBART SETH
1070 ELOOMQUIST JANE 2581 BOUSKA AMY S. 0176 BREIG JOSEFH

2411 BLUTE MARY-RITA 1079 ROUTILLIER LESTER 0177 BREIG VICKIE

2724 BLYLY DON 4538 BOVA RARBARA 2264 BREITENRACH ERIC
4099 BOBERG FAUL E. 4537 ROVA EEN 1090 BREMER H. CORSON
4122 RORZIEN DAVID 0171 ROWERS RILL 1091 BREMER-GERSICH FAULA
3457 ROCK NORA SIRI 0172 BOWLAND DER 3697 BRENNAN DAMIEN
3931 BOEHLER KAREN 2833 BOWNE SUSAN A, 2600 BRENNER MAYER A.
3266 BOGSTAD JANICE M. 1080 ROYCE DAVID C. 2205 BRENNER WAYNE
3261 BOGSTAD JANICE M. (GO) 4366 BOYDN  JOHN F. 2823 BRENT ROEIN

1071 BOHLE GLADYS I, 2554 BOYD RACHEL WRIGHT 2988 BRESLAU DANIEL
1988 BOHLE RORERT M. 1081 ROYKO GERALD 4013 BRETNEY RICHARD D.
0164 BOHLE WILLIAM C. 3253 BOYLE ANDREW F. 4541 BREWER M. A.

4079 ROLAS MICHELLE 2197 BRADLEY DOROTHY G. 1092 BREWER MILLY M.
4435 ROLAS RICK 3334 BRAIDEN JAMES 3579 BRICE URSULA

1072 BOLLERUD K. MERRILL 3032 BRAMAN JOSEFH 2160 BRIDGE STEFHEN W,
2776 BOLLETTINO LAURA 1082 BRAMMER CECILIA R. 0180 BRIDGET HBILL

3291 RBOLT COLIN E. 1083 BRAMMER ERIC M. 2641 BRIGGS ROBERT

3159 BOND' FATRICIA E. 1084 ERAMMER FRED D, 2094 BRIM M. DAVID
4066 BONDER SETH 4319 BRANCHE ELON 2095 BRIM MARSHA J.W.
0165 BONDS DUANE 1085 BRANDSHAFT RICHARD 4090 BRIN DAVID

01466 BONNER  JOHN 1086 BRANDT REVERLY L. 3674 BRINKMEIER VICKI
3548 RBOOK FAYE 4361 BRANDT RICHARD 3081 BROADRENT DAVID C.
1073 BOOK WARREN 4543 RRANNAN  FATTY 3036 BROCKMAN MICHAEL J.
4259 RORCHERT DERRA 3121 BRANS LENNIS 3824 BRODIN FPATRICIA
4596 BOREN TERRY 4254 BRASE COLLEEN 1093 BROMSTEIN SARAH
1074 RORGSTROM KJELL 1087 BRATMAN DAVID S, 1094 BROOKS CUYLER W. JR.
3085 RORNSTEIN EDWARD 2821 BRAUER FREDERICK A. 3670 BROOKS MICHAEL R.
0167 BOSCO ALAN 3250 BRAULT ED 4176 BROSE TOM L.

1075 ROSMA RORERT M. 1088 BRAY ALLAN F. J. 2887 BROUGH DAVID A.
0168 BOSTER JANE 1089 BRAY DAVID C. 2861 BROWN ANDREW

3335 ROSTICK TRUDY ANN 3278 BRAYTON RARKARA 3358 BROWN ANN LOVETTA
1076 ROTHNER FER 4214 BRAYTON ROBERT 2148 BROWN BRIAN EARL
2580 BOTT COLIN E. 0155 BRAZEE HOWARD JOHN III 44346 BROWN CATHY L.
1077 BOTWIN MITCHELL LEE 0156 BRAZEE FATRICIA 4339 BROWN CHARLES I,

F. A. N. IS A NON-PROFIT EDUCATIONAL AND SERVICE
ORGANIZATION FOR SCIENCE FICTION AND FANTASY
ARTISTS. DUES ARE $8 YEARLY AND INCLLUDES OUR
MAGAZINE, FANTASY ARTIST AND OUR IRREGULAR
NEWSLETTER FANFARE.

.
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Sample issue of
FANTASY ARTIST, $3.
(includes postage)

P.O. BOX 5157

SHERMAN OAKS, CA
91413

\____,4—/'“\(\5,‘__1 ar—

COME AND TALK TO US AT THE ARTSHOW SKETCH TABLE.

7
\
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EROWN CHARLES N,
EROWN DENICE M.
BROWN DONALLD
BROWN ELYZABETH
BROWN J. FRASER
BROWN JEFF
BROWN MARGARET E.
EROWN NANCY
BROWN FAM

EROWN FAULA
EROWN ROBERT L.
EROWN RUSSELL
EROWN SHARON L.
EROWN TED

EROWN WILLIAM
EROWN WILLIAM A.

BROWNSTEIN AMY F.
BROWNSTEIN STU
BROYLES LYNN
BRUDY  JOHN
BRUMMER WESTON
BRUNDIGE SUSAN E.
BERUNK  RANDALL JAY
BRUNNER  FRANK
BRYANT EDWARD
ERYANT EDWARD (GO)
BRYTTAN RUSTY
BUCHAN CRAIG
BUCHANAN GINJER
BUCHANAN RICK
BUCHHOLZ JOHN @,
BUCKLEY E. D,
BUCKWALTER  JAN
BUHHMAN FRANCES M.
BULLING RICHARD
BULLIS DAVID

BUNN BILL W.

BUNN CHERYL
BURFORD FATRICIA
BURGER  JOANNE
BURGER RUTH
BURKE MICHAEL
BURKE RUSTY
BURLEY BRIAN L.
BURNETT JAMES H,
BURNHAM CRISFIN
BURNICK GALE

BURT ANDREW

BURT ANDREW (GO)
BURT  JOHN MERRITT
BURT FAUL

BUSH ANNE-MARIE
BUSH ERWIN H,
BUSH SHELRY III

BUSHROE MICHAEL W.
BUSHYAGER LINDA E.
BUSHYAGER RON

BUSSEY MICHELE

BUTLER CHARLES W.
BUTLER CHRISTOFHER R.
BUTLER JOHN

BUTLER RORERT W. JR.
BUTLER SAMUEL GREGORY
BUTTERFIELD DAVID A,
BUYERS TERRY

BUZZARD THOMAS G.
BYNUM FRANKLIN A,
BYRLI' BRENT A.

C. W. ENTERFRISES

CADY CHARLES EARL III
CADY KATHE

4470
3774
3736
3976
1127
3433
3434
3607
4103
1128
4104
1129
0199
1130
2873
2228
4239
1131
0200
4586
0201
1132
4488

2522
4062
3804
3577

9 CARL H.

CADY TASHA

CALY THOMAS GRAY
CAGE RUSSELL

CAGLE THOMAS ERIN
CAGWIN THOMAS
CAHALANE GARY FETER
CALCATERRA MARIE E.
CALDWELL  JENNI
CALHOUN CAT
CALLAHAN CHRIS
CALLAWAY RORERT L.
CAMENGA  JOHN W.
CAMF DONNA L.

CAMF  RICHARD E.
CAMFBELL CHRIS
CAMFEELL DUANE
CAMFEELL EDDIE
CANNON  DOUGLAS
CANNON ROEERT
CANON RACHEL SUSAN
CANOFUS ONE

CANTOR DAVID A,
CANTOR MARTY
CAFALDO KATHLEEN A.
CAFLAN ROEBERT

CARDN KRISTINE A,
CARIl ORSON SCOTT
CAREY RURT JR.
CAREY DOUGLAS 8.
CAREY STEFHEN A.
FAUL

CARL LILLIAN S.
CARLETON GORDON
CARLSON DEEORA
CARLSSON INGEMAR
CARMICHAEL CHRISTINE
CARMICHAEL  JOHN
CARNIVAL KLAUS
CARNIVAL SUZANNE M.
CAROL  AVEDON
CARFENTER AMY
CARFENTER EILEEN
CARFER STEVEN

CARR TERRY
CARRILLO JENNIFER
CARRINGTON GRANT
CARROLL CAROLINE T.
CARROLL MICHAEL W.
CARSON DAVID
CARSON DAVID
CARSON  JOHN

CARSON KATHARINE
CARSON LEE H.
CARSON MARY E.
CARSON VICTORIA M.
CARTON BRILL
CARTWRIGHT WARREN LEE
CARTY SHARON ANNE
CASEY COREEN

CASS DWIGHT E.
CASSUTT MICHAEL
CASTEEL NEIL
CASTLE LINDA
CAVANAUGH CHARLES H.
CAVANAUGH JEANNE E.
CAVIN RILL

CAVIN WILLIAM I.
CAVITT ‘WILLIAM T.
CECIL ANN

CERA CATHERINE A.
CERISE DAVID
CHAFFEE DOUG

1135
3544
2863
1991
1136
3865
0205

2500
2501
0213
1147
2773
4419
4314
3748
4206
2346
4380
2866
1148
1150
0215
2010
1151
3866
3601
3042
1152
1441
4235
4569
2402
3351
2819
3827

CHALKER  JACK L.
CHAN C. H. C.
CHANLDLER A, BERTRAM
CHANDLER HUON A,
CHAFEK—-CARLETON
CHAFMAN  E. M,

LORI

CHAFMAN CHERYL LYNN
CHAFMAN  JOHN F,

CHARNAS  JO

CHARNAS STEFHEN
CHARNAS  SUZY MCKEE
CHARNAS  SUZY MCKEE (G0)
CHARNAS  SUZY MCKEE (GO0)
CHARNAS SUZY MCKEE (GO)
CHARNEY  JACOE

CHARNEY  JEAN 0.

CHARTER COMMUNICATIONS

CHARTERS LAWRENCE I,
CHATTANOOGA SF ASSOC.
CHAUVIN CYRUS R.
CHEEK JOHN C.

CHENEY CARL

CHERRY DAVID A.
CHERRY STEFHEN LEE
CHERRYH C. J.
CHESHIRE IIOUGLAS W.
CHILSON ROERERT
CHIMNEYVILLE F
CHIN M. LUCIE
CHRISSINGER CRAIG W
CHRISTENSEN KEVIN M.
CHRISTENSEN ROEERT
CHRISTENSEN SHAUNA 0.
CHRISTIAN C. E.
CHRISTIANSEANE
CHRISTIANSON GARY
CHRISTOFFERSEN GARY
CHRISTOFFERSEN JEFF

CHU  ALINA

CHULSKI THOMAS J.
CINEFEX

CINII I AERO

CITRAK MICHAEL L.

CITRAK FETER

CLAREMONT CHRISTOFHER
CLAREMONT CHRISTOFHER ()
CLARESON  TOM
CLARK RBEVERLEY
CLARK  REVERLY
CLARK CAROLYN
CLARK DAVID
CLARK KIM K.
CLARK LOUIS
CLARK MIKE
CLARKE J. BRIAN
CLARKE  JuDy
CLAYFOOL  GAVIN
CLAYTON~CARROLL.
CLEAVER FRED
CLEMENT BRRUCE
CLEMENT HAL
CLEMENTS DAVID
CLEVELY LENA
CLIFFORD BAREBARA
CLIFFORD ROBRERT J.
CLIFFORD RUIE L.
CLIFFORDN SUSAN NADINE
CLIFT GRANT MARK
CLOYD DAVID

CLOYD  JOHN F.

CLOYD SUSAN L.

COADY  MARTY

& SF Ss0C.
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0216
4009
2115
4061
4179
1153
3010
1154
1155
3076
2378
2942
3950
3961
0217
3691
1156
2140
1157
1158
1159
4001
2752
2497
0058
3283
3775
2374
1160
1161
2240
2111
3613
3221
3997
3405
3450
3510
4485
4527
1162
3820
3819
4530
3818
4383
3795
2492
1163
4067
3105
2855
0227
0022
0228
3902
1164
2434
1165
1166
2166
2357
1167
2209
0231
4566
1168
3853
3410
4220
3854
1169

COBRER GARY E.
COBE HUGH H.
COCHRANE ELAINE

CODE DEANNETTE
COFFEY C. J.
COHEN ELI

COHEN LISA
COHEN REGINA
COHEN SANFORD J.

COLE ADELMER G JR
COLE ANITA L.
COLE PBARBARA E
COLE CHARLES E.
COLE COREY S.
COLE JUDSON III
COLE MIKE

COLE NANCY

COLE TIMOTHY W.
COLE WALTER K.
COLEMAN JOE
COLEMAN KAREN S.
COLEMAN MICHELLE K.
COLEMAN SIDNEY
COLEMAN SIDNEY R
COLLAMER CANDY
COLLINS ERUCE
COLLINS CATHY

COLLINSON JACK
COLSHER MICHELLE M.
COLSHER WILLIAM L.
COLTRAIN DARLENE F.
CONGDON NELL A.
CONLON JERILEE
CONNELLI KATHLEEN
CONNER  SALLY
CONNOLLY JOHN G.
CONNORS FATRICK M.
CONRY SUSAN C.
CONTENTO WILLIAM G.
COOK  GLEN

COOK  NORMAN L.
COOKE CATHERINE
COOKE  JOHN F.

COOKE REALD

COOKE WILLIAM F.
COORSON RORIN E.
COOL RICK

COON SUSAN

COOFER CATHLEEN A.
COOFER  JOHN

COOFER NEIL

COOFER TAMSEN
CORDLE CINDI

CORDLE JO

CORDRAY KENT DAVID
CORDSMEYER FAUL W.
COREY ROBERTA D. C.
CORMACK ROEBERT H
CORNELIUS EROERY
CORRICK JAMES A.
CORRIGAN GERALD E.
COSTA ROSEMARY
COSTELLO MATTHEW J.
COSTENTINI CECILIA
COSTIKYAN GREG
COTTRELL TERRY
COULTER RUSS

COWAN LISA E.

COWAN MARY E.

COWAN RANDIE

COWAN ROEBERT L.
COWDEN VELMA

COWLING ALISON
COX GEOFF

CRAREB TERRI

CRAGG EDWARD E.
CRAIG FPAUL ROBERT
CRAIS ROBERT
CRANSTON CAROL ANN
CRANWELL C.
CRASKE MARK
CRAWFORD ERILL
CRAYNE CHARLES A.
CRAYNE JERALDINE DIAN
CRESFO ROLANDO
CRESSLER GREG
CRESTA ANITA L.
CRESWELL HUGH
CRISCI DONNA
CRISS DWYNELLA
CRIST FAULA
CRITES SUSAN
CROCKETT DAVID
CROFTS LINDA
CRONAU  GREG

CROFF DAVID
CROSS DERBIE
CROUCH ANN M.

CROWE EDNITH L.
CRUICKSHANK  JANET R.
CRUSOE JON C.
CTEIN

CULLER MINGA J.
CUMMINGS JIM
CUMMINGS ROERERT W.
CUNNINGHAM LOWELL
CUNNINGHAM SANLEE
CUFF  SANDRA F.
CUFF  SCOTT A.
CURRIER RONALD JR
CURRY RILL

CURRY JEAN

CURRY MARY E.
CURTH RICHARD J.
CURTIS DAVID
CURTIS JULIA
CURTIS KEITH
CURTIS RICHARD L.

DAEMMRICH DEERA A.
DAHL  TERESE E.
DAKINS MARK
DALEFIELD DALE

I ALESSIO ANGELO A.
DALESSIO CONNIE
DALGAARD  NIELS
DALMAN  DAVID
DAMASCUS  HOFE V
DAMMANN MICKEY

DANA  JAMES GORDON
DANE ERUCE

DANE GIGI

DANSIE MEGAN

DARRY CHARLES
DARLING FETER
DARLINGTON DANIEL A,
DARLINGTON LAUREL A.
DARTT ARTHUR C.
DATLOW ELLEN

DAVES SHIRLEY L.
DAVID MARK

DAVIDOV  HARRY LOUIS
DAVIDSON HOWARD L.
DAVIDSONN HARLEY

2604
3262
3400
2614
3014
4431
0024
3676
0253
2781
4363
0254
3806
3677
2703
4582
2937
1184
2938
4514
3507
2241
1185
2268
1186
3224
1187
2064
1188
1189
3665
2467
1190
4409
1191
4080
2417
3475
3474
0258
4055

DAVIS AVERY
DAVIS EBRIAN
DAVIS CAROL
DAVIS DIANA
DAVIS ELBRIA
DAVIS  JOEL
DAVIS  JOHN
DAVIS RKNIRERY LEE
DAVIS FHIL
DAVIS FHOEERE A.
DAVIS ROGER
DAVIS  SCOTT
DAVIS SHARON
DAVIS SHERRYL
DAVIS WALTER M.
DAVISON DAN
DAWE  DIANNE

DAWE LINDA

DAWE RUSELL

DAWE SUSAN J.
DAWSON  BRUCE

DAY  JOHN A,

DAY LEA M.

DAZZO GENEVIEVE M.
DE BETTENCOURT AL

DE EUTY DOUG
DECKERT DAN
DECKERT DANISE COOK

DECKINGER MIKE
DECKINGER SANDI
DEDON DERORAH C.
DEELEY LEONA

DEER RARBARA GREEN
DEGARRIELE THERESA
DE JONG S. FETER
DE KANE MATHEW
DELAURENTIS LINDA
DELESSIO DAWN M.
DELESSIO MICHAEL R.
DELHOTAL EBAREARA L.
DELIE GERALD

DELL AQUILA LARRY
DELNA  SANDEN
DELONGFRE  JOHN

DEL FAFA JEFF

DEL REY JUDY-LYNN
DEL REY LESTER
DEMARCO  JOSEFH
DENEBEIM JAY
LENEROFF  LINDA
DENNIS SCOTT C.
DENTON ANNA JO
DENTON FRANK

DEFRIEST CAROL
DEFRIEST CAROL HOAG
DEFRIEST WARREN
DERBY ELLEN

DERKUM FHILIF G
DESEIN  JOHN K.
DESIMONE REGINA

DE TREVILLE JOHN
DEUTSCH MARTIN E.
DE VORE HOWARD
LEWEY JEAN M.
DEWIS MARK
DICKENSON FAULINE
DICKINSON JULIE
DICKINSON MIKE
DICKSON ANN T,
DICKSON GORDON R.
DICKSON IAIN

S5 DIEHL DONALD R.
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™ aAb-oP—camh\( Worldeon
bid Surrounded loy the
State o Colorado /

TRe Comitkee (experenced chaps))

Jim Feund_- chirfreund.

TonSinger- regions! liaison

Cunthis Willisme Freund

Shithwn
Eliot l<o\\' horker—

iy Comety

How can we run an out-of-country Worldcon bid, and yet be surrounded by
Colorado? Let us quote an excerpt from The People's Almanac #2:
"...According to the Colorado Historical Society, a strip of land 90 mi.
long and 30 mi. wide in the Breckenridge area had been a no-man's-land
due to an early surveyor's error, but was officially made part of the
U.S. on Aug. 8, 1936, with a special proviso that the area retain 'the
right to be a free and independent kingdom three days each year'."

We wondered who our hosts would be until we discovered that this non-
American region for those three days is in fact part of the Republic of
Montmartre. (You may remember reading or hearing about Montmartre a
couple of years ago when her listings were excised from the NY Telephone
book, and the Republic sued for four million dollars--in dimes!) Upon
inquiring if her government would be interested in having the 1985 World
Science Fiction Convention, we got a very positive response via a letter
from the President himself! We have therefore decided
to recognize Montmartre's overriding claim to the land. You can back us
by taking out your Pre-Supporting Membership now so we can afford to
promote the bid with zines, parties, presentations, and more.

—Suq;g:uh mewbership send USE1:50 1o
%'—?\G&w r\%e in ‘85" % J\'Mzrw&

B7-20 81 Street , Act & Cot oo 1 5
Sockson Mj\'b, Nm\/:rt U372 M




2657
4213
3179
0264
4157
1200
0265
1201
2868
0266
0125
2564
0267
2126
2455
1202
2699
1203
2792
1204
1205
3930
1206
1207
3971
1208
1209
2987
2985
2395
2645
2643
1210
2524
3313
4430
4429
0271
0272
3161
2924
0025
1211
1212
1213
4180
0273
3132
1214
1215
3622
1216
2230
2229
2210
2845
2426
2627
1217
0274
0275
4252
4026
3645
34684
3904

4396
3880
2756
2728
0278

DIEHL MARILYN A.
DIEHL SUE

DIEL DIANA
DIERCKS ELIESE M.

DIERCKS L. J.

DIETZ ANN F.

DIETZ FRANKLIN M. JR.
DIETZ KARL HANNES
DIETZ LOREN MICHAEL
DIGRY TOM

DIKTY TED

DILLIE LARRY L.

DILLIE ZETTA C.
DILLON KEVIN

DI MARIA SALVATORE
DI MODICA GENEVIEVE
DIONNE WAYNE

DI VINO SHARMAN

DIX Jony M.

DIXON GAYLE

DIXON WILLIAM

DOAN  ANN

DORSON  IAN

DOBSON MICHAEL E.
DOERING DAVE
DOHERTY  EBAREARA
DOHERTY  TOM

DOLJAN  JANET

DOLJAN  RIVER

DOLSAY RORERT
DOMENICO ARWEN S.
DOMENICO MARJORIE E.
DOMITZ R. O.
DONAHUE LAURI
DONAHUE  MARY ANN
DONALDSON STEFHANIE
DONALDSON STEFHEN R.
DONEWITZ IRA
DONIGAN  JOHN

DONNEL  JEAN ANN
DONNELLY KATHE
DONSKY  CHARLOTTE
DOFF  KATHRYN R.
DORETHY FAUL R.
DORMER  FAUL

DORNEY KEVIN
DOROSCHENKO LEO
DORRELL FAUL

Doty  JOHN
DOUGHERTY
DOUGHERTY RORERT L.
DOUGLAS  JOHN R.
DOUGLASS CHERI
DOUGLASS  JOHN

DOVELL CATHERINE J.
DOWNING JIM

DOWNS ROBERT LEROY
DOWSON  SARAH

DOYLE ERORB

DOYLE CAROLYN

DOYLE CATHERINE F.
DRAGRONAIRE BRUSH SOFT
DRAFER FREDERICK
DRIVER JULIE

DUROSE M. J.
DUCHARME MICHAEL J.
DUCK DARIEN

DUDDEN FRED I.
DUESTER AL

DUFF  JOHN III

DUFF  RAYMOND

DUFF  TOM

KERREI

22 DuvIC

2 ENGLAND

DUGAL CHRISTINE
DUGAN CHRISTOFHER
DUGARM  A. DELANO
DUGARM H. KEATING JR.
DUNCAN  EBRENDA
DUNCAN  JAMES
DUNCAN  LARRY
DUNCAN  MICHAELA
DUNDES ROBERT A,
DUNHAM  DAVID R.
DUNN  KEVIN

DUNN  LESTER L
DUNNING LARRY
DUNTEMANN  CAROL
DUNTEMANN  JEFF
DUVAL  DAN C.

FAT

OVORKIN DAVID
DYER ANDREW R.
DYER-BENNET DAVID

EAMON D+ RODERICK
EARNSHAW ROGER
EARF  BERNARD
EASTEREROOK MARTIN
EASTLAKE DONALD E.
EASTLARE JILL
EEER ROBERT M.
ECCLES SCOTT

ECK  MARGARET
EDEIREN YALE F.
EDELMAN  SCOTT
EDGECOME MARY
ENGEWORTH JEAN R.
EDGEWORTH KATHLEEN Y.
ENGEWORTH ROERERT J.
EDICK FETER

ENMUNDS  ERARE

EDWARDS NANCY
EDWARDS  TAD

EEKHAUT GUIDO
EFFINGER GEORGE ALEC
EHRENFREIS CHARLES
EHRLICH KARL W.

EIDE FHYLLIS J.
EISENRERG LISE
EISENSTEIN ALEX R,
EISENSTEIN FHYLLIS
EISNER EAREBARA
ELDERKIN JACQUELINE T.
ELITON LYNETTE
ELLERS MARJII

ELLERY JULIET
ELLINGSON ALEX
ELLIOTT HOWARD
ELLIOTT RAYMOND F.
ELLIS AL

ELLIS DAVE

ELLIS LEONORE G.
ELSMORE JEREMY
EMERSON DAVID L

-EMFIE REGINA

ENGEL MARY LOUISE
ENGHOLM ARVID

GRAHAM A.
ENGLART  JOHN
ENGLESTEAD' CHARLES J.
ENNIS CARY

ENNIS MARTY

EFSTEIN LOUIS
ERICHSEN KURT
ERRICKSON CATHY

ESHEACH LLOYD A,
ESKRIDGE ROBERT JAY
ESTREN  JONATHAN
ETTLIN DAVID MICHAEL
EUBANKS FRANCES

EVANS BARNEY

EVANS ERIAN

EVANS DAVID

EVANS HELEN

EVANS MIKE

EVANS FAULA J.
EVELEIGH KENNETH D

EVENSEN MARIANNE
EVENSON JACQUE
EVERLING MICHAEL

FAINT FAMELA
FAIRFIELD MARK C.
FAIRHURST LONALD
FAIRHURST NANCY
FALEN D. E.
FALES FETER
FALKOWITZ AMY K.
FALLER NICHOLAS
FANJUL REGINA
FANTASY UNLIMITED
FARINELLI MIKE
FARMER DALE
FARMER GLENDA L.
FARMER VICKI
FARR  ERUCE

FARR KIM

FARRAN RANDY E.
FARRELL ROBERT
FARRELL STEVEN F.
FARWELL TROY
FASQUEL GILLES
FASS  AMY

FAURE RKYM
FAULDER RICHARD
FAUNT  DOUG
FAUSEL EDWARD F.
FAUSEL KAY L.

FAY  TIMOTHY
FEDER MOSHE
FEINOR STEVE

FEIN ADRIENNE
FELDRAUM GARY KEITH
FELIDMAN LANCE
FELIMAN FATRICIA A,
FELIFE GERONIMO
FELLINGER EO
FELLINGER MIKE
FELTHAM HELEANOR
FENSKE KEITH
FERGUSON EBRIAN E.
FERGUSON ERUCE
FERGUSON JULIA A.
FERGUSON ROEYN
FERGUSON ROY
FERMAN AUDREY
FERMAN EDWARD L.
FERMAN EMILY

FERON MICHEL
FERREE RICHARD N.
FERRIS DAVE
FERTNER ROBERT V.
FESSELMEYER RILL
FESSELMEYER SHERRY
FETTER JuDvy

FICKAS WILLIAM I.
FIDELIUS K. L.
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NESFA

New England Science Fiction Association, Inc.
PO Box G, MIT Branch Post Office

Cambridge, Massachusetts 02139 USA

NEW:  UNSILENT NIGHT by Tanith Lee . ... oouutete e e $10.00
INDEX TO THE S-F MAGAZINES 1951-1965 ...\t e $12.00
THE NESFA INDEX TO THE SCIENCE FICTION MAGAZINES AND ORIGINAL ANTHOLOGIES: 1976 ... $5.00
THE NOREASCON ONE PROCEEDINGS .. ..ottt e $12.00
NOREASCON ONE PROGRAM BOOK . .. ..uvtiiti e $2.00
NOREASCON ONE BANQUET RecOrd ...t $6.00
TOMORROW MAY BE EVEN WORSE by John Brunner & ATOm ... ..ouuosoo e $4.00
VIEWPOINT by Ben Bova, s ms ss smmmes 65585 5 €mmns cwwms s omm s 0058055 §5% 55 £ BES 5 mnm s nemm s s $10.00
THE PHOENIX AND THE MIRROR by Avram Davidson . ............ouuuueoro $4.95
BETTER THAN ONE by Damon Knight & Kate Wilhelm .. ...t $5.00
LORD OF THE RINGS COLORING BOOK .. ..ottt e e $3.00
THE NESFA HYMNAL ..o e e e e e $10.00
ERIPMAV T-SHIRT . . e e S E I SEES R $7.00

Damon Knight's short story “Eripmav’ is printed front and back on a white cotton t-

shirt. Specify size as small, medium, large, or extra large.
BOSKOME T8: T-SHIRT ¢ ximv s emmss 55 @555 6.5 mm ammw e 5000558 580885 5§85 E5 E55 55 5 mnes emee s $4.00

Silk-screened polyester t-shirts with the Boskone 16 Sandworm in silver on the front.

Colors available are red and blue. Sizes are small, medium, large, and extra large.

Please specify size and color. The other color may be sent in case no shirts are

available in the combination you initially specify.

Add $1.00 to all orders for shipment and handling. Massachusetts residents must

add 5% sales tax on all items except for t-shirts. NESFA can accept VISA and

MASTER CHARGE — please include card number, signature, and expiration date.

Discounts available on most items when five or more are ordered at once.

Make check or money order payable to: NESFA
3007 FIELDS ERYAN 2432 FLETCHER KENNETH W, 1266 FORWARD ROBERT L.
3749 FIGUEROA JOSIE 1261 FLICK JIM 2130 FOSTER ALAN DEAN
1254 FILIFOWICZ KATIE 2079 FLOYD TERRY L. 2131 FOSTER JO ANN
2100 FILFUS DAVID A. 2376 FLYNN DENNIS G. 2049 FOSTER SHARON M.
4438 FINCH-RAYNER SHEILA 0318 FLYNN GEORGE 3868 FOURRIER CLAY
0305 FINDER JAN HOWARD 4063 FLYNN SEAN 3869 FOURRIER MARINE
1255 FINE COLIN 3152 FOGLIO FHILIF 1267 FOWLER CAROLINE
2098 FINK HILDA C. 4510 FONG KANDY 1268 FOWLER WAYNE A,
2099 FINK RAY S. 3653 FONG RORERT C. 3302 FOX DIANE
1256 FINK SALLY C. 1262 FONTANA DOROTHY C. 2531 FOX JANET
1257 FINKELSTEIN EDWARD F. 0320 FOOTE DON 3301 FOX JOHN
3641 FISH SEAN M. 0321 FOOTE LYNDA 1269 FOX RICHARD C.
1258 FISHER CHARLES H. 4027 FORAN FAT A. 1270 FOX SUSAN L.
0308 FISHER LEAH 4550 FOREES DAVID IAN 1271 FOYSTER JOHN
1259 FISHER MICHAEL 0322 FOREIDUSSI MONICA 3148 FRAHM LEANE
1260 FISHER WILMA 1263 FORBUSH FPATRICIA A. 3352 FRAMBACH JOHN
0309 FITCH DON 3489 FORDI' BONNIE RUTH 1272 FRAME NOLA
0310 FITZPATRICK AL 4296 FORDN JEFFREY E. 2640 FRANCAVILLO JOHN
2869 FITZFATRICK FEGGY L. 1264 FORNELL JAN 1273 FRANCIS KAREN SUE
3188 FITZFATRICK SANDRA L. 3851 FORREST WOLF 1274 FRANCIS STEVE
0312 FITZSIMMONS MICHAEL M. 3134 FORSGREN RUNE 3927 FRANK ERAD
4418 FIX MICHAEL 3944 FORSYTHE MARGARET 4304 FRANK MARILYN D.
0313 FIX MIKE 4577 FORTIK DEAN 4282 FRANKLIN ANGIE
0316 FLEMING JAMES 1265 FORTY STEVE 4283 FRANKLIN ANGIE (GO)
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FRANKLIN ELLEN F.
FRANSON DONALD
FRANZ MARTY

FRASER HOLLY
FRAZIER ROBERT A.
FREAS KELLY

FREAS FAULINE
FRECH JAMES R.
FREDERICKSON CHRIS
FREDERIKSEN FLORRIE L.
FREDSTROM E. A.
FREEMAN CAROL A.
FREEMAN KEITH H.
FREEMAN RKEVIN
FREEMAN LINDA
FREEMAN NANCY R.
FREEMAN FHILIF J.
FREIDENRERG HARRY
FRENCH JAMES E.
FRENKEL JAMES K.
FRERICHS LOREN H.
FRIAUF DOUGLAS J.
FRIEDMAN BETH
FRIEDMAN JUDITH H. G.
FRIEDMAN LEAH
FRIEOMAN RICHARD A,
FRISBRIE ALAN E.
FRISCH FATRICIA
FRISCH FETER

FRITZ RANDOLFH
FROST EVELYN

FROST GREGORY
FROST TERRY
FUERSTENRERG JAMES
FUGATE CONNIE
FUJIOKA RAYMOND
FUNNELL GWEN

5 FURBER RORY

FURMAN-ROZANSKI
FURFHY SHILOH
FUSEK JOHN S.
FUTORAN CARL R.
FUTORAN GAIL C.

NANETTE

GAALEMA STEVE
GABLER ERILL
GAFFORD I'w GARRETT
GAHLON DEAN C.
GAIER GILEBERT
GALACCI RAYMOND R.
GALAXY BOOKRSHOF
GALERAITH FHYLLIS A,
GALE CONNIE

GALE STUART
GALLACI STEVE
GALLAGHER [DIANA G.
GALLIMORE RBILL
GALLOWAY MICHAEL J.
GALWAY CHARLES R.
GAMSTAJER F. J.
GARE GORDON
GARIDNER EDWARD
GARDNER ELIZABETH
GARIDNER ELIZABETH
GARDNER STAN
GARFIT KELLY
GARRETT RANDALL
GARRETT SARAH
GARRETT MAUREEN
GARRY MICHAEL A.
GASKINS JUDITH ANN
GASKO HENRY

GASFAR REXANA
GASFAR REXANA (GO)
GATHINGS CAROL
GAUSE DONNA
GAVARIN NATHAN E.
GEAR DANNY

GEAR MARTIN
GECHTER ALBERT E.
GEIE JEANNE

GEIE WARREN 0.
GEISLINGER ERIC
GELE JANICE

GELFAND' LARRY
GELLMAN RICK
GEMIGNANI MARGARET R.

GENDEL CATHERINE E.
GENDEL IRA
GENSHEIMER VIRGINIA
GENTEMAN MAUREEN

GENTEMAN FAUL F.
GEORGE DAVID
GEORGE LES
GERAUL' BARBARA H.
GEREBER ALAN J.
GERJUOY JUDITH
GERMOND GEOFFREY
GERST DEBORAH K.

GERST JAY L.
GERSTNER-MILLER GAIL
GERUS EDWARD A.
GFRERER JANE L.
GHETLER GENEVIEVE

GHRIST RENEE J.
GIBERS KIM

GIEES LYNN

GIERSON LINDA
GIEBSON LORRAINE A.
GIBRSON ROEBERT
GIBSON WILLIAM F.

GIDDINGS JAMES L.
GIDEON ANNE-MARIE
GIDEON RANDALL

GIFFORD MELVA
GIGUERE GEORGES
GIGUERE FAUL

GILBREATH MARCUS
GILCHRIST CYNTHIA
GILHAM ANDY
GILLEN KATIE
GILLESFIE ERUCE
GILLIAM RICHARD H.

GILLILAND ALEXIS A.
GILLILAND CHARLES D
GILLILAND DOLLY

GILMORE MARY C.
GILFATRICK JIM
GIRARD JAMES F.
GISH RAY

GISH TERRY
GLASKOWSKY FETER N.
GLASSER MARC S.
GLASSMAN FETER
GLENDENNING ERIAN
GLENNON STEFHEN W.
GLICKSOHN MIKRE
GLIELMI BEVERLY A
GLUCKSON ROEBERT
GLYER MICHAEL
GOBRECHT ROBERT A.
GODWIN FELIX

GOLAR ANNE FINZOW
GOLDEBERG SETH

oo
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2 e

Check ThHis Out!
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CATALOG 50¢

APOGEE
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SUITE 33E INTERSTATE MALL,
ALTAMONTE SPRINGS, FL 32701
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1314
1315
3587
4567
3883
1316
1317
0029
1318
3063
2576
1320
4568
4373
0350
3636
2366
1322
4478
2950
2949
1324
4347
2571
4398
1325
4286
3406
4428
1326
3320
0352
2122
1327
1328
4593
2224
1329
2814
1330
4375
2817
4073
3593
0354
4456
1331
0356
3234
2670
1332
3435
1333
1334
1335
4202
2755
2951
1336
3755
4200
1337
0357
3054
1338
4236
3938
0358
3603
4395
1339

2382
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GOLDENBERG KIM
GOLDENBERG MARK
GOLDHAMMER MARSHALL E.
GOLDMAN RIC
GOLDSBORODUGH CYNTHIA W.
GOLDSMITH MARZETTA D.
GOLDSMITH RALFH W.
GOLDSTEIN FRED
GOLDSTEIN LEE ANN
GOMES RON

GOMOLL  JEANNE
GONSER WALLACE S.
GONZALEZ HENRY
GOOCH KATHLEEN
GO0 RATHY

GOOD  WILLIAM
GOODHALE GEORGIA LOU
GOODIN JOY

GOODSON  WILLIAM, W.
GOODWIN LYNNE ANNE
GOODWIN MICHAEL
GORDAN  DAN

GORDON HOWARD
GOREHAM JAMES N,
GOSSAGE HENRY E,
GOTTESMAN REGINA E.
GOTTLIEE LAURIE (GO)
GOTTLIEE LAURIE FEARLMAN
GOTTLIEER LOUIS GRANT
GOTTLIER SHERRY

GOULD  MICHAEL

GOULD  THOMAS FHILIF
GOUROUNKIAN TOMAS
GOVARER DAVID

GRABER CARL HERSCHEL
GRALY DAFHNE GAY

GRADY HENRY A. JR.
GRADY  HENRY ALLEN
GRAHAM CHUCK

GRAHAM CLAIRE E.

GRAHAM DAVID C.

GRAHAM  JEAN

GRAHAM R. STEVE

GRAMS CHRISTINE A.
GRAND MARK

GRANDYS SUSAN K.

GRANT BILL

GRANT CHARLES L.

GRANT  DON

GRANT  MARY JO

GRASS0 ELYSE M.

JR

GRASS0 RICHARD J. JR.
GRAU FRANCES A.

GRAU RAY W.

GRAY LOUIS ELMER WARREN
GRAY RANDY

GRAY WAYNE

GRAYSON ASHLEY D
GREATHOUSE LESTER K,

GREEN CHRISTINE
GREEN DAVID
GREEN GARY
GREEN KELLY
GREEN NITA
GREEN RESA
GREEN SCOTT E.
GREEN SHOSHANNA
GREEN STEVEN J.
GREEN VICKI JAN

GREENBERG CAROLYN
GREENE ELWARD
GREENLEAF EMILE

2377
4575

2662
4033
3106
0371
27567
3719
1349
3811
0372
0373
0374
2144
3425
3424
4008
2258

2258

GREENWAY  ALAN
GRESS-WRIGHT
GRIFFIN KEVIN
GRIFFITH KURT E.
GRIFFITHS [DON
GRIGG DAVID
GRIGSRY FEGGY J.
GRIMSHAWE NICK
GROARK CHARLES ™.
GROSS ELIZABETH L.
GROSSBERG MICHAEL
GROVE DEERA

GROVE NANCIE R.
GROVE SANDRA DEE
GROVER TOM

GROW INDIA ROONE
GROW JAMES E.
GRUEN RICHARD F.
GRUNSETH BENITA
GRZYWACZ CATHY
GURELMAN CHRIS
GUENTER  JAMES
GUIDRY JOHN H.
GULICK JAMES
GUNDERSON ELEANOR
GUNN  JAMES E.

GUNN KEVIN
GUNNARSSON ARVID
GUNNELL STEFHEN
GUNNESON VICKIE

DAVID

GURNEY-MAWEY BRUCE
GUSS JENI
GUSTAFSON DAVID

GUSTAFSON  JON
GUTHRIDGE GEORGE
GUTHRIDGE MARY

GUZZO DIANE R,
HAAS DERORAH
HAAS KAREN

HABENICHT ALEXANDRA
HAGAN MARY E.

HAIGHT CINDY

HAINES DONNA MCCLYMONDS
HAINLEY RILL

HAIRE BARBARA G.
HALDEMAN CYNTHIA
HALDEMAN  GAY

HALDEMAN JOE W.

HALE MARION

HALL ERILL

HALL EDWARD A.

HALL  JOHN H.

HALL KATHLEEN CELESTE
HALL RKRISTINA A.

HALL MELISSA MIA

HALL  TRENTON

HALLEDAY DAVE

HALLORAN RORERT
HALFERN JOEL ™.
HALTER KIRK E.
HALVORSON MARK W.
HAMEBLEN MICHAEL L.
HAMEBLETON JIM
HAMILTON CHARLES
HAMILTON MARK E.
HAMILTON NORA

HAMLIN KAYE E.
HAMLIN RONALLD U,
HAMMAR DAVID k.,
HAMMEL.  AARON
HAMMEL  JAMES M.

2256 HAMMEL KATHRYN
2257 HAMMEL MARC

1351 HAMMELL SHARON
0377 HAMMER GARY I,
4517 HAMMOND  STEFHEN
1352 HAMMOND  TONY

1353 HAMFTON ELAINE
4190 HAMFTON WARREN BE.
4503 HANCOCK D+ LARRY
1354 HANDFIELD CAREY
4072 HANDSCHY MARK

4512 HANKINS RENNETH
2301 HANLEY CYNTHIA
4337 HANLEY EDWARD E.
3519 HANNA  JUDITH

2157 HANNA  NANCY L.
3993 HANSCOM RAE MONTOR
1356 HANSEN  ANNE

0378 HANSEN CHARLES FORD
1357 HANSEN THORE

1358 HANSEN TOM ARNE
1359 HANSON EBRUCE W.
2066 HANSON STEVE

4316 HARALDSTED ERIK
3545 HARCOURT  JILL K.
1360 HARDIN LAWRENCE G.
4406 HARKER JAMES

1361 HARNESS JACK

0030 HARFER LEANNE CHRISTINE
4531 HARFER RALFH

1362 HARFER TIM

3567 HARRELSON SUSAN
1363 HARRIGAN HAROLD
1364 HARRIGAN LISA DEUTSCH
3943 HARRINGTON DONALD F,
4370 HARRIS DELL

0385 HARRIS GEORGE E.
2339 HARRIS JEFF

0386 HARRIS JOHN A,
1365 HARRIS MATTHEW GLEN
2391 HARRIS NEIL

4477 HARRIS FATRICK LEE
4371 HARRIS VEDA

4293 HARRISON JOAN

4209 HARRISON LINDA
4301 HARTLING JOHN C.
2175 HARTMAN RKIMBERLY G. T,
2176 HARTMAN MARK

4256 HARTSOOK  GUY

1366 HARTWELL DAVID
2335 HARVEY ANDREW

4449 HARVEY DARRYL

3570 HARVEY RONALD B,
1367 HARVIA TEDDY

2623 HARWOOD FAUL

0387 HASELTINE SUSAN J.
2026 HASKELL FRED A,
2005 HASSALL FETER

2081 HASTIE DAVID JOHN
2986 HATTON CHRISTOFHER
2513 HAWES RICHARD

1368 HAWKINS DONNA

0388 HAWKINS JANE E.
0389 HAWRINS RANDALL
4598 HAYES BRADLEY N
1369 HAYES FAT

4210 HAYNES KELLEY ANNE
4312 HAYTON LAURA

0392 HAYWARD SUNN

0393 HAZEL EBRUCE

4168 HAZEN DEBEIE

1370 HEALEY~-OGDEN MARLENE



HEARD ROBERT W.
HEATLEY ALEX

HEATON KENNETH C.
HEDGE CAROLINE
HEFFERNAN KATE
HEFFRON FATRICIA
HEIL SUSAN

HEIL TERRY
HEINLEIN RORERT A,
HEINLEIN VIRGINIA
HELFRICH GARY
HELLER MARY
HELLERSTEIN NATHANIEL §.
HELLINGER STUART C.
HELMICH RICK

HELN ARORA J.

HEMINGWAY FAITH
HENDERSON ARTHUR L.
HENDERSON FLOYD E.
HENDERSON GIDEON
HENDERSON RERECCA
HENDRICKSON COLIN E.
HENDRICKSON DAVID
HENDRICKSON KAREN

HENEGHAN  JACK
HENLEY GARY W,
HENNESSY KATRINA
HENRICRSEN ANITA V.
HENRICKSEN REITH T.
HENRIKSEN HAF
HENRIKSEN MARY
HEFFERLE ROBERT F
HERKART  JANET F.
HERKART FPAUL G.
HERKELRATH RANDY
HERMAN JACK R.
HERMAN RICHARD C
HERRIG KATHLEEN
HERRINGTON MATTHEW J.
HERRIOT MANDY
HERRUF  MARK

HERSHAW DIANA
HEUER ALAN

HEVELIN RUSTY
HEVELIN RUSTY (GO)
HEYDRON VICKI ANN
HIEREBERT JOY
HICKEY JAMES
HICKEY JOHN KEVIN
HICKLIN TOM
HICKMAN CAROLYN
HICKMAN LYNN A.
HICKMAN MATT
HICKS DEBRA LYNN
HICKS SARA J.
HIEATT GORDON

HIGGINS RILL

HIGGINS GAIL J
HILDRETH DIANNA
HILL KIRK N.
HILLESTAD ANN R.
HILLESTAD CHARLES A.
HILLIARD MARGARET
HILLIS ROBERT L.
HILLS GREG

HILLSTROM DAN

HILT MARGARET A.
HILTON DARLA BAACK
HILTON JAMES L.
HIMELHOCH DEBORAH ANN
HINES WILLIAM JR.
HIRSH IRWIN

HIRSHMAN ERET
HITCHCOCK CHIF
HITESHEW MARK
HITESHEW MIMI
HITTENRAUCH KATHRYN M.
HLAVATY ARTHUR D.
HOARE MARTIN

HODIY  SHARON
HODGRINSON ERILL
HODGRINSON DERRIE
HOFF  GARY

HOFFMAN  ANTHONY F.
HOFFMAN  LINDA
HOFSTETTER  JOAN
HOGUE LEE

HORA  SHERLOCK
HOLDEN LARRY J.
HOLDOM  LYNNE

HOLIK RONALD

HOLLAND  CHRISTOFHER
HOLLAND  GEOFF
HOLLAND  MELANIE
HOLLAND  RON

HOLLANLDER LOUISE ANN
HOLLEMAN  JANE
HOLLINSHEAD MARIE

HOLLIS JOHN AWR.

HOLLYN NORMAN

HOLLYWOOD EOOK AND FOSTER
HOLM  DAVID W.

HOLMAN  VANCE

HOLMBERG  JOHN-HENRI
HOLMEN RACHEL

HOLMES CHRIS

HOLMES J.
HOLMES
HOLMES RICHARD S.
HOMER CAROL ELAINE
HONDROS KLEEO A,
HONOUR  ARTHUR

HOOD'  NORMAN L.
HOFFNER  JOHN M.
HOFKINS EREN W
HOFFER ERIC
HORMATS GAIL
HORNBACH KATHY
HORNE KATH
HOROWITZ EILEEN
HORTHMAN  JEAN
HORTON RICHARD
HOSKI VALLI M.
HOSLER RONALD
HOUGH HELEN
HOUGHTON MIFFLIN COMPANY
HOUSTON RICK

L.

HOWARD CHERI DEW
HOWARDT DENYS
HOWARD  GERI
HOWARD  JOHN J.

HOWARTH  JOHN
HOWE  ANTONY

.HOWE MICKIE S.

HOWE STEVEN D,
HOWELL LARRAINE
HOWELL ~ TREVOR
HOWES FAUL R.
HOYT MARJIE

HSU RICHARD
HUANG  JIM

HUCK KENNETH
HUDGINS HANK

2 HUDSON JAMES F.

HUDEON FETER
HUETT RIM

HUFF  ALAN

HUFF  CHET
HUFFORD KEITH
HUGHES WARREN
HULING CHILD
HULING DEAN R,
HULL ELIZAERETH A
HULLAND  JOHN
HULSE CHARLES R.
HULSE FRIS
HUMFHREY THOMAS A,
HUNERYAGER GREG
HUNGER JAMIE R.
HUNNEWELL  GARY
HUNT ELIZARETH
HUNT  JANE CELIA
HUNT  ROY

HUNTER EARRY R,
HUNTER FAMELA L.
HURST DAVID A,
HUSEY ALAN A.
HUTCHINSON LINDA
HUTCHINSON MARTIN
HUTTON  JEANNE A,
HYLIN E. CARL

IBSEN JAMES
IENNACO MARK
IKEGUCHI  WENDY
IKIN VAN

ILLIG TODD E.
ILLINGWORTH TIM
ING WENDELL
INGRAM DIANA
INGRAM EARL
INGRAM HEATHER
INGRAM MARGARET
INSELBERG LEE
INSLEY ALICE
INSLEY ANGELA T.
INSTON AANDI
IRICK  JULIA &,
IRICK  MAX L.
IRVIN JON C.
IRWIN M. A
IRWIN MARK D,
ISAACS DORI C.
ISAACS FRED F.,
ISHIZAKI AUDREY
ITO LINDA
IVERSON DANA
IVEY WILLIAM H.
IVIE KATHRYN

JACRKOWIAR  DIANE
JACRKOWSKI  ANN MARI
JACKOWSKI  WALTER
JACKS  JERALID IRA
JACKSON CATHERINE
JACKSON  CORAL
JACKSON  DOUG
JACKSON  JAMES G.
JACKSON  JOHN F.
JACKSON  ROER
JACKSON STEVEN G.
JACKSON  TERRY
JACKSON  TRINA
JACOBS REBECCA J.
JACOBSON JANICE
JACORSON FATRICIA

E
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0442 JADICK FPAULINE F,

1417 JAEGER VEL

2249 JAKOECIC FREDERICK CARL
1418 JAKURISIN GAYLE

3687 JULIAN CAROLINE G,
1438 JUMFER GEORGE G.
4024 JUMFER JOYCE

1439 JUOZENAS JOAN G.

2721 KETTER GREG

0472 KEY CHRISTOFHER
1457 KEYES EDEN RAIN
1458 KEYES WILLIAM K.

2014 JAKUEISIN GAYLE (GO) 3559 KIBREE THAYA
2676 JAMES GRACE MARY 1440 KADEN NEIL E. 2953 KIDD THOMAS
1419 JAMES FHILIF CHRISTOFHER 0435 KADLECEK DAVID 1459 KIDD VIRGINIA
1420 JAMES RICHARD 4085 KAHLER DANIEL L. 1460 KILIAN JEFFREY A.
4340 JAMIESON FERRY 4420 KAHN FRANCES 2689 KILLIAN DAVE
4411 JAMISON FAUL E. 2474 KAHN SANDY 0475 KILLOUGH LEE
3733 JANES DERORAH 4268 KAHN SHARON 0474 KILLOUGH FAT
1421 JANSEN TRONID 0457 KAISER DWAIN 3359 KILLUS JAMES
1422 JAROG DENNIS 1442 KAN KATHARINE L. 4045 RIMMEL GEORGIA WINDROW
3891 JARRETT KARLA 3744 KANE JORDIN 4046 KIMMEL STEFHEN I,
3832 JARVIS SHARON 1443 KANTER BEVERLY 0127 KINDIG RICHARD H.
2560 JELSEMA REBECCA 2490 KANTOR SUSAN L 1461 KINDRED CRISS ANNETTE
1423 JEMISON FRANKIE 2296 KAFLAN DAVID J, 1462 KINDT ANNEMARIE
1424 JENKINS CAROL S. 2878 KAFLAN GAYLE A 2037 KING DERORAH A.
4241 JENKINS STACEY 2013 KAFLAN RUTH E. 3409 KING MICHAEL
4483 JENNINGS BRADLEY N. 3539 KAFLAN RUTH E. 0476 KING FAUL G.
0446 JENNINGS JAMES F, 1444 KAFLOWITZ IRA ALLAN 1927 KING TAFFAN
2345 JENSEN CHAS 3467 KAFFESSER FETER J. 1463 KING TERRY LEE
3872 JENSEN MARK A. 3899 KAFUSTKA JEFF 1464 KING TRINA E.
4571 JENSEN WILLIAM J. 1445 KARF DAVID 3907 KING WENDY F,
4279 JERMAN LETITIA 2740 KARFOVICH DIANE L. 2736 KINGSEURY DONALD
2457 JESEERG ANNE 4424 KARR FHYLLIS ANN 4295 KINGSFORD SHARLEEN
0448 JEUDE SAMANDA E. 2363 KASTING JIM 4294 KINGSFORDI SHARON
3185 JEWELL JANE 4343 KATCOFF MARTIN S, 2693 KINGSLEY MICHAEL
2647 JEZEK LARRY A 4353 KATIN NEIL A. 2967 KINGSLEY STEFHEN I
1425 JOHNSON BAREI 1446 KATO KEITH G. 3035 KIREY DAVID E,
3187 JOHNSON ELEANOR 0458 KATZ ROGER A. 1465 KIRK Juny
2719 JOHNSON FRANK 1447 KATZ SHERRY L. 3431 KIRK LARRY A,
1426 JOHNSON K. HEATHER 0459 KATZE RICHARD 2202 KLAEHN THOMAS J.
1427 JOHNSON KAY 1448 KAUFMAN GAIL S, 2484 KLAUS ERIAN
3807 JOHNSON LAURIE 2965 KAUFMAN JERRY A 0479 KLAUS DAVID K. M.
0450 JOHNSON M., DAVID 1449 KAUFMAN KEITH 3384 KLEIN CHRISTINA
3252 JOHNSON MONICA M. 3069 KAVENY FHILIF E. 1466 KLEIN JAY KAY
2354 JOHNSON NED 2975 KEAHEY SAT NAM KAUR 3556 KLICK JOHN R.
1428 JOHNSON ROERIN 3704 KEARINS ROD 2807 KLINCK KAREN
4120 JOHNSON RYAN 1472 KECK MELISSA M. 4539 KLINE  JOHN
0032 JOHNSON SANDRA 3305 KEEELER LEE K. 2027 KLINE WILLIAM D,
1429 JOHNSON STEFHEN T, 1450 KEEFER LEAH E. 2237 KNOFF  ARNOLD
4552 JOHNSON STEVEN VINCENT 0460 KEEGAN CATHERINE 2238 KNOFF  MARYANN
0101 JOHNSON TOM 2496 KEELEY RORERT J 2527 KNUDSON  SVEN
1430 JOHNSON VERA 0463 REENER MICHAEL 2528 KNUDSON  YVONNE
2902 JOHNSTON ARLENE K., 2385 KEENER MICHAEL (GO) 4494 KNUTSON GREGORY
2329 JOHNSTON CHRIS 2106 KEESAN MORRIS M. 0481 KOCH IRVIN
0451 JOHNSTON JIM 1451 KEIFER MARGARET FORD 0483 KOEGL WILLIAM G.
2903 JOHNSTON RANDY 4160 KEITH GREGORY 1467 KOESTER LAURIE L.
2901 JOHNSTON ROGER A, 0411 KEITH LORNA 1468 KOESTER SANDRA E,
3392 JOINER DAVID F. 4037 KEIZER GREGG 1469 KOESTER THEOQDORE W,
3821 JONES ALBERTA 3982 KELLOGG MRS. THOMAS 4509 KOFOED KARL E.
1431 JONES DALLAS LEE 3981 KELLOGG THOMAS F., 2572 KOHOUT RUDOLFH E.
2419 JONES DAVE 2349 KELLY DAVE 4174 KOLAR NANCY E,
2069 JONES EDDIE 3614 KELLY JAMES FATRICK 2754 KOLKER RICH
3908 JONES JEFF D. 3546 KELLY M. BRIAN 0486 KOLOVARIS CHRISTOS
2226 JONES LENORE JEAN 2147 KELLY PFATRICK J. JR, 0487 KOMAN VICTOR
4113 JONES MARK 0465 KENNARD MARY S. 1470 KONKIN SAMUEL E, III
2068 JONES MARSHA ELKIN 3027 KENNEDY ERARBARA J. 2274 KONKIN SAMUEL E. III
2244 JONES MICHAEL D, 0033 KENNEDY  JOHN 1471 KONKOL KENNETH K.
0452 JONES NANCY A, 1453 KENNEDY MARGARET 2782 KOON STEVEN G,
2271 JONES FATRICK L. 0034 KENNEDY MICHAEL R. 03558 KOFASKA-MERKEL DAVID
2934 JONES RAYMOND 0469 KENNEDY FATRICK M. 4056 KOSCHEL DIANE G.
1432 JONES STAN 1452 KENNEDY FATRICK M. 2012 KOTTING CHRIS
3289 JONES TIM 4270 KENT WALTER 2382 KOUDOULIAN GREG
1433 JONES WAYNE H. 1454 KEFNER RILL 2585 KOUDOULIAN LINDA
1434 JONSSON AKE 0470 KERNEST HANS 2489 KOVALCIK RICHARD
1435 JORDAN JEAN 3099 KERNS SCOTT 3024 KOZLOWSKI MICHAEL
14346 JORDAN KENNETH 2276 KERFAN MICHAEL E. JR. 3597 KRAL DOUGLAS
2494 JOSSERANDI EARL 1455 KERR MICHELE 3182 KRAMER ERIC
0454 JOYCE JOHN , 0471 KESSEL  JOHN 1473 KRANISH CLIF
3189 JUERS DAVID W, 1456 KESTNER JOANN 4246 KRANTZ JOSEFH
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KRAUEL KATHRYN K.
KRAUSS DERRIE
KRAUSSE MONICA ANNE
KRESS NANCY A.
KREUTLEIN FETER I
KREVITSKY RORIN
KRIFTCHER ARLINE E.
KRISTIANSON RANDY C.
KROLIK EARBARA
KROLIKN JOSEFH D.
KRUFF  JUDITH

KRUFF ROY §.
KUHARICH R. F.
KULIGA ANNMARIE
KUYKENDALL KAREN

KYLE ARTHUR
KYLE DAVID
KYLE KERRY
KYLE RUTH

LA BELLE FATRICE
LACKEY LYNDA

LADD  SCOTT ROBRERT
LADD COMFANY
LAFFERTY R. A.

LA FOLLETTE SARA L.
LAFRANCE DAWN
LAHIFF MAUREEN

LAKE LILITH

LAMAR  JOHN

LAMEBERT JOHN R.
LAMBERT MARGARET K.
LANDAN  BAREBARA
LANDAN STEFHEN R.
LANDAU  JIM

LANDON SIGNE

LANE EBEV

LANE CHUCK

LANE DARYL F JR.
LANE JAMES F.

LANE JAMES F.

LANE TIMOTHY
LANGER L.

LANGFORD DAVE
LANGNER  JOHN W.
LANGNER SARAH E.
LANGRIDGE JEFF
LANGSAM DEVRA MICHELE
LANZA JOSEFH

LARISSOU ROBERT C.
LARSEN DAVE

LARSEN LANCE F.
LARSON CARRIE L.
LARSON DERORAH

LARUE DAVID M

LARUE STEFHEN

LA,
LASHWAY COLLEEN
LASHWAY FETER
LASKOWSKI GEORGE J. JR
LATTIN JOSEFH
LAUFLE DAVID

LAURENT ROBERT H.
LAURION OWEN K.
LAVAL INTERNATIONAL»
LA VASSEUR FAMELA J.

DR .

LAVENDER DEE DEE
LAVENDER ROY
LAVIANA TDONNA L.

LAWLER  JOANN
LAWRENCE ANN L.
LAWRENCE GERALD

SCIENCE FANTASY S0C.

INC.

2 LEWIS

2 LEWIS

LAWRENCE MARK
LAWRENCE F. M.
LAWSON DAVID F.
LAWSON JERRY L.
LAWTER ROGER D

LAY TONI

LAYTON W. JOHN

LAZAR JuUuny T.

LEACH LINDA

LEAR KATHY

LEROVITZ NANCY

LEE  JOHNNY M.

LEE REERECCA

LEE RONALD

LEECH JONATHAN

LEFAY MORGAN
LEIBROWITZ HOFE
LEIFESTE DALE I.
LEIGH DENISE FARSLEY
LEIGH STEFHEN W,
LEININGER ERILL
LEISMER LINDA

LEMAN EOE

LENEHAN CARY

LEONARD HARRY
LEONARD MICHAEL A.
LERNER FREDERICK
LERNER SHERYL RURIN
LESHENDOK MAUREEN F.
LESHENDOK  THOMAS V.
LESHER  JANET
LESKOVSER ZIGA
LESTANG FRANCOIS
LESURE MICHELLE
LESZE RICHARD

LETSON RUSSELL
LEVENSON ELISE

LEVIN ROEERT

LEVIN RORERT

LEVINE CYNTHIA

LEWIS ANTHONY

CHRIS

DOUGLAS C.
HENRY CHARLES
KAREN

SUFORD

LEWIS TAWNA LEE
LIEIS STEVEN R.
LICHTENBERG JACQUELINE
LICHTENRERG SALOMON
LIDFELDT TORUN
LIDRAL EOR
LIEBRERMAN
LIEBERMAN
LIEN ANTON
LIEN DENNIS

LEWIS
LEWIS

LEWIS

DANIEL F.
FAULA

9 LIESEMER ERONNIE

LIEVEN ANDRE
LIGGETT JONATHAN
LIGHT JACK

LIGHT FAT
LIGHTHALL CRAIG
LIGHTSEY FLOYD
LILLIAN GUY H.
LINDEBOE WENDY
LINDOW ELLEN C. MASON
LINDOW MICHAEL W.
LINDSAY ERIC

LINDSAY TAMAR

LINGARDI GORLON

LIFTON JEFFREY H

LITT ELAN JANE

III

2 LOEBREL VICKI

LITTLE SUSAN M.
LIVINGSTON RRIAN J.
LIZON RICHARD

2 LJUNGEERG TOMMY

LLEWELLIN ERILL
LLEWELLYN MIKE
LLOYD CRAIG
LOCKE THOMAS E.
LYNN
LOEHR  JAMES F.
LOFSTROM KEITH
LOGUE KATHEI
LOKIER MARGARET
LOMRARD BRIAN
LONERGAN FETER
LONERGAN VERA
LONEY MARK

2 LONG JAMES

LONG REERECCA

LONG WILLIAM
LONGYEAR BARRY E
LONGYEAR REGINA E
LOOSE HANS

LOFEZ JOSE M.
LORENTZ JOHN

LORENZ STEVEN L.
LORRAH  JEAN

LOSIN ADRIEN

LOTT DOUGLAS A.
LOUNSBURY LINDA
LOVELL ROBERT G. JR.
LOVOLD  DENNIS L.
LOVOLD  DENNIS L.
LOW  DANNY

LOW JUDITH A.
LOWE KARYN

LOWE NICK

LOWRY K.

LOXTON DAVID
LUBKIN DAVID
LURS CHRISTINE M.
LUES STEVEN
LUCE CHARLIE H. JR.
LUDWIG DAVE

LUKE RICHARD C.
LUND  SALLY A.
LUNDRY  ANITA
LUNDRY  DON

LUNDRY  GRACE
LUNNEY FRANK
LUNSFORD  FRANKLIN
LURIE FERRIANNE
LUTTRELL HANK
LUTTRELL HANK

(GO)

LUTTRELL LESLEIGH COUCH

LUTZ~-NAGEY LIN
LUTZ-NAGEY RO
LYAU ERADFORD
LYNCH DICK

LYNCH JAMES J.
LYNCH JANET
LYNCH MARY JEAN
LYNCH M™MRS. FETER S.
LYNCH NICKI

LYNN CAROLYN G.
LYNN ELIZABETH A.
LYONS RERECCA

MAC DERMOTT AUEBREY
MAC DERMOTT BEATRICE
MAC DONALD DAVID

MAC INTYRE F.

GWYNFLAINE



4266
4121
4590
4591
2004
2848
1545
4275
1544
1547
3232
0126
2682
4040
1548
0527
2767
3169
2173
3501
4594
2142

2143

MACK  MARTIA

MACKLIN KEN
MACQUEEN GAILAND
MACQUEEN GEOFFREY
MAC SKRASY FRANK JR.
MACY SHARON

MADDEN JAMES R.
MADDEN MIKE

MADDEN RUSSELL
MADIGAN KATHLEEN D
MADLE RILLIE L.
MANLE ROBERT A,
MAGUIRE KEVIN
MAGYAR MIKI
MAHAFFEY DERRA K.
MAHAFFEY MICHAEL A,
MAHONEY R. H.,
MAILLOUX SERGE
MAINHARDT FATRICIA
MAISEL DAVID

MAITZ DONALD

MAJOR FAUL N. JR.
MAJOR RENEE H.
MALLORY MICHAEL C.
MALONE RILL L.
MALONE MIKE

MALONE FAT F.
MANALO MARKOV

MAND  MARY L.
MANDELL ELAINE
MANEKIN THEODORE L.
MANN  LAURIE D, T,
MANNING MARSHA
MANNING YVETTE
MANSFIELD MICHAEL
MANSON RKEN

MAON RERECCA
MAFLES SHARON ALEAN
MARCUM  FPAM

MARKHAM MARIA
MARLEY MARK

MARMOR MARK
MARQUART DAVID
MARRON LYNN

MARRS CARL F.
MARSHALL CATHY

MARSHALL JACQUE
MARSHALL TED

MARTEL DOMINIQUE
MARTIN ANYA

MARTIN DENNIS L.
MARTIN DIANE
MARTIN GEORGE R. R.
MARTIN  JOHN

MARTIN KEITH
MARTIN WILLIAM C
MARTINE-BARNES ADRIENNE

MARTINO SANDRA

MARTZ BRUCE

MARX EMIL E.

MARXEN FAUL E. (GO)
MARXEN FAUL R.
MARXEN VICKI

MARXEN VICKI (G0O)
MASON GARY

MASSEY MARSHALL
MABSOGLIA MARTY

MATHESON WILLIAM D.
MATHEWS FATRICIA ANNE
MATIESON CRAIG
MATTHEWS RECKY
MATTHEWS ROR

2510

MATTHEWS SUSAN
MATTINGLY GARY 8.
MATTOX GEOFF
MAUFFRAY  JOSEFH L.

MAUGHAN J. GRAHAM
MAULE JANICE
MAURER FETER J.
MAY  JEFFREY

MAY  JULIAN

MAY MARTHA LOU
MAYER FREDERICK J.
MAYER KATHRYN
MAYER LESTER G.

MAYER RON
MAYHARD  JEFF
MAYHEW JOSEFH T,

MAYTUM CONSTANCE S.
MAZURANIC KRSTO
MAZZEO BLAS
MC ALLISTER
MC ALLISTER
MC ALLISTER
MC ALLISTER
MC ARDLE
MCARTHUR
MC BEATH DALE

MC BRIDE JOANNE
MCERIDE C. CAYE
MCCAFFREY VINCENT
MCCALL RICHARD

MC CARTHEY FETER

MC CARTHY SHAWNA

MC CAUL JILL

MCCAULEY KIRRY

MC CAW KEVIN

MC CLELLAN RILL

MC CLYMONDS KAREN
MCCLYMONDS G+ FAULINE
MCCOLLUM CATHERINE V.
MCCOLLUM MICHAEL A
MCCOMES CHERYL A.

MC CONNELL ANNE A.
MCCORD  MONTE F.

MCCORD  PHIL

MC CORMACK JOHN C. IV
MC CORMACK  SHAYNE
MCCOWAN LOUISE

MC COY SEAN

MC CREANOR CHRIS
MCCREDIE KIM D,

MC CRONE A. FRANCES

MC CROSKEY DOUGLAS W.
MC CURBREY DOUGLAS S.
MC CURRY SHARANE

MC CUTCHEN  ANN

MC CUTCHEN CYNTHIA A,
MCCUTCHEN R. TERRY
MCDANIEL KIMRERLY
MCDANIEL PATRICIA

DOLORES R
LINDA
RICHARD F.
ROBERT W.
THOMAS
JEFFREY S.

MC DONALD BARBARA
MC DONALD  STEVEN E.
MC DOUALL  JOHN
MCDOUGALL RANDALL S.

MC EWEN MARGARET
MC FADDEN MALINDA
MCGHAN  HARLAN
MCGHAN MICHAEL
MCGHIEY DAWN E.
MC GILLIS JACK

MC GRATH JAMES
MCGREW DAVID

MC HILL MARC

3834
1573
2310
3836
2270
2006
2982
1574
1575
0553
1992
1576
4573
4574
4576
1998
1577
4560
4043
1578
3504
0554
3418
1579
4038
1580
3658
4215
1581
3638
3615
4161
1582
1583
3479
1584
2765
2107
3918
3460
3458
3459
0559
2843
0560
0561
4491
1585
3125
3126
4225
4335
1586
4292
2989
3046
0563
2342
0565
0566
1587
1588
3303
2536
1589
2201
1590
1591
0311
4047
4265

0039

HCINTOSH ROR
MCINTYRE  VONDA N

MC KAY  FETER

MCRAY  SCOTT

MC REE ERIN

MC KREE HMAUREEN
MCREE  JEFF

MC KENDRICK ARTHUR
MC KINNEY KAJSA

MC KINNEY RICHARD L.
MC LACHLAN  IAN

MC LAIN  JOANNE
MCCLAUGHL IiN
MCLAUGHLIN  JOHN
MCLAUGHLIN  MICHAEL J.
MC LEAN NICKY

MC LEAY MARGERY
MCMAHON  DONNA
MCMASTER  JOYCE

MC MILLAN  WILLIAM
MCMULLIN JOYE H.

MC MURRAY CLIFFORD R.
MC MURRIAN ALTHEA

MC NABE DOUGLAS

MC FHAIL MIKE

MCSHANE FRANK E.
MEACHAM EBETH

MEALY  JEANNE

MEEANE EANKS H.
MEDCALF  ROBERT R. JR.
MEEKER KRIS

MEENS MICHAEL

MEIDA ROXANNE
MEISTERMANN-GUERET C.

MELEOURNE SF CLUER
MELLOTT CONSTANCE M.
MELNICK LINDA
MELTZER LORI

MELUCH MALCOLM
MERCIER MARY FRANCES
MERCIER FATRICIA
MERCIER FHILIF JOHN
MERLINO MARK
MERRIGAN TIMOTHY
MERRITT MELVIN L.
MERTENS MARY
MESEROLE THOMAS A,
MESKYS EDMUND ROMOS

METAGAMING (GO)
METAGAMING (GO)
METNICK DANIEL
MEYER KATHLEEN
MEYER KATHYANN
MEYER LINDA J.
MEYERS GARY
MICHALOS THEODORE A.
MICHALS FAUL
MIDDLEMISS FERRY
MIDDLETON MARGARET
MIDDLETON MORRIS H.

MIESEL JOHN L.
MIESEL SANDRA
MIKOL FAUL

MIKU LINDA
MILBURN JAMES W.
MILES WALTER A.
MILLARD  JOHN
MILLER ALAN F.
MILLER BAREBARA A.
MILLER RETTY J.
MILLER BEVERLY
MILLER EBRUCE M.

ERIEN JAMES



2038
0568
3367
3682
4041
0569
4010
3660
4264
2384
1592
2404
3541
2232

1984

MILLER CHUCK

MILLER CRAIG
MILLER DEANNA SUE
MILLER DENNIS BE.
MILLER DOUG

MILLER GAY

MILLER JOE

MILLER JOHN

MILLER KARL

MILLER KATHLEEN
MILLER LINDA
MILLER MARTIN
MILLER MARTIN D
MILLER FAMELA
MILLER FAUL THOMAS JR.
MILLER ROSEMARY
MILLION YEAR FICNIC
MILLS CHRISTOFHER E.
MINAMERES TERESA C.
MINNIS ROGER A,
MINTUS BONNIE
MINYARD M. RUTH

MIRANDA LAURAINE
MIRKIN LIANA
MITCHELL ANDREA F. H.
MITCHELL ERETSY
MITCHELL CAMERON
MITCHELL DENNIS W.
MITCHELL EVAN
MITCHELL GARY W.
MITCHELL GEORGE H. H.
MITCHELL JOHN
MITCHELL JOHN L.
MITCHELL LINDY
MITCHELL FEGGY L. R,
MITCHELL VICTORIA E
MITTELSTADT MARTHA L.
MIX ERIAN

MIZE A, SCOTT

MLYNEK MICHAEL
MODELL HOWARD

JR .

MOE THOMAS S.

MOFFATT
MOFFATT
MOFFITT

MOHAMED

MOIR L

JR .
JUNE M.
LEN
JOAN MARIE
SADIQ D

ILLIAN E.

MOLESWORTH LAURA
MOLITCH CAROLINE

MOLLOY
MOLNAR
MOLONEY
MONCURE
MONEY
MONSON
MONSON

MICHAEL
TIM

Ne. Fo

Re Co Lo
RANDY E.
DANIELLE E.
STEPHEN R.

MONSSON GEORGE N.
MONTAGUE ANDREA
MONTAGUE RICHARD

MONTGOMERY

MOONEY
MOORE
MOORE
MOORE
MOORE
MOORE
MOORE
MOORE
MOORE
MOORE
MOORE
MOORE

JOHN

C DAVID
CATHARINE L.
CATHARINE L.
CYNTHIA L.
DIANE M

DON T,

JERRY 8.
KENNETH A.
LEE COY
LOou

FERRY GLEN

ROBERT S

4110
3766
0582
2015
1608
4227
0583
2910
2057
2058
3505
1609
3114
2587
3001
2750
0584
2998
2995
0586
3933
2430
3300
1610
4126
4127
1611
1612

3377
0588
2399
3038
3372
4298
4291
3589
3881
3828
3830
3829
3741
0590
3089
3090
3259
3256
2839
4244
1613
3875
3059
3617
3618
3984
3690
1614
1615

2112
3427
2838
2832
2835
1616
2403
1617
2928
3385
2024
2688
2062

MOORE RICH

MOORE SHERRI L.
MOORMAN RICHARD
MORALES MYRA
MORAN KEITH
MORAN  NANCY D
MOREAU CHARLES
MORELL FAT
MORIARTY GERALD M.
MORIARTY RICHARD
MORLEY MICHELLE
MORLIDGE ARLENE
MORLOCK KAREN E.

MORRESSY  JOHN
MORRIS ANN
MORRIS DAVID W.
MORRIS HARRY 0.
MORRIS KENDALL
MORRIS KENDALL F.
MORRIS SKIF

MORRISON JIMMY D
MORRISON KATHLEEN
MORRISON ROBERTA F.

MORRISSEY RICHARD H.
MOSELEY RAY
MOSELEY RODEMA

MOSES HELEN R.
MOSS LINDA ANN
MOSS MONICA
MOUMON JEAN FIERRE
MOYER BILL
MUELLER JIM
MUELLER MARY ANNE
MUIJE JOHN
MULCAHY TERRY
MULLAN C.

MULLIGAN GEORGE A.
MULLIN DENNIS

MUMAW  DONNALYN
MUMAW  LORRAINE
MUMAW  LYDALYN

MUNNS MARIE

MUNSON  FAT

MURAKAMI ~ JUNFEI
MURAKAMI  JUNFEI (GO)
MURDOCK  DARYL
MURDOCK  JOHN W.
MURDOCK  ZACHARY J.
MURFHY FAMELA ANN
MURRAY MARA

MURRAY FATRICK Cs IIIX
MURRAY RICHARD

MUSGRAVE MUFF
MUSGRAVE REAL
MYERS ROBERT W.
MYERS TRUDY
MYHRE OYVIND
MYHRE TORUN

Ne 3 F.

NACHMAN HEATHEER
NADEAU DAVID
NADEAU MARILLA
NADEAU STEVEN
NAGEL NANCY

NAGY FRANK J.
NAHIGIAN KENNETH E.
NAKANO  NORIKO
NAKAOKA RICHARD
NAKASHIMA LEX L.
NANCE DAWN

NANCE RON

NASH

NEAL

NEASE
NEEL'HA
NEELD
NEILSO
NELSEN
NELSON
NEL SON
NELSON
NELSON
NELSON
NELSON
NELSON
NELSON
NEMETH
N. E.

NEUFEL
NEVILL
NEWERER

2 NEWELL

NEWITT
NEWMAN
NEWMAN
NEWMAR

2 NEWROC

NEWROC
NEWTON
NEWTON

DON

WILLIAM E JR
KRISTI ANN

M EDWARD
RONALL

N INGRID
MARVIN
JOHN R+
KARL
KEVIN
LARALEE F.
LISE
MATT
MICHELLE
VIRGINIA L.
STELLA

Sy Fo A

I' BARNETT A

E LIZA

RY MICHAEL
AMY JO
FAUL M.
JOHN
s RIK

K CRAIG

K RRUCE

K FLO
BARRY L+
JUDITH

NICHOLLS MARGRET

NICHOL
NICHOL
NICHOL
NICKER
NICOL

LS WARREN
§ ANN

SON FETER
SON  BRUCE
EAREBARA

NIELSEN CATHY

NIELSE

NIELSEN HAYDEN

N HAYLEN

FATRICK
TEREBA

NILSSON CHRISTOFHER E.

NITTE FRANK JR.
NIVEN FUZZY FINK
NIVEN LARRY
NORLE JON

NOEL ROBERTA
NOLAN FATRICIA C.
NOLAND  FAMELA
NOREBY  GUNNAR

NORDEN A+ E.
NORDLEY SHARON
NORMAN  JANET ANN
NORMAN  JUDITH C.

4124 NORMAN MICHAEL J.
0041 NORMAND  JULIE
0042 NORMAND FPHIL

3052 NORMANDY ELAINE
4329 NORRIS ROBERTA
1633 NORWOOD FREDERICK
1634 NORWOOD MARY

3747 NORWOODN WARREN C.
2263 NOTKIN DEBRIE
0606 NOVAK  JOHN J.

S NUTTALL

NOVAK  MICHAEL V.
NOWAROWSKA  MAGGIE
NULELMAN LAURA
NUGTEREN RETH
NUSSEAUM NICHOLAS
NUTT  NANCY

NUTTAL  ANGELA
STAN

NYE JODy

OATMAN VIRGINIA L. N.
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0607 OBERG GERDA K. 2072 ORINSKI SUE A. 4402 FANDORA’S BOOKS LTD.

2332 0 BRIEN LAURA 4479 ORMISTON STEVE 0623 FANSHIN ALEXEI
3228 0 BRIEN MARION 3740 ORNELAS TOMMY 4354 FAFERBACK SUFFLY INC.
4407 0 BRIEN MIKE 1644 ORR BARBARA C. 1652 FAFFAS FAUL

3882 OBRINGER DENIS E,. 3972 ORR  DAVID 1653 FARDOEL NELLIE
2441 OCHS JULANNE E, 4444 ORR JENNIFER H. 3145 FARENTE LOIS E.
3518 ODA STEVE 1645 ORR LAWRENCE A. 1654 FARISEN D. S,
2186 ODDEN LINDA 4445 ORR RICHARD @i, 1655 PARKER REMEERT N,
2185 OLDDEN ROEBERT 3680 ORTEGA FAT 0625 FARKER TONY E.
4086 ODELL MICHAEL L. 2158 ORTLIER MARC 2113 PARMENTER MICHAEL C.
2940 ODUM JOYCE M 2344 ORZANCSKI ROMAN 1487 FARRIS SUSAN

2320 OGDEN EOE 4134 0SAKA MASAMICHI 0626 FARRISH JAMES
2194 OGDEN D. FETER 3415 OSBORN MICHAEL 4019 FARRISH LYNN C.
0054 0 HARE TIMOTHY J. 0614 0SMAN KAREN 2353 FARV  VALERIE

3199 OHLINGER JERRY 1646 OSTERMAN FER 0627 FASANEN CHRISTINE
3375 OKEEEFE FAULA J. 0616 OSWALD GLEN 4524 FASKMAN LAURA
2882 OKUMOTO CATHY 2694 0SWALD SCOTT 3319 FASSFIELD WENDY
1637 OLEBRIS FRANK 4585 OTTEN MARY A. 1656 FASSOVOY  ANNE
2889 OLIJNYK MARTHA SOFHIA 2616 OWEN EUZ 1657 FASSOVOY EROK

2293 OLIVER FAUL R. 0617 OWINGS MARK 4475 FASTOR VALERIE L.
2294 OLIVER ROSA K. 3605 OXMAN HILLARIE 2172 FATERNO MARY F.
4581 OLSEN JOHN 1647 OZANNE ALEXANDER 3140 FATERSON JOAN
1638 OLSEN KARL M. 1648 OZANNE KEN 1658 FATTEN FREDERICK
1639 OLSEN LIN 1649 OZANNE MAREA 3368 PATTISON JIM

1640 OLSEN FER G. 3964 O0ZBIRN KATHERINE M. 1659 FAUL SARA M.

0608 OLSEN RONDINELLA M. 3058 0ZZIE 3673 FAUL WILLIAM M.
3825 OLSON JOHN S. 0630 FAULEY TIONALD
2216 OLSON LOUISE J. 4511 FACHECO LINDA 3464 FAULK MARK

1641 OLSON MARK L. 3109 FACKER JOHN 4308 FAUREL JENEVIEVE
2215 OLSON SHIRLEY J. 1650 FACZOLT GEORGE R. 0631 FAVLAC ROSS

0610 OLYNYK FRANK 4555 PAGE ROERIN DARLENE 2091 FAVLAT FEGGY RAE
1642 0 NEILL FATRICK DANIEL 1651 FAINE MIKE 2090 FAVLAT ROBERT K.
4185 ONLEY RICHARD 3466 PAINTER GREGG 3547 FAVLOV EAREARA
4050 ORENO DAVID 0622 FALMER GREGG 1660 FAXTON JAMES T. R.
3465 ORICK SHEILA 4226 PALMER FOLLY 1661 FAYMER NATALIE S,
1643 ORIENT JANE M. 3144 FALTER DANIEL SCOTT 2322 FPEACEY ANTHONY

3350 FEARCE JAMES W.
4450 FEARCE MICHAEL
4443 FEARLMAN DINA
0632 FEAY NANCY
2737 PECK CLAUDIA A.
3738 FECK JEFFRY H.

3357 PEDERSEN ELLEN
buttons, 2753 PEDERSEN TED A.

' ‘ 4336 FEDERSON MARY ANN
hahgtﬁ, and pins > ' 2321 FEEL ALETHEA

thBP ‘re all @tiginal ' 2677 PELLEGRING FRANK H.
» 3363 FELOQUIN RONALD
Yandy’'s Vigions

0634 FELZ BRUCE E.

1663 FELZ ELAYNE F.

3361 FEMBERTON JuDY

3173 FENGELLY DAVE

2658 FENNINGTON MICHAEL E.
2656 FENNINGTON MICHELE JEAN
3752 FENROSE JAMES K.

3247 FEOFLES LISA

1664 FEFIN ANTHONY

2413 FERALTA MICHAEL

2517 FEREZ MARGARET

2674 FERIN WAYNE A,

3893 FPERKINS GERALD R.
1665 FERKINS FHILIF

1666 FERKOWITZ MARC

1667 FERNAA TDENNIS W.

1668 FERRY MELDEE

c&i 1669 FETERS RECKY D,

Z7aN 3414 FETERS FATRICIA A.
4115 FETERSON BAREBARA J.
3845 FETERSON CHARLES

2021 PETERSON JOYCE CORRINE
4002 FETERSON LINDA

(o

Mﬁﬁ% : a\‘hﬁi ]

=7




3662

2588
3646
2769
0645
0107
2514
2338
4136
3858
0649
3379
3402
1677
0650
2717
3928
1678
3336
3611
4518
4350
0651
0652
1679
4446

3242
3244
3238
3246
3248
3240

3692
3951

) FOULIOT

FETERSON FATTY
FETERSON RORERT C.
FETERSON SUE
FETOCK LAWRENCE J.
FETTUS CHRIS
FETTUS DAVID

FETTUS NANCY
FFEIFER RORERT E.
FFLOCK CAROLE C.
FFLOCK CYNDI
FFLOCK KARL T.

FFLOCK  KURT
FFONNER LINDA RUTH
FHANTASIA FRESS

FHARES DEAN 0.
FHELAN JOHN R.
FHILLIFS ANDREW V.
FHILLIFS CARL MAXEY
FHILLIFS SUSAN
FICHOWSKY FHILLIF
FICKAVET CHRIS
FICKETT BREVERLY

FICKETT SEAN
FIERCE MAGGIE
FIETALA CAROLYN
FILVINIS JAMES
FIMFLE DENNIS
FIFER KARIN
FITTMAN STAN
FLANT  EUD

FLANT DARREL
FLATT CHARLES
FLATT JOHN J. III
FLATTS SUSAN
FLOEG DWAINE M.
FLONSKY  ANDREA
FLUMLEE GARY L.
FLUTCHAK  T. SCOTT

FOCKRANDT MITCHELL S.

FOE STEFHEN D
FOGLINE JOHN III
FOHL FRED

FOINTER RETH L.
FOLINIAK ZYG

FOLLACK FAMELA K.
FOLSON RILLIE M.
FOMEROY WESLEY A.

FOOK  JIM WILLIAM
FOOLE ROBERT W JR
FOFE ELIZARETH
FOFE JUDY RENEE
FOFE VICKI
FOFFLETON HEATHER
FORTER ANDREW
FORTER ANDREW
FORTER MARIANNE C.
FORTER W, J.
FORTERFIELD JON
FOST ROBERT
FOTTER D,

FOTTS FAT

FOULIOT DAVID A.
DAVID L.
FOURNELLE ALEX
FOURNELLE FRANK
FOURNELLE JERRY
FOURNELLE FHILIF
FOURNELLE RICHARD
FOURNELLE ROEBERTA
FOWELL DAVID J.
FOWELL GLEN
FOWELL ROEBRERT R.

2124
1680
1681
1682
14683
2669
3523
0653
0654
0655
2976
1684
0659
3395
3633
2103
3530
3531
3532
2977
0660
1685
0661
0662
2941
3422
2162
2607
2211
2212
39240
2816
1686

2707
0902

FOWER  TONY
FOYSER KENNEDY
FOYSER VICTORIA

FRAEG DAN
FRATO JANET
FRATT ROBERT

FREEBLE JOHN H.
FRESTON JANICE
FRESTON NEIL
FRESTON RICHARD K.
FRICE DAVID

FRICE GEORGE W.
FRICE RICHARD
FRICE-WHELAN AUDREY
FRIDE MARILYN
FRINCE SARAH S.
FRIVITT GARY L.
FRIVITT LIZBETH
FPRIVITT RANDI RETH
FROKSCH LAWRENCE R

FRONI TULLIO
FROFHET FREDERICK
FROFF  LAWRENCE W.

FROFSTEIN GARY D,
FROTHEROE WILLIAM T
FRYRE ALAN

FPTACEK KATHY

FUETT FENNY C.
FURCELL CHARLES A.
FURCELL DERORAH
FURDY MARGARET
FUTNAM LINDA C.

FUTNAM-SCHOLES J0 ANN S.

QUESENEERRY  JOAN
QUESTOR MAR

0666 QUINN DORIS

0045 QUINN TERRY L.
3039 QUIRK NATHALIA

1687 QUIRT ALAN
1688 QUIRT SANDRA

1697 RAAF SHELLEY
1689 RACHLIN ALAN
1690 RADIGAN LEE

3721 RAFFEALLI ROE
JAMES JOSEFH
0667 RAHAM R. GARY

1691 RAFTERY

3672 RAILE FPAUL
3671 RAILE SCOTT
1692 RAMAGE BLAIR

2119 RAMSBOTTOM DAVID

4271 RAMSEY FRED
1525 RANDALL

1693 RANSOM JAMES

1694 RANSOM VALERIE

1695 RAFKIN JOAN
1696 RAFKIN MYRON

4191 RASMUSEN KARL
2319 RASFA RAYMOND
4584 RAUSCH MELANIE

3456 RAWSON ELLEN
3120 RAY BRANDON
4469 RAY JASON

3440 RAY KATHY M.

2054 RAYMER JANE C.
3554 RAYMER JOHN C.

2806 RAYMO MARK
2803 RAYMO MARY

3655 RAYMOND SUZANNE K.,

“Splendid

“Enchanting and
engrossing...

a glamorous, sinister, faerie-fold moving through
the misty forests of Earth’s true past.” —FRITZ LEIBER

THE
MANY-COLORED

LAND
by Julian May

Volume I in the Saga of Pliocene Exile
by the author of Dune Roller

adventure...

combining a meticulously

Earth with one of the
best thought-out futures
I've ever encountered

in science fiction. The
characters are a delightful
collection of saints and

reconstructed pre-historic

$12.95, now at your bookstore

Houghton Mifflin Company

2 Park St., Boston, Mass. 02107

scoundrels and truly alien
aliens.” —JOE W. HALDEMAN

“A many-colored tapestry
of exotic adventure...the
conflicts resonate with
myth” —ROGER ZELAZNY

“I enjoyed the hell out of
The Many-Colored Land. ..
I wish I weren't going to have
to wait a year for the next

volume” —VONDA McINTYRE

MARTA
2515 RANN LAVONA S.
2529 RANN RICHARD E.
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e Ssaeaaa s CCUEEREERS
BARRY R. LEVIN
SCIENCE FICTION &

FANTASY LITERATURE

2253 Westwood Blvd.
Los Angeles, Calif. 90064
(213) 474-5611

CATALOGUES ISSUED

FIRST EDITIONS
OF
SCIENCE FICTION
&
FANTASY

17th through 20th Century

Unicorn Hunters
Guidebodk

*Trademark application pending

Announcing the publication that every
unicorn aficionado should have...

If you are looking for a particular item or
items in relation to unicorns, this is your
publication: detailed listings of stores,
mail-order houses, manufacturers, and
artists who produce and/or sell unicorn
items. Everything from calendars and gift
cards, to original artwork, stuffed toys,
buttons, stationary, rubber stamps, sculp-
ture, jewelry, glasses, books of every
kind—and on and on!

An extensive directory to finding what-
ever appeals to you most in the legend of
the unicorn. Plus: much original artwork
by professional artists, poetry, cartoons,
and more

Issue #1/Summer 1981, is 24 pages, 82x11.
Price is $1.75 plus 60¢ first class postage.
Money-back guarantee is not satisfied.
Quantity discounts available. Send stamp
for more information.

Silver Unicorn Graphics
P.O. Box 7000-822 — Dept. WSFC
Redondo Beach, CA 90277

And, we are looking tor protessional artists and writers to
contribute to the second editon (we do pav tor works used)!

128

2558
3936
3935
1712
1713
4326
4240
1715
0587
4182
1716
4417
3478
1717
1718
2726
2535
3348
2569
4181
4058
1720
4487
0688
1721
4497

READ FRANCES

REAM SUSAN E.

REAM SUSAN E.
REBERTUS DENNIS
REBHOLZ JEFFREY J.
REECE WILLIAM M. JR.
REED MARLA

REED  FHILLIF C,
REESE EDDIE

REESE LARRY W.
REGELIN CLINTON
REICHENBURG JERRY
REINE SHARON
REINGOLD FARYL
REITAN MARGARET
RENFROE MARTHA KAY
RENNER THERESA A.
RENTON NEIL H. JR
REFF  KATHRYN
RESNICK CAROL
RESNICK LAURA
RESNICK MIKE

REST NEIL
REUTERSWARLI ANLERS
REUTTER CATHERINE E.

REYNOLDS GARY LEE JR.
REYNOLDS MARK
REYNOLD'S ROEBERT T,
REYNOLDS ROGER T.
REYNOLDS SANDRA
RICHARDS FRANK
RICHARDS JULIA E.
RICHARDS MARK E.
RICHARDSON DARRYL C.
RICHARDSON DOUGLAS C.
RICHARDSON SYLVIA
RICHMOND FHILLIF W,

RIDNDER DAWN

RIDOLE HARCOURT
RIDDLE HARCOURT (GO)
RIDGES JOHN C
RIENIETS JUDY RING
RIEF MARGARET
RIFKIN HOWARD
RIGHTOR MICHAEL
RIHN GREGORY G. H.
RILEY CINDY T,
RILEY MARY J.
RILEY MICHAEL J.
RING BAREARA

RING BRENNA

RING STEVE

RIFLEY MALCOLM J.»
RITCH RILL

RIZZO JOSEFH
ROBERTS A+ L+ JR.
ROBERTS CAROL A.
ROBERTS CHRIS
ROBERTS HELENA
ROBERTS  JOHN F.
ROBERTS MICHELLE L.
ROBRERTS FETER
ROBERTS ROEIN
ROBIN DORIS T,
ROBIN MARCY H.
ROBINETTE KEVIN G.
ROBINSON ANDREW
ROBINSON ERIAN
ROBINSON ELIZABETH S,
ROBINSON FRANK M.
ROBINSON JEANNE
ROBRINSON KAREN E.

S.A,

2265

4502

2918
2181
2691
2456
4177
2018
2017

ROBINSON RICHARD
ROBINSON ROGER
ROBINSON RUTH
ROBINSON SFIDER
ROEBINSON WILLIAM R.

ROEBINSON ERIC
ROCHESTER SF & F ASS0C.
ROCK  GEORGE

ROEDER LARRY W. JR
ROEHM ROR

ROEFKE RICHARD A,
ROESSNER-HERMAN M M

ROGAN  DAVID K.

ROGERS  ALVA

ROGERS BARKARA VIVIAN
ROGERS GAYLE

ROGERS HARRY

ROGERS MIKE

ROGERS MIKE

ROGERS N. JEFFREY
ROGERS RENA

ROGERS SUZANNE

ROGERS  TONY

ROGERS VAL

ROKOS KEITH

ROLLAN MICHAEL LEE
ROLLMAN DENISE

ROM  EDWARD E.
ROMANCHUK  FETER A+ JR.
ROMANOSKI LAWRENCE J.

ROMERO  RORERT
RONDEAU  JIM
RONDEAU  MELODY

ROFER RILL

ROSALES NOEL
ROSENEBAUM KAREN
ROSENBAUM STEFHANIE
ROSENERERG MICHELE
ROSENBERG ROERERT A,
ROSENFELD SUE~RAE

ROSENSTEIN ELYSE 8,
ROSENSTEIN JACK
ROSENSTEIN STEVEN J,
ROSENTHAL  ANDREW
ROSS BRADLEY A,
ROSS~MANSF IELI
ROSTA  JOSEFH

LINDA

) ROTH CHARLES

ROTHMAN  SUSAN
ROTHSTEIN ALLAN
ROTSLER WILLIAM
ROSSEAU RITA RORERTA
ROUTH DAVID
ROUTLIFFE KATHRYN J.
ROW  DAVE

ROWE E. L.

ROWE NIGEL

ROWINSKI GLENN
ROWLEY CEDRIC
ROWLEY  JOHN

ROWSAM  GLENN

ROY DAVID J.
ROYLANCE STEFHEN
ROZANSKI CHARLES W,
RUREL RORIN RALFH
RUBIN ARTHUR L
RUEBIN RUTH

RUBINS  JOHN
RUBOTTOM VICKY
RUDAS MICHAEL
RUDYK  BAREBARA
RUDYK  SIMON



RUFFA GREGORY J.
RUH LAWRENCE A.
RUNIN STEVEN E.
RUFPERT JIM

RUSH J. EDMUND
RUSSELL RICHARD S.
RUSSELL RON
RUTENBERG LINDA
RUTH-THING SUE

RYAN ALAN

RYAN CHARLES C.
RYAN CHARLES C.
RYAN CHRISTOFHER R.
RYAN MARY C.

RYAN MARY C.

SAALMAN LINDA C.
SABER FRESS
SARERHAGEN FRED
SABERHAGEN JILL ANN
SABRERHAGEN  JOAN
SACHTER LOUISE
SACKS ROBERT E.
SADLER MARIE L

ST. ANDRE KEN

ST. JOHN DAVID

ST. ONGE JEANNE

ST. ONGE STEFHEN M.

SAKERS DON

SAKLAD  JAMES R.
SALABA STEVE

SALER MICHAEL T.
SALISRURY JANET C.
SALMI  ALAN

SALOMON DORIS
SALOMON RONALLD M.
SALTZ MARTIN

SALTZ RITA
SANDBERG KAROL
SANDERS DEBRA F.
SANDERS DREW
SANDERS KATHY
SANDERSON D A,
SANDERSON H. F.
SANDERSON  JOY
SANDERSON SUE E.
SANDLER RICHARD
SANDLING LARA S.
SANDILING SANDRA S.
SANDS KATHY L.
SANDS  LEO
SANDSTROM BIRI
SANNWALD  WALTER K.
SAFIENZA JOHN T.
SAFIRO LELAND
SAFFINGTON ROEERTA E.
SAFSFORD ROLAND
SARGENT CHANDRA
SARGENT GENE
SATER SCOTT
SATKUS LINDA C.

SATTERFIELD DALE
SATTERFIELD JIM
SATTERFIELD RANDALL D.
SATTERFIELD SUSAN

SAUL BRUCE W.
SAUNDERS  JOHN
SAVILLE BRUCE
SAWICKI STEVEN
SAYER MARY

SAYRE CAROLYN E.
SCANLAN JOE

2983
0716
4130
4413
1770
4414
3267
3122
2458
2459
2318
3576
1771
1772
0717
4447
4448
2880
1773
0718
1774
3404
4132
4133
2495
4559
4526
0720
3426
4153
4154
2563
4358
3512
3586
3503
3502
2972
2984
4536
3178
4367
1776
2618
0721
1777
3451
2575
1778
2680
2135
2136
2372
0722
2547
4490
3856
1779
2779
4029
4111
1780
1781
1924
1782
2420
1784
4005
1785
4245
1786
2568

SCHACHT  TAM
SCHAECHTER LESLIE
SCHAEFER AMY
SCHAEFER  BRALD
SCHAEFER KATHI
SCHAEFER MARTHA
SCHALLES JEFF

SCHANES RILL & STEVE
SCHANTZ ENID

SCHANTZ TOM

SCHAFER MICHAEL
SCHARF  BRUCE
SCHARFENEERG JANE E.
SCHAUER  MARY H.
SCHAUERLE FAUL
SCHEETZ JENNIFER
SCHEETZ JENNIFER (GO)
SCHEINER JUuDY

SCHEINER SAMUEL
SCHEINKMAN TRACY S.
SCHER KEN

SCHERER STEVE
SCHERER STEVE
SCHERER STEVE (GO)
SCHIAVO STEFHEN
SCHILD JON J.

SCHIRMEISTER MARC
SCHLEEF STEVE
SCHLEEF STEVE
SCHLEINING RILL
SCHLEINING RILL (GO
SCHLICH STEFHEN E.
SCHLOSSER DAVID

SCHLUTER JOE
SCHMIDT BEATRIX
SCHMIDT JOYCE
SCHMIDT STANLEY

SCHNAUBELT KAREN A
SCHNEE MARC W
SCHNEIDER GENE
SCHNEIDER HEATHER
SCHOCHET VICTORIA
SCHOENBERGER RUTH
SCHOFIELD BARE
SCHOFIELDI JAMES DEAN
SCHOLES ROBERT

SCHORER DAVID
SCHOUTEN HERMAN
SCHRIWER SVERRE
SCHROEDER  TIMOTHY F.
SCHURERT GARY E.

SCHUBERT GARY E.
SCHULTHEIS STEVEN
SCHULZE GARY J.
SCHUFF BONNIE J
SCHWARTZ DAVID ELVING
SCHWARZ MARGARET
SCITHERS GEORGE H.
SCOTT ALISON

SCOTT MELISSA T. M.
SCOTT STEVEN G.
SCRIVNER JOYCE K.
SEAGER SUZANNE

SEAMAN LUCINDA ZARINA
SEELIG CHARLES
SEGREDO  ANTHONY

SEIL WILLIAM

SEIM DALE R.

SELINGER GAIL

SEMEL JEFFREY
SENATORE MARGARET
SENIER NANCY LEIGH

(GO

SENTER
SERDIU
SESTAK
SETZER
SEVCIK
S.F. C

5 SHADLE

SHAFER
SHAFFE

SHAINE
SHANNON
SHAFERO

SHAFER
SHAF IR
SHARRA
SHAW

SHAW

SHAW

SHAW

SHAW

SHEA

SHECHT
SHELLE
SHEFER
SHEFER
SHEFHE
SHEFHE
SHEFFA
SHERER
SHERRE
SHERRE
SHERRE
SHETRO
SHIEAN
SHIBAN
SHIELD
SHIMEO
SHIMEO
SHIMWE
SHINDO
SHINSA
SHORER
SHOEMA
SHOJI

SHORE
SHORE
SHOWLE
SHUFF
SICLAR
SIDERS
SIEEER
SIERER
SIERER
SIEBER
SIERER
SIERER
SIEGEL
SIEGEL
SIETMA
SIGEL
SILAS

SILKE

SILVA
SILVA
SILVER
SILVER
SIMAR

SIMAR

SIMICI
SIMILA
SIMILA
SIMJOU

SANDY

K RON
MICHAEL
BARBARA
COLETTA M.

ONVENTION REGISTER

LINDA
LIISA
R JANET L
JOSEFH F.
THOMAS
KAY
0 NICOLAI
0 JESSICA
H JOHN T.
EBARCLAY JR.
DAVID W,
LARRY T.
FETER H.
FHYLLIS
DAVID M.
ER  ANDI

NEARGER SHANE

' ANNIS M.
L DAVID R.
RI'  JAMES

RI'  RANDALL L.

RO RICKEY
RORERT

I MARY LU

[' TQ L'

LL CARL

N RICHARD

0 SACHIKO

0 TAKUMI

S RICKRY

FARA

ROBERT
LL  JOHN

KATSUMI

TO WADE

G JOHN LARS

KER SCOTT
JOSEFH H.
TERRY
YVETTE A.

R SALLY J.
MIKE

I JOE D.

ELLEN
JAMES M.
RENEE
RENEE (GO)

SMA

T CATHERINE

T MARK J.

JEFFREY A.
DANA E.

NN SANDY
ANDREW
LINDA
U. ALFRELD
JOSEFH
NOEL LEE

DAVID

BERG ROBERT
CLIFFORI D
KAY

CH NICHOLAS J.

CRISTI JEAN
SLEEFYHAWK
W F.

DANIEL J.






SIMMONDS DARLENE
SIMMONDS DAVID
SIMON SUSAN
SIMONS LESTER E.
SIMONY  ANN
SIMONY FAUL
SIMFSON A. J.
SIMS FATRICIA
SIMS RICHARD
SIMS ROGER

SIMSA CYRIL
SINGER DAVID
SINGER DIANE
SINGER JON
SINGER RAYMOND F.
SINOR EBRADLEY H.
SIRI GIANI

SIROS NINA

SIROS WILLIAM W.
SISK THERESA STEINER
SITTON NANCY J.

SJOGREN LARS-0LOF
SKENE  FRAN
SKINNER DOROTHY
SKINNER ROBRERT W.

SKINNER SHERYL
SLADE MARTIN A.
SLATE ALAN

SLATE ALAN (GO)

SLATER W. R.
SLATER W. R. (GO)
SLATER W. R. (GO)
SLOAN  JOHN L.
SMELLEY DAVID L
SMITH ALAN HOWARD
SMITH ANNA JEAN
SMITH RBERESFORD
SMITH BROOKE E.
SMITH CHRISTINE
SMITH CHRISTOFHER F.
SMITH CINDY

SMITH DERRA V.
SMITH GARY K.
SMITH GERALD
SMITH JAMES W. SGT.
SMITH JEFFRY JOHN
SMITH JOSEFH M.
SMITH KEITH R.
SMITH KEVIN

SMITH KIM OWEN
SMITH LAURA J
SMITH LAURAJANE
SMITH LAURENCE C.
SMITH LESLIE H.
SMITH LINDA V.,
SMITH MELVIN RAY
SMITH MICHAEL T.
SMITH MIKE

SMITH FHIL

SMITH R. E.

SMITH RICHARD H. E.
SMITH S. G.

SMITH SEAN MATHIS
SMITH V. MICHAEL
SMITH VERNE

SMITH VICTORIA A.
SMOIRE LEE

SNEARY RICK

SNODGRASS MELINDA M.
SNOWDEN  JOHN

SNYDER RICHARD F.
SNYDER SALLIJAN

11

3897
2297
0756
3017
0757
1817
4076
3604
4405
2169
2170
0760
0761
0762
3139
0763
2778
0764
3497
3867
2236
2388
3143
1818
2488
4328
3117
3491
2001
2425
2974
0768
1819
1820
3760

SOANES FAUL A
SOBLIROS DAVID
SOBULEWSKI FRANK M.
SODERSTROM MARY
SOKOLA  JOSEFH A.
SORENSEN OYSTEIN
SORRELL THERESA
SOUKUF  MARTHA
SFACE GAMER

SFALE STASIA
SFADE STASIA (GO)
SFANGLER RUS
SFEEGLE MICHAEL
SFEER JACK

SFEITEL CAMILLA
SFELMAN DICK
SFENCER HENRY
SFENCER MICHAEL
SFERLING LINDA I.
SFILLER ELIZABETH A.
SFOONER KRISTEEN E.
SFRAGUE SUSAN
SFRINGALL FRANK
SFRINGFIELD ERENDA

SFRUELL DONALD R.
SFURLOCK KATHTHEA
SQUIRES CAROL S.
STADINGER FAUL
STAGFOOLE VIC
STAMFFEL FETER
STANGE LOUISE E.
STANLEY STEVEN R.
STANNARD  TIM
STANTON DAVID H.
STARK  DONALD
STARK ERICA
STASZARK STEFHANIE
STAYTON JOANNE

STEAKLEY  JOHN
STEARNS FREDA E.
STEARNS JERRY H.

2 STEARNS ROBERT E. JR

STEELE MARIANN S.
STEERE HELEN
STEFAN JERI
STEFFEY CHERRY
STEFL SUZI

STEIN GABRIEL
STEIN SARAH DIANE
STEIN STEVEN
STEINER MAHALA
STEINER RENE
STEFHEN KAREN
STEFHENS  JEFF
STEFHENS LYNN
STEFHENS MARKR
STEFHENS MARTHA JOAN
STEFHENS FHILIF E.
STEFHENSON JAMES
STERLING EBRUCE
STERLING ERRUCE
STERLING NANCY
STERN EDIE

STERN RON

STERNE FAULA C.
STEUF DAVID R.
STEUF FEGGY
STEVENS JANET
STEVENS MILTON F.
STEVENS FAUL J.
STEVENS SYLVIA
STEVENS W. DI,

3060
1829
1830
1831
3794
4171
4170
2552
3791
2761
2763
3600
2340
1832
3816
3107
2718
1833
0781
2431
1834
2337
2336
3941
1835
3443
1836
3499

1837
1838
1994
2892
2243
0786
2850
2683
4399
4545
0484
1839
0069
3447
3771
3772
1840
1841
2990
2277
2625
3399
3378
1842
3566
0047
2023
4094
4095
1844
1845
3612
1846
3678
1847
1848
2341
0791
3647
1849
1850
1851
19972

STEVER-SCHNOES
STEWARD  JOHN
STEWART  JOHN
STEWART MICHAEL
STILES STEFHEN
STITH ANNETTE
STITH JOHN E.
STOCHL BETTY
STOCKTON FAUL
STODOLKA CAROL
STODOLKA FRANK
STOKES DEREK
STORES FAUL
STOLERA RICK
STOLRERG MARGENE
STONE GRANT

STONE NANCY J.

STOFA  JON

STOFA  JONI

STORM STEVE

STORY DANIEL W.
STRAEDE CHERYL
STRAEDE  JOHN

STRAND  CATHERINE
STRANDEERG LARS
STRAUSS MARIEL

STREET SCOTT
STRICKLAND JOHN K. JR
STRICKLAND SHEILA J.
STRICKLER LINDA
STRIRKER CHRISTIAN
STRONG EBRIAN
STRONG RAY
STROOF VIKKRI
STROTHER~VIEN
STROUDN  TERRY
STROUF CHRIS
STROWGER NANCY
STROWGER NANCY
STUART LINDSAY R. K.
STUBBLEFIELD VIRGINIA L.
STUERERS CURT

STUBRS MARY M.
STURDEVANT LEE
STURDEVANT  SHELLY
STURGEON JAYNE TANNEHILL
STURGEON THEODORE
SUCHARITKUL  SOMTOW
SUHRCKE FATRICIA
SULLIVAN TIMOTHY ROBERT
SUMMERS CHARLES K.
SUMMERS FRANK

DAVID

LEIGH

SUSSMAN VALERIE
SUTTON DONNA JOY
SWAIN ALAN

SWAIN ALAN (GO)
SWANSON G+ ERIK
SWANSON G. ERIK (GO)
SWANSON RARL E.
SWANSON MARK A.
SWANWICK MICHAEL

SWATZELL JANE M.
SWEBERG RUTH

SWEEN ROGER
SWIATER ERIK H.
SWIFT HELEN

SWIFT ROSEMARY L.
SWITZER MADELINE E.
SWOFFORD  AVON

SYDNEY UNIV. S. F. ASS0C.
SYDONEY U. WARGAMING CLUE
SYMONDSON EBRUCE
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1852
2715
2714

0793
1853
2056
0794
0108
1854
2152
4302
4269
1855
1856
1857
4437
0798
1858
1859
0799
3689
2885
0800
0801
1860
4425
4426
1861
2281
2624
2626
3520
3180
4468
4467

SYRJALA SALLY A.
SZCZEFANIAK ETHEL
SZCZEFANIAK JOSEFH III

TARAKOW LOU
TARIKH SAMI

TACKETT CHRYSTAL
TACKETT RENE
TACKETT ROY
TALLAN MICHAEL
TARAL

TATAR RON

TATGE RICHARD
TAUEMAN ANDREW
TAUBMAN  JANE

TAWNEY MICHAEL J.
TAWNEY MICHAEL J.
TAYLOR BEATRICE
TAYLOR CHARLENE
TAYLOR DAVID
TAYLOR  JOHN
TAYLOR KATHLEEN
TAYLOR MICHAEL
TAYLOR FATRICIA
TAYLOR FATRICIA E.
TAYLOR RORERT R.
TEEL BARBARA
TEEL CATHERINE
TEEL MARY
TEGARDEN EBRUCE
TEGEN AL

TEGEN PENNY
TEICHELMANN GERALDINE
TELESCO ANTHONY
TELLER NIKKI FATRICK
TELLER STEFHEN J.

TEM STE
TEMFLE
TENNISON
TERRY C
TESSER
TESSLER
TESTA A
TESTA J
TESTA L
TEXAS A
TEXAS UN
THAGARD
THEODORA
THEROU
THEW MA
THEW SH
THIESSEN
THING E
THOEN I
THOKAR
THOMAS
THOMAS
THOMAS
THOMAS
THOMFSON
THOMFSON
THOMFSON
THOMFSON
THOMFSON

2 THOMFSON

THOMFSON
THOMFSON
THOMFSON
THOMFSON
THOMFPSON
THOMSON

Hmm....1'd better
reserve two hotel
rooms.

One for me
and one for
my familiar

L
>
«
I3
w
@
w
>
m
-
v

o

VE RASNIC

MAUREEN
BARBARA

HARLIE

GARY

MARC A.

LICE L.

OHN F. JR

OLA R.

& M UNIV. LIBRARY

ITED FANDOM
GREGORY K.

TUS M. KAY URIEE

FHIL

RK

AWN
Je GRANT

RIC

VAN

GREGORY A,

CATHY

JINX S

FASCAL J.

THERESA
CAROLYN H.
CARYL ANNE
DENNIS
DONALD C.
DOUGLAS 0. N.
HOLLY
HOWARD
JAMES E.
JESSIE M.
ORVAL N.
VALERIE
BECKY BENNETT

R Y

1870
1871
1872
0812
1873
1995
3340
3341
3764
3763
0815
1875
3889
1876
3175
3442
1877
1878
2116
4372
2686
0818
3103
3002
4324
2710
2899
3079
2239
2304
3870
1879
4118
0820
4192
2369

THOMSON  JOHN G. E.
THORLEY FPAUL
THORNELL DAVE

THORNHILL IRA MITCH
THRAN  JESSICA
THUROGOOI!' BRIAN

TIDWELL JANICE M.
TIDWELL ROEBERT W.
TIEMANN JERRY A,
TIEMANN CLAUDIA
TIHOR STEFHEN
TILBROOK ERIC
TISDALE HAROLD G.
TISHMAN GERALD
TOBRER SUZANNE

TODDT RUSS

TOLLIN ADRIENNE K.
TOLLIN ANTHONY G.
TOLUZZI FETER

TOM KATHRYN D
TOMAINO SAMUEL J.
TOMENSKY GREGORY M.
TOMEZIK SANDRA
TOMKO EBRUCE
TOMLINSON JOHN
TOMFKINS DOROTHY
TOMFKINS SUZANNE
TOOMI JURI

TORRES DINEH L.
TOURTELLOT DIXIEANNE
TRACY-BRENITZ JAMIE
TRAUTMAN SUSAN L.
TRAUTVETTER JANET L.
TRAVIS DAVID
TRAVIS MARK D.

TRAXLER DAVID JAMES

OCT.30,31NOV.1 FREDERIK POHL
URSULA K LEGUIN

JOHN VARLEY

FMBUSBY STEVE PERRY MK WREN
KENNEDY POYSER M A FOSTER
STEVE FAHNESTALK and others
will be joining us in Portland Oregon

We are also trying to create the best
costume contest in the west.

So what are you doing on Halloween?

C o N

po box 14727 portland oregon 97214
$10 to 10/20 $13door

banquet $12



THE LASFS PAPERS
1. THE FOUNDING OF THE LASFS

In its May 1934 issue, “Wonder Stories” announced the formation of the Science Fiction League,
and called for chapters of the SFL to be created around the world. As a result, the first meeting of
the Los Angeles Science Fantasy Society was held on 27 October 1934. On 13 November 1934,
the club was formalized as Chapter 4 of the SFL, the Los Angeles Science Fantasy League
(LASFL), the name it was to bear for the next 52 years.

WONDER STORIES FOR FEBRUARY, 1935

‘The SCIENCE
FICTION LEAGUE

—a department conducted for members of the international
Science FicrtioN LxaGUE in the interest of science-fiction
and its promotion. We urge members to conmtribute any
item of interest that they helieve will be of value to the
organization.

EXECUTIVE DIRECTORS:

FORREST J. ACKERMAN
EANDO BINDER

Jack DaRrRrow

Eomonp HAMILTON
Davip H. KeLLer, M. D.

THE LOS ANGELES CHAPTER

This is to announce that on November 13, 1934, the
L0S ANGELES SCIENCE FICTION LEAGUE, Chapter Num-
ber Four, was formed and organized by E. C. Rey-
nolds, the Director. Charter members include the fol-
lowing (member number follows name): William S.
Hofford (285), Alfred H. Meyer (502), Donald H.
Green (96), Alvan Mussen (371), John C. Rohde, Jr.
23%3’ Roy Test, Jr. (417), and E. C. Reynolds

The first meeting of this Chapter was held at
8:00 p. m. on October 27th, 1934, by Mr. Reynolds,
the Director. All the members were present and two
visitors, Edward Hightig and Jack Hogan. Mr.
Meyer suggested that the next meeting be held on
November 12th at 8:00 p. m. for the purpose of
electing officers and drafting by-laws. The motion
was seconded by Mr. Rohde and carried. The meet-
ing was adjourned at 8:30 p. m. and followed by
general discussion. The minutes were recorded by
William S. Hofford, Acting Secretary.

Members who wish to join this Chapter should
address: L<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>