


SEACON ’79
What’s Your Status?

Well, Britain has won itself a World Science Fiction Convention in 1979, and we
are grateful for your support. But now comes the difficult bit — we are trying
to sort aut the mass of paperwork left behind in the wake of SUNCON to determine
exactly who is a member of SEACON '79 and your particular status of membership.

The amounts of money involved are quite small now but they'll get more
important later. And of course we want to make sure that our publications are

sent to all those entitled to receive them.

It's complicated, so let's go through the position together.

First — did you pay £5.00 to vote in the site-selection ballot this year?

If you did, fine, we have you registered as a SUPPORTING member for SEACON '79.

Many of these memberships were converted to full ATTENDING status in the last
few days of the Miami convention and if you did that, congratulations, you have
saved a lot of trouble for all concerned!

If you did not convert, you need to pay the additional amount indicated
below in order to change your status. If you did not vote in the site-selection
ballot then you are starting from scratch and need to pay us the full amount,
either £5.00 for SUPPORTING or 27.50 for ATTENDING membership.

And finally, one further complication — In our enthusiasm we signed up

some 1,020 pre-supporting individuals at $1.00 per head. If you fall into that
category you are entitled to a discount as shown below.

So, study the rates below and think carefully about your current status.
Use the slip if you wish to send us further amounts. In the meantime we are

busily processing receipts and ballot stubs and will be putting out membership

cards with our first Progress Report, due in the fall.
IT'S GOING TO BE A GREAT CONVENTION — JOIN EARLY!

r---'I‘o: SEACON '79, 14 Henrietta Street, London W.C.2, U.K.
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Progress Report Number Three

T - PASEIN

. « . they seem to be going, one by one.

Just as Tim Kyger received word that his
father was dying, we also caught the un-
settling news that the mainstay of middle
American fandom, Tom Reamy, had died of

a heart attack. This, coming hard on

the heels of notice of profan David McDaniels'
death, kind of rocks the fannish conscious-
ness (whatever that is . . ), for, while
David McDaniels has been around for awhile,
Tom Reamy was young. His 1960's fanzine,
Trumpet, had a great deal to do with

shaping my fannish consciousness, and

his publications since then have always
maintained a kind of unusual place in
fandom. And now, a part of the background
has disappeared. It's still hard to believe.

Things like that catch me hard. I suppose
I know, like most everyone else, that
everyone dies, sooner or later. But I
don't really expect people to be gone
when I look for them--and especially not
fans whom I've known--or not known. Ed
Hamilton's death this past year caught

me that way, too, in a special way, for I
had met and enjoyed him at a DesertCon

a few years ago.

It's become traditional to run a black
box in the Program Book at a convention.
This year, as in all years, it will be a
painful task to compile it. Requiescat
in pacem, serve bone et fide.
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ONE-MANS

RNER

About two-thirds of the way thr-
ough the 1950's, I had an experience
which was new to me, one that I have
n't yet had for the second time. I
returned to full fannish activity,
after having been sem-gafiated since
the late 1940's.

As a result, fandom duXing the
1950's seems to me to possess a dis-
tinctive quality. Part of this im-
pression must be the result of re-
newed all-out fanac after so many
of the fans and fanzines I'd known
earlier had been replaced by others.
But other survivors of that era have
been writing about it recently in a
way which seems to support my impres
sion that fandom was different in
that decade in some respects from
the way it had been previously, and
certain characteristics of fandom in
that decade didn't survive very well
into the succeeding decades.

In my full-length narrative of
fandom in the 1950's. A "ealth of
Fable. I tried to give detailed eix-
planations of what made the 1950's
something special for me. and to tel
why those years are nowadays the
subject of so many reprints from
fanzines. why the period‘s most cel-
ebrated fans are treated with such
veneration at present. what caused
so many events and anecdotes from
the 1950's to remain popular in fan-
zine recollections and con talkfests
I am trying to disguise the fact
that this brief article necessarily
draws on the same general material
covered by the hook. If someone
spots the paraphrasing, I'll console
myself with the thought that I could
n't avoid detection, since my op-
inions of the 1950°‘s haven't chang-
ed since I wrote the long manuscript
two and one-half vears ago.

The first big change I found,
when I emerged from semi-gafiation
around 1957, was a more relaxed tome
in the aspect of fandom which I knew
best, its fanzines. I couldn't be-~
lieve it, when I found fanzines be-
ginning to flood in on me without my
having dcne anything in particular
to cause them t~ come. '“hile I was
active mainly as a FAPA member and




as as correspondent with some old fannish friends, a new tradition had
grown up: many fanzine editors no longer made any particular effort

to sell their publications, giving them away for occasional letters of
comment. There had been premonitions of this before the 1950's, but
the for-free fanzines of the earlier years were mostly tiny or publish-
ed in editions of only a few dozen copies. The copies-for-locs inno-
vation wasn't earthshaking in the general course of fannish history.
But it typifies the way fans were more interested in communicating thaw
in proving their ability to break even financially on fanzine publish-
ing.

Those fanzines of the 1950's showed trends in their contents, too.
More and more, the typical fanzine was publishing what the editor was
interested in, rather than the sort of material which might attract
more paid subscribers. There was less feuding in fanzine pages, in
general, although some tremendous fusses bobbed up in the 1950's which
filled the pages of the principal combattants' publications. Some fans
were carrying on the old mundane tradition of the informal essay so
successfully that their best work was every bit as excellent as the fe:u
egamgles of this literary form that were still appearing in profession-

aces.

Then there was the new emphasis on face-to-face forms of fanac in
the 1950's. I hadn't been particularly conspicuous for my failure to
attend conventions, while I was a superactive fan in the late 1930's
and during part of the 1940's. Lots of other all-out fans did every-
thing then at the typewriter, like me. But I's no sooner resumed full
activity than I found myself a special sort of celebrity, as the fan
who had never gone to a con, The 1950's didn't have today's amazing
quantity of cons, large and small, within easy driving distance of
every fan and covering almost every weekend in the year. But that de-
cade did offer for the first time a good-sized regional con in most of
the generally accepted geographical divisions of the nation on an an-
nual basis, a scattering of smaller events, and a bewildering quantity
of municipal and collegiate local fan clubs. Fans were learning to
know one another personally int the 1950's, after having had only
sporadic contacts more intimate than those provided by the mailman in
earlier years. (I finally attended my first con in the fall of 1960,
and this capitulation o0f the last major holdout from the new fannish
custom was senstional enough to cause me to become the subject of a
huge front page streamer in Fanac, a newszine of the period.)

There was another change that caused me some difficulties as I re-
sumed full activity. Fandom had been creating a lot of legends for it
self in the 1950's and I had a lot of catching up to do. No decade has
been so rich in deliberate mythmaking on the part of fans. It took twe
forms. Some of the legendry was based on real fans and the things they
did, like the wild party in Room 770 at the “Nolacon and the ghoodmintor
contests in Walter Willis' home, Oblique House, Other myths were made
up of the whole cloth- imaginary fans like Joan Carr, imaginary ad-
ventures of real fans like the original John Berry's Goon narratives,
and twonk's disease, distinctive for having no symptoms and never bein:
fatal, for example. In many ways I think fandom in 1977 is better tha:
it has ever been, but one of its few flaws is the fact that this sort
of legendry has fallen upon hard times. The myths from the 1950's are
still being retold and nobody is creating new ones to supvlement them.

Statistically, the 1950's had the earlier years in fandom beat all
hollow. There were many more fans than ever before during the 1950's,






more and bigger cons, more apas, and undoubtedly more fanzines, al-
though nobody has ever compiled exact statistics to show the specific
rate of growth. Two external circumstances seem to have been mainly
responsible for this growth of fandom. It was the first decade which
contained no cataclysmic mundane circumstances to inhibit fanac. Fan-
dom as we know it had begun to coalesce just as the Depression got un-~
der way, and then came World War Two. Nothing comparable took fans'
time or money in the 1950's. Fans now had more money than ever before
The fan who owned an auto had been in a minority category until 1946
or thereabouts; now almost everyone had one, making it easier to vi-
sit other fans and attend gatherings. The other big factor which tend-
ed to encourage fandom's growth was the increased respectability of
science fiction. The 1950's were the years when paperback science fic
tion became really abundant, most of it lacking the bem-blonde cover
illustrations which had caused so many prozine readers to strive to be
inconspicuous in the old days. There were still some slicks publish-
ing lots of fiction in that decade, and more good science fiction was
finding a place in their pages. 'hen the Russians announced the first
successful sputnik, the space age had begqun, and the most basic subject
matter of science fiction was suddenly relevant.

One thing I didn't know, when I returned to all-out fanac, was th:
remarkable relutation that the 1950's would eventually possess for fam-
ous fanzines. An astonishingly large provortion of the most respected
fanzines of all time were published entirely or in part during those
ten years. Some are lamentably deceased, like Hyphen and Ouandry.
Others have survived to this very day, although in some cases their
present appearance, policy and even title are vastly different. River
side Quarterly, Yandro, Amra, and Stefantasy afe among the top-notch
contemporary fanzines which already existed in one form or another in
the 1950's.

Until the 1950's, anyone with some knowledge of English could com-
municate with virtually everyone in fandom. There was a scattering of
fans in nations with other languages, before then, but they all had
the ability to read and write English, as far as we knew. But the new
decade saw the creation of large-scale fandoms in many non-Fnglish
speaking nations, and the revelation that there had been some tentativ
forms of fanac in such lands earlier, before any contact had existed
with English language fandom. By the end of the 1950's, European fans
particularly in Scandinavia, the Low Countries, and German-speaking
areas, had fandoms which published and conversed in their owm tongues,
and most of these other language fandoms evolved in ways paralleling
closely the early years of fandom which used English. Fragmentary
relationships existed with English-language fans, thanks to the large
proportion of Continental European fans who had a gnod command of
English for converstion or letter-writing.

le also owe to the 1950's a major share of the credit or the blame
for the present cleavage of fandom into so many special interest
groups. There had been fans before the 1950's who specialized in the
fiction of Lovecraft or in collecting time travel stories or in some
other field. But the 1950's were the years when fandom showed more ¢
tendency to subdivide. Burroughs fandom grew rapidly during those
years, sword and sorcery fandom was virtually born, the first real art
shows began to bob up at worldcons, and Tolkien began to attract at- -
tention, for instance. Moreover, there was a sort of inside out para~
llel force at work, because fandom began to attract recruits from
groups which had coalesced outside it. Both monster fandom and comics
fandom became prominent in the 1950's, and some members of those in-
terest groups eventually crossed the line into the mainstream of fan-
dom, science fiction fandom, the real fandom, or whatever you prefer
to-¢BlLY 9%,
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The 1950's were notable for other reasons. The Hugos and TAFF
sprang up during those years. Australia's fandom, virtually catalep-
tic since World War Two. began to come back to life again. The NFFF
changed policy from a group which sought to represent all fandom to a
club which emphasized recruiting and assisting new fans. The old bar-
riers and distinctions between fans and pros were weakened by the evo-
lution of many fans into pros who retained strong interest in fandom,
like Bob Silverberg and Harlan Ellison.

But my main impression of fandom in the 1950's was how nice the
fans were, how well they wrote and drew, and how they loved to talk
on every imaginable subject. In some ways, it was fandom's ideal
decade.

The End

LOBSTER~CAR

It’s Time to Play NAME THAT CON!
Save us from a fate worse than Iggy. ..

We have been moving right along planning for a possible WorldCon in Boston
in 1980. We've made preliminary arrangements with the Sheraton-Boston Hotel and
the Hynes Auditorium. There’s only one little problem — we haven't been able to agree
on a name. We have come up with lots of names but most of them are terrible. For
example:

MarshmallowCon BeanCon CrustaceanCon
LOBSTER- 818 CodClave MassachusettsBayCon etc.

So, to help us decide, we're having a contest. Send in your ideas by April 1, 1978. The first person
sending in the winning name will get a free membership if we win the bid. While you are writing, why not send us
your ideas on what sort of a WorldCon you would like to see? Enter early and often . . .

The Committee for Boston in 1980, PO Box 714, Boston, MA 02102
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(Dhat 'To DO
fter Darls At A
MorldCon When

Theres Nothing
Schedaled,

Jou're AU dlone,
Joa Don’t Know

Anybody, (And
(oa're Sare T hat

They Woaldn’t

IDtke Joa Anyway,.

Blaes.

by, Katht schaefer

“So this is Phoenix,” you mutter to yourself apprehen-
sively as you get off the plane, dismount from the bus, or pull
your aching limbs out of a car containing six former friends
who are now your sworn enemies for life (no joke, you saw
them slash their arms and swear eternal vigilance in a pact in
blood, taking oath they’d kill you and dismantle your body
rather than drive back to St. Ghu in the same car with you).

“So this is Phoenix,” you repeat, a little louder this
time, as you stand in line to get your membership packet (if
you’re from the northeast you may stand on line rather in line,
but I don’t care, really | don’t). All around you people are call-
ing to each other, greeting each other like long-lost friends.
Face it, Binky, they are long-lost friends. Your stomach sinks
as you realize that everyone at this convention knows every-
one else excepting you, and they’ll all spend all their time talk-
ing about the great things they did together in Heidelberg and
Australia and Cleveland and South Gate and exotic places like
that before you were born, or before you’d ever heard of fan-
dom, anyway.

“Feh. So this dump is Phoenix,” you snarl, kicking the
wall of your hotel room one evening. All the scheduled pro-
gramming is over for the day, your six friends (the only people
you know at the entire convention) are never going to speak to
you again, you‘ve never been to a worldcon before, you're
lonely, you’re bored, and you're seriously considering hitch-
hiking home.

Well, Binky, cheer up. This need not happen to you. It
need not happen to anyone. Here are a few Helpful Hints to
prevent it.

One simple first step, of course, is to introduce yourself
to people waiting in (or on) line with you to register. Don’t be
shy; don’t be afraid. In other walks of life, it’s considered rude

* even to look at strangers, much less speak to them without a

proper introduction, but don’t let that stop you. It is not rude
for a fan to speak to a fellow fan. One of the most important
functions of a convention is to help fans meet other fans, and
how are you going to meet other fans if you’re afraid to talk
to them?

Right then you may solve the problem of what to do for
the rest of the WorldCon. Most fans like to talk; | love it, my-
self. Wind me up and I’m hard to stop. You may meet some-
oen you’ll want to spend hours and hours engaged in fascinat-
ing conversation with every night until dawn. It’s okay to do
that; it’s fun, it's free, and it's even legal. In Phoenix.

But you were looking for something more exciting, you
say? And you happened to run into some of the few but exist-
ing Unfriendly Snobbish Fen who are interested in speaking
only with those with whom they have corresponded for the
past ten years (at least)? And every other time you tried to
talk to someone since then they’ve given you the cold
shoulder? Not very high on the old social graces, are you,
Binky? All right, all right, I’ll stop being nasty and think of
something else.

There are movies. There may not be any movies that you
want to see, but | most sincerely doubt it. Jim Kennedy has
promised us as many Hugo winners as our little hearts could
desire, and the winners of the ‘“Fandom’s Favorites” poll he is
now conducting (send you list of ten favorite movies to Jim
Khennedy, 615 Cole Street, No. 1, San Francisco, CA 94117,
if you want some personal input on the film program. It’s your
own fault if there aren’t any movies you want to see during the
entire convention). These will be Ghood Movies, movies you
don’t get to see very often in St. Ghu, or in Upper Manhattan,
for that matter, and they don’t cost anything extra, and they
run until very late at night.

Movies, you moan, movies, yecch, you saw a movie once



last year, and besides, you get eyestrain in the dark. You want
entertainment, not just movies.

You want entertainment, | reply equably, you’ll get en-
tertainment. For three nights there will be a fan cabaret emceed
by various entertaining people, among them Jeanne and Spider
Robinson. There will be singers, dancers, jugglers, poets, artists,
clowns, magicians, acrobats, and er, other entertainers of every
stripe and variety. You may join the audience and watch, of if
you have a Talent yourself, you may join the performers on-
stage. Listen to the filksingers. Observe the marvelous mimes.
Drink, thf@v rbttéh tohfatdes, laugh, and generally have a good
time.

Nah, | hear your snarl. You don’t wanna watch a buncha
amachoors make fools of themselves - hey! What’s that funny
word? Filk?

| have you now, as Darth Vader would say. In random
and not-so-random corners of the con hotel you will stumble
across large groups of people, some armed with guitars, others
armed only with their naked vocal cords, singing strange mel-
odies with extremely bizarre words - verses and verses about
space and spacers, far-away planets, peculiar characters and
odd situations - songs about stories you may well have read.

This, my dear young neofan, is a filksing, Draw up a
piece of floor and sit down to listen; no one will bite. After a
while you may catch on to the words and start singing along.

This can and frequently does go on till the dawn’s €arly light.

What? You say you’re tone-deaf? *sigh*

Okay, Binky, do you play war-games? Dungeons and
Dragon? Tunnels and Trolls? Or would you like to? There are
several ways of finding fen with similar tastes. There may be a
wargamers’ room, use a little initiative. Make signs explaining
what you’d like to play, and put them in places where they’ll
be seen. There should be a large message board at the con, and
elevators and walls will do very well otherwise. Look for similar
signs from others. You should be able to find people willing to
play whatever weird fantasy game you have in mind (within
reason). Look for the Flying Buffalo people. Follow the large
maiden wearing the brass bra and carrying the oversize steel
pike.

While looking on the walls for wargamer signs, you will
no doubt have noticed arcane runes reading ‘“Minneapolis in
‘73 - Room 1157%:” “South Gate Again in 2010 - Room
20045 “L-5 in ‘95 - by the pool”. What may be the meaning
of these, you ask?

Heh heh heh. These are signs indicating the location of
bidding parties. Minneapolis is bidding very hard for the 1973
WorldCon. All the other competitors, in fact, have given up by
now, but Minneapolis goes on throwing parties and trying to
convince fans to support them for ‘73. Other, more Down-To-
Earth and Realistic con-bids, will also be having parties. Go to
them. Wander in. Drink, eat, tailk, make a small donation if
you like, listen to the host’s bidding pitch, be polite, and just
generally do all the things you would normally do at a party;
maybe even sit in a corner and talk with someone about science
fiction. :

Now, if none of these suggestions appeal to you, you can
always do as | did my first WorldCon and geft duckéréd ih vol-
unteer to work as a gopher. You will get rid of your spare time
very quickly that way; when any spare time comes up, you
will be only too happy to go to sleep. On the other hand, you
will see part of the way a WorldCon operates from the inside,
and you will always have something to do. | enjoyed my
gophering immensely, and I’m going to work at more World-
Cons in the future. My friends call me Massa - short for maso-
chist...

A final word or two on booze and sex. If you are under-
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age, Binky, and consume a large amount of illegal alcohol,
don’t go wandering around the streets of Phoenix, okay? No
one at the convention wants to see you get mugged, raped, or
arrested. That goes for you, too, Binky Seniot. Be aware of
your own capacity. You don’t want people to think you're a
fugghead, and nothing will mark you as such quite so quickly
as throwing up all over the floor or in someone’s lap. Be
warned. Be discreet. ;

And sex. When Tim Kyger asked me to write this article
more than a year ago as you read it, he leered, “Write an article
about what to do at a WorldCon after dark, Kathi, nudge nudge
wink wink say no more say no more.” | assume he intended
for me to write a salacious article that would have to be heavily
censored before it could go into a family publication such as
the IguanaCon PR. Well, | fooled him. | will mention sex, but
I won’t be salacious. Nanner nanner.

Yes, at a WorldCon there are sexual activities going on
in dark corners, just as there are at any other large gathering of
people intent on getting laid. Fandom does not differ from the
mundane world in that respect. If that’s what you want to do
after dark (shrug), go ahead. You won’t need any helpful hints
from me. Even if you do need them, you won’t get them, so
there. | will strongly recommend, however, that you refrain
from forcing your attentions on anyone who seems not to want
them (if the other person says, “Bug off, Binky, and keep your
paws to yourself!” you are probably not wanted and had better
exit as quickly and gracefully as you can). Just like anywhere
else, see.

You still don’t know what to do? Go swimming. Find a
group of people, a typewriter, some paper, and a means of re-
production, and produce a one-shot. A literate one-shot, if you
can, thus achieving something few, if any, have achieved in the
past. Build the perfect paper airplane and fly it in the atrium.
Play pinball. Explore Phoenix nightlife. Hunt down people
you've heard of and talk to them. If all else fails, sleep.

And just what was it that you did on the trip out to
make all six of your closest friends hate you so much anyway?
Hmmm, Binky?
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“Your convention committee has aiready produced superb
cons; you have a damned good hotel for the masses of
people who'd appear and the Sheraton certainly has had
ample e with Con requirements to give a large
world con all the help it needs to make a successful event.
I think the Hotel is almost as important a factor in a
successful con as a hard-working, well-trained committee.
You have both. Plus all of revitalized Boston to play in for
visitors.”

“Your bid has my rabid, full support!”
— Anne McCaffrey

“l am, also, very much aware that yours is an experienced
group, that will put on an excellent Convention. Your
choice of hotel is probably one of the better ones in the
U.S.A. and it is ideally situated, with lots of shopping and
eating places within walking distance of the hotel. I am,
already, looking forward to the 1980 Woridcon in
Boston . . .”

“The ‘Our Philosophy’ section of your Flyer puts into
words my own thoughts and ideas when | was working on
TORCON 2. .. This to me is the heart and soul of Science
Fiction Fandom as | know it and as | would like it to be.”

— John Millard

“Being a transplanted British fan, I enjoy civilized conventions.
Hence, any city in which even the Lobsters do it in beds, is my
choice for a Worldcon site!”

— Jan Howard Finder

If you supgaort us too, you can send #1 or more to become a Pre-Supporting Member. Or if you
don't, for 2 or more you can become one of our few, select, Pre-Opposing Members. Copies of
our four page, information packed flyer, referred to by John Millard above, are available. In any
case, send all money, ideas, and comments to

Boston in 1980, Post Office Box 714, Boston Massachusetts 02102, U. S. A.

BOSTON IN 1980
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PROGRAMMING:

Lord Jim Khennedy (Films), John Fong (Movie Asst.), Phil
Paine (Neofan’s Room), Patrick Hayden (Fanzine Room),
Mike Lampe (Trivia Bowl), Sharon Alban Maples (Food
Functions), Gay Miller Williams (Hugo Awards), Larry Smith
(Business Meeting), Bob Hillis (Business Meeting), Shane
Shellenbarger (Computer Games), Kandy Barber (Personnel),
Terry West (Personnel Asst.), Bob Woodward (Paper Airplane
Contest), Jon Singer (Convention Moose Instructor), Official
Witch: Doreen Webbert, David Klaus (Convention Newsletter),

Bob Webber (Convention Pun Consultant).
MEMBERSHIPS:

Cherokee (Computer Services), Carol Hoag (Computer Ser-
vices).

Convention Staff: Larry the Duck, Mahala Steiner, Zetta
Dillie, Brant Bates, Teresa Nielsen, Sourdough ]Jackson, Bear
Peters, Trini Ruiz, Ugly John Carver, Liz Danforth, Curt

Stubbs, Barry Bard, Blieu Madjik.



A Statement of Ethical Position

by the WorldCon Guest of Honor

It is not enough to talk the talk; in this life we must walk the walk, as well. Otherwise we are lip-service hypocrites.

That is the basic position.

What it refers to, is not quite so simplistic. In point of fact, the situation to which that position speaks puts me—as they say—
between a rock and a very hard place, indeed.

I am very much in favor of the Equal Rights Amendment.

Arizona is one of the states that has not ratified the ERA.

| think this is a bad thing.

I think the reasons behind the non-ratification in Arizona are even more dangerous than that they contribute to the failure of
the ERA. They are shadowy reasons that go directly to the heart of the separation of Church and State in America. Arizonians will
understand what I’'m saying, though non-residents may find that an obscure reference. Please forgive the awful obscurantism; | do
it purposely to avoid lawsuits.

But, as | boycotted the Miami WorldCon in large part because of the Anita Bryant influence in Dade County and Florida’s
position on the ERA, so should | now refuse to appear in Phoenix for the same reason. By turning down the accolade of being the
1978 WorldCon’s Guest of Honor—something that caps my 25 years as fan and professional in the field—I would cause myself
great unhappiness . . . but I'd be able to look in the mirror without flinching, and would be able to continue to think of myself as
an honorable person. That was to have been my course of action.

But there are considerations that make such a decision extremely difficult. First, | accepted the Guest of Honorship several
years before NOW and the pro-ERA forces began their economic boycotts of states where ratification had been withheld. |
accepted in good faith, and to weasel out today would be unethical in that respect. Second, though this is something in which I
passionately believe, | don’t think | have the right to morally blackmail the IguanaCon Committee that may not feel as | do,
though I've been advised many of the members are in accord.

If | were to vacate the Guest of Honor slot, | would also have to take advertisements in Locus, Galaxy, F&SF, Analog, UnEarth,
Galileo, Science Fiction Review and any other platforms of mass communication available to me, such as the NBC Tomorrow
Show, etcetera, where my position could be explicated. | would have to urge those who might be coming to Phoenix in part
because | would be there, to stay away ... not to bring money into Arizona. . .to show the state legislature that there is an
economic club that would be used against any state that fails to offer women equal rights.

I would do that, at my own expense. It would be the logical extension of my decision.

But there is no way of ignoring the ugly reality that such actions would very likely damage the WorldCon, as well as the good
and decent fans who have worked so long and hard to put the IguanaCon together. It would certainly cost them financially. They
cannot get out of the contract with the convention hotel, they cannot move the convention to another state, and | would thus be
bludgeoning innocent people with my ethical imperatives.

I would be playing with their lives.

Which would be unconscionably immoral.

Rock. Very hard place.

When | thought all this out, | went to wiser heads for guidance. They have given it freely. Ursula Le Guin, Joanna Russ, Greg
Brown who is head of the IguanaCon Committee, Vonda Mclntyre, Marion Zimmer Bradley and Susan Wood have suggested
alternatives to the extreme position. One of these alternatives seems both salutary and directly in service of the commonweal.

It is this:

I will come to the Convention as Guest of Honor, but | will do it in the spirit of making the Convention a platform for
heightening the awareness of fans and Arizona as a whole to the situation. | will do this because | feel | must, but in a way that
will minimize any crippling of the convention.

I will coordinate with the National Organization for Women (NOW), the pro-ERA elements in Arizona, and the convention
committee itself, of course. | will take every possible public relations and promotional opportunity to publicise the situation. |
have:been assured by the Executive Committee of the IguanaCon that there will be time for publicity and discussion of this most
urgent problem, that there will be no sexist entertainment at the convention, and that Phoenix and the state will be apprised of the
economic imperatives that obtain.

In this way, | will attempt to make the best of an untenable moral situation. | urge others to assist me in this. | suppose in
some ways I’'m trying to have my cake of conscience and eat it, too; but dammit, | can’t think of any other way out of this bind in
which my beliefs have put me, without hurting innocent people.

As for those who will begin the barrage of flak, and | expect no less for assuming such a position, may | just remind them that
there is recent precedent for utilizing a WorldCon for moral ends: Bob Heinlein believes passionately in the drive to obtain blood,
and the conventions have been used as platforms to publicize that drive. What Bob has done is use himself as a loss-leader; | am
doing the same. I’'m uncomfortable leading anybody’s parade, but | find myself in the barrel and not to do it would be cowardly. |
can stand the flak, and the more the better, because it only serves to raise into higher profile the basic problem.

As for those who share my belief that the ERA is a vitally important issue and must not be allowed to be killed by intransigence
or by reactionary religious elements in the Arizona state legislature, | suggest fans coming to the convention figure out ways to
withhold money from the state as much as possible. The Convention Committee should assemble a list of acceptable campsites for
those fans who prefer to stay elsewhere than in the convention hotel. | will be one of those people. You are invited to stop by my
tent, wherever it might be. But more: bring your own food. Set up feeding arrangements with local fans. Don’t stop in the stores.
Spend your money with the out-of-state dealers in the huckster rooms, but stay away from the tourist facilities. None of this is
easy, but who ever said that taking a moral stand was going to be pleasureable?

In short, let’s just for once, in the world of sf, walk the walk, and not just talk the talk. For decades sf has trumpeted about
Brave New Worlds and what Slanlike futuristic thinkers we are, how humanistic sf is, how socially conscious we are, how sf stories
can deal with delicate social issues that mimetic fiction is afraid to talk about. And yet, on the whole, sf fans and pros live in
Never-Never Land when it comes to taking part in the pragmatic world around them; they would rather escape into a realm of
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creative anachronisms than go to the battlements to fight the real wars; to be precise, sf fans and professionals tend to be terribly
provincial about the pressing issues of our times, to turn their heads and say it is none of their affair.

Dealing with far-flung galatic civilizations is great fun, but we’re supposed to be concerned people. And so . . . at what point
do we put our bodies on the line for the things sf says are important: freedom, equality, living at one with our planet, free speech,
intellectual awareness, courage, the best possible condition of life for people?

Can we continue to deal with sf as merely escapist fiction, pointless, mindless entertainment, no nobler than trash novels or tv
sitcoms, when we howl in outrage at reviewers and critics who accuse the genre of being no more than that? Can we permit the
gap between what we say we are, and what we really are, to exist? Or is this, perhaps, a moment when we can make a brave state-
ment with our fiction, our literary love, our bodies, and our annual World gathering?

Arizona, the WorldCon and | offer you this opportunity.

HARLAN ELLISON

“True devotion to the future lies in giving your all to the

present.”

—Albert Camus

vemberships emm—

For the mailing of Progress
Report 2 we instituted a pro-
cess which | figured would
help us keep up with all of
the changes of address and
facilitate delivery as well —
six usually innocuous words:
“Address Correction Re-
quested” and ‘‘Return Post-
age Guaranteed”. Ho boy.
What chasms of problems that
. idea initiated. None of us had
1E any idea of just how many
people had moved without sending us forwarding addresses.
We found out. We also found out just how fickle the USPS
really is. When many of you filled out your membership forms
at MAG, or joined later, you requested that we use your nick-
names. Now | grant you that in the first PR we slipped upin
some cases (the list was not proofed by someone who knew
that we had promised to use your nicknames - sorry ‘bout that)
but we have since then tried to adhete to that promise. The re-
sult was that your nicknames appeared on the mailing labels of
the second PR, and when the Post Office got ahold of them it
didn’t in some cases, know what to do with them. So they
came back “unknown”. Some of you might want to reconsider
about using your nicknames on the mailings; if so, please write
me and I’ll try to keep things straight and still have name tags
at IguanaCon appear with all the appropriate nicknames. Some-
thing will have to be done: besides the expense and time for
us, | am sure that you are equally peeved when it takes three
months for a PR to get to you. What more can | say? I'll be
happy to hear from any of you who can think of a way to over-
come the general stupidity of the USPS.

While I’m on that general topic, | think | should say
something regarding the cute little hand-written postcards
from Greg asking for a dollar to defray the cost of mailing a
PR which we got back because some of you had moved. Greg
went into some detail on this in Spicy Iguana Tales, but to re-
cap, it's something like this: the original cost of mailing a PR is
7.5 cents. When it is returned because you did not guarantee
forwarding postage, we get charged 53 cents. To send the PR
to your new address costs us 28 cents plus 2.3 cents for the
new envelope (it goes Third Class non-bulk). And the postcard
to ask for the dollar is another 9 cents, so you see, we’re really
not trying to make money, folks, but when this happens with
150 PRs we just don’t have that kind of overage. So herewith
comes a heartfelt plea to all: Please send us your COAs as soon
as you know. And especially when we are nearing the time
when the PRs will be sent (PR 4 is by May ‘78), make sure
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that we have a current address.

Some of you may wonder why the address on the mail-
ing label appears somewhat different in a few cases from the
way you sent the address to us in the first place. Every address
that | get | research in the Zip code directory to hopefully
lessen the number that are returned because of address anom-
alies. In a few cases | have probably made an error of some
sort because the street you have and the Zip code you have do
not match. If there is something obviously wrong in the way
the address is printed on the label (barring idiosyncracies of
the computer), please let us know, although on reflection it
would seem that you would never receive the PR if that were
the case.

Please tell your friends that if they want to join Iguana-
Con to do so prior to August 1, 1978, so that the remaining
month can be spent finalizing the membership list, making reg-
istration packets and the like. The rates will be the same at the
convention as they are in July and August, so that should not
bother anyone, and | will need the time. Also, another plea for
those of you who have more than one membership in your
name: | will need to have the name of your guest(s) prior to
that date from you. That is most important, as | outlined in
PR 2.

Another request that | had in PR 2 that so far has had
little response: Please send us your permanent mailing address,
not the one you will be using during the school year. Each time
we get a change of address there is a chance for errors to occur,
and the fewer of those, the better. Also, it will mean having to
change your address back at the end of the school year, and
since we do not keep the last address on the computer it means
that you will have to send us another COA.

And finally, | am sending out a general call for help in
the form of gofers to help with registration. Anyone who
wishes to help and who can spare a few hours each day during
the con, please get in contact with me through the IguanaCon
P.O. Box. As | see it, duties will mainly consist of helping with
the handout of registration materials, consulting the computer
listings of preregistered members for identification, and def-
initely runs to the nearest Coke machine for refreshments for
those of us who cannot leave the tables.

— Carol Hoag

IGUANACON MEMBERSHIP RATES

$20.00 until July 1, 1978
$25.00 thereafter and at the door
Supporting Membership $7.00 at All Times



_publICATIONS_

And in this corner... I’'m back. Hi. Thanks
for waiting, and all that. . .

My precipitous move to San Francisco
and the initial difficulty in re-establishing
communications with Phoenix pretty
much kept me out of the second Progress
Report — a condition I’'m happy to say
has been remedied since. The San Fran-
cisco Post Office still doesn’t want to
recognize my existence, but with horren-
dous long distance bills and trips back to
Phoenix every now and again, things are shaping up for the
third PR. And the fourth. And the Program Book. Things are
going to be a little hectic around the lggy editorial offices,
wherever they may roost (at the moment they’re roosting in a
greasy spoon at Seventh and Market. Eat your heart out,
Dayton.). The schedule we’ve got set up is tight — and it’s go-
ing to keep both Tim and me busy right up to the con.

— and, speaking of schedules: we’ve dropped the fifth PR. This
was noted in the last PR, but, perhaps it needs discussion, or
explanation, or whatever. | regret having to do it — but it was
becoming a necessity, or at least a great convenience.

Moneymoneymoneymoneymoney moneymoneymoneymoney

Right? Things are a little tight around the accounting depart-
ments at lggy, too. No disaster impending — but we have to

watch expenses. A lot of things contributed to the tightness —

but the biggest factor was the spirited bidding for the 78
worldcon at MAC.

Neither we nor the LA people had any idea how hotly this bid
was going to be contested when we set out for Kansas City 16
months ago or when we set the site-selection/membership
price. Each of the thousand memberships (more than twice the
number usually sold) was a net loss, as far as the convention
operating expenses is concerned. The four or five hundred
sold prior to the rate change were break-evens. Those sold
since then are still helping to reduce the net loss on the site-
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selection sales at MAC. They just about
bring us back to even again. For any
really comfortable position, financially,
we’ll have to wait for membership sales.

So we cut ourselves some slack by reduc-
ing the major pre-convention expense
(before we know where we stand), the
Progress Reports. This rushes us to get it
all in, true — but we have to deal with the
fact that lggy is going to be one of the
most poverty-stricken conventions (right
up to the door) of any in recent years. Things may change at
the door — but we can’t guarantee it, and we certainly can’t
rely on it. So we live with the Webberts’ sensible cash-and-
carry policy and don’t throw money around indiscriminately.
Nobody worries — the projected income is still more than ade-
quate, there is zero chance of “going under” or even losing
money. It’s just that there won’t be quite as many of those
lovely greenbacks Doreen loves to roll around in. Actually,
our biggest worry is in the other direction: we could con-
ceivably wind up with an embarrassment of riches at the
end of the convention. A nice nest egg, perhaps, for all the
fannish charities.

It may seem a little strange to moan about (comparative) pov-
erty when you’ve just more-than-doubled the size of the PR.
Well, “Emerson,” | say, and “Emerson,” again. Allow me my
illusions, Mesdames and Mesieurs, Herren und Damen, Ladies
and Gentlemen (I get a little carried away, sometimes. . .).
Well, you have to get the information in somehow. . .

So there’s a lot of information about Phoenix and En-
virons in this PR and the next — actually. | can’t see why any-
one would want to wander around in the desert, anyway. If
Ghod had wanted us to be in the desert, he would have given
us spines. Q.E.D.: A Living Ghod exists.

Then there’s the preliminary information about the
Hugos and all the almost-last-minute information, and the pro-
gramming stuff, and so on, and so on, andsoon . ..

So, read, already.

But the next Progress Report and the Program Book are up-
coming, and some special pleas and kudos are in order. First:
yes, there will be an Ellison portfolio in the Program Book.
Submissions are welcomed — but let us know in advance the
story you're illustrating, so there is a chance of avoiding
twenty-seven illustrations to “Repent Harlequin’ and I have
no Mouth.” Please also let us know the medium, so we can
make the arrangements for any special reproduction prob-
lems. As in Suncon’s and MAC’s Program Books, the port-
folio will be in black and white. Unless we get something
really special. . .

And, while we're on the subject of artwork — thanks to the
fanartists who have sent us the art in this PR. And that we
haven’t used yet. Please feel free to send more. If you have
sent something, but haven’t received a response — we’re not
ignoring you: Something Has Gone Wrong (and | won’t
point fingers, but You Known What | Mean). Please contact us
again, and we’ll make it worth your while in Egoboo, if noth-
ing else.



The soueaky chair

For the second year in a row. WorldCon attending mem-
bership has been substantially less than expected. In fact, the
attendance at SunCon was almost exactly that of LACon, back
in 1972.

Without going into the list of
.~ criticisms one could make of past
WorldCon committees, it’s still ob-
vious that a great many people are
staying home rather than going to
4 the WorldCon — where they haven’t
in the past.

Now, it may be true that this or
that Concom has done this or that
¢ to offend this or that person or

group — and that might have caused

part of the decline. But | doubt it.
From what I've seen of fans in the past, | doubt that this con-
stitutes any more than a small fraction of the cause.

It’s a problem of Attitude.

The WorldCon is getting too big. You can’t meet your
friends — and you don’t look forward to a (relatively) huge
con where you’re swept up in 4000+ people. It’s hard to get a
good seat at panels — and almost impossible at the Hugo
Awards, GoH speeches or masquerade. Fans have been saying
these things for years — and going to smaller, regional conven-
tions. Going to a lot of them, | might add.

Greg Brown — James C. Webbert

How big is Too Big? or “Just Right”’? Small enough to
let you meet your friends — but big enough to draw them from
Detroit and Great Britain and Germany and France and Japan?
Big enough to get facilities, for sure ... and discounts on hotel
rooms, right? And don’t forget: big enough to meet people
you'd like to become friends with — and the pros you’ve al-
ways wanted to meet. Big enough to keep all-night coffee
shops busy so you can watch the whole con pass through the

GENERAL ART SHOW RULES AND INFORMATION

GENERAL RULES:
These rules apply to all entries; PLEASE READ THEM
CAREFULLY.

1.  All entries must be OR/IG/INAL work of a science fiction,
fantasy or fannish theme. Copies of other’s creative work
will not be allowed in the art show; if detected after en-
try, they will be removed from the show.

2. Full name and address must be PRINTED on back (or
attached to 3-D work) of each piece of work, including
sketch table art; nicknames or “Sigs’ may not be recog-
nized by Art Show desk clerk, and artist may not get
paid for sale of art.

35 Entries do not have to be matted or mounted; HOW-
EVER, they must be neat and clean and ready for dis-
play. Glass is not required in frames — acetate is pre-
ferred for protection of art. WE RESERVE THE RIGHT
TO PULL SLOPPY WORK FROM THIS SHOW.

4. Art may be of any medium, including photography, and
may be any size of dimension; there is no limit to subject
matter except Rule #1 and good taste. This is an art

doors ... and big enough that the publishing houses will send
representatives ... and big enough for the major movie studios
to showcase the Hugo nominees ... and big enough so you can
have a large, interesting film program ... and big enough —

It’s the size of the WorldCon that makes it a special
thing — something going on all the time, wall-to-wall pros, and
all the people you've corresponded with but never met.

Regional cons are great — the regional is a good idea, if
for no other reason, they make personal entry into fandom so
much easier’ the people aren’t there in such earth-shaking
numbers, and a lot of people pick right up on the fact that
BNF’s are just people, too, and the reason they’re BNF’s is be-
cause they are fun, interesting people to be around. But you
can’t spend your life travelling to regionals. Most of us live far
from the fan dense areas of the country, so it’s hard to get
there. In order to see all the people 1'd like to see, I’d have to
travel to about ten regionals a year ... which is simply impos-
sible.

Most regionals will have one or two pro-writer guests;
maybe a few more will drop in because they like the con and
the people. Some of the larger regionals (Westercon and
Boskone) will have quite a few — but still a very, very small
number compared to the WorldCon.

It’s the size of the WorldCon that makes it a special
thing.

Ursula LeGuin commented in her AussieCon GoH
speech about the WorldCon being the celebration of fandom.
It’s a time when all the options get together. And, the bigger
the con, the more the options.

But, you have to learn how to recognize the options—
and that’s where the Attitude comes in.

It’s the size of the WorldCon that makes it special.

The bigger the con, the greater the possibilities.

It’s A Problem Of Attitude.

—— Greg Brown

s iy AR
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show. No art-oriented huckster items will be allowed in
the main art show. There will be separate space available
for art-oriented items, i.e., jewelry, posters, prints, T-
shirts, etc.

5. The Art Show reserves the right to reject any entries
which do not comply with the rules or meet the stan-
dards of the show.

6.  Postage and insurance, and copyrights — if desired — are
the artist’s responsibility. Art will NOT BE RETURNED
if return postage is not included: unsold art which has
not been picked up by the artist or an agent will be con-
sidered the property of the art show.

7.  Sketches and minor works not for competition or dis-
play may be sold from the sketch table or art racks,
without an entry fee. Rules #2 and #5 emphatically
apply.

8.  The Art Show collects 15% commission of a// sales, with
85% to the artist; this does not include portfolios, prints,
posters ... anything sold out of the Art Show Huckster
Room.

9. Entries may be displayed as NFS (Not for Sale) if space
allows. Saleable work will be given preference.

10. Artists do not have to be ‘“fans”, belong to an organiza-
tion, or be members of the convention: the latter /s en-



11.
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13.

14.
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couraged, however.
These rules and other Art Show information may be
copied and given to other interested artists; reproduced
for publications, and otherwise used to pass along infor-
mation. Xeroxes or copies of the Art Show forms are
acceptable for entrance in this show.

NO entries may be removed from the Art Show prior to
the close of the /ast Art Auction. If you will be unable
to stay for this last auction, make arrangements for the
pick-up of your art or be sure you have included return
postage and the art will be mailed to you. THERE WILL
BE NO EXCEPTIONS TO THIS RULE, BE FORE-
WARNED.
REGISTRATION FEE:
ENTRY FEE:

$5.00 per artist.

No fee for 5 pieces or less;
over 5 pieces, 25¢ per entry.
DEADLINE: 12:00 noon opening day of the conven-
tion. Any entries brought in after this time will be sub-
ject to space availability.

Art work may be mailed to the address indicated for the
IguanaCon Art Show, or brought in person to Art Show
room before the deadline. Room is usually being set up
the night before the convention officially opens. Agents
or friends may bring art for artists.

16. Every precaution will be taken to prevent loss or damage
of any Art Show entries. However, we cannot assume
responsibility for any liability concerning entries, except
while they are in our possession.

Mail entries to arrive early enough to pick up before
official opening day of the con.

IMPORTANT NOTE: Art Show rooms in general are seldom
large enough for hanging all pieces submitted. Select your best
work! If you have a small, but saleable collection, you stand a
better chance of selling them than a large, but not quite as
good selection. Remember, the Art Show reserves the right to
make decisions on how much of the artist’s work will be hung.
In order to give everyone a fair chance to have something in
the Art Show, please be selective in your submissions. Thanks.

MAIL ALL ARTWORK TO:

IGUANACON ART SHOW
P.O. Box 1072
Phoenix, AZ 85001

—— Ken Moore

ENTRY FORM REQUIREMENTS
AND OTHER INFORMATION

Send large (#10 legal size) self-addressed stamped en-
velope for entry forms, ID tags, more copies of these
rules and quick answers to your questions.

Entry forms and ID tags may be xeroxed or otherwise
copied if extras are needed.

List all entries on one art control sheet (the one with 3-
ring binder holes) until it is filled, then use a second
sheet if necessary. DO NOT USE THE BACK OF ART
SHOW CONTROL SHEET.

All entries must have a title of some kind. “Painting #9”
will NOT be accepted. To cause as little confusion in re-
cording (and eventually paying) as possible, call each
entry something (colors out of time, lines into infinity,
anything).

PLEASE BE NEAT. Type or print all information in
ink. Sloppy, unreadable forms will be disqualified. (This
applies to all forms, identification tags, etc.)

Pricing your work — be realistic. Choose the lowest sum
you are willing to accept for a piece as your minimum
bid; chances are that it will sell for a higher price.
HOWEVER, DO NOT SET A TOO—LOW PRICE HOP-
ING IT WILL BE HIKED UP! SOMETIMES THINGS
DON’T ALWAYS WORK OUT THAT WELL! Sketch
table and art rack items wi/l not go in the art auction;
remember this when pricing these items.

Auction times will be posted at the convention. Check
at Art Show for information.

Art which has reached a paper bid of $30.00 will go up
for voice auction first; if time allows, other art will also
then be auctioned. Otherwise, it will be sold at the last
written bid when “time” is called. Final bidding time
will be posted.

Publication rights may or may not be sold with the art-
work; artists should so indicate on the back of each
piece they enter. Art Show will not be held responsible
for mistaken sale of rights if indication on back is not
absolutely clear.
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10. If work is already published, owned by someone else, or
has been used in any way, that information must be
noted on the back of each entry.

11. Sketches should be named and numbered and that infor-

mation listed on the art control sheet so we can keep
track of them. If you wish to add sketches during the

con, PLEASE MAKE SURE YOU NOTIFY THE DESK

AND ADD THESE TO YOUR LIST.

12. Art Control Sheets and ID tags may be picked up at the
convention, but PLEASE do not fill them out where the
art is being hung. Take them to your room or whatever,
fill them out, and then return them and your art to the
art show desk to be checked in.

13. NO ONE IS ALLOWED IN THE ART SHOW ROOM
WHILE ART IS BEING HUNG EXCEPT ARTISTS
WHO ARE HANGING THEIR WORK AND ART SHOW

HELPERS. Please, no interested bystanders until the

show officially opens to the public.

14. Art Show will be closed to visitors during judging; time |

will be posted.

15. Art Show winners will be posted in the Art Show, and
if not present, notified by mail after the con.

16. The Art Show reserves the right to check attache cases,
portfolios, open packages, large purses, etc., going in
and out of the art show. Security guards will be posted
at the entrances and roving about the room. Please help
us out and leave these articles in your room.

17. Artists may not leave empty portfolios, packing ma-
terials, personal belongings and other paraphenalia in the
Art Show. We accept NO responsibility for items left
on or near the check-in desk “just for a moment”, or
elsewhere in the room.

ART SHOW HUCKSTER ROOM
FOR ART—ORIENTED ITEMS

There will be a specific area for all art-oriented items
(posters, prints, jewelry, clothing, etc.) Tables will be pro-
vided for the display of your materials. YOU will be respon-
sible for manning your table and seeing to your own property.



Security guards will be roving throughout the rooms, however,
the art show will not be responsible for tables left unattended,
for however short a time.

This special room(s) will be on a first-come, first
served basis. We will try to get in as many art-oriented huck-
sters as possible. We suggest that if you have a large quantity of
like material, save some for later, or simply display sample
items and take orders.

There will be a table fee the same as a regular huckster.
One table per huckster. Contact the regular Huckster Room
information, Ted Pauls, for reserving tables. Make sure that
you indicate that you are an “Art-Oriented’’ huckster so that
you will be given space near the General Art Show Room.

—MOViES—

In the last PR, | regaled you with glowing gen-
eralities about the IguanaCon film program — how it would be
more ‘“‘meaningful” than other con film programs — how it
would be “an integrated part of the total WorldCon ‘program’
and WorldCon Experience.”

Months have passed since that writing, and the
film selection has progressed considerably — and my own ex-
pectations have been lowered considerably, too. Several films
I had hoped to get have had to be dropped for lack of suf-
ficient time and money. We will probably not, for instance, be
able to show the Japanese fantasy masterpiece, Kawidan, nor
Fellini’s first film, The White Shiek, nor the Disney Alice in
Wonderland, nor, among others, Barbarella, one of my personal
favorites ... all of which | had originally planned on.

Despite these setbacks, | feel our film program
will be of unusual interest.

The greater part of the program is represented
by the “‘great themes” series mentioned in the last Pr. This will
be four days of roughly continuous screenings of films from
four of the major sub-genres of SF fantasy. There is only one
serious omission | can see in the preliminary selection, and that
is Time Travel — not because | doubt the importance of the
time-travel genre, but because there have been so few half-
decent films on the subject. Of course, there is always George
Pal’s classic Time Machine, but most other treatments have
been particularly shoddy — usually involving the spaceship
crew that returns to earth after its atomic war and fights the
hippy mutants. So what wi// we have?

SWORDS AND SORCERY: In researching this series, | be-
came aware of a very profound distinction between the S&S
of film and of literature. In books and stories, from Howard to
Tolkein to Moorcock, it is traditional for the writer to create
his own heroic fantasy world, be it in Earth’s distant past,
another world, or in a self-contained realm of its own. In the
cinema, however, virtually all stories are based on historical
myth traditions, with Hercules and Sinbad filling the place
Conan and Bilbo take between Frazetta covers. Our retro-
spective, therefore, is designed to give an overview of the
legendry of old ... as seen through the camera eye: the Greco-
Roman tradition (with a pairing that delights my dark sense of
humor: Fellini’s Satiricon and — in deference to the “heavily
space-oriented tinge”” Tim says our program is striving for —
Hercules vs the Moon Men), the Arthurian cycle, the Arabian
Nights (which seems to account for the great majority of
Hollywood Heroic Fantasies) and some of the less Westernized
traditions, such as Fritz Lang’s Siegfried from Germany and,
either Ugetsu, or The Haunted Samuri from Japan.

ALTERNATE REALITIES: In literature, this category is pri- -

marily seen as “kiddie lit”, or tales (such as Marvin Kaye’s
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FOR MORE INFORMATION:

Ken Moore - Art

647 Devon Drive

Nashville, TN 37220

(615) 832-8402 No collect calls,
please.

GENERAL NOTE FOR ALL:

Artwork sold will be subject to sales tax in Phoenix.
Hucksters might also want to keep this in mind. You can
either charge your customers or pay the overall fee yourself,
but you will have to pay the local sales tax one way or another.

recent “Umbrella” stories for Fantastic) or travel between
universes and, just as | bypassed time-travel because | didn’t
want to show the films on the subject, | will admit that this
category is not tremendously important to modern fantasy
writing. | use it anyway because it gives us an excuse to show
some great films set in different worlds. We’ll have the Beatles’
Yellow Submarine and Magical Mystery Tour, for instance,
and a pair of rare silent films, The Wizard of Oz, (1917) and —

actually written by Frank L. Baum — His Majesty, the Scare-
crow of Oz, among others.

THE CONQUEST OF SPACE: Although it didn’t come into
its own before the space serials of the ‘40’s, the theme of man
exploring the Great Void is probably the most important in all
science fiction cinema, and it is a treatment of this subject —
Melies’ A Trip To The Moon — that is commonly accepted as
the start of sf on the screen. In each of these series, one of my
goals has been to present a historical perspective, showing the
development of each genre through the seven-odd decades the
motion picture has been growing. In this case, | think this per-
spective is particularly important, and we will trace the evo-
lution of the “space travel” film from Melies at the turn of the



century through the 20's (Die Frau Im Mond), 40's (Buck
Rogers), 50's (Forbidden Planet), and 60’s (2007). At this
point, it’s impossible to say whether we will be able to have
that landmark of the 1970’s Star Wars, but ....

FUTURE SOCIETY: Dating back to the ancient “Utopian/
Dystopian” literary traditions, this is probably the best-estab-
lished of scientifictional writing modes, although it has never
been well represented in the cinema. There was, of course,

Fritz Lang’s silent Metropolis, but it was only this decade, be-

tween the cycles of space films started by 2007 and Star Wars,
that it became prominent. Indeed, in the past seven years, we
have seen filmmakers from Stanley Kubrick (Clockwork
Orange) to Woody Allen (Sleeper) experiment with it, and
works ranging from George Lucas’ thoughtful THX-7138 to
David Carradine’s vehicle, Deathrace 2000. Another of my
goals throughout these series, to present a balance of popular
classics and little-seen works (which most fen may have missed)
became particularly important in assembling this series.

You will see in your programs such familiar
titles as 7984 and THX contrasted with some you may never
have heard of, such as Year of the Cannibals and The Ultimate
Warrior ... a film by Enter the Dragon director Robert Clouse
starring Max Von Sydow and Yul Brynner in a plague-deves-
tated New York City. Warner Brothers, according to Clouse,
deciding it was simply too “depressing”, gave it virtually no
release at all (I saw it at a downtown theatre as second feature
to the Nth reissue of Blazing Saddles), so this IguanaCon screen-
in may literally be a one-in-a-lifetime-opportunity.

This brings to mind a matter of film program-
ming philosophy: in assembling the schedule for a large Con
(or, for that matter, a commercial film or tv series), one is torn
between two mighty considerations: first, to assemble the
Great Films, the ones “‘everyone wants to see,” so that you can
have a list all will point to and cry, “Yessir, they've got a lot of
great movies.” On the other hand, with the rare opportunity
to assemble a retrospective of this sort, particularly when you
don't have to worry about making back rental costs in admis-
sions, one feels the heavy burden of Duty to give those “undis-
covered classics” chance to be seen. As it is, I'm sneaking in as
many as possible (for instance, my favorite of all Brian De-
Palma’s fantasies — beyond even Carrie or Phantom of the
Paradise — Get to Know Your Rabbit, starring John Astin,
Orson Wells, and Tommy Smothers as a tap-dancing magician

and Fearless Frank, a surrealistic superhero satire with Jon
Voight) of films you might never have heard of — but might
easily come to like as well as | do. Don’t worry — we’ll have
things like The Day The Earth Stood Still and Forbidden
Planet, too, even though they don’t really need a WorldCon
screening. Just because they are great.

Enjoyment of the Film Program is, after all,
what it’s all about. Unknown films — like The Monitors or War
of the Fools which we also plan to show — may be less dazzling,
but they are no less artistically viable or entertaining. Between
B. Dalton’s and Change of Hobbit, there is a dusty little book-
shop where one may find a Necronomicon or Last Dangerous
Visions.

There's more to the program, but [ think I'll
save the juicy details for the final column, as an incentive to
read it. Just now, I’ll only leak that I'm trying to squeeze in a
fifth “Great Theme”, that of Extraterrestrials on Earth, and
that the four authors whose films (or whose tales have become
films) we’'ll have are H.G. Wells, H.P. Lovecraft, Ray Bradbury,
and our Guest of Honor, Harlan Ellison, from whom, | under-
stand, we have encouragement that we may be able to get his
Outer Limits episodes, Soldier and Demon With a Glass Hand.
It seems probable that we may be able to have prints of Pat-
rick McGoohan's Prisoner episodes, although availability of
The Twilight Zone and other Outer Limits episodes is still un-
sure. Finally, | would like to thank all those who have taken
time to write to me in answer to the first PR column. The “Top
Ten" survey is progressing nicely, although it looks as though
we must depend more on in-person and apa polls to determine
the “tastes”” of fandom properly. Votes have come in for
everything from Jaws and The Sting to titles even | don’t
recognize. Not surprizingly, Star Wars is rapidly taking the
lead, followed by 2001. More unexpectedly, Phantom of the
Paradise is beating out Young Frankenstein, which beat it in
the 1975 Best Dramatic Presentation Hugo contest.

It will be almost too late for any more sugges-
tions by the time this PR is mangled by the PO, so | urge any-
one with helpful advice to write as quickly as possible. |
especially need to hear from prospective projectionists. | nat-
urally can’t offer any great reward or even lots of Egoboo for
the often thankless (but vital) job of working projectors ...
maybe we can have a wild, drunken Hfgy/ party and rerun our
favorite reels when everything else is finished...and, cheer up,
it might be Starman and Gilligan’s Island.

) R O G R A M M N ESm——"

At this point in time, as can be expected, much of the
program is still: (a) unconfirmed, (b) up in the air, (c) a gleam
in our collective eye. But, there’s still enough planning done
that we could probably write many pages.

In fact, sitting next to the typer is a nine-page schedule
(tentative, very tentative) of what is to be happening where
and when. Not to mention a whole sheaf of letters, hand-writ-
ten suggestions on various sizes of paper, and a notebook stuf-
fed full of the notes we have been taking.

For instance, we have made the space, and are
making the arrangements for 25 hours of standard program-
ming such as panels, speeches, presentations, dialogues and etc.
All items are being planned so as to be open-ended in case
any particular dialogue or whatever takes off.

In addition to the more-or-less standard programming
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mentioned above, we will have rooms of small scale, more per-
sonal programming. One will be in a room adjacent to the
fanzine production lounge, and will be programming by, for,
and about fanzine fans. This is fast becoming an old standard
for large cons, and while again, nothing is definitely set,
Patrick Hayden is full of lots of good (and controversial) ideas
that should make 