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“SCI ENT IFICINEMASTERPIECE“

"Hi into the air! Deep into the earth! Indescribable, mighty 
melodrama ot New York 100 Yrs Hence!1’ Thus blazond the theater ads in 
Americanewspapers & magazines I3 yrs ago when Paramount-PubI ix import
ed the protetic picture destind to enthrall audiences ot its time & 
remain a living memory, as in a shrine, in the mind ot evry sttan be
ing born then who was old enut & Fortunate enut to see & appreciate 
It. Others--most of U, I imagine, reading these words when intended 
they shoud b, i.e., within hrs of the showing of the picture--have 
longd for long & long to see this classic.

A numbe.r of imagi-natives 
of Losangeles & environs had the--privi Iege—preceeding the CONVENT I ON 
by some 8 wks. This publication presents a portion of the opinions 
exprest by these people after seeing the picture. Also included r 
words from its director & cameraman, a bit about the aufhoresse, cast 
of principal characters, & other items of--it is hoped--interest.............

" . Th e r e w i I I b a n - 
After viewing the

U will notice this mag is mark! "Vol I Num 
other number if sufficient response forthcomes. 
picture record your reactions & send same together with 10c to F a n fa- 
science Field; 236 1/2 N New Hampshire, Hol Iywood. Mid-Aug shoud see 
either the publication of METROPOLIS #2 or the refund of your 10c. As 
an added inducement to participate, to the contributor of the--in the 
editorial opinion--most interesting article, will b awarded a copy ot 
Science F i c t i o n Di ge s t 33 Ma r. This number contains a resume of ME
TROPOLIS^ " T y p e s of Science Fiction" by Dr Keller, "The Science Fic
tion Eye" by Jul iuSchwartz, "Spilling the Atoms” by Rap, "The Ether 
Vibrates" by Wei singer, "The Time Tatter", "Titans of Science Fiction; 
Farnsworth Wr i gh'trr7 & concluding instalment of A. MERRITT'S "WOMAN OF 
THE WOOD". An issue wellworth owning!

Sciencerely, , n,,
>^5 d fycwiruu.

The Bk; Original edit, pub't in Deutsch, 274 pgs, cover jacket 
by Wreimann or W. Reimann showing colorful supercity with 2 men In at
titudes quite similar to those pictured by Paul for "A Visitor from 
the 20th Century1' in AmS 28 May. Actual cover, a beautiful green fan- 
cily stampt in gold with title & name of aufhoresse. Ped i ca t ion reads
"lich lege dieses Buch in Deine Hande, Fried" - "I lay this bk in your
hands, Fred". The Foreword states; "This bk is not a present-day 
picture. This bk is not a picture of the future. This bk fakes place
nowhere. This bk s'erves no tendency, no class, no party. This bk is
an imagining that frys to make U recognize this truth; Halfway be
tween the Brain & the Hands must the Heart b !’’ On the backflap is an 
ad of "Die verlorene Welt" by Conan Doyle, or our old friend, "The 
Lost World".

The Aufhoresse; Thea von Harbou (pronounst Tay’uh fahn Hahr'boo) 
also wrote the scientifictionoveIs "Frau im Mond" ("Woman in the 
Moon"} & "S p1 on e" ("Spy s"I• Said to b a worna n of 
personality. Marryd METROPOLIS' director, I

I"Woman 
striking ape a rance &
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, Director ot METROPOLIS, 
ives in Celluloid City.

FRITZ LANG (Lahngl
, nowthore sse

never has seen the v e r s i on of METROPOLIS cut for con s u m p t i
Arne r i con t i nen t 1 Adapted by Channing Pol 1 ock (c ou s in of a
Esper antis to), 4 reels were deleted, so that a 1 i t t 1 e over
been lost. Lang says he got his inspira t i o n for the City
ture from New York on hi s firstrip here i n ’ 26. On e won de

tions he might get t r om attending the CONVENT ICN Isp i r a
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PAUL FREEHAFER: Here is the information on ME TROPOLIS (if deserves 
both capitals and underlining) as requested. Firstly:

Yes, this is the firsfime I saw it. May I add, with decent luck it 
won’t be the lastime either. Secondly: From here on my reactions must 
be divided info two parts: a) The technical side of the picture, and 
b) the acting. Technically if far exceeded my expectations, great tho 
they were. In my humble opinion even the marvelous scenes in Th i n gs 
to Come were not equal to the effects achieved here, despite the im
provement s in camera technique in the intervening years. But I had 
completely forgotten the unrestrained overacting prevalent in the si
lent films, and was shocked, horrified, and amused. ('More ham than the 
Chicago stock-yards.) So, balancing these two factors in my mind, II 
place Me t r opo i is second in my list of favorite scientificinemas, high 
because of its marvelous settings and laboratory scenes, below Things 
t o Come because of its poor acting and over-exaggerated philos op h y. ....

FRANKLYN BRADY: I had not seen if before. I thought that if "Metropo
lis” had had a better plot, it would have been better 

than ’’Things To Come" for the photography and sets were superb. How
ever I couldn’t fake "Metropolis” seriously at all, it seemed too much 
like a futuristic Silly Symphony. Hard to comeparc the two because one 
was all humor and the other had a serious and sensible plot. As far as 
my expectation of a serious plot went, it failed to match if, but it 
surpassed any idea I ever had of the amount of humor in the picture. 
Acting - hammy except for Rotwang. Directing - excellent. Ditto for 

^settings. Poor science & story...........

FRED SHROYER: Oh! Reaction? Swell photog. Better than things to 
come . If memory serves me (and it better had;) KeTTe r 

than just. Only TTy in salve the damnable, utterly unholy ham acting. 
Subtract acting (sic), and you have as a residue one of the best photo
graphic efforts yet I have seen. Easy to see origin of laboratory 
scenes of Frankenstien fame; of Quasimodo’s struggle atop the cathe
dral of Notre Dame in picture of same title; of the stair descent of 
the Phantom of the Opera. Story trite admitted. No point made as plot 
ends in draw and "where arc our children." "Heart must unite hands and 
brain" stinks of Oxfordism. Eh?....

WARREN J. OSWALD: I had not seen if before. "Things to Come" had 
better settings and acting, but the directing in

"Metropolis" was a bit the better. if surpassed my expectations, be
cause I knew the date of release and remembered other pictures of the 
same date. It surpassed any up to that time. The acting detracted 
from the picture as a whole. Too dramatic. The directing was excel
lent ! Settings were fine — so me thing novel for the date. Ther e real I y 
was not much real science involved, but what was there was very good. 
The story was mediocre, excepting a few incidences...

HAYBELILE ANSHUTZ: ('Translated f r orr, Esperanto) - About the beautiful & 
very interesting movie "Metropolis": Yes, if is ve

ry interesting, especially as to the facial — acrobatix. Did I recently 
sit in the theater & enjoy such afrocitys? Don’t say yes, please, I 
coudnt stand the shame. It was good enuf for the old days, but then 

| f i I m art marches on.

Concise Comment s: VODOSO - I thot if fair; the plot childish & the 
act i ng over-emot i ona I . HODGK l:NS : So that's your Great Scientific___ !
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time I saw Metropol i s, and I 
gave me one of the most en- 
h ad in over a year. I 
Compared with things to come,

, a f f e r 
suddenly realized that METROPOLIS was

I really didn't know exactly
I had heard garbled tales of its 

burst on me like a bombshell, and 
since I had hardly any expectations 

elated. The acting was------- as is

BRADBURY: This was the first
assure you that if 

scientifictional evenings I've
I sprang a leak in my lung. , _____ „____

give my all for the Wells epicomposition, but, 
in my mind I s 
th ough it was dated.

I went to
etc,

I
first, 
around

even
see it 
but it

And 
over Iy

t e r t a i n i n 
laughed 1 
li would, 
s p i n n i n g 
just as good,
what to expect when 
super-super photography, 
a rather humorous one at that 
1 was neither disappointed or 
always with pictures made in them t ha r days--a bit of Armour’s Star, 
(ham) The plot was moth-eaten. The directing, well, 
been better. But, the best part, was the photography, 
without a doubt, 
was ever taken was 
and physical beauty 
en ce was poo r . But 
have forgotten mos t 
good things remain.

The plot was moth-eaten. The directing, well, it could have 
But, the best part, was the photography. I believe, 

that one of the most interesting sei ent i-scenes that 
the one where the girl Maria, has her personality 
transferred to that of the female automaton. Sci- 
now that the evening is part of misted memory I 
of the funny things, thank heaven, and only the 

METROPOLIS is indeed well worth my money any day.

firstime I'd seen METROPOLIS.
i t s 

it can't compare w

I thot it was won
kind & was pro-

i t h
the advantage of
the sets

more recent

MORO JO: This was the 
derful, considering it was the first of 

duced over 1'7 yrs ago. Nafuraly, 
spectacles such as Th i n gs t o Come because they have 
yrs of experience in production & acting. Even so,
nificenf. The camera perspectives were very impressive. Ln 
what some say about the horrible acting I thot if was good, 
very much overdone compared to what we have today, 
consider everything had to b conveyd by pantomime & 
without the assistance of speech...we must admit it 
girl playd her 2_ parts perfectly: She was a s.y.ft. 
if that wasnf good acting what woud U call it. The 
fully exprest all the joys & sorrows, hopes & fears
which he was sposed to experience. The cast put the 
there was little dout at any time as to just what was 
been hoping for yrs for a chance to see METROPOLIS. 
NOT disappointed in what I saw; but what I heard— I 
of one who sat directly in front of me (figure it 
Ray; tho I shan't say which Ray--fhere r 3 in the 
latter & general uproar, even audible, comicomment 
of dignity... What uncomplimentary conclusion is
fact if was a considerably quieter crowd the 2d nite 
t He audience was pr a c t i cIy devoid of s t f a n s ? I

were m.ag- 
sp i te of 
It seemd 
when we

expression
The

true; but 
f a c i a I 
was welldone.
& a 
boy very success-
& frustrations 

ideas over so 
going on. I. have 

li definitely was 
The wise-cracking 
for yourself, 

Leag), the ribald 
the local disciple 
b deduced from the 
I saw METROPOL IS &

vicious robot,

out 
LA 
by 
f o

POGO: Metropolis was super-fine. The fotografy was perfect--the act
ing over-done—& the story rofton--but nevertheless, I enjoyd 

every minute of its showing.

MRS ALLIS KER LAY: The "Metropolis” revival was a real treat & thrill 
to me. I had seen the picture before during a brief

visit to the States (from the Dominion of Canada, then my home). This
was in 1927. For Quay, mon mari, my--"how you say?"--ha, ha--my 'us- 
ban', it was the first seeing. He is not a science fiction enthusiast,
helas (’’but he's My Ma n ! ’’ ) , & tho' I know he would rather see a holies
Lergere, he would say he considered "our" picture a remarkable produc
tion. L must admit 'Things to Come" is the superior picture, but I 
liked "Metropolitan Sfa--, pardon-,"MetropoI is" I better than "just Im
agine or any of the other future-films-. Sans doute, a dozen years 
from now they'll make one greater than even "Things to Come", but I'll
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