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Eve Harvey

“CON

 GOODBYE—
hope you enjoyed younelf
No, the title ign't merely an eye-catcher. If a convention is successful, most people are
too involved in the business of enjoying themselves to read the Programme Book;this
comes after the event, hopefully in recalling happy memories, So my confidence in the
committee, the hotel management and you, the fans, makesthetitle perfectly logical.

For me, the most onerous part of a chairman's responsibilities has been writing
pieces such as this. What do I say? In desperation I went back to previous Programme
Books for guidance and enlightenment, starting with my first convention — Tynecon '74,

In his introduction, Ian Maule discussed the vitality of fannish activity in the
Newcastle area and the close geographical proximity of the committee. In contrast, we
could be compared to an amoeba — nucleus in London and pseudopods extending from
Folkestone to Falkirk. With a venue in Brighton, one might expect there to be commun-
ication problems, but we haven't found them insurmountable and, as a by-product, Brit-
ish Telecom have announcedrecordprofits,

In the following year Malcolm Edwards described his nightmares as chairman of
Seacon '75. As for me, mine come during the day; they fill those never-ending seconds
between the phone ringing and finding out it isn't someone with a problem.

After Mancon 5 and Eastercon '77 we come to Skycon in 1978, Perusing this Pro-
gramme Book brought back mixed memories. Many of you may not know that this should
have been Channelcon 1 at the Metropole in Brighton. John and I were ‘in the process of
putting a bid together with the help of such people as Greg Pickersgill, Simone Walsh,
John Piggott,and Roy Kettle when this young upstart Kev Smith decided it would be a
great idea to have ''a real contest for a change. '' Since we couldn't persuade the hotel to
reduce room rates below £20 for a double room (for the room, not per person), we
couldn't compete with Kev's £12 and that Channelcon never materialised. Ah, me.

In 1979, Yorcon 1 faced the unenviable task of persuading people they could af-
ford an Eastercon and a Worldcon. Lackily they were successful and 400-odd of us en-
Joyed one of the best cons for a long while. In his introduction, Mike Dickinson chron-
icled the development of their bid. Channelconfirst saw the light of day one languid after-
noon in September 1979, Our small flat had just hosted the last mailing marathon for the
Worldcon, Seacon'79 — the mailing of Programme Books to those who didn't attend. The
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remnant of the committee were sitting around reminiscing about Seacon and stating cat-

egorically "NEVER AGAIN}"' when some snake in the grasa (Kath Mitchel] by name) ut-
tered those immortal] words "after that epic, wouldn't it be fun to do an Eastercon?"' To

make things worse, Chris Atkinson, Pat Charnock and Coral Jackson simultaneously

replied, musingly, "Hmm, yes." The die was cast as I found myself irresistibly com-

pelled to agree.
Subsequent meetings allocated jobs and irrevocably committed us to the bid. Even

the introduction of two new committee membersin the guise of Jackson Jr and Charnock

Jr (I'm told it's not catching) couldn't slow the momentum until now, seven weeks before

the event, I find what started life as a ''fun idea" has developed into what I hope willbea

fun reality.

So, if this was your first convention, or even second or third, and you wanted to

pluck up the courageto talk to someone, heed my words. Next time, do so; they won't

bite your head off — but make sure you keep all your past Programme Books; you never

know whatthat initial step will lead to. After all, I had no idea as I sat in the Royal Sta-

tion Hotel, Newcastle, wondering how I could get to know someof the people standing in

groups aroundthe bar, that in seven years' time I'd be searching that Programme Book

for inspiration for my own Chairman's Welcome!
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The Angela Carter Story

by John Sladek

Mrs. Carter lives in cat-haunted seclusion in a part of South London where the

policemen have always gone in pairs since the creation of the force and the only

sounds are the put-put-put of the armoured Fiats of social workers.

On her father's side, she is descended from a long line of Aberdeen

witches, which accounts for her complete scepticism in matters of the occult.

"Once you've seen howit's all done with mirrors, then, I tell you, it's just

yawn, yawn, yawn,"she opines, in her characteristic well-bred drawl which
only slips in momentsof stress.

Why, then, you might ask, does she always choose to write about were-

wolves, metamorphoses, transexuality, blood-stained wedding dresses and the

shadowy places of the psyche? Why do the clocks in her housetell such a wide

variety of times? Why do hercats sit up at table and take meals with the fam-

ily ? Life is a complex of unanswerable questions, she tittered, idly transform-

ing a passing social worker into a fair simulacrum of Danny La Rueto the
applause of all.

Her hobbies include typewriter maintenance and cookery; for the last

fifteen years, on and off, she has been compiling a cookery bookto betitled:

“Messalina's Kitchen", progress impeded by the difficulty of finding punters to

test the recipes. For the rest, you'll find her a dead ringer for the late Joyce
Grenfell, the head prefect of the sf world,

She is breaking off work on a long novel about clowns and tigers in order

to attend Channelcon but threatens to bring neither clowns nortigers with her.

She is considerably excited by Channelcon's proximity to the Brighton Pavilion,

which she considers to be one of the greatest works of the human spirit.
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Angela Carter: Bibliography
A bibliography of first editions compiled by CHRIS MORGAN

(1)

(2) we ae

(3)

(4) **

(5)

(6) ana

(7) wee

(8)

(9) oe

Shadow Dance Heinemann hardcover 1966, novel (retitled as Honeybuzzard for
its UK paperback edition)

The Magic Toyshop Heinemann hardcover 1967, novel (there is a Virago paper-
back in print)

Several Perceptions Heinemann hardcover 1968, novel

Heroes and Villains Heinemann hardcover 1969, novel (there is a King Penguin
paperback in print)

Love Hart-Davis hardcover 1971, novel

 

The Infernal Desire Machines of Doctor Hoffman Hart-Davis hardcover 1972
(retitled as The War of Dreams in the US; there is a King Penguin paperback in
print)

Fireworks: Nine Profane Pieces. Quartet hardcover 1974, collection of stories
(the Quartet paperback edition. is officially out of print but is available from some
shops). Contents: A Souvenir of Japan, The Executioner's Beautiful Daughter, The
Loves of Lady Purple, The Smile of Winter, Penetrating to the Heart of the For-
est, Flesh and the Mirror, Master, Reflections, Elegy for a Free-lance, After-
word,

 

The Passion of New Eve Gollancz hardcover 1977, novel

 

The Bloody Chamber and other stories Gollancz hardcover 1979, collection of
stories (there is a King Penguin paperback in print). Contents: The Bloody Cham-
ber, The Courtship of Mr. Lyon, The Tiger's Bride, Puss-in-Boots, The Erl-
King, The Snow Child, The Lady in the House of Love, The Werewolf, The Com-
pany of Wolves, Wolf-Alice.

Non-fiction:

(10)** The Sadeian Women: an exercise in cultural history. Virago hardcover 1979 (there

ae

is a Virago paperback in print)

This signifies that there is an edition of the book in print, which may be bought in
the Book Room.

 

 

We would like to thank Chris Morgan for producing the bibliographies of
Angela Carter and John Sladek at short notice, and indeed to thank all
those who wrote for this Programme Book, some of them at equally
short notice. Any brevity in the bibliographies is due to the speed with
which they were produced. — Coral and Rob Jackson   
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Angela Carter: A Personal Appreciation

EVE HARVEY

In our compartmentalised, prepackaged world Angela Carter is an anomaly, a publisher's

nightmare. Like Doris Lessing, she is one of those rare writers who defy classification;

the only suitable category is that unfortunately sparsely populated area where literary

excellence is the main criterion.

She is reminiscent of Lessing in that her writing style can raise prose to the level

of poetry, but she surpasses herin that the characters she portrays exude life from every

page. For me, she also combines the best of both Ballard and Fowles. Like Ballard, she

possesgesthe ability to depict utter desolation and the total degeneration of society; like

Fowles, her characterisation is such that, no matter how bizarre the circumstances (and

believe me, they can be bizarre) all her characters, not only the main protagonists, ap-

pear real and their actions are utterly believable in the context of the plot.

The Passion of New Eve provides an excellent example of her Ballardian abilities,

In this novel the reader is led through a bizarre, violent, bestial and sexually perverse

corruption of the American Dream as he/she follows the odyssey of an innocent English-

man, Evelyn, who emigrates to the USA in the hope of finding the America of the tradit-

ional Great American Dream. Carter's portrayal of the dissolytion of American society is

excellent; not only is it believable in all its absurdities, but her description of the horrors

and dementia that go with a disintegrating society surpass, for me at least, anything Ball-

ard has done.

For the Fowles connection one need look no further than The Bloody Chamber.

This collection of traditional fairy stories has been given that indescribable Carter touch,

transforming them into haunting, stylish, erotic, nightmarish tales. Unlike their anteced-

ents, these variations are peopled with living, feeling characters. The reader develops an

affinity not only for the traditional heroes or heroines, such as the Beast in Beauty and

the Beast which, a la Carter, becomes "The Courtship of Mr. Lyon", but also for the

villains — the werewolves in particular. I felt this even more strongly when I had the

pleasure of listening to Angela Carter reading one of the stories from the collection —

"The Werewolf'' — and was remindedof the feelings of sympathy inspired by Anne Rice's

Interview with the Vampire.

After The Passion of New Eve, for me her best work is The Infernal Desire Mach-

ines of Doctor Hoffman. This describes the war with, and eventual victory over Doctor

Hoffman. His weapons are unconventional, to say the least; he has devised a method of

altering the fabric of reality using the power of our own subconscious desires, sexual

desires in particular. We follow the ‘hero’ Desiderio, as he is sent out of the City to

track down and eventually destroy Dr. Hoffman. The novel makes a very important state-

ment about our motivations — we are guided by our own desires and are incapable of con-

trolling our own destinies. This theme pervades much of Angela Carter's work (see Her-

oes and Villains) and she argues her case very persuasively. So beware: no matter how

strongly you discount the theory, she propounds it so well that you won't notice your own

metamorphosis.

She is not the easiest of writers to follow; she demands much of her readers, but

the effort is well rewarded. If you haven't read any Angela Carter yet, do take this oppor-

tunity to explore new and exciting territories.
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Guest of Honour Profile

JOHN SLADEK

 



 

John Sladek - the most unforgettable

man I have ever met

by Angela Carter
John Sladek (as he likes to be called) is a man of contradictions: he lives in

London, yet sets his novels in the American Midwest. He writes about metal

people, yet he has never actually met one. He owns five hundredpairs of shoes,

yet prefers to wear the same shabby pair of Hush Puppies year after year. He

is one of the richest men in the world, yet virtually a prisoner in his own suite

of rooms at a Las Vegas hotel. Almost penniless, he nevertheless continues to

write for a living,

Sladek (he insists it is his real name) was bornin the state of Iowa, a

harsh land where terse peasants speak only to repeat pollen counts. He's still

an lowa farm boy, he claims. "Beneath this smooth veneer of London sophist-

icate, clubman and raconteur," he says, "beats the simple heart of a horny

handed sod-buster."'

His novel, Roderick, or The Education of a Young Machine,is not, he

tells me, autobiographical, nor is its sequel, Roderick at Random. Both are

published by Granada,the first in luxurious hardcover and (soon) in sleek pap-

erback editions, the second is now in press. I had not asked why he wrote

about robots but he explained:

"I write about robots," he said, "not just because I am obsessed with

them, but because I believe the human species is in some way obsessed with

them. At least, the robot idea has been with us for a long time, in legends like

Talos, Pygmalion, and the Golem stories. What's more, people seem to have

been actually trying to build moving statues, puppets, clockworkfigures and so

on, for a few millennia. For some reason, we seem to need the idea of artific-

ial people, or tinfolk."

My attention began to wander as he spoke. I thought of Auerbach's con-

jecture that "there is always going on within us a process of formulation and

interpretation whose subject matter is our own self."' Before I could give it

serious consideration, however, John (as he styles himself) went on:

"My next novel, Tik-Tok, willalso be about robots," he said. "People
are always using robot fantasies to work out theories of good and evil, and this

is no exception. Tik-Tok will be I hope a gripping tale of unrelenting evil."

I remarked that it sounded an interesting yarn. Sladek stood on the patio

of his palatine Beverley Hills home and stared out over the famous typewriter-

shaped swimming pool. The poolis in fact a working typewriter but he prefers

to swim in it, this man of contradictions,   
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John Sladek: Bibliography

A bibliography of first editions compiled by CHRIS MORGAN

(1)

(2)

(3)

(4)

(5)

(6)

(7)

(8) **

(9) Oe

With ThomasM. Disch:

 

(10)

(11)

The Castle and the Key Paperback Library paperback 1967, gothic novel under the
pseudonym Cassandra Knye

The Reproductive System Gollancz hardcover 1968, SF novel (retitled as Mechasm
in US)

The Muller-Fokker Effect Hutchinson hardcover 1970, SF novel

 

The Steam-Driven Boy and other strangers Panther paperback 1973, SF collection,
Contents: The Secret of the Old Custard, The Aggressor, The Best-Seller, Is
There Death on Other Planets?, The Happy Breed, A Report on the Migrations of
Educational Materials, The Singular Visitor from Not-Yet, The Short Happy Wife
of Mansard Eliot, The Momster, 1937 AD!, Secret Identity, The Transcendental
Sandwich, The Steam-Driven Boy; (The Parodies} The Purloined Butter, Pember-
ly's Start-Afresh Calliope, Ralph 4F, Engineerto the Gods, Broot Force, Joy ©
Ride, The MoonIs Sixpence, Solar Shoe Salesman, One Damned Thing after An-
other, The Sublimation World.

Black Aura Cape hardcover 1974, crime novel

Keep the Giraffe Burning Panther paperback 1977, SF collection, Contents: Fore-
word, Elephant with Wooden Leg, The Design, The Face, The Master Plan, Flat-
land, A Game of Jump, The Hammerof Evil, The Locked Room, Another Look,
Space Shoes of the Gods, The Poets of Millgrove Iowa, The Commentaries, Heav-
ens Below, Scenes from Rural Life, The Secret of the Old Custard, Undecember,
The Great Wall of Mexico, Afterword.

Invisible Green Gollancz hardcover, crime novel

 

Roderick Granada hardcover 1980, SF novel(note that there is a sequel due to ir
appear soon, and that the two volumesarebeing published as three volumes in the
US; there is a Granada paperback inprint)

The Best of John Sladek Pocket Books paperback 1981, SF collection (this edition
is in print). Contents: The Secret of the Old Custard, The Poets of Millgrove Iowa,
The Best-Seller, Is There Death on Other Planets?, The Happy Breed, The Sing-
ular Visitor from Not-Yet, The Short Happy Wife of Mansard Eliot, The Momster,
1937 AD?, The Transcendental Sandwich, The Steam-Driven Boy, Elephant with
Wooden Leg, The Locked Room, The Face, Heavens Below, Space Shoesof the
Gods; (The Parodies:) The Purloined Butter, Pemberly's Start-Afresh Calliope,
Ralph 4F, Engineer to the Gods, Broot Force, Joy Ride, The MoonIs Sixpence,
Solar Shoe Salesman, One Damned Thingafter Another, The Sublimation World.

The House that Fear Built Paperback Library paperback 1976, gothic novel under
the pseudonym Cassandra Knye

 

Black Alice Doubleday hardcover 1968, crime novel under the pseudonym Thom
Demijohn   
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Non-fiction:

(12)** The New Apocrypha: A Guide to Strange Sciences and Occult Beliefs. Hart—Davig
hardcover 1973 (there is a Granada paperback in print)

ae ‘This signifies that there is an edition of the book in print, which may be bought in
the Book Room.

NOT THE KURT VONNEGUT Jr.

An appreciation of John Sladek by JOHN CLUTE

So here we go again. Kurt Vonnegut and John Sladek, compare and contrast. But there's
a reason, there usually is. Both writers are from the American Mid-West, home of Ham-
lin Garland and the Macdonaldburgergesellschaft. Both writers are exiles, interna] and
external, from the asphalted car-choked plains they grew up in and whose suburbs and
offices and factories and shopping centres and campuses they have again and again obsess-
ively recast as sciencefiction of the remotest, darkest, wildest, funniest sort possible,
It is the science fiction of nightmare. Nightmare transfigured into thin-ice guffaws and
enigmas,

That much they share. And one other thing. They are both lapsed Catholics, which
may be the heart of the nightmarefor them, or at any rate one way of trying to understand
it. For the lapsed Catholic the world, which ig of course Godless, has been drained of all
sense. And there's nothing more psychopathic than a lapsed Catholic trying to create some
mora] sense to live by in an absurd — and damned — world.

But if there's something that radically distinguishes Sladek from Vonnegutit is the
wry elusive dignity with which he apprehends this dehumanising and meaningless world of
ours, which he makes stories out of. Self-pitying,- intrusive, protesting far too much,
Vonnegut is always stage-front in his books, bidding us memorise his moral profile, write
him letters about it, keep him alive. This is not the case with John Sladek, and the fact
that he is so bravely absent from his frightening hilarious parables of the absurd may well
explain how long it has taken his books and stories — more than 100 of them already — to
catch on. He is a lapsed Catholic who does not advertise,

So far there are three science fiction novels from hig pen, The Reproductive Sys-
tem (1968), The Muller-Fokker Effect (1970) and Roderick (1980), the last title being half
of a long novel about the education of a young robot and his assimilation into disintegrating
human societies as a mime or picaro; part two, due this year (from Granada), will be
called Roderick at Random. A further novel about robots as mirrors and sinless usurpers,
Tik-Tok, is also due this year (from Corgi). His collections to date are The Steam-Driven
Boy and Other Strangers (1973) and Keep the Giraffe Burning (1977 for 1978); a third coll-
ection, Alien Accounts, is again due this year (from Panther).

It may sound illogical to speak of parables of the absurd, but if Sladek's work
leaves one sustaining impression, after the jokes have been absorbed,it is of a deep sus -
taining inhuman or parahumanorderliness. Beneath the lunacies of a Godless world in
which humans are beginning to run down becausethere is no meaning to sustain them,
robots and ciphers meet and mate. And make sense of Things.
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Toastmaster

Josephine Saxton
introduced by HILARY BAILEY

Your Toastmistress, Master or Person at Channelcon is Josephine Saxton; an amazing
master, mistress or person who is an ace writer as well as an ace breadmaker, dress-
maker, ace interior decorator and the only master, mistress or person I know who has
personally chopped up her own crazy paving and laid it in the garden single-handed. I do
not know what she is doing now, it could be hang-gliding or studying old-fashioned medi-
cine; but at the same time I am sure she is writing another book or another short story in
that inimitable way she has of combining the bizarre, the entirely natural and the witty.

Josephine was born in Yorkshire, which probably accounts for her fundamental
idea that you do whatever comes to hand and do it as well ag possible. In her time she hag
been an invisible mender, a chef, and countless other thingg including a motherof three;
but whatever else she has been doing, she has always been a writer. She can appear in any
disguise you care to name from seductress to literary lady, She is always utterly truthful,
and full of guts; a womanof spirit, wit and — dare I say it — a lot of integrity.

 

* FIND OUTABOUTYOURLOCAL. StGROUP
ANDYOURNEARESTCOMMENTONandBCOKSHOA!

7 «ecWhWOWOWCURINGTHEUWSosa!
* RUL TOESPEOULEOF THE
CATParePERACE!

* )OURCHANCE 70LAVTHELUEVERSION
OP ESCALSEPRON THECONVENTION!

KEEENESLANESULtNog4
All THIS AND MABRE UWTHECHANNELCON

   
   

    



The Committee
CHRIS ATKINSON, Book Room

Chris reputedly discovered fandom in 1966, in a Yarmouth laundry basket. This exper -

ience was so hair-raising that she kept very quiet for a long time, but has recently. re-

gained her courage sufficiently to co-produce a fanzine and write a few articles. In 1981,
Chris won the Nova Best Fanwriter Award, and was also voted nearly as well dressed as
Joseph Nicholas. She has never been on a con committee before, but is trying hard, and
can easily be bribed with chocolate.

JIM BARKER, Fan Room

He's the one with the moustache, gibbering away to himself in a Scottish accent at the
front of the Fan Room. A failed TAFF candidate and Fanartist Hugo nominee, Jim is
probably best-knownfor the vast quantities of cartoons he has supplied to fanzines since
entering fandom in 1974, He was responsible for illustrating the two volumes of Bob
Shaw articles published by Inca Press in the late Seventies, co-created Elmer T. Hack
and wastotally responsible for creating the comic strip The Captive, an example of
which can be found in this very programme book.

An avid cartoon and comic strip fan, Jim has made a few inroads into profess-
ional publishing and in 1981 won an award from the Cartoonists' Club of Great Britain
for the Best Unpublished Comic Strip of the Year. He collaborated with Bob Shaw ona
series of comic strips about a robot, MacHinery, which, so far, has failed to find a
buyer.

Whenhe entered fandom Jim was bearded, long-haired and overweight. The
beard, mostof the hair and eighty pounds of the weight couldn't makeit to Channelcon,
but the rest of him can be found in the Fan Room (the North End Room). Pay him a visit
and make an old fan very happy.

PAT CHARNOCK, Memberships»y cratam Charnock
WhenI married Pat ten years agoI little realised that ten years later I'd be struggling
for something meaningful to say about her role in organising Channelcon. The fact that
it's a struggle means that I'm the wrong guy for the job. It’s all too cloge to home for me,
It's nothing for me to come homeafter a hard day at the shop to see her nonchalantly
juggling a pot-roast in one hand, a bawling baby Jimmy inthe other, and a card-index
membership file on her nose. The phone rings and if it's not the local health visitor ad-
vising on little Jimmy Charnock's allergic reaction to eggy substances, it's little Jimmy
Fan in person asking why he hasn't received Progress Report No. 24 yet.

This womanis indefatigable. What's more she's tireless, One day she'll make
some convention organiser a lovely membership secretary.

EVE HARVEY, Chairman

Whilst frantically trying to think up something to say about myself, I started musing on
the ramifications of seemingly insignificant actions. For instance, if I hadn't agreed with
Dave Pringle, way back in 1973, that Leeds University needed a sciencefiction society,
I wonder if the Leeds group would have got started and if not, whether we would have had
Yorcons I and II? One thing is definite, I wouldn't have met my husband, John, and thus
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would probably never have attended myfirst convention — Tynecon in 1974. Taking mat-
ters further, Ghas (our joint fanzine with Carol Gregory) would never have been foisted
on the unsuspecting world, Skycon would have had a different film programme, Seacon '79
would not have had a Fan Room and BSFA members would never have had to suffer our
editorship of Matrix. Bringing things up-to-date, my fanzine Wallbanger would never have
seen the light of day and I definitely wouldnot be biting my fingernails to the elbows as
Chairman of Channelcon. Wouldn't the world have been a pleasant place!

CORAL & ROB JACKSON, Publications
Coral entered fandom in 1974, and met her overweight psychiatrist and erstwhile Gannet
faneditor husband Rob through it; they married in 1979. Coral gave up work (neuropsycho-
pharmacology, if you want to know and can spell it) in favour of maternity; and Rob gave
up living in Newcastle and editing Mayain favour of married life, and gave up fanediting
altogether (for now) in favour of paternity and working harder as a psychiatrist. Coral
found herself driven half round the bend by not going out to work and exercising her brain,
and Rob was the same through working too hard (it takes one to know one, of course). So
they've swopped roles. Coral now relaxes by working part-time observing psychiatrists
and also by being a Channelcon committee member, and Rob can take a rest from carry-
ing the woes of the world's woeful by typing and laying out whatever Coral andthe rest of
the Channelcon team shovein front of his nose.

At Channelcon, you'll recognise Coral as the committee member with dark hair
and glasses who's explaining just why Rob left that bit in, and Rob as the bearded, bald-
ing chap helplessly following an insatiably curious and very stubborn seventeen-month-
old daughter around — a daughter who's already showing fannish traits by being altern-
ately bookworm,enthusiastic experimenter with strange drinks and agent of chaos if
unleashed.

PAUL KINCAID, Programme
Born 1952; height 5'10"; weight too much; marital status available; entry into fandom
Seacon '75. He writes travel brochuresfor a living, which explains has occasional for-
ays to such far-flung and exotic places as Buxton and Glasgow. It also provides the mat-
erial for his irregular fanzine A Pauling. Other fannish ventures include the fanzine Tripe
Pickerg' Journal and various contributions to fandom's less discerning editors. He is also
a regular reviewer for Vector and Arena, Features Editor of Vector, and co-editor of the
BSFA's new series of bibliographies. In his spare time his hobbies include getting drunk
and sleeping it off. Despite temporary fannish fashion he stubbornly retains his beard.
Channelconis the first convention he has helped organise. He swears never again — until
the next time,

JANICE MAULE, Treasurer
Janice Maule, one of the infamous horde of neos introduced to fandom by Science Fiction
Monthly, attended her first convention in 1975 (Seacon) and has since found it almost -
impossible to break the habit. She is am accountant by profession but still finds her fan-
nish treasurerships (she is currently treasurer of the British Science Fiction Associa-
tion as well as being treasurer of Channelcon) a pleasant change as it gives her a chance
to get her hands on someactual cash! At any convention where sheis not on the commit-
tee, if you see someone with long hair and no knowledge of Egyptology engrossed in some
knitting, that will probably be Janice.
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EUROCON
If there's one date in SF which everybody knows, apart from 2001, then
it must be 1984. That's the year we'd like the EUROPEAN SCIENCE FICTION
CONVENTION to come to Britain, in combination with the regular Eastercon.

Every two years since 1972 cons have been held with the special aim of
bringing fans and pros together from as many different countries as
possible. The venues have been as far apart as Poland, Belgium and Italy,
and most have been in conjunction with a national con. To win the 1984
Eurocon we must bid in Switzerland later this year - and that means we
need your support right away!

We aim to organise a memorable convention which will be a traditional
Eastercon plus a convention that can be enjoyed by people from all over
Europe. This is our chance to show the rest of Europe that British cons
are the best!

We plan to hold the convention at the Brighton Metropole which is
anxious to have us and will quote the same discount on their standard
fees as on previous occasions.

At present there are over 30 people actively involved in the 1984 bid.
Those involved in the paperwork side of the bid are as follows; John
Brunner (Ex-Officio), Alan Dorey (BSFA Liaison), John Fairey (Treasurer),
Pauline and Chris Morgan (Registrations), and Geoff Rippington (Pub-
lications and Publicity).

If you wish to Pre-Support Eurocon 84 UK! sign up at the convention
now or send £1.00 (payable to Eurocon 84 UK!) to Pauline Morgan, 39
Hollybrow, Selly Oak, Birmingham, B29 4LX.

EUROCON 84 UK: IS GOING TO BE THE CONVENTION OF THE DECADE !!!!!

84 UK!
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About Brighton
(Look Mum, there’s a world out there!)

If you view one of the benefits of an Easter convention as the opportunity to see other

parts of Britain, and therefore want to take some time off from the convention to look

around the local area, Brighton has so muchto offer that you could find yourself spoilt
for choice.

Having grown from the small fishing village of Brighthelmstone into a fashionable

spa town during the time of the Prince Regent, and latterly into a tourist area and con-

ference centre, Brighton has something for everybody and has cleverly managed to main-

tain the best of its chequered history for the enjoyment of its visitors.

For instance, it has the Lanes. This is the original fishing village which has been

preserved in the centre of the concrete jungle of the Brighton conurbation, Bounded by

West Street, East Street and North Street (South Street is the sea, of course) it is a must

for anyone who enjoys a trip through our history. It has been modernised in places, but
the pedestrian precincts containing small boutiques mingle well with the old narrow
alleys and original houses. The area specialises today in antique shops and antiquarian
bookshops. If you get the chance, do go and seeit.

If you want to go shopping, however, you have only to go out of the hotel and turn

up one of the side-streets running north from the seafront and you'll find Eastern Road,
one of Brighton's three main shopping centres,

I could continue ad infinitum: the Brighton Marina is only a couple of miles along

the seafront; the Dolphinarium stands opposite Palace Pier; there are the two piers them-

selves, although West Pier is now unfortunately derelict. The list continues, and I haven't

even mentioned the Royal Pavilion, Steine Gardens, Preston Park or Devil's Dyke.

What most people are interested in, however, is where to get their food. Here you

really will be spoilt for choice, as anyone who tasted the delights during Seacon '79 will

know only too well. In addition to the food being provided in the hotel itself, an extensive

range of cheap bar snacks are available in the pub which formspart of the hotel (only
accessible from the main road, however). If you want to venture furtherafield, you will
not have far to go. I fee] safe in claiming that Brighton boasts more restaurants of a
more varied nature than most other towns of similar size in Britain and I will gladly
come and sample all those in your chosen areato see if they compare(at your expense!).
In just one street — Preston Street — a mere 300 yards or so from the Metropole, there
are the following: Aberdeen Steak House, China Garden, Athenian Steak and Kebab House,
Kismet Turkish Restaurant and Barbarella's. And these are merely the ones I can re-
memberfrom a recent visit! There are also Indian and Italian restaurants in the same
street. An even better area for Indian restaurants is the Lanes, with Ship Street, Market

Street and Duke Street being especially worth a visit.

Obviously I cannot go into too much detail here, but if you have a query, do go to

the Information Desk which should be manned by some representatives of the local sf

group and their local knowledge should help solve any problems you mayhave.

. And if you've finished this with the feeling that I may be somewhat partisan,
you'd be right — not only waa I born in Brighton, but spent over 20 years there, How-
ever, like all things, it's not until you don't have them any morethat you miss them —
it wasn't until I left Brighton that I really cameto appreciate what an interesting place

it is. I hope you find the time to enjoy someofit.

— Eve Harvey
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The BSFA Award
JOSEPH NICHOLAS
BSFA Award Administrator

Formerly known as the British Science Fiction Award, the British SF Association Award
was conceived (according to the Encyclopaedia Nicholliana) as a counterweight to the
American-dominated Hugo and Nebula Awards, to honour British authors and British
novels that might otherwise. have been overlooked. But the practice never seemed to match
up to theory: although the Award has gone to some fine works — Bob Shaw's Orbitsville,
John Brunner's The Jagged Orbit and Ian Watson's The Jonah Kit, to name buta few — the
publicity it has received has been next to nonexistent, the eligibility rules were changed so
frequently that no one could ever remember what they were (and in consequence soon lost
interest in the whole thing), and the winners were sometimes chosenin secret by an un-
known panel of judges anyway.

Until 1979, when — under the aegis of those who had taken aver the BSFA's govern-
ing Council] at that year's AGM — the Award was subjected to a thorough shake-up, with
organisation and consistency being at last introduced into its procedures.

It has, since then, been given in four categories, for the best novel, short fiction,
media presentation and coverartist of the preceding year (as per the Hugos), the sole
criterion being that the said items must have received their first British publication or
presentation during that year. (It is thus no longer limited to British authors alone, al-
though, unsurprisingly, they do tend to feature more prominently.) It has also, since then,
been divided into two stages (again as per the Hugos): a nominating round, in which BSFA
members only are eligible to participate, and from whose nominations are drawn the top
five in each category to go forward ontothe final ballot; and a voting round, in which both
members of the BSFAand attending membersof that year's Eastercon are eligible to part-
icipate.

Meaning, of course, you who are reading this.
The paint about involving members of the Eastercon as well as those of the BSFA is

simple: it is the only popular award of its kind in Britain, and if it is to be at all represent-
ative must therefore have the widest possible voting base. (Although this has to be balanced
against the need to identify and maintain its BSFA origins: hence the restriction at the nom-
inating stage on who mayvote.) A cynic might claim that thig would only result in lowest-
common-denominator mediocrity emerging triumphant over quality, but if past perform-
ance is anything to go by this just isn't the case — the 1980 novel winner(the first under
the new system), for example, was J.G. Ballard's The Unlimited Dream Company, with
Gregory Benford's Timescape sliding to victory last year in the face ofstiff competition
from such equally worthy contenders as Michael Bishop's Transfigurations, John Crow-
ley's Engine Summerand Keith Roberts's Molly Zero; and when you look at the nominat-
ions on this year's final ballot...

Well, you will — along with your ProgrammeBook, you should also have received
a ballot form for the 1982 BSFA Award. So use your vote — it's just as important as any-
one else's.

 



 

 

4 ELLICONIA came to mind suddenly. I
wrote out its bare details in a letter to a
friend, on the inspiration.

Thevision had extraordinary power over me;
Icould think oflittle else. I made a sketch ofthe bi-
narysystemvisualised, inwhichthe dramawasto

beset, andsentitto an astronomerfriend, Professor

Iain Nicolson, at Hatfield Polytechnic.

“This wouldn't work;was his reply. “Such a sys-
temwould remain stablefornomorethanamillion
years’ He devised a more sophisticated system
which mightlast fortwenty million years, or more.

Originally, I had thoughtto write a kind ofalle-
‘gory of the decline of the West. Now somethuhg
much grander emerged, a pattern buried deep/in
the human psyche.

VERYONE I consulted about a viable other
world foundit an enjoyable game in which
they wanted to join. Dr Peter Cattermole

helped medevise the Helliconian geologyand Dr
Desmond Morrisits biology.JackCohen suggested
the disease which rules Helliconia, DrJ. R. Roberts

talked tomeaboutthe organisationofsocieties.
Thegreat dramaoflife on Helliconia is shaped

byits cosmiclimitations. Roughly athousandlight
years from Earth, it revolves with three other
planets round the star Batalix, the whole group
revolving in turn in a giantelipse round Freyr, fif-
teen times the size of our sun. In thefierce con-
trasts of climate, whole seasonslast for centuries

andcivilisations rise andfall with each three mill-
enniaorbit ofFreyr ;

Thepeople on the planet Helliconia enjoy and
suffer much as wedo, yet their histories, their
societies, their customs are different. Before they

were captured by the bright star Freyr, there had
been an old ruling race on Helliconia, which gave
wayafter the upheaval to a new race, evolving to
take advantageofthe new conditions.

HATHAPPENSwhenthata-humanrace,

the phagors, competes for supremacy
with humanity? How does that compe-

tition fare when nature requires both species to
surviveifeither are to do so?

Inaway, itisthe implicationsofthis lastquestion
which makethewhole three-volumeworkunique. J 
 



 

‘The beginningofamarvellous journey to another world-
aremarkable feat ofthe imagination! JOHN FOWLES

 

Bevan ANiakigs
Compulsively readable, and conceivedon a scalesuch
as we have notseen sinceJ. R. R. Tolkien, HELLICONIA
SPRING tsPart Oneofa trilogy that reveals another
entire solarsystem, and with it a worlddisturbingly

reflecting our own.It is an astonishingperformance, the
most remarkable innovationyetfrom BrianAldiss.

) Jonathan Cape 384 pages £6.95   
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For ten years or more there has been a gap in British Magazine
publishing. We have lacked a popular magazine devoted to in-
telligent science fiction and fantasy and other types of imag-
inative prose which lie on the borders of those genres.
INTERZONE is anew magazine of short fiction which will close
that gap and bring the best fantastic fiction to a wide but
discerning readership.

INTERZONE is edited and produced by John Chute, Alan Dorey,
Makcolm Edwards, Colin Greenland, Graham James, Roz Kaveney,
Simon Ounskey and David Pringle - we have a wealth of exper-
jience in editing and magazine production and publication. We
are working as an unpaid collective; all proceeds from the
magazine will go towards paying the contributors. This means
that we can offer the highest competitive rates, buy the best
stories, and generally hope to encaurage the writing of good
quality fiction. i

As a collective, we believe strongly that there is a need for
a new magazine to reflect the new decade of the 1980's; and
that a fantastic mode of writing is best suited to deal with
an increasingly complex and tragicomical world of the late
20th century. The fiction will be original; it will be of a
high quality; it will provide a much needed outlet for some
of the best British writers of today.

Take a look at the magazine in the dealers’ room; Issue 1 is
now available, containing work by:

M JOHN HARRISON : THE NEW RAYS

KEITH ROBERTS : KITEMASTER

ANGELA CARTER : THE CABINET OF EDGAR ALLAN POE

JOHN SLADEK : GUESTING

MICHAEL MOORCOCK : THE BROTHEL IN ROSENSTRASSE

A signing session will take place at CHANNELCON.

Already lined up for the next issue are J G BALLARD, GARRY
KILWORTH, RACHEL POLLACK, JOSEPHINE SAXTON and ALEX STEWART.

Subscriptions(four issues) are available in the dealers' room,
at the BSFA desk, or from 21 Village Street LEEDS LS4 2PR.
Rates are £5.00 per annum, or £4.00 for BSFA members.
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    fiGO...
DAVE LANGFORD looks into the archives

--.An assembly of folk devoted to the bizarre and fantastic byways of our English prose
was held — somesaid jimpiously! — over the week-end of Easter in this year of Our Lord
Eighteen Hundred and Eighty-Two. With great courtesy, the Royal Society of London for
the Improvement of Natural Knowledge made a free loan of their premises at Burlington

House; and from the seventh to the tenth day of April, a motley and animated throng held
sway in that place.

"They are strange, mad folk," said a serving-maid with whom we conversed. "But

I suppose they do no harm,"'

The honoured guest of the occasion could of course be none other than M. Jules
Verne, whose risible romances such as From the Earth to the Moon direct in 97 hours 20

minutes, and a trip round it command a great following among the fanatics or 'fans' of
such ephemera. Why, some of these are even impelled by their devotion to wear strange
garb: we were puzzled to see individuals striding like clockwork automata about the cor-
ridors of Burlington House, wearing stiff hats and clutching furled umbrellas in defiance
of all indoor custom. All was explained, though, when we discovered that such ‘fans!

chose this means of expressing their devotion to M. Verne's Around the World in Righty
Days, and in particular its hero Phileas Fogg, whose supposed garb they thus slavishly
imitate. Among the cognoscenti, it seems, such folk are known as 'Foggers' or 'Foggies'
and are regardedwith nolittle disdain.

And indeed, the esteem in which M. Verne himself is held would appear to be by

no means universal. When the schedule of the proceedings called for him to deliver a

rousing speech, there were murmurings at the announcement that M, Verne proposedin-

stead to read passages from his forthcoming work Le rayon vert (The Green Ray — no
doubt a melodrama about fish); and the gathering becamepositively mutinous when it
transpired that the passages were to be read only in French without benefit of translation.

"The vanity and complacency of M. Verne passesall belief," we weretold by one
‘young Turk', a fellow of somefifteen or sixteen years who through precocity had con-
trived to becomean honoured‘fan' guest in his own right. "It is‘a shabby travesty, " this
young Master Herbert Wells continued, "that a fellow who has not even the graceto live in
England should be allowed to continue as President of Britain's Own Speculative and Fan-
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tastic Association; or the BoSFA, as weterm it."
The impudent Master Wells went on to read to us from a projected scientific rom-

ance of his own called, if memory serves us aright, The Chronic Argonauts. Suffice it to
say that this piece of juvenilia lacks altogether that underlying support of edifying scient-
ific realism so evident in M. Verne's From the Earth to the Moon or A Journey to the
Centre of the Earth,

But Master Wells was not to be deterred. "Then, too," he cried, "the whole field
of fantastic writing is being polluted by vile commercialism. A novel should be an auto-
nomous work, a work which stands sturdy and alone — and look at M. Verne! Did he not
scribble Around the Moon as a sequelto 'cash in' upon the success of From the Earth to
the Moon? Can you deny that even how he speaks of debasing the work of another and better
man with a sequel of his own crass devising — I refer to M. Verne's projected continuation
of the late Mr. Poe's Narrative of Arthur Gordon Pym? The effrontery of it! Even British
authors, who should know better, are succumbing to this same rot — Sammy Butlertold
me at a room party last night that he's planning a sequel to Erewhon; and that Bible-
thumper George MacDonald openly admits his guilt in hacking out a follow-up to The Prin-
cess and the Goblin, for publication next year. It's all Carroll's fault, of course, with his
best-seller cult and sequels and spinoffs — see that moron there with his "Why is 6x7
The Oldest Rule in the Book?" badge. Yeas, I tell you that this artistic corruption of the
sequel, the series andthe trilogy is a unique evil of our own time...."

We made our excuses andleft Master Wells holding forth, making tendentious
statements about Mr. Gladstone's Government to a group of cronies who were perhaps a
trifle the worse for their indulgence in refreshments.

Many and varied were the events during the four days of this strange ‘convention!
affair. At a discussion on the supernatural, a Mr. Stoker strongly argued that something
might yet be made of the old theme of Vampirism: we could not help but agree with those
who observed that the matter was so hackneyed and generally ‘done to death' that no hope
for it could be entertained. M. Louis Pasteur of France spoke on 'The Germ Theory of
Convention Banquets' and quaintly asked to be refreshed with boiled water when he grew
hoarse. Another discussion, on the theme (said to be traditional) of the Fair Sex and their
part in fantastic writing, was ill-attended; the panel of gentlemen on the podium strove
manfully to wring an hour's discussion from the subject of the late Mrs. Shelley. Still
less popular wasthe lecture entitled ‘Genetic Engineering', given by a dubious Germanic
fellow called Mendel, whom I later saw leaving with an air of disillusionment.

But such formal events were not the whole of it. Mr. Oscar Wilde, a gay young
fellow in his twenties who only last year published a volumeof poetry, was merrily wel-
coming young 'neofans', treating them to glasses of absinthe and often inviting them up-
stairs for private discussions of the unnatural and supernatural. A young medical person
named Conan Doyle wasfearfully affected by the absinthe, and his face became hideous
after a mere sip of the potion; Mr. R.L. Stevenson, who was autographing copies of his
latest work The New Arabian Nights, was heard to say aloud, "What a terrible, cataclys-
mic change of features and of spirit! I wonder... there may be an idea for a book in that
scene of transformation,"

"I wish I'd written it," said Mr. Wilde,
"You will, Oscar, you will," quipped Mr. Stevenson.

An unkempt young man with a straggling ginger beard introduced himself to us as
George Bernard Shaw, and favoured us with a disquisition uponfantastic literature's leg-
endary Golden Age. :

"T assure you its past; it doesnt exist any more," he said (we noticed with interest
his refusal to employ apostrophes). ''Poe, Frankenstein, The Confessions of a Justified
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Sinner, Vernes better works, The Coming Rage, Utopia, The Battle of Dorking, Erewhon,
and of course Gullivers Travels... I could name dozens more. Theres no hopethat the _
future can equal these peaks of the Golden Age. The genres played out now. The Life
Force will simply have to shew itself in some other way in future. I wonder... perhaps
the drama...?"

Certainly no reasonable man could disagree; there can be only one Golden Age, and
that of the fantastic or speculative romance is assuredly past. But such disagreeable
truths are easily forgotten when one lHstens to the exuberance of the 'Foggies' and of ‘true
fans' like Mr. Wilde or the visiting German enthusiast Herr Krafft-Ebing. Both of these
gentlemen promise to describe this Easter gathering at suitable length in their forthcom-
ing 'fanzines' (respectively titled The Yellow Book and Psychopathica Sexualis), which will
be published — in the quaint phrasing of the coterie — ‘Real Soon Now',

The only sombrenote struck in the whole eccentric week-end concerned the cele-
brated Mr. Charles Darwin, who delivered a serious and scientific talk establishing al-
most conclusively that the various races of mankind were descended from thelate Bishop
Wilberforce, Alas, Mr. Darwin suffered a misadventure with a pork pie of dubious ante-
cedents and on the nineteenth day of April shuffled off this morta] coil, oe

 

(Locus, May 1882)

ALJER DREATI
The three singer-songwriters who make up Alien Dream have beencalled everything from

‘Cosmic Crooners' to Spaced-out Folkies who specialise in mediaeval space-rock. They

mainlyuse guitars, mandolin, flutes and electric bass, plus various electronic effects.

Indrani and Martin Shough, together with lan Fyvie, perform songs and read poetry which

can range from the hauntingly evocative to the downright science fiction crazy. They are,

as far as they know, almost the only exponents in this country of a brand of music known
in convention circles as "'filk"'. This particular category of musical fantasy seems to enjoy
an enthusiastic following in America.

Although Alien Dream cannot yet afford a video system they're doing the next best
thing. In order to take your mind off down-to-earth things there will be a colour alide

show of their own paintings, some originals of which can be inspected in the Art Show.

Although many of their songs tend more towards the fantasy realms of science fic-

tion and are morefor listening to rather than audience participation, they arefull of the
alien dreamscapes of tomorrow, which is, after all, what sf is all about. Many have been
inspired by well-known books and embrace similar themes, like 'The Green Hills of
Earth".

Most of the songs and poems in their repertoire are written by Indrani, who also
designs and makes her own space-age costumes. Most of the paintings have been done by
Martin, in between writing two books on UFO's and singing to theEarthbound in Brighton
pubs. "If ‘traditional’ songs are ever to sung on ships plying the spaceways," says Indrani
"then they must be written now. I think in this day and age little else is worth writing

about; science fiction has literally infinite ideas. Even though Martin and I have written
over one hundred songs I feel we're still only on the threshold as far as possibilities are
concerned,"

Three professionally recorded C60 tapes — ‘Silver Sky-Rider', 'The Sea of Time!
and 'New Moon on Magonia' will also be available.
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POUNDATION
THE REVIEW OF SCIENCE FICTION

Published three times a year, each issue at least 108
pages long, Foundation is one of the world's leading
journals of sf criticism.

The last three issues have featured: -

*J. G. BALLARD, “From Shanghai to Shepperton."
“Raymond Z. GALLUN, "The Making of a Pulp Writer."
*M. John HARRISON, "The Last Rebel."

*George HAY, "Sleep No More..."
*Roz KAVENEY, “SF in the 1970s."

*Brian STABLEFORD, "Man-Made Catastrophes in SF."
*George TURNER, “Not Taking It All Too Seriously."
*George ZEBROWSKI, "Perfecting Visions,

Slaying Cynics."

-- plus many other articles, and book reviews by Michael
BISHOP, John CLUTE, Colin GREENLAND, Dave LANGFORD,
Michael MOORCOCK, Ian WATSON, Gary K. WOLFE, etc., etc.

An American reader, Karen Foster, writes: "Your magazine
was brought to my attention by my Professor... It is not
often that I am impressed with a magazine that a Profes-
sor recommends, but I am impressed with Foundation. It

is so unstuffy that it can be read with ease... and that
is only one of its fine features. It's inspiring to read
articles by writers like Gene Wolfe and Philip K. Dick
about the writer's craft... Keep up the good work!"

A year's subscription to Foundation costs £5 ($12 in the
USA). Send your subscription now to:

The SF Foundation, North East London Polytechnic, £

Longbridge Road, Dagenham, RM8 2AS, UK

Please make your cheques payable to The SF Foundation,
and specify whether you want your subscription to begin
with No. 24 (February 1982) or No. 25 (June 1982). Sub-
scribers sending dollar cheques please add $1 to cover '
bank charges.

Hurry! Many back-issues are available, and a full list
(together with a special purchase offer) will be sent to
you when you subscribe.

Editor: David Pringle

Features Editor: Ian Watson

Reviews Editor: John Clute
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The Great PORK PIE Race
It would be nice to claim the credit for dreamingup this piece of lunacy, but in all hon-
esty, I can't. A few months ago I was at Bob (Glasgow) Shaw's flat and, having tired of
tormenting the cat, we were sitting around talking about Life, the Universe and Every-
thing when I mentioned that I was looking for ideas for the Fan Room programme. Bob
looked at me with that ruminating expression only he can manage. "Have you ever..."
he said "... watched The Great Egg Race ?'' From there two warped minds wereoff and
running.

The origina] idea was to persuade fans to exercise their brain cells by devising

a gadget to transport that symbol of fannishness, a pint of beer, across a room, This

concept was hurriedly changed when, ona visit to the Metropole, we discovered that the
hotel were going to re-carpet the room we intended to use. (This, by the way, is not the
Fan Room, but a large hall right next door, I may be the first Fan Room organiser to
have an Alternate Fan Programme...) A pork pie is just as fannish as a pint, but not as
messy. At least, not until after you eat it...

A few fans learned of the project in advance and were quite ekihuslintio, Tan
Maule suggested a few rule changes before dashing off to build his device, I had prom-
ises of devices from Dave Langford, Bob Shaw and Rob Jackson kept phoning mefor in-
formation and clarification of the rules. When I went to FOKT meetings I was bombarded
with questions, suggestions and ideas: an airship; a hover-poweredpie} a radiocontrolled
pie; a hang-glider pie; a cat with a pie tied round ita neck and q firework rocket stuffed
up ita backside... (That last idea was hurriedly squashed.)

If the ideas I've heard about come off we should have, if we need it, proof that sf
fans are the bunchof loonies we think we are. I'm still waiting for the first nuclear-
powered device, though. The fun starts on Saturday afternoon in the Clarence Suite

(right next to the Fan Room.Visit that too!),

— Jim Barker      
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Details of over 580 Science
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© Brian Aldiss e Poul Anderson
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this special once-off offer to all members of the BSFA
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Forthe first time, you can now consult a thorough and
reliable guide to the best sciencefiction writers of our time.
Because Twentieth Century Science Fiction Writers is
the only reference bookavailable on Science Fiction. This
important new reference bookprovides you with detailed
information on over 580 science fiction writers in the
English language. In addition, science fiction writers
whosefirst language is not English but whose workis
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is a special appendix on eminentsciencefiction writers of
the nineteenth century whose work continuesto influence
present day writing.

Each entry consists of:
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complete booklist, including uncollected short
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biography, where one exists * a short, signed
critical essay * in many cases, comments
by the authoronhis or her own work.

All entrants have beenindividually selected for inclusion
by a distinguished advisory panel, on the basis of their
importance in the sciencefiction genre.
Thecritical essays provide not only an important - and
often rare - analysisof the works ofanindividualwriter but
also collectively constitute a history of science
fiction.
 

Macmillan
Nov1981

ISBN 0 333 31954 1
Hardcover
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30 daysAND save £5.25!
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FILMS |
A personal overview of the films showing at Channelcon

ry ROY MACINSKI

COMA (dir. Michael Crichton, USA, 1977)

Michael Crichton is probably best known by sf fans for his movies The Andromeda Strain
and The Terminal Man,plus his film Westworld. Given his background (he graduated
with an MD from Harvard Medical School), it is perhaps not surprising that an underlying
medical theme is present in much of his work, but it is with this adaptation of Robin
Cook's bestseller that this theme comestothe fore.

The story centres on a nurse, played by Genevieve Bujold, working ina large
American hospital who becomes worried by the large numberof patients entering a coma-
tose state after apparently routine operations. Her anxiety heightens when she discovers
that these patients are being mysteriously whisked away from the hospital.

Perhaps more than any other film that Crichton has been involved with, Coma
illustrates the consummate ease with which he builds tension and suspense.

Sf it is not — but a tight, tense and highly entertaining thriller it is.

DEMON SEED(dir, Donald Cammell, USA, 1977)

Proteus IV is a super-intelligent computer which, soon after being switched on, starts
to misbehave. Its creator-scientist (Fritz Weaver) decides to shut it down in order to
find out what is going wrong. However,he forgets about the terminal located in the base-
ment of his house which, at the time, is being used by his estranged wife, played by
Julie Christie. Using the house, which contains a wide collection of electronic gadgetry,
Proteus imprisons the woman with the intention of impregnating her in ordertogive its
being a human form.

Beneath the film's high-tech visual gloss, Donald Cammell takes a brave stab at,
and to a very real extent succeeds in breathing new life into this tired and cliched old idea.

PICNIC AT HANGING ROCK(dir. Peter Weir, Aus., 1977)

 

Arguably the film which brought the Australian cinema itsfirst truly international rec-
ognition.

The film is based on a true story which recounts how, at the turn of the nineteenth
century, a party of Australian schoolgirls disappeared under some very strange circum-
stances.

Weir doesn't try to supply any answers to the mystery, but instead focuses on the
story's more enigmatic elements, To this day it still remains one of the finest movies
ever to have come out of Australia. Indeed, the rich atmospheres, beautiful photography
and haunting music all go to make Picnic at Hanging Rock a must.

JABBERWOCKY (dir. Terry Gilliam, GB, 1977)

Michael Palin plays a cooper's son who, soon after his father's death, goes in search of
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the one he loves. He gets waylaid, however, along the way, via a series of misadvent-
ures, into becoming a Knight's squire and it is In this post that he encounters the fear-
some beast that has been terrorising the land — the Jabberwocky.

Director Terry Gilliam infuses the film with muchof the feel and flavour of hig
surreal cartoons, but for me, is far less successful in balancing onthe shaky tightrope
of good taste. I feel too often the film, possibly becauseofthe lack of a very strong
humorouscore, slips off this tightrope and becomes merely grotesque.

Still, when it comes to questions of taste, by its very nature one's response ig
highly subjective. So if you haven't yet seen Jabberwocky, why not see it here and de-
cide whether your idea of what is and what is not goodtaste is the same as mine.

PERFORMANCE(dir. Nicholas Roeg/Donald Cammell, UK, 1970)

Although made in 1968, this film sat on the shelves at Warner Bros,for two years gath-
ering dust until time caught up with the film's eclectic style.

The story is fairly straightforward — an on-the-run gangster (James Fox) hides
out with an ex-rock star (Mick Jagger). However, in Roeg's hands this run-of-the-mill

story becomes complex and provocative in its use of explicit sex and violence.

Soon after its release the film rapidly attained cult status and frankly it's rather

difficult for me to see why, although perhaps that's more of a symptom of not having

lived throughthe era it represents rather than any flaw in thefilm itself, But it must
be said that nearly everybody involved with this film went on to bet¢er things, with the
notable exception of James Fox, who ended his career with this, his finest performance.

CARRIE (dir. Brian De Palma, US, 1976)

Based on the best-selling novel by Stephen King, Carrie tells the story of a high-school
girl who is tormented by her fellow students and dominated by a mother who is a relig-
ious fanatic. As the film progresses we see her becoming aware ofthe fact that she pos-
sesses telekinetic powers; powers which she keeps under controluntil just as she feels
she has finally won her classmates' acceptance, she is subjected toa humiliating and
degrading practical joke. This pushes her too far and she unleashes her powersto the
full,

De Palma's films have never been noted for their subtlety and Carrie is no ex-_
ception. However, he is without doubt a master of suspense and is outstanding at manip-
ulating an audience's emotions. Almost hidden by De Palma's visual pyrotechnics there
are some fine performances; most memorable of which is Sissy Spacek's portrayal of
Carrie herself.

FANTASTIC PLANET (dir. Rene Laloux, French/Czech, 1973)

 

This animated cartoon film is set ona distant planet where a group of humans rebel
against the giant humanoids who have kept them as playthings. Although the animation
techniques used are rather crude, Rene Laloux uses these lmitations to his advantage
and manages to create some very unusual imagery, which is given all the more power by
the film's sinister atmosphere. ;

Ultimately, I cannot help but feel slightly disappointed by Fantastic Planet for, if
the samelevel of ingenuity and imagination that has gone into its execution had gone into
its writing, then instead of being just a good movie it could have been a great one.



40

 
aBa LALRIkaeane d

SI Bierr:

 

341th ANNUAL UR. SCIENCE-FICTIO
CONVENTION Lt-4th APRIL 1983

The Albacon II Bidding Committee offers:

- A wide range of proven experience
- Fresh talent

- An excellent Hotel
- Good Hotel room rates
- Three high quality Progress Reports

- Best Programme
- Best Value

All adding up to a memorable Eastercon!

Full Membership (to 1 July 1982) £7.00
Supporting Membership (to 1 July 1982) £3.00

Deduct £1.00 if you Pre-Support NOW!

Room Rates: Single |Twin (each)

with bathroom £20.00 £17.50 per night
without bathroom £17.00 £15.00 per night

FULLY INCLUSIVE OF VAT, SERVICE AND BREAKFAST

 

34th ANNUAL UH. SCIENCE-FICTION CONVENTION Ut-4th APRIL 1983 il

AlbaconI], c/o 1/R 39 Partickhill Road, Glasgow G11 5BY
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METROCON   
 

 

WE
OFFER:
— Abidding committee with extensive and proven experience and enthusiasm both in

organising conventions and in fannish publishing:

Dave Langford, Chairman and Programme John Harvey, Fan Room

Dermot Dobson, Security and technical services Rob Jackson, Publications

Martin Hoare, Operations and hotel] liaison Ian Maule, Memberships

Kevin Smith, Hotel liaison & Treasurer Joseph Nicholas, Auctions

John Stewart, Films, video & technical services

— A site centrally located for most British science fiction fans: The Piccadilly Hotel,

Piccadilly, London W.1

— A superbly appointed hotel of the right size with an old-fashioned, congenial

atmosphere

— Massive reductions on the hotel's usual room rates. These include Continental

breakfast and VAT: Triple room, £12,00 per personper night

Double/twin room, £15.00 per person per night

Single room, £23.00 per person per night

— 90 presupporting members already

— London, the greatest cultural centre in the country

— Imaginative programming, yet in the best Eastercontradition

— Full membership £7.00 at Channelcon; supporting £4.00 at all times

— Furtherdetails in our bidding literature which will be available at Channelcon.

Address for memberships: lan Maule, 5 Beaconsfield Rd., New Malden, Surrey KT3 3HY.
Other correspondence: Dave Langford, 22 Northumberland Ave., Reading RG2 7PW.

COMETO THE BIDDING SESSION ON SUNDAY &
VOTE FOR YOUR CHOICE OF SITE FOR NEXT YEAR!
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TAFF
TELLING YOU FOR THE LAST TIME DAVE LANGFORD

Breathes there a fan out there with soul so dead as not to have heard of the TransAtlantic
Fan Fund? Can even the newest Channelcon member have escapedthe saturation publicity
campaign which reminded everyone that since the early 1950s TAFF has been transferr-
ing worthy Europeanfans to attend major American conventions, and vice-versa ? Surely
no-one can have failed to deduce from available evidence (such as, at last resort, this ‘
sentence) that on each occasion the lucky TAFF delegate is chosen by fans' votes on either
side of the Atlantic, each vote being accompanied by donations which — together with gifts
from fans and conventions, proceeds from auctions or fundraising fanzines, and random
acts of generosity — supply the actual funds for the TAFFman's Worldcon or Eastercon
trip?

No, I didn't think I needed to mention anyofthat.
We have no TAFF delegate at Channelcon this year — no strangetentacled being

from the distant galaxies of North America. The suitably mindboggling Stu Shiffman filled
this role last year, and someof his reactions should be on display in the Fan Room, In
1982, though, it's our turn to deport some weird person — to the Chicago Worldconat the
end of summer — and TAFF voting should be raging about you even as you read this. The
candidates are Rog Peyton and Kevin Smith, who need no introduction (merely a short and
apologetic afterword. ..); the final voting deadline is 17 April 1982; dig out your TAFF
form from Progress Report 3 or ask mefor one at Channelcon, and help sway the very
balance of destiny. All this is why I'm writing a convention-book piece on TAFFfor,
probably, the last time.

WhenStu Shiffman became the 1981 TAFF person, he also became North American
Administrator of the fund, entitling him to raise and account for TAFF money,distribute
ballot forms, publicize the cause and — not too often — get some sleep. I was similarly
lumbered in 1980; and with many a’ cackle ofevil glee I shall be passing the black spot to
Rog or Kevin in mere weeks. Though probably not the most staggeringly successful Euro-
administrator since TAFF began, I'm pleased to mention with elaborate casualness that
during my "'term of office" the cosmic generosity of fans has boosted the depleted (by my
trip) UK kitty to an unprecedented four-figure sum.

TAFF has been around a long while: the first winner was A. Vincent Clarke in
1954 (who incidentally should be reappearing at Channelcon). Since then, there have been
changes. US worldcons — though not, thankfully, our Eastercons — have grown to such
intimidating size that TAFF delegatesfind it hard to search out and makecontact with
"real" US fandom, while airfares dropped so low in recent years that some fans muttered,
"TAFF is unnecessary — anyone canafford to go anyway if he/she wants to."' Thus the
fund has been questioned, and a good thing too — anything which goes without saying can
all too easily stagnate. As it happens, supercheap airfares seem to be on their way out
(cf. Laker), while apparently prospective British TAFF delegates would still prefer to
experience the legendary horrors of one US worldcon for themselves no matter what the
size. (An alternative suggestion, that our TAFFers should instead visit several large US
regional cons over a period of two or three weeks, is mildly controversial but may yet be
tried. )

Personally I think TAFF is a Good Thing, and I'm still hacking away at a lengthy
account of my 1980 trip for eventual publication and sale in aid of the fund. Other re-
splendent goodies will meanwhile be available from me.at Channelcon or the new Euro-
administrator afterwards. For fairly obvious reasons the nameofthis entity is still un-
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certain, though we've narrowed it down to either Peyton or Smith — butdetailed results
of this TAFF campaign will be posted in a few weeks to anyone who hag sent a donation
with or without a vote. Or, for cheapskates, a stamped addressed envelope.

— Dave Langford, 22 Northumberland Ave., Reading, Berks. RG2 7PW.

PAST TAFF WINNERS

 

 

 

1954 A. Vincent ("Ving") Clarke (did not maketrip)
1955 H.K. (Ken) Bulmer

1956 Lee Hoffman (declined)

1957 Bob Madle

1958 Ron Bennett

1959 Don Ford

1960 Eric Bentcliffe

1961 Ron Ellik

1962 Ethel Lindsay

1963 Wally Weber

1964 Arthur Thomson ('ATom*)

1965 Terry Carr

1966 Thomas Schitick

1968 Steve Stiles

1969 Eddie Jones

1970 Elliot Shorter
1971 Mario Bosnyak

1973 Len & June Moffatt

1974 Peter Weston

1976 Roy Tackett, Bill Bowers (tie: Bowers did not make trip)
1977 Peter Roberts

1979 Terry Hughes

1980 Dave Langford

1981 Stu Shiffman

1982 sees
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JOSEPH NICHOLAS

 

GUFF or, how to get to Australia and back

GUFFis the Get Up-and-over — or Get Under, depending on which way it's running — Fan

Fund, which links Britain and Australia, sending a well-known fan from each country to

attend the other's national sf convention. It was initiated in 1979, bringing John Foyster

(editor of Chunder! and famedMelbourne wit and raconteur) to the Worldcon in Brighton,

and ran the other way in 1981, sending Joseph Nicholas (editor of Napalm in the Morning

and noted poser-about- Pimlico) to Advention in Adelaide. The next northbound race, there-

fore, will bring another Australian fan to the 1983 Eastercon, and although nominations

have not yet officially opened (watch newszines like Ansible and Thymefor exact details),

we already have one strong possible candidate in the offing; and more will doubtless step

forward at the appropriate time.

d This means that the next southbound race will be timed to send a British fan to (if

the bid is successful) the Melbourne Worldcon in 1985 — and to do that we need money, for

GUFF, like all fan charities, depends wholly upon the generosity of fandom, and although

there is currently sufficient in the kitty to pay for one-third of the (expensive, in compar-

ison with trans-Atlantic ones) airfare, we shall need to raise the remaining two-thirds

pretty smartly. To this end, donations of all kinds are most eagerly solicited and just as

enthusiastically welcomed — the proceeds from someof the material on offer in Channel-

con's auctions, in fact, will goto the fund, and as the current UK administrator I will be

pleased to sell you a copy of By British, the fanthology of the best British fanwriting of the
seventies I co-edited with Ian Maule (who, with his wife Janice, did all the real work, act-

ually) and which was published to commemorate the Brighton Worldcon. (My trip report

will be out RSN, folks — or at least as soon as I've found the stamina necessary to edit my

quarter-of-a-million word long first draft down to a more reasonable length.)

In the meantime, although there isn't an "official" Australian representative at

Channelcon, we have managed to import a couple of Australian fans for your delectation
and delight, one of whom will be participating in one of the programmeitems in the Fan

Room and thus well placed to give you the low-down on what Australian fandom is really

like. (Yes — at last the real truth about Marc Ortlieb's struggles against fannish indecency,

Leigh Edmonds's addiction to the smell of model aeroplane glue, Jack Herman's love-

affair with the ghost of Humphrey Bogart, John Foyster's crushing success as the best axe-

murderer of 1981, and other things too disgusting to mention.) Or you can talk to those

British fans who've actually been there, like Chris Priest and myself, who can dismiss

with but a single pitying sneer all those tedious old stories about Australia as a nation of

beer-swilling cricket-lovers and tell you of what life is really like there — the climate, the

scenery, the cities, the people, and even the kangaroos.

Have a good convention!

— Joseph Nicholas, GUFF Administrator, Room 9, 94 St. George's Sq., Pimlico, London

SWLY 3QY.



  
Makeit...

MELBOURNE IN ‘85!
Australia may be Down Under to people who iive in the Northern

Hemisphere, but when it comes to running enjoyable and unusual conven-

tions, Australian fandom is On Top. That's why we're confident that we

can run one of the best Worldcons ever held.
Science fiction fans have good reason to remember Melbourne and

the conventions it can run. Melbourne is the city where AUSSIECON, the

extremely successful 1975 Worldcon, was held, a convention widely re-

garded as one of the best in recent memory by those who attended, Many

of the same people who were on the AUSSIECON committee are now on the

bidding committee for Melbourne in '85.
There's nowhere else quite like Australia. There's no experience

quite like attending a World Science Fiction Convention.

Let's bring them together to create a Worldcon that will be rem-

embered fondly for years to come: make it Melbourne in '85!

The British agent for the bid is Joseph Nicholas, Room 9, 94 St

George's Square, Pimlico, London SWIY 3QY. From him you can obtain more

information about the bid or about Australian fandom. He also has bid

T-shirts for sale for £6 each, and €6 will also get you a two-year

subscription to both KANGA RUSE, the bid newsletter, and THE ANTIPODEAN

ANNOUNCER, the bid promotional bulletin.
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CHANNELCON MEMBERS
A = Attending

John Sladek (A)

Angela Carter (A)

Mark Pearce (A)

Pamela Sladek (A)

Eve Harvey (A)

John Harvey (A)

Chris Atkinson (A)

Malcolm Edwards (A)
Jim Barker (A)

11 Pat Charnock (A)

12 Graham Charnock (A)

13 Coral Jackson (A)

14 Robert Jackson (A)

15 Paul Kincaid (A)

17 Janice Maule (A)

18 Ian Maule (A)

19 Linda Pickersgill (A)

20 Rochelle Dorey (A)

21 Simon Rudyk (A)

22 Barbara Rudyk (A)

23 Ian Williams (A)

24 Robert Day (A)
25 Ian Sheppard (A)

26 Howard Rosenblum (A)

27 Colin Fine (A)

28 Marcus L. Rowland (A)

29 Vernon Brown(S)

30 Pat Brown (S)

31 Steven Lawson (A)

32 Owen Whiteoak (A)

33 Jose Bernard (A)

34 Tim Illingworth (A)

35 Arnold Akien (A)

36 Hans Loose (A)

37 Jan Veldhoen (A)

38 Key Smith (A)

39 Roberta Gray (A)

40 Roger Robinson (A)

41 Mark Craske (A)

42 Joseph Nicholas (A)

43 Steve Green (A)

44 Dave Ellis (A)

45 Jeanne-Marie Feron (A)

46 Michel Feron (A)

47 Yvonne Jenkins (S)

o
N
o
u
r
h
w
h
d
s
=

o

S = Supporting

48 John Meaney(8)

49 Stan Eling (A)

50 Helen Eling (A)

51 Simon Beresford (S)

52 Roy Macinski (A)

53 Nick Trant (A)

54 Catherine McAulay (A)

55 Martin Hoare (A)

56 Michael Damesick (A)

57 Paul C. Wilson (A)

58 Roger Perkins (A)

59 Peter Weston (A)
60 John Steward (A)

61 Kate Jeary (S)

62 Paul Dormer (A)

63 Allan Simmons (A)

64 Dave Langford (A)

65 Hazel Langford (A)

66 Paul Vincent (A)

67 Peter Wareham (A)

68 Brian Hampton (A)

69 Joy Hibbert (A)

70 Dave Rowley (A).

71 David Green (A)

72 Peter Roberts (A)

73 Neil J. Mackie (A)

74 Lars Strandberg (A)

75 Kjell Borgstrim (S)

76 Frank R. Smith (A)

77 John Stewart (A)

78 William D. Anderson (A)

79 Henry Balen (A)

80 Sue Williams (A)

81 Kev Williams (A)

82 John Fairey (A)

83 Peter Mabey(A)

84 Sue Richardson (A)

85 Heil Hepple (A)

86 Harry Bell (A)

87 Pat Meara (S)

88 Mike Meara (9)

89 Mike Ford (A)

90 Pete Lyon (A)

91 Ewan Chrystal (A)
92 Ron Bennett (S)

to 17. 3.82

93 Andrew Bennett (S)

94 Paul Thorley (S)

95 Derek Holt (A) .

96 Alan Blackley (A)

97 Derek Atkins (S)
98 Josh Kirby (A)

99 Brian Smith (A)

100 Andrew Stephenson (A)

101 D.H. Row (8)

102 Chris Davenport (A)

103 Geoff Rippington (A)

104 R. Earnshaw (A)

105 Graham James (A)

106 Linda James (A)

107 Airasa James (A)

108 Jeff Suter (A)

109 Mic Rogers (A)

110 Andrew W. Robertson (A)

111 Kathy Westhead (A)

112 Mike Westhead (A)

113 Stephen Coffin (A)

114 Ken Slater (A)

115 Joyce Slater (A)

116 Dave G. Thomas (A)

117 Pauline Morgan (A)

118 Chris Morgan (A)

119 John D. Nixon (A)

120 Chris Lewis (A)

121 Mary J. Burns (A)

122 Bill Burns (A)

123 4r Cruttenden (A)
124 Wendy Cruttenden (S)

125 Urban Gunnarsson (S)

126 Bjorn Larsson (S)

127 Mickey Poland (A)

128 Julian Headlong (A)

129 Simon Ounsley (A)

130 Jim Darroch (A)

131 Caroline Mullan (A)

132 John Dallman (A)

133 Dai Price (A)

134 Mike Scantlebury (S)

135 Ye Gerbish (A)

136 Martin Svensson (S)

137 Chris Boyce (A)



138 Paul Oldroyd (A)

139 Christine Donaldson (A)

140 Charles Partington (A)

141 Eric Rowe (S)

142 Bob Jewett (S)

143 George Bondar (A)

144 George F. Ternent (A)

145 Ian W. Moor (S)

146 Lisanne Norman(S)

147 Stuart Andrews(S)

148 Linda Bagley (A)

149 Chris Priest (A)

150 Lisa Tuttle (A)

151 Graham England (A)

152 Gerry Webb (S)

153 Samuel McKay (8S)

154 Dave Garnett (A)

155 Frances Jobling (A)

156 Chris Jordan (A)

157 Lesley Ward (A)

158 Wendy Glover (A)

159 Andrew Richardson (A)

460 Marion wnder Voort (A)

161 Richard wander Voort (A)

162 Tony Rogers (A)

163 John Olsen (A)

164 Edward Ward (A)

165 Rory O. McLean (A)

166 David Swinden (A)

167 Jimmy Robertson (A)

168 Tibs (A)

169 Joan Paterson (A)

170 Mike Walshe (A)

171 Alison Cook (A)

172 John Wilkes (A)

173 Chris Bursey (A)

174 Tony Berry (A)

175 Anthony Johnston (A)

176 Pete Garratt (A)

177 Susie Forth (S)

178 Simone Walsh (S)

179 Rob Hansen(S)

180 Aandi Inston (A)

181 Phil Palmer (A)

182 Martin Hatfield (A)

183 Margaret Austin (A)

184 John Brosnan (A)

185 John Foster (A)

186 John Stainton (A)

187 Peter B. Bell (S)

188 Nic Howard (A)

189 Joanne Lewis (A)
190 Les Chester (A)

191 June McGaw (A)

192 Marjorie Sachs (A)

193 John Jarrold (A)

194 Richard Brandshaft (A)

195 Martin Easterbrook (A)

196 John Lowe (S)

197 Bob Shaw (the real}(A)

198 Sadie Shaw (A)

199 Jo Thomas (A)

200 Frank v d Waart (S)

201 Christian Lehmann (A)

202 Tony Chester (A)

203 Val Steel (A)

204 Duncan Steel (A)

205 Mary Gentle (A)

206 Sylvia Block (A)

207 Alun Harries (A)

208 Nick Shears (A)
209 Audrey Shearg (A)

210 Mike Gould (A)

211 Martin Tudor (A)

212 Paul Turner (A)

213 Martyn Taylor (A)

214 Margaret Banks (A)

215 Su Worrall (A)

216 Ken Worrall (A)

217 Madawe Williams (A)

218 David Breen (A)

219 Chris Evans (A)

220 Brian Stableford (A)

221 Vivien Stableford (A)

222 John Dell (A)

223 Martin Stallard (A)

224 Charlotte Bulmer (A)

225 Keith H. Freeman(S)

226 Colin Wightman (A)

227 Peter Holdsworth (A)

228 Ivy Francis (A)

229 Lisa Holdsworth (A)

230 Dave Haden (A)

231 Dave Symes (A)

232 Fay Symes (A)

233 Tim Groome (A)

234 Martin Reed (A)

235 Richard Kennaway (A)

236 John Brunner (A)

237 Joe M. Nevin (A)

238 Dave French (A)

239 Peter Thompsons(A)
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240 Jerry Elsmore (A)

241 Terry Hill (A)

242 Margaret Hill (A)

243 Lindsay Wakeman (A)

244 John I, Davies (A)

245 Malcolm Davies (A)

246 Kate Davies (A)

247 Paul Paolini (A)

248 Janis Holt (A)

249 Dorinda Blackley (A)

250 Russell Shallcross (A)

251 Linda Hutchinson (A)

252 Mike Hutchinson (A)

253 Andrew Rose (A)
254 Trevor Briggs (A)

255 Simon Bostock (A)

256 Dave Hicks (A)

257 Martin Tee (A)

258 Frances-Jane Nelson (A)

259 Sam J. Lundwall (A)

260 Ingrid Olofsdotter (A)

261 Paul Stewart (A)

262 Tony Cullen (A)

263 Kay Allan (A)

264 Ray Thompson (A)
265 Nick Lowe (A)

266 Serpentina the Sad (A)
267 Anna Conda (S)

268 Margaret Welbank (A)

269 Bruce Saville (A)
270 Jimmy Charnock (A)

271 Sandy Brown (A)

272 Helen Brown (A)

273 Elspeth Brown (A)

274 Derek Hepburn (A)

275 Anne Hepburn (A)

276 Clare Coney (A)

277 John Bush (A)

278 Mal Ashworth (A)

279 Douglas Hill (A)

280 Michael Hill (A)

281 Peter Day (A)

282 Malcolm Smale (A)

283 Jonathan Cowie (A)

284 Kevin Dixon (A)

285 Val Dixon (A)

286 Judith Hanna (A)

287 Andrew Hall (A)

288 Mike Hearn (A)

289 Hazel Ashworth (A)

290 A, Belgey (A)
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291 Julian Gotobed (A)

292 Keith A. Mackie (A)

293 Kevin Dyerson (A)

294 John Gordon (A)

295 Peter Douglass (A)

296 Naveed Khan (S)

297 Graham Tapp (A)

298 Mark Banfield (A)

299 June Banfield (A)

300 Dulcie Jackson (A)

301 T. O'Sullivan (A)

302 Johan Flaton (A)

303 Keith Mitchell (S)

304 Phil James (A)

305 Kevin Clarke (A)

306 Siv Tapper (S)

307 Sheila Pover (A)

308 David Harrison (A)

309 Richard Fuller (A)

310 Joyce Scrivner (A)

311 Chrissie Lovett (A)

312 Steve Lovett (A)

313 Philip Reeve (A)

342 Susan Booth (A)

343 William T. Goodall (A)

344 David Pringle (A)

345 J. Paddy Leahy (A)

346 Chris Jennings (A)

347 Rosemary Pardoe (A)

348 Darroll Pardoe (A)

349 Perdita Dobson (A)

350 Dermot Dobson (A)

351 D. West(A)

352 Nick Mills (A)

353 Laura Wheatly (S)
354 Nellie Pardoel(S)

355 David Raggett (A)

356 Phill Probert (A)

357 Eunice Pearson (A)

358 Michael W. Stone (A)

359 John Whitton (A)

360 Bryan Manditsch (A)

361 Peter Moore (A)

362 Beverly Moore (A)

363 Andrew Difford (A)

364 Matthew Williams (A)
314 Hans-Ulrich Boettcher(A)365 Mike White (A)
315 Brian Pinder (A)

316 Nigel Maxwell(S)

317 Anders Reuterswird (A)

318 Yvonne Reuterswird (A)

319 Howard Singerman (A)

320 Annette Kilworth (A)

321 Garry Kilworth (A)

322 John Holburn(A)

323 Colin Crooks (S)

324 Philip Laskey (A)
325 Robert Baird (A)

326 Naomi Neville (A)

327 Alex Stewart (A)

328 Philip H. Dawson (A)

329 Francesca Christie (A)

330 Gwen Funnell (A)

331 Ian Lightbown (A)

332 Brian Ameringen (A)

333 Lawrence Dean (S)

334 Dave Smith (A)

335 Jaqueline Gresham (A)

336 M.J. Dickinson (A)

337 Philip Barnard (A)

338 Greg Pickersgill (A)

339 Jean Sheward (A)

340 C. R. Casey (A)

341 K. Casey (A)

366 Rob Ward-Zinski (A)

367 Jeff Wilks (A)

368 Kevin Bickerstaff (A)
369 John Brown (A)

370 Alan Northam (A)

371 Jeff Landegan (A)

372 Abi J. Frost (A)

373 Roz Kaveney (A)

374 Keith Oborn (A)

375 Krystyna Oborn (A)

376 Ed Buckley (A)

377 Ashley Watkins (A)

378 Pauline Fuzzey (A)

379 Alvin R. Wild (A)

380 Geoff Blair (A)

381 A. Snodin (A)

382 Nigel Wheeler (A)

383 Stephen Devaney (A)

384 Iain Dickson (A)

385 Andrew Davison (A)

386 Michael Bernardi (A)

387 Andrew Wright (S)

388 Andrew Dwelly (A)

389 Peter Memmott (A)

390 Gert Fredriksson (A)

391 Britt Gill (A)
392 Alison Eldred (A)

393 Valerie Paine (A)

394 Les Edwards (A)

395 David Eldred (A)

396 Elise Pechersky (A)

397 Kenneth Mann (A)

398 Jonathan Flint (A)

399 Graham Woodhouse(A)

400 Tim Fern (A)

401 Guy Riddihough (A)

402 Andrew Bradbrook (A)

403 Mark Jeffeock (A)

404 Paul French (A)
405 Denis Howe (A)

406 Brian Haunton (A)

407 J.C. Reynolds (A)

408 Martin Perry (A)

409 Rodney O'Connor (A)

410 Michael Wigley (A)

411 Mary Stewart (A)

412 Rog Peyton (A)

413 Arline Peyton (A)

414 Paul Schofield (A)

415 Lorraine Rose (A)

416 Paul Dembina (A)

417 Mike Harwin (A)

418 Brigid Cooling (A)
419 1.G. Ellery (A)

420 David Howell (A)

421 Michael Ancell (A)

422 Trevor Mendham (A)

423 Ann Pegrum (A)

424 Anne Page (A)

425 George "Count'' Coune (A)

426 Frank Coune (A)

427 Eric Coune (A)

428 Ann McPhail (A)

429 Janet Lomas (A)

430 Paul Williams (A)

431 Louise Williams (A)

432 Indrani Shough (A)

433 Martin Shough (A)

434 Peter Relton (A)

435 T.R. Robinson (A)

436 Valerie Housden (A)

437 Roger Milne (A)

438 Trevor Patten (A)

439 Sylvia Starshine (A)

440 Max T. O'Connor(A)

441 Duncan Booth (A)

442 Peter Rippingale (A)
443 Steve Turnbull (A)



444 J. Osborn (A)

445 Rob Holdstock (A)

446 H.C. Murphy (A)

447 R.E. Friedenfelds (A)

448 Lester Hannington (S)

449 Jon May (A)

450 Steve Walters (A)

451 Steve East (A)

452 Steve Parker (A)

453 Annie Forsberg (A)

454 Martin Ormond(A)

455 G.J. Mooney (A)

456 Clive Butler (A)

457 Jeremy Crampton (A)

458 Pascal Thomas (A)

459 Brendan Ryder (A)

460 Ray Holloway (A)

461 Helen Starkey (A)

462 Helen West (A)

463 Kevin Austin (A)

464 Julie Clarke (A)

465 Neil Robinson (A)

466 Ann Hibbert (A)

467 Philip Groves (A)

468 Geoff Kelsall (A)

469 A. Vincent Clarke (A)

470 Jonathan Coxhead (A)

471 Alan Harper(A)

472 Louise Harper (A)

473 Miss J. Vaux (A)

474 Audrey Kellow (A)

475 Adrian R. Last (A)

476 Susan Tonkin (A)

477 Gary Stratmann (A)

478 M.J.R. Garvey (A)

479 Jean Maudsley (A)

480 Stephen Davies (A)

481 Martin Van-Eerde (A)

482 (A)

483 John Parker (A)

484 Charles Goodwin (A)

485 PSIFA (A)

486 " (A)
487 " (A)
488 " (A)
489 Graham Connor(A)

490 Rob Vooren (A)

491 Leo Kindt (A)

492 Annemarie Kindt (A)

493 Cobi van Hemmen(A)

494 (P) Mark Leach (A)

495 (S) Richard Schiller (A)

496 (I) Miles Harris (A)

497 (F) David Fisher (A)

498 (A) Sue Harrison (A)

499 Jane Williams (A)

500 Andie Burland (A)

501 Tom Taylor (A)

502 Allen Boyd-Newton (A)

503 Stephen Knight (A)

504 Paul Russell (S)

505 Mr. P. Jordan (A)

506 Mr. D.G. Gibson (A)

507 Eddie Bundred (A)

508 Dave George (A)

509 Bob Shaw (A)

510 Neil Craig (A)

511 Tony Hammond (A)

512 Kim Whysall (A)

513 Mr. P. Gardner (A)

514 Yves Schlirf (A)

515 Alan Cash (A)

516 Nick Quinn (A)

517 Josephine Saxton (A)

518 Alan J. Wylie (A)

519 Debby Moir (A)

520 Mr. M.R. Moir (A)

521 R. Bennett (A)
522 Philip Smith (A)

523 Kev Easthope (A)

524 Dave Upton (A)

525 Jill Morris (A)

526 Rune Forsgren (S)

527 Leroy Kettle (A)

528 Dave Cox (A)

529 Mike Cheater (A)

530 Gina Burgess (A)

531 Colin Edwards (A)

532 T.S. Hayward (A)

533 David Higgins (S)

534 Glenn McCauley (A)

535 J.E.C. Robinson (A)

536 Ian Sorensen (A)

537 Christopher Baker (S)

538 Mike Llewelyn(S)
539 Wolfgang Jeschke (A)

540 Thomas Schlitick (A)

541 (H) Trevor Thrower (A)

542 (A) Liz Burak (A)

543 (T) Phil Willis (A)

544 (F) Pete Randall (A)

545 () Chris Seller (A)
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546 (E) Phil Lucas (A)

547 (L) Shelly Miles Harris (A)

548 (D) B.W. Gardiner (A)

549 Elaine Goswell (A)

550 John K. Nicoll (A) i

551 Susan Humphries (A)

552 Mark Barltrop (A)

553 Huw Davies (A)

554 C.A.M. Shackle (A)

555 Steve Higgins (A)

556 Tim Headlong (A)

557 Alan Dorey (A)

558 Niall Ross (A)

559 Simon Meacock (A)

560 Sheila Holdstock (A)

561 P.L. Rogers (A)

562 A. Stupple (A)

563 Eric Bentcliffe (A)

564 Paul J. Groom (A)

565 Cheryl V. Groom (A)

566 Mr. J. Newman(A)

567 Mrs. J. Newman (A)

568 Mary Wheatcroft (A)

569 Iain W. Harvey (A)

570 Nick Flynn (A)

571 Alfred Still (A)

572 S. Horwood (A)

573 Andrew Trapnell (A)

574 Melvyn Hughes(A)

575 Pete Wright (A)

576 Leslie Flood (A)

577 Hugh P. Mascetti (A)

578 Keith Scaife (A)

579 Steve Gallagher (A)

580 Marilyn Gallagher (A)

581 Susan Francis (A)

582 Lee Owers (A)

583 Jem Clarke (A)

584 Kevin Anderson (A)

585 Lin Anderson (A)

586 Barry Bayley (A)

587 D. Gomer(A)

588 Bernard Mercer (A)

589 Martine Janssen (A)

580 Jean-Claude Delaroyere (A)

591 John Bark (A)

592 Graham Martin (A)

593 Graham Head (A)

594 Kevin J. Clark (A)

595 Michael Cule (A)

596 Pascale Moulin (A)
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597 Jon Wilkes (A)

598 Pam Wells (A)

599 Pete Harris (A)

600 Dave Jones (A)

601 E.J.M. Hartman (A)

602 Kevin Henwood (A)

603 Tony Murfet (A)

604 Ann Brown (A)

605 Wayne Morgan (A)

606 Derval Diamond (A)

607 Georgeanne Johnson (A)

608 Paul Blackwell (A)

609 Heather Hillsden (A)

610 Sue Hillsden (A)

611 Carol MacFarland (A)

612 G. Clarke (A)

613 Brian Pugh (A)

614 Jenny Pugh (A)

615 Marina Holroyd (A)

616 Kevin Busby (A)

617 Jennifer Rogers (A)

618 Steve Mowbray (A)

619 Peter Jones (A)

620 Jim Cawthorn (A)

621 Adam Jefford (A)

622 Douglas Gray (A)

623 M.B. Warriss (A)

624 James White (A)

625 John Butcher (A)

626 Karen Rawes (A)

627 Trevor Barker (A)

628 M.J. Lynes (A)

629 Denise Atkinson (A)

630 Stuart Atkinson (A)

631 Roger Campbell (A)

632 Stuart Hay (A)

633 Nicholas Turner (A)

634 Lars Erik Holmquist (A)

635 Simon Strong (A)

636 Ken Brown (A)

637 Terry Pratchett (A)

638 Chuck Connor (A)

639 Christopher Brasted (A)

640 Simon Short (A)

641 John Wharf (A)

642 Jim Lush Jnr. (A)

643 Nobby Greenwood (A)

644 Dave Harbud (A)
645 Philip Bostock (A)

646 A. R. Williamscon (A)

647 Peter Seddon (A)

648 Ronald Foster (A)

649 G. Barnes (A)

650 M. Foster (A)

651 D. Smith (A)

652 K. Cowan (A)

653 Barry Twycross (A)

654 Daniel Steel (A)

655 David Haines (A)

656 Michael J. Hardy (A)

657 R. Farmbrough (A)

658 David R. Harris (A)

659 Friend of " (A)

660 Pete A. Gilligan (A)

 

(Eric and) THE MAGGOTS
(Eric and) The Maggots will be providing music to fall over by at Channelcon's traditional

Saturday evening dance. Described by their fans as "post-nihilistic zomboid neo-romantic

recidivists who have helped re-legitimise the sequined jock-strap", and by their critics :

as "those piss-artists", the Maggots were formed in 1981 by ageing rock superstar and

sometime fan Graham Charnock(guitar and bow-tie) whose credits include guest appear-

ances on Michael Moorcockrecords and that awful programme the BBC made about Sea-

con '79. Brian "Rocky" Reeves (14) plays lead guitar and likes a nice bath; he cites as his

influences "Stockhausen, Eric Clapton and Larry Niven, no, sorry, Larry Grayson." On

Fender Bass Rob Edwards (no relation) once played in a heavy metal group called Bilbo

before he grew up; he proudly claims never to have heard of Arthur C. Clarke. Rob's

brother Mick (relation) plays an Eddie Ryan drum-kit when he's not behind the wheel of

his Lotus Elan and not only claims never to have heard of Arthur C. Clarke but never to

have heard him play drums either. The Maggots’ latest cassette album The Maggots Live

at Channelcon is available for £1.50 including postage from: 4 Fletcher Road, London
W4 SAY.

661 Alan Hyde (A)

662 Martin Howell (A)

663 S.C. Wadsworth (A)

664 Paul Gamble (A)

665 Dick Jude (A)

666 John Nicholls (A)

667 Mike Lake (A)

668 Wendy Lake (A)

669 Simon Bamber(A)

670 Jacqueline Robinson (A)

671 Anthony Heathcote (A)

672 Dave Cockfield (A)

673 H.J. Landis (A)
674 Alexander Webb (A)

675 F.J.M. Craddock (A)

676 Chris Suslowicz (A)

677 Stephen O'Kane (A)

678 F. Quittenden (A)

679 Jan Huxley (A)

680 Chris Hughes (A)

681 Marilla Hain (A)
682 Friend of '' (A)

683 Anthony Prendergast (A)

684 Phil Harris (A)
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Science Fiction
N.F. Brookes
12a Queens Road,
Brighton.
Telephone: 23105
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onventions edimnonGn
FEBRUARY 4th-6th 1983

01 1937 Leeds GUEST OF HONOUR
02 1938 London
03 1941 London HARRY HARRISON
04 1943 Leicester i
05 1944 Manchester FAN GUEST OF HONOUR

PETE LYON
1 1948 London

2 1949 London

3 1951 London Festivention Membership from:—

4 [peo Onde Chris Anderson
5 1953 London Coroncon

6 1954 Manchester Supermancon 17,Bason’s Court TER.

7 1955 Kettering Cytricon (

8 1956 Kettering Cytricon I Edinburgh
***) 1957 London Loncon EHS 7EN I

9 1958 Kettering Cytricon Il
10 1959 Birmingham Guest(s) of Honour wee denotes a

11 1960 London World Convention

12 1961 Gloucester LXIcon Kingsley Amis

13 1962 Harrogate Ronvention

14 1963 Peterborough| Bullcon

15 1964 Peterborough Repetercon

16 1965 Birmingham Brumcon 2

*** 1965 London Loncon I

17 1966 Yarmouth Yarcon Ron Whiting

18 1967 Bristol Briscon John Brunner

19 1968 Buxton Thirdmancon Ken Bulmer

20°] 1969 Oxford Galactic Fair Judith Merril Fan Guest(s) of Honour

21 1970 London Scicon '70 James Blish

22 1971 Worcester Eastercon 22 Anne McCaffrey Ethe] Lindsay

23 1972 Chester Chessmancon Larry Niven

24 1973 Bristol OMPAcon Samuel R. Delany

25 1974 Newcastle Tynecon Bob Shaw Peter Weston

26 1975 Coventry Seacon Harry Harrison

27 1976 Manchester Mancon 5 Robert Silverberg Peter Roberts

28 1977 Coventry Eastercon '77| John Bush

29 1978 Heathrow Skycon Robert Sheckley Roy Kettle

30 1979 Leeds Yorcon Richard Cowper Pat & Graham Charnock

*** 1979 Brighton Seacon '79 Brian Aldiss, Fritz Leiber| Harry Bell

31 1980 Glasgow Albacon Colin Kapp Jim Barker

32 1981 Leeds Yorcon I Ian Watson, Tom Disch Dave Langford

33 1982 Brighton Channelcon Angela Carter, John Sladek    
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@ LARGEST SCIENCE
FICTION BOOKSHOP
IN ENGLAND

@ Most comprehensive
selection of import and
British hardcovers,
paperbacks, magazines
and digests.

@ Horror and Fantasy
departments.

@ Signings with major
S.F./Horror authors
including Douglas
Adams,Brian Aldiss,
J.G. Ballard, Ramsey
Campbell, Angela Carter,
Philip José Farmer, Alan
Dean Foster, Harry
Harrison, Frank Herbert,
James Herbert, Michael
Moorcock,Larry Niven
and John Sladek .. . plus
Mark Hamill (Luke
Skywalker), Dave
Prowse(Darth Vader)
and H.R.Giger(creator
of The Alien).

@ REGULAR MAIL ORDER
LISTS OF ALL NEW
IMPORTAND BRITISH
TITLES. PLEASE SEND
S.A.E. FOR LIST.

NOWOPEN:
FORBIDDEN PLANET 2
THE CINEMA, TELEVISION
AND ROCKSHOP.
58 ST. GILES HIGHST.
LONDON WC2H 8LH
TEL: 01-379 6042

B HAY 7 Incredible selection ofThe Science Fiction and Comic Book Shop Sareecies
and magazines,stills,23 Denmark St., London WC2H 8NN, England e

“ posters,T-shirts and
OPENING TIMES 10am-6pm; THURSDAY 10am-7pm_ TEL: 01 836 4179 merchandising.

TITAN DISTRIBUTORSLTD.
SUPPLIERSOFS.F. TO THE TRADE
P.O. BOX 250, LONDONE3 4RT, ENGLAND.

 
  
  

  

 

@Mass market and specialist magazines
@ Hardbacksand periodicals

@ Distributors of Ace, Daw, Avon and Pinnacle-Tor.

RETAILERS, BOOKSHOPSAND MAIL ORDER DEALERS
PLEASEENQUIRE FOR OUR MONTHLYS.F. WHOLESALELIST.
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JOURNEY BEYOND THE OUTER
LIMITS...

with thefinest in sciencefiction and fantasy

ANGELA CARTER]me
 

   

    
‘Angela Carter’s writing combines
exquisite craft with apparently
boundless imagination’ —lan McEwan
‘One ofthe best writers of her
generation’ — Auberon Waugh

THE INFERNALDESIRE
MACHINES OF DOCTOR
HOFFMAN
£2.25 (Published 29 April)

HEROESANDVILLAINS£1.95

THE BLOODY CHAMBER£1.95
 

JACK L. CHALKER
Published for thefirst time in the U.K.

The phenomenal WELL WORLD SAGA

A pulsating mega-read in three space-
~.__ shattering volumes

MIDNIGHT AT THE WELL OF
SOULS £1.75

EXILES AT THE WELL OF
SOULS £1.95 (Published 29 April)
Coming Soon
QUEST FOR THE WELL OF
SOULS

 

The bestof all possible (\
worlds in Penguin    



“A Major Comic Talent”
SUNDAY TIMES

A modern masterpiece, a fabulous
joyride through the whole crazy, zany
funhouse of modern existence, and a
parable about ail humanlife

‘A classic novel-it reeks ‘
simultaneously of CANDIDE,

CATCH-22, PLAYER PIANO,
THE WIZARD OF 02’
GUARDIAN

‘Superb... comparable with early
Kurt Vonnegut’
TIME OUT

Available now in paperback
$1.95 -GRANADA
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