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This ReadMe Guide contains essential information to help you enjoy your

convention. The answers to most of your questions should be found here. If you

lose it, replacements are available for £1 while stockslast.

Problems

If you have any problems at the con, you could ask the hotel (for hotel issues),

convention Ops, or a memberof the con committee. Committee members will be

wearing distinctive black & white Concussion rosettes; the Duty Convention

Managerwill have a DCM badge attachedto their rosette.

Badges

Please wear your badgeatall times in the convention areas, and be prepared to

show it when asked,to gain accessto certain con areas. Replacement badges

are available for a charge of £1. Concussion reserves the right not to replacelost

badges.

Volunteer

This convention relies on volunteers, from the con chair to the gophers to the

authors on the programme!If you would like to take part, please come to Ops.It

can be fun and a way to experience new parts of a convention. Volunteers are

rewarded with Groats. ,

Emergencies

The hotelis your best contact in an emergency, forfirst aid or phone numbers for

hospitals etc. But please try not to have any!

Newsletter

A regular newsletter will be distributed around the con, with information about

programme changesetc and any additional news. Contributions are welcome.

Smoking

There will be no smoking at Concussion. Scotland has laws in force banning

smoking in enclosed public spaces. This means that you may only smoke in

designated smoking bedrooms,or outside the hotel.

concussion * ReadMe * page 1



Activities

 

Registration

This is in the Foyer outside the Argyll rooms, and will be open as follows:
Fri& Saturday 10:00-18:00
Sunday 10:00-16:00
Monday 10:00-12:00

Dealers Room
This is in the Castle Suite, and will be open asfollows:
Friday 13:00-18:00
Sat & Sunday 10:00-18:00
Monday 10:00-13:00
No food or drink may be broughtinto the Dealer room.
There will be an Early Access session on Saturday and Mondayat 09:15,for
members with mobility difficulties to shop without crowds.

Art Show
Thisis in the Island suite (Shuna/Barra/Jura), and will be open as follows:
Friday 10:00-18:00, 20:00-21:30 Official Opening event.
Saturday 10:00-18:00

Sunday 10:00-11:00 then closedfor auction. So get in early!
There may be no food, drink, or photographyin the Art Show.

Chaos Workshops

An opportunity to work on a costume or robot you have brought, or make one
from scratch. Chaoswill be open from noon on Friday to accept donations; from
10:00 — 18:00 on Saturday and Sunday(longerif there is demand and staff), and
will be closed on Mondayforclear up.

Games
Various board, card, and role-playing games. Enquire within to join in the fun.

Filk
The Boardroomis available in the eveningsfor the folk music of fandom. The
term filk was a typo (in the days before spell-checkers), which stuck.

Masquerade

Please sign up in advance at Registration or in the Chaos room; this enables us
to plan the event as well as possible.

Créche

A créchewill be open on Saturday and Sunday between 09:30 and 17:30. Ask at
Opsfor more information. There is a charge for this service.
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BSEA Awards
Attending membersof the Eastercon are eligible to vote for the BSFA awards for

the Best Novel, Short Fiction, and Artwork of 2005.Ballot forms(listing the

nominees)are in your membership pack or available from the Registration desk.

Votes are to be cast by 6pm on Saturdayin the box at Registration; the Awards

will be presented at 9pm.

Doc Weir Award

For someone whoworkstirelessly for fandom, with no expectation of reward. The

Souvenir Book has moreinformation. Ballot forms are in your membership pack

or available from the Registration desk. Votes are to be cast by 6pm on Saturday

in the box at Registration; the Awardswill be presented at 9pm.

Hall Costume

Saturday is Hall Costume Day; from 10:00 — 21:00 you are invited to wanderthe

convention dressed in costume. There should be three Hall Costume Appreciation

Vouchers in your membership pack — give one or more to the person(s) whose

costume you most admire.

The rules for costumesare i) they cannot be entered in this year’s Masquerade,ii)

they must obey the Weapons Policy. Costumers should hand in any tokens they

are given to Ops by 11:00 on Sunday,for counting.

Phlosque
The Phiosque Awardis a popularvote for “fantasy art with significance”. On

Friday and Saturday,visitors to the Art Show canpick upstickers to place by (not

on) the piece they deem most Phlosque. The esteemed Phlosque committee then

deliberate to determine a deserving winner. Youare referred to the Souvenir

Bookfor an excellent introduction (with pictures!) to the skills of Phlosque

recognition.

Con-duct

 

Mobile Phones/bleepydevices
| see you have the machine that goes bing! That’s very nice for you, but could you

please switch it off during programmeitems? This should not need saying, but

please donot disturb panels by talking loudly (to your bleepy device or with your

neighbour).

Shared Space

Please note that the Crowne Plaza main baris a public space, and as such there

may be people there who are not members of the convention.
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Photography
Please be considerate whenusing flash photography (even red eye reduction
modecantrigger migraines and epilepsy), and respectfans who do not wishto be
photographed. Thereis to be noflashing at the Masquerade.

Weapons Policy
No weapons:no guns,play guns, gun replicas, swords, knives, lasers, model
lasers, or anything that could be perceived as a weaponbythe public,will be
permitted. The committee hasthefinal say as to what constitutes a weapon.
Unfortunately, we must reservethe right to revoke the membership of anyone
whorefuses to comply with this policy. The only exceptionis for registered
participants in the Masquerade, who may wear a weapon, excepting guns and
operationallasers, from one-half hour before to one-half hourafter the
Masquerade. All Masquerade weapons mustbeaffixed to the costume.
Participants may use (draw, brandish, gesticulate with or otherwise waggle about)
weaponsaspart of their performance onstage, but at no othertime. Participants
in the Costumers Workshop may also wear weapons, with the samerestrictions,

while in the workshop.
- Swords: OK for a Masquerade costumeaslongasit is a blunt (preferably non-

metal) replica.
- Airsoft Weapons: No. UKlawis strict on anything that lookslike a gun.

Summary:
If carrying it in the High Street would get an armed responseunit called out, It's A

Weapon.
If you would not wish us to whack you overthe headwithit,It's A Weapon.

Access
Concussion is registered with Electrical Eggs UK and endeavoursto be an
access-friendly event. Here are some waysin which you can help:

e Consideration should be given to anyone moving about with assistance:
wheelchair, walking aid, Service Animal, sighted guide/helper or pushchairs
— especially in crowded areas where manoeuvring maybedifficult.

All passageways should beclear of bags, boxes & clutter.

Wheelchair users need room to move, especially to turn or to park!

Give right of wayin thelifts to anyone walking with assistance.

‘ Front Row Seating will be allocated for fans with sensory impairment, so
please avoid walking in front of them during programmeitems.

e Please note and respect Electrical Eggs signage at the convention.

Treat each person with the respect & dignity you would hope to be shown.

For questions about access, please ask at Registration.
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Food & Drink

Eating In the Crowne Plaza

Breakfast is served:

Mondayto Friday 06:00 — 09:30

Saturday & Sunday 07:00 — 12:00

Cold food (baguettes etc.) are available:

Friday to Sunday 11:00 — 23:00

Monday 11:00 — 18:00

Hot food: a £5 convention quick food menuwill be served in the Castle foyer.

There will be one meat and one vegetarian option (different eachsitting).

Friday to Sunday 41:30 — 13:30, 17:00 — 19:00

Monday 11:30 — 13:30

Late food:hotrolls with bacon, sausage,or potato scone for £2.

Friday to Sunday 23:00 — 01:00

The hotel catering outlets will be open as usual: No. 1 Dockside (carvery), the

Mariner restaurant(finer dining); and the Quarterdeck Bar (bar snacks).

Weregret that under current Health & Safety regulations, the hotelis unable to

serve Crottled Greeps.

Eating Out in Glasgow

There should be an Eat Outin Glasgow booklet in your membership pack, which

goes into much more detail than we could hope to in the ReadMe.It can be wise

to bookin advance, especially if you have a large party.

Takeaways

As is normalhotelpolicy, you are not permitted to bring in food or drink from

outside. The hotelis in the businessof selling food and drink for profit, and the

convention committee will support them in this. We likes pirates, but we hates

smugglers!If you wantto bring drinksin for a party, this must be cleared with the

hotel and there will be a corkage charge.

Drink
The conbarin the Argyll foyer will be open from 11am to 2am, unless thereis the

unlikely event that all the fans have gone to bed early and no one needs any

drinks.It may close at 6pm on Monday leaving us with just the main bar, or we

may arrange an extension.

The RealAle baris provisionedby the fine Kelburn Brewing Company.
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Signing Session

The following authors intendto take part in the signing session on Friday evening:

Dan Abnett, Paul Barnett, Stephen Baxter, Chaz Brenchley, Paul Cornell, Jack

Deighton, Jon Courtenay Grimwood, Elizabeth Hand, Amanda Hemingway, Ken

MacLeod, Deborah Miller, Justina Robson, Mark Robson, JohannaSinisalo,

Charlie Stross and Freda Warrington.

 

Readings
‘ayantra

The following Readings are scheduled:

Fri, 1700-1800, Boardroom: Jon Courtenay Grimwood, M John Harrison.

Sat, 1300-1400, Orkney: Frances Hardinge, Ken MacLeod, Liz Williams.

Sat, 1700-1800, Orkney: lan McDonald, Elizabeth Wein,Liz Hand.

Sat, 1700-1800, Boardroom: Dan Abnett, Amanda Hemingway, Gavin Inglis.

Sun, 1300-1400, Orkney: Justina Robson,Liz Sourbut, Lisa Tuttle.

Sun, 1700-1800, Orkney: Stephen Baxter, RhiannonLassiter, Jack Deighton.

Sun, 1700-1800, Boardroom: Freda Warrington, Chaz Brenchley, Mark Robson.

 

Kaffeeklatsches

Weplan to run kaffeeklatsches(informal group chats over coffee) as below;

please see at-convention updates for details of venue and sign-up sheets..

Fri, 1700-1800: Charlie Stross, John Clute, Dan Abnett.

Sat, 1300-1400: Elizabeth Wein, Justina Robson, Paul Cornell, Liz Hand.

Sat, 1700-1800: Mark Robson,Liz Sourbut, Freda Warrington.

Sun, 1300-1400:Liz Williams, JohannaSinisalo, Jon Courtenay Grimwood,

lan McDonald.

_ Mon, 1300-1400: Ken MacLeod, Chaz Brenchley, Jack Deighton.
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Craft Workshops

 

All craft workshopswill run in Staffa, next to the Art Show

Sat, 1030-1200: Card-making workshop with Kate and Tanya.

Learn to make simple, impressive special occasion cards. Materials supplied

(£1 donation requested), but please bring your ownscissorsif possible.

Sat, 1200-1400: Silver Clay with Judi Hodgkin.

Silver out of clay? Surely that's in the realms of Science Fiction! Now you can

make 99.99% pure silver jewellery without needing a degreein jewellery-making

or expensive equipment. This workshopis only opento adults and a small charge

of £5 perperson will be asked for to cover materials, but you'll leave with a piece

of jewellery in 99.99% puresilver! Sign up at registration - 20 placesonly.

Sat, 1400-1530: Pressed Faery Workshop with Judi Hodgkin and Brian Froud.

If you like Lady Cottington's book of Pressed Faeries, come alongto this

workshop and build your own. All children under 12 must be accompanied by an

adult.

Sat, 1530-1700: Pattern Cutting Workshop with Judi Hodgkin and Dee Parker.

Whenit comes downtoit, a good costumerelies on a good pattern. Dee will

show you howto turn a drawing into a pattern.

Sun, 1000-1100: Beading with Giulia de Cesare.
Anintroduction to beadwork.

Sun, 1400-1530: Preserve your Eastercon Memories with Judi Hodgkin.

Comealong and find out what Scrapbookingis. Use it as a meansfor preserving

your Eastercon memories. Do you have boxes of Masquerade photos gathering

dust? Do you have photos of Eastercon events that you want to remember?

Opento everyoneover8 years of age. Under 12s must be accompanied by an

adult.

Meet MatIrvine

Wealso plan to have one or two sessions where MatIrvinewill talk through the

background and construction of someof the models he will be bringing along,

including well-known props from Blake’s Seven and Doctor Who. See programme

updates for more details ofthis.
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Glossary:A list of words, followed by descriptions

 

The subculture of fandom has been around for some eighty years, andit has

developed a language which can seem impenetrable to the newfan.

By popular demand, Concussion presents a glossary to a few common terms.

(Thanksto various sources, including Interaction).

Ansible: ubiquitous, useful and humorous monthly SF newsletter.

APA: Amateur Press Association. A method of communal publishing.

BNF: Big Name Fan.

Con: Convention. Usually run by volunteers.

Concom:Convention committee. Volunteers, whodothisin their holidays.

Crottled Greeps:fictional fannish foodstuff.

DCM:Duty Convention Manager, the top-level troubleshooter. Typical usage:

“There are snakesin the créche! Call the DCM!”

Fan:You. Me.Us.

Fannish: Describes someone whohasa large measure of interest in the social

activities of SF fans as well as in sciencefiction itself.

Fanzine: Amateur magazine published by a sciencefiction fan.

Fen:plural of Fan. (Also fans)

FIAWOL: Fandom Is A Way OfLife.

Gafiate: From GAFIA — Get Away From It All. To leave fandom.

GoH: Guest of Honourat a convention. Only used in print, not in speech.

Gopher: Generalvolunteer. You go-forthis, and go-forthat.

Groat: Gopher Reward Token. The convention's internal “currency”, given to

gophersin return for workingshifts, exchangeable for food and drink and goodsin

the con areas.

Hugos:Prestigious awards of the World SF Convention,in the form of shiny

rockets. Did we mention our GoH lan Sorensen is nominated for one?

Mundane: Non-fan. Occasionally pejorative.

Ops: Operations. Troubleshooters who keep the convention running smoothly.

Often seen with walkie-talkies. Sometimes referred to as “Oops”.

Pub YourIsh: Publish Your Issue (of a fanzine).

Sercon: Given over mainly to serious and intellectual discussion and criticism of

sciencefiction. An adjective condensed from "serious and constructive”.

SMOF-:Secret Master of Fandom. One experienced in running conventions. Can

also be used as a verb: smoffing.

Trufan: True Fan.

Usual, the: most fanzines are available for “the Usual”: letter of comment,

anotherfanzinein trade, or contribution of written material or artwork — not just

cash.
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Inside & Outside

 

Maps

A Tourist Map of Glasgow should have
been included with your membership
pack; kindly provided by the Glasgow
City Marketing Bureau.

The Crowne Plaza is 1 mile from
Central Glasgow; a 15 minute walk.

 

Buses,trains, taxis

To get into town you could instead take the train from Exhibition Centre station;
take the walkway from the SECC to the station, where trains leave every ten
minutes orso, for a very short trip (two stops).
There is a bus stop and taxi rank outside the SECC;a taxi to town costs ~ £4.

Glasgow International Airport is 8 miles away. A taxi costs around £15 and takes
20 minutes.

GPS:If you use a satellite navigation system, the hotel postcode is G3 8QT.
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To hotel foyer, restaurant and bedrooms
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